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LEGIT TICKET POLICE SYSTEM 





Luncheonette Sitdowns Feed Jitters 
Of Dixie Showmen on Race Pix 


The recent lunchroom sitdown 
demonstrations in the south by Ne- 
gro students has increased the wari- 
ness of southern theatremen in the 
booking of race angle pictures. 

Although exhibitors below the 
Mason-Dixon line have always de- 


plored the making of such films 
and have been reluctant to book 
them, there was an indication in 
recent years that the policy was 


easing up considerably and a num- 
ber of pix dealing with the Negro 
situation enjoyed good b.o. in the 
south. However, the sitdown de- 
monstrations plus the school in- 
tegration has again placed 
these films in the problem category. 


issue 


As a result, a batch of recent 
films—‘“I Passed for White,” 
“Rebel Breed,” “Sapphire,” and 
“Set. Rutledge’’-— have had diffi- 


culty in obtaining their full quota 
of southern dates 

The conventional four-wall thea- 
tres have been toughest toe crack 
because the operators of the houses 
fear that incidents might occur 
which could result in serious dam- 
age to theatres. Drive-ins, how- 
ever, have been more disposed to 
take a chance on these films. With 
patrons occupying different cars, 
it's thought there’s less of a chance 
of arousing mob violence. 


California Legionaires 
On New Rampage; Hit All 
But Two of Producers 


Hollywood, July 12. 

A blanket condemnation of the 
motion picture industry, excepting 
two companies, for allegedly giv- 
ing “direct and indirect assistance” 
to the “international Communist 
conspiracy” was voted June 26 by 
the American Legion, Dept, of 
California, convention in San 
Francisco. The same meeting also 
yoted a “commendation” to the 
Motion Picture Alfiance for the 
Preservation of American Ideals, 
citing its “courageous stand against 
Communism and other subversive 
influences in the motion picture 
industry.” 

Texts of the two resolutions, 
details of which were not reported 
while the convention was in prog- 
ress, were released by a Legion 
official. Copies of resolution No. 
61. which charges that member 
companies of the Motion Picture 
Assn. of America and Hollywood's 
organized independent producers 
have broken the 1947 Waldorf 
pledge not to employ known Com- 
munists or subversives, are to be 
mailed to the accused studios, dis- 
tribution companies, independent 
producers and to the Assn, of Mo- 
tion Picture Producers, Holly- 
wood arm of the MPAA. 

The AMPP and individual com- 
panies where executives could be 
contacted yesterday declared they 

(Continued on page 62) 





Fiction’s Counterpart 
Chicago, July 12 
Columbia's “Raisin in the 


Sun” company locationing 
here touched off middle-class 
property value alarums when 


it lensed scenes in and around 
a westside home last week 

While Sidney Poitier, Clau- 
dia McNeil, Ruby Dee and Di- 
ana Sands went through their 
paces, wife of the home’s own- 
er received several phone calls 
from around the neighborhood 
concerned with whether it 
was planned to sell out to Ne- 
groes 

In the picture, a Negro fam- 
ily does buy into a lily white 
nabe—only to have communi- 
ty council-type pressure can- 
cel the sale 


—— CS 


Film Biz Riled 
As Press Censors 
its Salesmanship 


The nation’s newspapers in ef- 
| fect have been told by the organ- 
ized motion picture industry that 
they've had enough—that no long- 
er will the film producers tolerate 
undue advertising censorship, no 
jlonger will they accept “discrimi- 
|matory” ad rates and, to boot, it’s 
|jabout time that editors gave ade- 
| quate Space to coverage of feature 
| production 
|” This frank notice was delivered 
by Paul N. Lazarus Jr., as repre- 
sentative of all member companies 
lof the Motion Picture Assn. of 
America, in an address yesterday 
(Tues.) before a summer conven- 
tion of the Newspaper Advertising 
| Executives Assn. in San Francisco. 

Lazarus laid it on the line—“it” 
meaning the sentiments of many 

(Continued on page 20) 








} 
} 
| 
| 
i 





} 


Rocky Marciano Hosting 

| Ring Classics Series 
| Rocky Marciano will host a half- 
jhour fight series, to be produced 
for Ring Classics by Jack Rieger 
and Ed Gray. Rieger, prexy of Ring 


Classics, will be exec producer of | 


| the. 39 episodes, which will incor- 
porate footage of famed fights of 
the past 

Ring Classics recently bought a 
film package of Madison Square 
|Garden fights, which includes the 
Marciano-Wolcott, Ray Robinson- 
Randy Turpin, Marciano-Louis 
fights. Former heavyweight champ 


By HOBE MORRISON 


A central ticket office is being 
set up to handle (1) theatre party 
allocation, (2) mail orders and (3) 
broker allotments for all 18 Shu- 
bert theatres on Broadway The 
project will presumably involve a 
drastically revised ticket distribu- 
tion sysiem for Shubert houses. 

Although John Shubert, son of 
J. J. Shubert and in active charge 
of the Shubert firm during his fa- 
ther’s vacation in Europe, could 
not be reached for confirmation or 
comment yesterday (Tues.), it was 
learned that Murray Helwitz, now 
treasurer of the Shubert Theatre, 
N. Y., will head the central ticket 
office. His b.o. successor at the 
Shubert Theatre has not t en des- 
ignated. 

Although other members of the 
Shubert staff professed  gnorance 
of the central ticket office project, 
one explanation of the p’an is that 
it would involve a substantial pay- 
roll saving, besides eliminating a 
source of party agent complaint 
about the allocation of tickets for 
benefit performances. It’s esti- 
| mated that the new setup will re- 
| quire about 20 less girls to handle 
mail orders, etc. 

Under the present system, each 
treasurer supervises allocation of 
tickets for parties, the filling of 
mail orders and allotments to 
brokers for his own theatre. Under 
the new setup, Helwitz would have 
charge of the combined operation, 

(Continued on page 20) 


WBs Stock Call-In 
May Up Earnings 


| Warners is on the verge of a par- 
tial assets liquidation program and 
buy-in of its own common stock 
that ought to considerably énhance 
ithe value of the remaining shares, 
‘according to Wall Street sources 
[The present issue of 1,499,000 
| shares, quoted at the $50 level on 
the N.Y. Stock Exchange, may be 

reduced to 1,000,000 shares via a 
tender to holders or open-market 
|purchases and this, in turn, will 
increase operating earnings, as 
estimated for fiscal 1960, to $6 per 
share, instead of the $4 that would 
be the case on the basis of present 
outstanding. 

This kind of capitalization 
shrinkage program obviously will 
require huge outlays of cash, in 
excess of market quotations. 

Gerald M. Loeb, one of the most 
prominent of the show business 
analysts in Wall Street, has it 
j|doped out that WB will collect 
jabout $20,400,000 from the licens- 
jing of 104 post-1949 features to 








“HLL BEST SEATS 





Plugs & Politics 


| Capitol Records is combin- 
ing a plug for ‘ts original cast 
album set of “Fiorello” with 
a public service get-out-the- 
vote pitch via release of “Poll- 
tics and Poker” and “Little 
Tin Box,” which were extract- 
ed from the LP 

Capitol sent along the single 
to broadcasters along with a 
copy of a new book, “The Vot- 
er’s Presidential Handbook 
1960,” by John Wells, a Wash- 
ington and N. Y. lawyer and 
also a member of Capitol’s 
beard of directors 





‘Exodus’ Advance 
Up to $700,000 In 
Four Key Cities 


A runaway record for a hard- 
ticket advance sale 1.3 expected to 
be established for United Artists’ 
“Exodus,” which has just 
pleted photography. Although the 
picture is not scheduled to open 
until Dec. 15 at the Warner Thea- 
tre, N.Y., more than $400,000 is al- 
ready in the bank for prior ticket 
commitments. 

Like activity is reported in Los 
Angeles, Chicago and Miami, the 
|only other places where the Otto 
Preminger picture has been booked 
so far. Including these situations, 
it’s figured that the total a@vance 
is between $700,000 and $800,000. 

Theatre parties, although playing 
a prominent part in .ne strong ad- 
vance, are not solely responsible 
for the activity. Indications are 
that more 
chased advance seats than for any 
previous hardticket attraction. 
This is believed to be due to the 
unusual popularity of the Leon 

(Continued on page 61) 








NY. Gripe Over Legit Grips 
Cues N.Y. Dual Job Probe 


The N. Y. State Dept. of Labor 
is reportedly cracking down on 
members of Theatrical Protective 
Union No. 1, the New York locai 
of the stagehands’ union, for al- 
legedly doubling of backstage jobs. 
The state agency is said to be 
aroused because the dual job sit- 
uation has created instances of 
other stagehands receiving unem- 
ployment insurance payments for 
idle periods 

Department heads (that is, elee- 
trician, carpenter and property 
man) of backstage crews of Broad- 


Marciano will have show biz and |television interests (Lou Chesler way theatres have been called by 
‘sports guests. 


(Continued on page 20) 
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CHHIRT ATC HANNE TV's $7,500,000 Political Rap 
Augurs ‘64 Convention Streamline 


By GEORGE ROSEN 


“The Biggest TV Show On 
Earth” is also the biggest financial 
headache to the television net- 
works. The webs have four more 
years in which to resolve their 
dilemma, but all are agreed one 
thing’s for certain: somehow, some- 
way a pattern must be evolved 
where the networks can cover the 
political conventions and election 
on at least a break-even basis. 

It's always been a red ink opera- 
tion, but this time out it'll tote up 
to a combined three-network loss 
of approximately $7,500,000, despite 
the fact that both NBC and ABC 
were bailed out with some last 
minute sponsorship coin giving 
them virtual SRO. CBS was fat 
with Westinghouse sponsorship 
coin—$5,500,000 worth. But even 
so Columbia is shelling out $7,000,- 
000 as their end of the coverage 
story, for a net loss of $1,500,000 

The picture’s not as bright as 
far as the two other webs are con- 
cerned. Like CBS, NBC is playing 
it big, big, big, as befits prexy Bob 
Kintner’s background and yen for 
spectacularizing anything with a 


news slant. But Kintner & Co, 
with another $7,000,000 outlay, 
were only able to deliver about 
$3,500.000 in sponsorship under- 
writing—for an estimated loss of 
$3,500,000. ABC's coverage is 
slightly less pretentious; about a 


$5,000.000 nut—with something 
like $2,500,000 in sponsor return 
Even before the selling period 
(Continued en page 54) 


Mont’! Nitery Owners 


Become Vigilantes To 
Nip ‘Protection’ Racket 


Montreal, July 12. 

For the first time in Montreal's 
history, cafe owners and waiters in 
the centre and east-end of town 
have joined forces to try and fight 
an exploitation ring that has re- 
Sulted in a reign of terror in the 
Lawrence-St. Cath- 


| erines area for the past few years. 


\ 


1f Montreal has a tenderloin dis- 
trict, then this is it; composed of 
taverns, strip joints, second-hand 
stores, beaneries, cheap cinemas 
and second-rate niteries. Anything 
seems to go along St. Lawrence 
(known as “The Main”) and sur- 
rounding streets. 

During the day the district is a 
multilingual, pungent shopping 
and business area but at night 
everything changes. The hoodlums 
move in, the prosties work their 
beats and the streets are filled with 
thrill-seekers, both locals and tour- 
ists, and fights are triggered on 
the slightest provocation. 

In June two men were shot and 
a third stabbed in one saloon and 
last Wednesday (6) a gang, armed 

(Continued on page 62) 
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L.A. Hotels and Motels $7,000,000 


Richer; Demos 


By TOM PRYOR 
Hollywood, July 12 

When the weary Democratic 
Conventioneers head for home this 
eekend, Los Angeles business ex- 
pects to be $7,000,000 richer. Hotels | 
motels were jampacked from 

the Biltmore convention headquar- 
ters in downtown L. A. to as far 
west as the Miramar in Santo 


Monica. They reaped the only real 
bonanza. 

trac 
noi 
\& 


mates 


he big political circus has at- 
ted some 45,000 out-of-towners 
all out-of-staters according 
Chamber of Commerce esti- 
Show biz up to last night 
had not been overwhelmed the 
influx, hewever. Nightclubs fared 
OK, but biz was spotty with some 
boites notably quiet Satu 
ght. Downtown spots 
than Sunset Strip oasis, 
Statler-Hilton’s Terrace 
“Playmates of 1960” 
pacity. Ambassader’s Cocoanut 
Grove (Tony Martin) also drew 
heavily to registed an increase of 


by 


day 
did better 
with the 
Room's 
drawing ca- 


last 


about 15% above normal, a¢cord- 
ing Gus Lampe. On the strip, 
Dino's drew full crowds, with lots 


of juveniles in attendance indicat- 
ing the pull of “77 Sunset Strip” 
tv exploitation. Mort Sahl's poli- 
tico-salted comments also filled 
the Crescendo, but he pulls big 
crowds anyway. Ciro’s and the 
Cloister had nothing to crow about 
over the weekend while the Mou- 
lin Rouge in the heart of Holly- 
wood, with Lili St, Cyr headlining, 
did normal business. 

rheatres got over the weekend 
in good shape ‘some downtowners 
benefited, though not sensationally, 
as localities also flocked into the 
area in holiday spirits), but were 
fearful of dropoff in night biz as 

Continued on page 20) 





Prof.’ Irwin Corey’s Bid 
For Presidency Wins Chi 
Publicity But No Ballots 


Chicago. July 12. 

Irwin Corey, the frock-coated 
“professor” of the cafe circuit 
took the wraps off his presidential 
campaign here last week with a 
Bughouse Square rally that was 
finally busted up by police. ‘Site is 
formally known as Washington 
Square, the storied stump for all 
manner of ideological oratory.) 

Earlier, on his arrival here, 
candidate drew a press blank. but 
his handlers got word of the boom- 
let out with a profusion of window 
placards all over the near north- 
side bohemia, where most 
city’s nightlife concentrates 

Corey's battle cry is “Throw 
the Rascal In!” Other slogans 
urge: “Offshore Oil Rights for 
North Dakota,” “Rocky and Jack 


Have Theirs—Give Irwin a Chance, 


(Continued on page 61) 
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“UPHOLD 244-YEAR OLD 
NO-FUN-ON-SUNDAY 


Columbia, S. C 





12 


Hoary blue laws banning 


g Sunday 
amusements in South Carolina 
have been upheld by the State’s 
Supreme Court, and w be 
tested in a federal court by filn 
theatre showmen. 

Chester Ward, attorney foi 
Greenville and Seastenbu g area 


operators, confirms the appe 
either to the U.S 
or to a three-judge federal pane! 

Top Carclina Court 


Supreme Court 


handed dow! 


a unanimous ruling Thursday (7 
which upheld both the ¢ nstitu 
tionality of the 244-vear-old laws 
and their application to ban Sun 
day films 

Some sections of the state do 
show films on the Sabbath, being 
allowed to do so by specific legis- 
lation 


In a 10-page decision, the court 
held that any revision of the gen- 
eral statutes would have to be 
made by the State Legislature, not 
by the courts. 

Greenville recently became eli 
gible under specia! legislation en- 
acted 18-vears ago to show Sunday 


unspoolings, provided the City 
Council approves the move rhe 
particular act allows films in cities | 
of 62,000 population Until the 
1960 census, only Columbia was in} 
that category, and the law was in- 
tended to allow film shows here 


only. 


Author Nabokov Sues On 
Use of His ‘Nymphet’ Word 





Paris, 
Viadimir Nabokoy authe of 
“Lolita,” has started suit here 





against International Thanos Filn 
for using the word “ het,” o 
the French’ equivalent, nym 
phette,” in a film they are now 
shooting called, “Les Nvymphettes.’ 

Nabokov, through attorney Rob 
ert Badinter, claims that he redis 
covered or reinvented word 
and its exclusive use belongs to 
him. He sold the motion picture 
rights to “Lolita,” the book in 
which Nabokov gave the now ac- 
cepted meaning to nymphet, to an 
American company (Stanley Ku 


brick). 


Though {ts conceded that nymphet 
is in some dictionaries as mean- 
ing little nymph, Nabokov avers he 
gave it its present worldwide 
meaning and connotation. 
Nabokov defined the mysterious 
qualities of the nymphet in “Lo- 
lita,” which made them different 
from other girls of about the ages 
of 12 to 14 and affirmed that it was 
thus forever tied to the book and 
belonged to him like the book 
(Continued on page 54) 
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| Show Biz Heaven 


By TOM WEATHERLY 
When a producer goes to heaven 
! hat will be the day 
1¢ > wt cheap actors— 
] 1 one-set, § hit play, 


FHEFPFHEFFFFFFFSFSSSESE SF SSEFFEFOESFEFOF ES FESFESOEF OF OS 


Gene Kelly's 


Opera Ballet 


SHEFF FFEHEFFFSEEEFEFEFEFFEFOFFFF+FFFOSFOFFES+¢+ OOOOH 


Paris, July 6 
When boxoffice folk go to heaven, It was like a 21-gun salute to 
The vake up with a smile Gene Kelly from show biz and 
Cause all the seats are centre diplomatic whos who audience 
ones His 35-minute llet, “Pas De 
Right smack-dab on the aisle. Dieux,” which had been written and 
choreographed by him with the 
When the actors go to heaven, Paris Opera Ballet, rated 21 cur- 
They up full of glee; ain calls Fren dance critics 
The plac ks just li Sardi’s— 
Bu ood ood mk "MAN AND-CHIMP TRADE 
When press agents go to heaven,|~ 
They wake up in soft beds; EVEN IN ITALO SPOOF 
With Sunday papers all around— 
Featuring client spreads Rome, July 12 
Italy's Globo, a tent theatre, is 
Whe a Broadway angel goes offering an oddball satire with 
at songs called “S.O.S. Razza Umana” 
F tic thought, I iow ) S.O.S. Human Race yy Galassi 
TI egular angels crowd around— | Beria and Pino Donizetti. 
And give him back his dough. } It tells the story of a common 
|place accountant one Cesare 
When a playwright goes to heaven, | Trombetti, who, while bathing in 
He wakes up fresh and bright; | a lake, has his clothes stolen by a | 
Cause every play is all-star cast— very bright chimp escaped from a | 
\nd no one screams “rewrite zoo. When the keepers arrive they | 
‘. , grab the naked and somewhat 
Critics, of e rse, do ‘tgo above, (hairy Signor Trobbetti and lock 
Perfectio ould be a bore; him up in the chimp’s cage 
They all down to Lucifer’s . , ; 
lace The chimp, in the meantime 
And ticize sume more. dressed in Trombetti’s clothes and 


Fission Theme Up 
Anew in France 


Taakon 
M Who 
edly w 
characteriz 
Oppen 


Chevalier’s novel, “The 
Would Be God.” alleg 
tten around a fictionalized 
ation of Prof. J. Robert 
veimer, which was published 
U.S. by G. B. Putnam's Sons 
issued in Paris under 
emateur of Editions de 
nee the global reaction to 
Mon Amour” there 
Gallic film interest in the pic 
ture ght thereto, both from Leon- 
ide Moguy who produced “Les 
Enfants de Amour’ and Pierre 
Lechar director of “Les Miser- 
ables “Papa, Mama, la Bonne 
et Moi 

Still a third wouldbe producer 
is the Seuil publishing house’s top- 
per, Paul Flamand,. who is dicker- 
ing a Franco-Japanese production. 
Be se of the subject matter, the 
atom bomb and its birth, the Nip- 
pon film producers are extremely 
interested 


In the 
ust beer 
the imry 
Seuil 

Hiros} 
cn 


has 


S 
no is 
n 


nois 
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Pat Rooney Encores 
With ‘Rosie 0’Grady’ 
On His 80th Birthday 


a turnout last Tuesday 
midnight (5) for octogenarian Pat 
Rooney who's been dancing for 70 
years. A sizeable performer con- 
tingent was on hand for the special 
hoopla at Roseland ballroom 
which, once-a-week, stages some 
vaudery addenda to the hoofology 

Pat Rooney 3d, since retired 
from show business, was on hand 
for duet in “Daughter of Rosie 

O’Grady” and Pat, pere, still 
proves his exclusive copyright to 
| the trademarked softshoe waltz. 

Jack Waldron, Harry Hershfield, 
Smith & Dale, Steve Rossi (Allen 
|&), Joey Adams, Jack Durant, | 
| Faith Dane, Will Jordan, Bert | 
|Wheeler, Jacqueline James were 
}among others who paid personal 
| tribute to the perennial song-and- | 
| dance man who conjured up anew 
the great traditions when vaude- | 
ville was king. Unfortunately the | 
poor acoustics in the section reserv- 
ed for the show biz bunch militated 
against the sum total. As for 
Rooney, his energetic performance 
was evidence that the passage of 
time, so far as he was concerned, is 
only a rumor. 

NBC Monitor taped the Rooney | 
shindig with the personalities | 
above-named participating; 
owner-impresario Lou Brecker, of | 
Roseland, who hosted the stunt. | 
Jose. 


Quite 





NICKELODEON STILL RUNNING 
Fort Worth, Tex., July 12. 
The Ideal Theatre, the city’s! 
oldest motion picture theatre, has | 
been reopened here under the 
management of Jesse Thompson 
The Ideal had been closed for 
about two months. It is the last 
of the oldtime nickelodeons to | 











operate here. 


|indeed greatly 


also 


resemb! 


ing him, is 
found by friends and led home to 
grieving Mrs. Trombetti. The new 


Signor Trombetti is apparently | 
suffering from shock and amnesia 
He soon recovers, however, learns 
to speak and launches on a politi- 
cal career which carries him to 
fan e 
In vain does a celebrated zoolo- 
gist, who has detected the mixup, | 
visit the zoo in order to persuade 
the real Trombetti to make him- 
self known. Trombetti, always a 
morose character, is so enchanted 
with the zoo, the absence of nag- 
ging Mrs. Trombetti and of life's | 
responsibilities, that he _ refuses | 
to eat a banana | 


and turns away 


Sullivan Out of Hosp, 
Pians Slow Boat Cruise 





Ed Sullivan checked out of the 
Park East Hospital, N. Y., last week 
and is recuperating at his Hotel 
Delmonico digs until sailing July 
23 on the SS Cristoforo Colombo 
It's a slow boat, via the southern 
route. and he may just go over for 
the ride, both ways, but if feeling 
up to it may get off in Cannes 

Columnist-conferencier's ulcer 


operation was a five-hour surgical 
experience which also removed 
part of his stomach. He has been 
suffering from the ulcers for some 


years, aggravated by a serious au- 
tomobile collision two years ago, 
while driving back from his Con- 
necticut farm (which he and Syivia 
Sullivan have since given up). so 
the operation was finally decided 


upon 

With it the tv showman edicted 
“no repeats” and, instead, taped a 
flock of advance shows to sustain 
the CBS-TV summer hiatus. ' 











mainly concurred that it was a 
breath of fresh air to have Kelly's 
lively, jazz-type ballet added to the 
usually traditional opera reper- 
toire. 

Kelly had promised Opera direc- 
tor Robert Favre Lebret to do a 
ballet for the Opera two years ago 
has finaily come off. Kelly's 
access to the classically- 
dancers about 10 hours a 
for weeks to put this 
into shape. It is 
and seems more 
tradition in 
Goddess Aphrodite 
earth to dally with 
a handsome lifeguard in Paris only 
to be won and ain by 
hubby in earthly 

Ke tried to impose the 
more gvVmnastic dynamic Yank 
p conceptions on this classie 


asd 
only had 
trained 
week 
intricate 
colorful 
in the mu 
the tale of the 
who 


seven 
affair 
and zesty 
ical comedy 


comes to n 
wooed ag 
Zeus ly garb 
ly has 


ter 


Pas De Dieux 
(Steps of the Gods) 
(PARIS OPERA) 


group. The gestures are there and 
at times real flurries of action and 
exuberance. But the dancers still 
lack the beat, flexibility, comic and 
sensual assurance to get the most 
out of this bailetic romp. 

Andre Francois has created 
fetchingly garish settings and cos- 
tumes, and the enormous Opera 
stage gives the space for the dang- 
ling chariots and and 
descents of the Gods, also 
somewhat dwarfs the of 


ascents 
but 
series 
(Continued on page 62) 


Linda Darnell Sneaks 
Into Pitt; Her Saloon 
B.0. Also Confidential 


12 
The best kept secret in town was 
Linda Darnell’s recent appearance 
at the Town House Ordinarily 
when a star of this stature comes 
to town a press and tv session is 
set up either at the Variety Club, 
the Press Club or in the club itself. 


Pittsburgh, July 


But she came in under a shroud 
of secrecy with hardly anyone 
knowing she was in town during 


her nine-day engagement 


It was hard to determine where 
the blame lay since Dan Abriola 
told the Variety rep here that Ira 
Okon, of GAC, specifically said that 
the femme did net want any pub 
licity and specifically “did not want 
to be reviewed by VARIETY.” 
(VARIETY, nonetheless, did and 
opined Miss Darnell had a good act). 
Hearing of this, the Pittsburgh 
papers gladly obliged although Kap 
Monahan, the Press drama critic, 
took a real burn when he found 
out she was in town and not letting 
anybody know about it. Not only 
did he ignore her opening but did 
not come out to a press dinner 

(Continued on page 61) 
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On Paper Par Mops Up Via 
Stock Swaps; Reflection Unlikely 
In Dividends Despite Boom 


+ 


By GENE ARNEEL 

Paramount's parlay of ts | 
$1,000,000 stock ‘on the books) om 
DuMont Laboratories and Tele- | 
meter Magnetics into $21,000, 000 | 
in market value stecks in (1) | 
Fairchild Camera and (2) Ampex 
Corp. won't necessarily mean any 
immediate added cash on hand} 
either for Paramount or its stock- | 
h ylders 

The fancy fiscal maneuvering | 
sent the Par common issue on the | 
New York Stock Exchange to a/| 
new high of $65.25, from a low of 
$39.50, a investors anticipated 
large protits 

However, the profits are the 
“paper” variety and will continue 
as such until, and if, Par decides 
to sell its stock in Ampex and 
Fairchild for cash There have 
been no talks along these lines as 
yet 

Incidentally, the buying of the 
Par stock has been widely spread | 
—that is, with no individual taking | 
o *xtensive holdings 

Further, Par will have no board | 
representation in either Ampex or 
Fairchild 


M™.Seater ln 
rn Third Ave. 
Apartment House 


Plans have been completed for 
the construction of New York’s first 
motion picture theatre combined 
with an apartment dwelling and of- 
fice building 

The project, involving a 1,200- 
seat theatre as an integral part of 
a $7,000,000 20-story structure to 
be built on the northeast corner of 
Third Ave. and 58 St., will be built 
by Charles Moss and Associates in 
association with Clement S. Crys- 
tal. Moss, president of B. S. Moss 
Theatres (which operates the Crit- 
e and Forum on Broadway as 
“ as other ft itres in New York | 
City, Long is:andc, New Jersey and 
Florida! indicated that the new 
build will include a restaurant 
2 600-car garage, shops, and other 
fa Crystal who will super- 
\ er e project, is one of 
N_Y.'s ) tive builders 

heatre will be designed by 
Jo J. McNamara, who is respon- 
« for the reconstruction of the 
Asto Loew's State, and Capitol 
thea yn Broadway. 


SUSSKIND DIVULGES 
THEATRE PIX DREAM 


Chicago, July 12. 


Television producer and “mod- 
erator David Susskind harbors 
hope of establishing a _ fulltime 
production company to base and 








Another ‘Peck’s Boy’ 
Hollywood, July 12 

“Peck’s Bad Boy,” a classie 
of Americana, igs fast becom- 
ing just that on the screen, 

Producer - director George 
Sherman is trying to. clear 
property for his Shergart 
Corp., as a 20th-Fox release, 
which will mark third time 


around for the George Wilbur 
Peck tome. First National first 
produced it in 1921 as a Jackie 
Coogan starrer, and Fox Films 
in 1934 with Jackie Cooper 
starred 


AB-PT Sells Its 











| who 
| Broadway 





Disneyland Shares 
Rates $1,500 Per 


Hollywod, July 12. 
American Broadcast - Paramount 
Theatres has sold its 35% stock 
interest in Disneyland for $7,500,- 
000. Disneyland paid $2,002,500 in 


cash and Walt Disney Productions 
will pay out $5,497,500 in notes 
over five-year period. Stock pur- 


at $1,500 a share 
prexy of Disney 
who engineered the 
deal, said it would be in the best 
interests of both companies for 
Disneyland to operate as a wholly- 
owned subsidiary of Disney Pro- 
ductions 


chase was made 
Roy Disney 
Productions, 


ABC-TV's association with Dis- 
ney will continue undisturbed, 
with the web having exclusive 
rights.to “Walt Disney Presents.” 
Litigation between Disney and 
ABC has been resolved, a law suit 


having resulted from ABC's re- 
fusal to allow Disney to sell his 
other properties to a competitive 
network 


CUFFO “MOVIE DIGEST’ 
DUE IN SEPTEMBER 


Movie Digest, 





monthly magazine 
for distribution by exhibitors 
throughout the country, will be 
launched in September with a first 
printing of 1,300,000 copies. Frank | 


Ware is editor 

Digest is an outgrowth of 
Screenbill, which he was trying to 
launch last year 

It will carry national advertis- 
|ing, including the film companies. 


Ware's partners are Jules Weill, 
a tv film exec, and Jim Birr of 
Indianapolis, who is described by 
Ware as “basically a commercial 
printer.” He has three plants in 
Indianapolis and two in Toledo; 
the Digest, however, is being print- 
ed by Fauecett-Derring in Louis- 
ville, Ky 





Louis Applebaum Exits 
Music-&-Film Fests | 


Stratford, Ont., July 12. | 
Louis Applebaum, who has 
scored a dozen features for Colum- | 


bia, Metro, UA and others, will re- | 
sign at season’s end as director of | 


| both music and film festivals here 


shoot in New York. It’s his dream, 
he disclosed here, to add such ac- 
tivilies as an adjunct to Talent As- 
sociates 

He’s been noodling idea for! 
some time, but apparently a com- 
bination of circumstances has sty- 
mied activation of the plan. Frut-| 
tion still seems distant, in truth, 
because of Susskind’s four-picture 


pact with Columbia, 
“Raisin in the Sun” which is wind- 
ing up two weeks of Chi location- 


initialer being | 


ing His co-producer is Philip | 
Rose, who presided over he Stage 
version 


The picture-making arm of TA 
wouldn't require anywhere near 
the complement of 60-plus now on 
the television p3yroll, 
indicates. A core of creative minds 
with a property 
with (and fetch 
start the ball rolling. 


years, 
Susskina 


«r two to work | I'm 


f ancing) would | good fortune to participate in this 
remarkable phenomenon.” 


One of those who helped set up 
the Shakespeare Festival. he has 
written special scores for many of | 
the plays 

“I'm resigning only,” he told | 
Variety, “because I feel I have | 
been here long enough and that | 
the Festivals and I both need a 
change. Having been here for eight 
I am one of the very few 
still connected with the Festival 
who were present at its Incepton. 
very happy to have had the 





|labor union ACTT resolved 


| style of 





Tuy TRE Il \Rumors Persist on Wall Street 
But Imminent Selloff to Video 


ELICIT ANGELS 


Members of the “new American 
cinema,” the U. S. 
the French “new wave,” 
ploring ways to finance their do- 
it-yourself productions, Under con- 


sideration is the limited partner- 


are ex- 


| 


counterpart of 


| 
| 
| 
| 
| 
i 


ship system of investors that is 
employed regularly in the legit 
theatre. | 

Some 25 of the avant-garde film- | 
makers gathered reecntly in the 
office ,of Lewis Allen, Robert 
Whitehead's administrative as- | 
Sistant, to discuss methods to ruise 


money for the off-beat films. Pres- 
ent at the meeting in addition to 
the filmmakers were Seymour Val, 
publishes a tip sheet for 
investors, and Emile de 
who organized a distri- 
bution firm to handle “Pull My 
Daisy,” the beatnik film made by 
Robert Frank and Alfred Leslie. 

Among the filmmakers present 
were Morris Engel (“The Little 
Fugitive,” 
and “Weddings and Babies’), Lio- 
nel Rogosin (“On the Bowery” and 
“Come Back, Africa” Shirley 
Clarke, who is set to make “The 
Connection”; Jonas Mekas, editor 
of Film Culture who is launching 
a production; Daniel Talbot, opera- 
tor of the New Yorker Theatre, an 
outlet for the new cinema filmes; 
Frank and Leslie. 

A committee was named to meet 
with potential investors and to 
draw up a uniform investing 
agreement, similar to the one em- 
ployed in legit. 

It's figured that the productions 
contemplated by members of the 
group would cost between $25,000 
and $50,000. There have been 
signs recently of an increase in 
this type of production, particular- 
ly in the New York area. Members 
of the group, most of whom are 
under 40, feel that a golden op- 
portunity exists now for a new 
method of filmmaking to break 
through and make its mark on the 
American public. So far these 
filmmakers have been shoestri 
operators and have had difficul 
in launching projects because 
the lack of funds. An establishe 
financing system, it’s felt, would 
give these film artists a chance to 
try new methods of production and 
new story ideas. While some of 
the films may be of an exper'- 
mental nature, it’s believed tha 
many can achieve commercial suc 
cess if made at a cost that can be 
recouped through art house and 
film society playoffs 


U’s Pfd. Pays $1.06 


The board of directors of Univer- 
sal has declared a quarterly divi- 
dend of $1.06'4 per share on the 


Antonio, 





company’s 4!4% cumulative pre- 
ferred stock. 
Melon is payable Sept. 1 to 


stockholders of record on Aug. 15 


| 


“Lovers and Lollipops,” | 


Of Post-'48 Product Doubted 





Pension Payoffs 
Hollywood, July 12 
Motion Picture Industry 
Pension Plan paid out $329,000 
in benefits to 712 retirees dur- 
ing first six months of 1960 
Plan, according to Plan 
board chairman George Fla- 
herty, expects to have about 
900 industry retirees by end 
of 1960. Total amount in plan 
now exceeds | $19, 000, 000. — 


Kerouac Beatak | 
Daisy’ Rates % 
in Art Houses 


offbeat three-reeler running 
minutes is obtaining percent- 
in art house bookings 
The film, “Pull My Daisey, 
beatnik production by Robert 
Frank and Alfred Leslie, frequent- 
ly receives top billing in the ma- 
jority of art houses. Terms, de- 
pending on the situation, usually 
involve a flat payment of $100 per 





An 
282 


age terms 


week plus a percentage of the 
gross 

The film, written and narrated 
by beatnik exponent Jack Kerouac, 
has had an unusual history. It was 
financed with the help of Wall 
Streeter Waiter Gutman. When) 
offered fer release last April, it 


was nixed by all distributors—ma- 
jor as well as independents. 
was lying around in the can, ex- 
-ot for an occasional outing at 
nema 16 or another film society 
Finally a former college prof, } 
Emile de Antonio, now a consult- 
int in architecture and design 
tccided to take it on as a labor 
f love. He formed a distribution 
company, although “all I knew 
the films were the ones I 
Starting from scratch, de 
Antonio visited the opérators of 
N.Y. area art houses He was 
turned down hy the established 
theatres However, he hit upon 
Daniel Talbot who had = just 
ypened the New Yorker Theatre 
on 88th St. and Broadway an 
outlet for classic, offbeat, and ex- 
perimental films. The film was 
booked as the-top attraction. It 
clicked immediately, receiving 
raves from the esoteric critics and 
respectful mentions from the low- 
brow reviewe As a result, de 
Antonio was able to book the film 


ce 


Cc 


about 
iL, 
ike 


as 


rs 


in houses that formerly turned 
him down. The picture is being 
steadily booked currently in art 


houses and has especially clicked 
in college towns 


Union Backdown On Boycott Permits 


London, July 12. 
Their quarrel with the studio 
in 
temporary peace, the Boulting 
Brothers here are continuing prep- 
arations on their next film, 

“Heavens Above,” satirizing the 
clergy. With Peter Sellers starred, 
and aiming at the tongue-in-cheek 
“I'm All Right, Jack,” fea- 
ture is now skedded for shooting 
at the end of summer. 

The Boulting-ACTT _ situation 
was, as last reported in Variety, 
that the union had issued advice 
to its membership in studios and 
labs not to work on Boulting films 
Such advice came as a highlight 
in the dispute wherein ACTT 
claims the Boultings ought to be 
in union membership but the 


Boultings To Ready ‘Heavens Above’ 


they're curreikiiy not even eligibie 
for ACTT tickets. The main court 
battle, consequent on the produc- 
ers’ issuing of a writ to have the 
union construe its own rules, is 
expected to come up in the fall. 

Meantime, though, as a result of 
the ACTT’s_ don't-work-for-‘°em 
circular, the Boultings applied to 
the High Court for a writ of at- 
tachment for contempt of court 


by the union’s council and its sec- | 


retary, George Elvin. The matter 
duly came to court, but following 
talks between the disputants the 
union agreed to withdraw its ban 
and the Boultings applied for a 
stay of proceedings. Comment by 
Lord Parker, Lord Chief Justice: 
“The court thinks the parties are 
to be congratulated on what is 
clearly a commonsense 


brothers hold that, as employers, | ment.” 


+ 


the | 


It | 


arrange- | 


Altheugh Sundry Wali Streeters, 
| including Bache & Co., are touting 
film companies because of antici- 
pated post-1948 library sales to 
television, the most actively traded 
pic outfit on the New York Stock 
Exchange, Paramount, has no 
thoughts of any unloading to video, 
at least at this time Further, 
there's a general feeling in the 
trade that most of Par's rivals 
aren't much in the mood to sell, 
| either, unless a proposition comes 
| along that’s simply irresistible. 
There's no rush to the tv mare 
ket for a couple of reasons. First, 
ine of the companies are not so 


hard-pressed for money as they 
were a few years ago when they 
| let go with the pre-t948's. Second, 
| | let go some thought that the 
value of the libraries might be- 
come considerably enhanced if 
pay-tv comes into its own. Par 


particularly feels this way 

It's already established that post- 
'48's are a choice commodity on 
home toll This has been evi- 
denced in the run of Par's Interna- 
tional Telemeter system in West 
Toronto 

Further, while Warners appears 
on the verge of unloading to ty in- 
terests, there’s suspicion that this 
deal might run into a snag invoiv- 


ing taxes. WB would like for the 
proceeds to be rated as capital 
gains, rather than steaight corpo- 


rate income. Internal Revenue may 
not go along with this 


Buddy Adler, 51, 
Dies of Cancer; 
Zaneck Return? 





Muddy Adler, 51, died today 
(Tues.) of cancer in the UCLA 
Medical Cente: The production 
chief of 20th-Fox had been in and 


out of hospitals a number of times 


in recent years. His latest sojoura 
of four weeks alerted insiders to 
the seriousness. Under his contract 


rights no artistic decisions could be 


made without Adler. This was the 
reason for company prexy Spyros 
Skouras hurrying to Hollywood 
after an emergency confab in Lon- 


don with producer Walter Wange 
and director Rouben Mamoulian on 
the forthcoming “Cleopatra” spee 
starring Elizabeth Taylor 

Adler came to the studio produc- 
tion chieftaincy when Darryl F 
Zanuck elected to step out and con- 
tinue an independent producer 
financed by and releasing through 
20th 

Hollywood had been rife with 
rumors of Adler's illness, per- 
sisiently reported to be cancer, and 
denied 

Adler is survived by his widow, 


as 


| Anita Louise, former film star, @ 
daughter, 13, and a son, 10 
ce 
Zanuck Return? 
New York speculation f{mme- 


diately focused on the succession 
at the studio, the name most nen 
tioned being Darryl F. Zanuck, 
who long held the post prior to 
1956. As a chief stockholder in 
the company, his return carries 
considerable logic 

Party of 20th execs will fly from 
| N.Y. today (Wed.) for the Adler 
funeral Word was flashed to 
Paris where ad-pub veep Charles 
Einfeld was on holiday. 
| exnpemggpiemesvennmntsnisiniies -_ 
GETS PUB. MGR. TAG 
| Joseph Hyams, who has had sev- 
eral promotion posts in the indus- 
try, this week joined Warners as 
eastern publicity manager. Thus 
ad-pub director Richard Lederer 
is expanding his department in 
New York 

Hyams most recently was with 
the Arthur Jacobs office, previous- 
ly worked on John Waynes “The 
Alamo” and was with Hecht-Hill- 
' Lancaster. 
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Might Be 10 Hard Ducat Films; 
If So, A Break For Legit P.A.’s 





There 
hardticket entries running on 
Broadway during the 1960-61 6ea- 
son. Joining “Ben-Hur” and pos- 


sibly “Can-Can” will be “Sparta-| Trade 


Alamo,” “Exodus,’ 
and “Sunrise at 


cus,” “The 
“King of Kings,” 
Campobello.” 


tiny 


may be as many as 10¢ 


An added starter} 
might be “Pepe.” In addition, “Mu- | 
on the Bounty” and “West|Post-holiday week and that many 


National Boxoffice Survey 


Stays Strong; 


‘Ben-Hur’ 


_ 


Ist, ‘Apartment 


2d, ‘Bells’ 3d; ‘Can-Can, ‘Portrait’ Next 


Despite the fact that this is a 


Side Story,” if completed during | key cities covered by Variety re- 


1961, may join the roadshow pa-| Port 


rade. 

With the arrival of so many hard- | 
ticket attractions, a new type of 
publicist, one schooled in legit, is 


emerging. Film companies releas- | 
ing the roadshow films are engag- | 


ing members of the Assn. of The- | 


atrical Pressagents and Managers | 
to handle the Broadway runs. 


A combination of union require- | 


the warmest weather this 
year, trade is holding up remark- 
ably well. Ability of some strong 
product to continue in winning 
stride, of course, is helping. 
“Ben-Hur” (M-G) is back in first 
place again after a dip to second 
last week mainly because “Bells 
Are Ringing” (M-G) is not holding 
up so well in first holdover stanzas 
for some keys. “Ben-Hur” is play- 


ments and the special knowledge of | ing some 21 key cities this round. 
the legit ballymen, wno are trained “Apartment” (UA) finished sec- 
in advertising and publicity, has/ ond, the same as a week ago, but 
influenced the film companies. In| with a bigger coin total. “Bells” 


regular film promotions, for exam- | 
ple, the ad campaigns are designed 
to build up to an opening. In a| 
hardticket operation, the expendi- | 
ture must be more closely rejated to | 
the boxoffice grosses or the film 
rental. In addition, very few film 
publicists ever become aware of 
the inner workings of the boxof- 
fice. In legit, there is constant com- 
munication between the pressagent | 
and the boxoffice treasurer. 

One of the most active legiters 
handling hardticket films is Dick 
Weaver who started with Metro's 
“Gigi.” He has been with “Ben- 
Hur” since its opening and is now 
shifting over to Universal's “Spar- 
tacus.” He'll continue working out 
of his own office, but will coordi- 
nate the N. Y. advertising-publicity 
campaign on “Spartacus” under the 
direction of Jeff Livingston, execu- 
tive coordinator of national sales 
and advertising on the picture. 

Bill Doll is another legit special- 
ist in the hardticket film field, hav- 
ing supervised Mike Todd’s 
“Around the World in 80 Days” 
campaign. Others, trained both in 
legit and pix, include Al Tamarin 
(“Porgy and Bess”) and Harry 
McWilliams (“Bridge on the River 
Kwai”). 


Tisch Rationale Pleases, 
Examole of Isew’s 72d 
Impreved Yield Cited 


Wall Streeters look to Loew’s 
Theatres’ recent Manhattan realty 
moves, under exec committee 
chairman Laurence E.  Tisch's 
direction as a big potential plus. 
Not only are they impressed with 
the basic stock market knowledge 
that Tisch has evidenced but point 
to certain recent moves as a step 
in the right direction. Accent is 
on the fact that “instead of milking 
the company, he’s concerned with 
making a buck for the stock- 
holders.” 

For example, Loew’s 72d St. (at 
New York’s 3d Ave.) in its best 
years cleared $100,000 and often 
was glad to find itself 20G or 30G 
in the black after a year’s 
operation. By leasing that val- 
uable corner to Tishman Realty for 
a luxury apartment house in the 
fast redeveloping 3d Avenue, 
Loew's Theatres clears $200,000 
per annum, for 99 years, without 
a dime’s investment for theatre 
operation. The new Americana 
Hotel going up on the site of 
Loew's Lexington at 51st St. and 
Lexington (through to 3d Ave.) has 
already been publicized. 

The Wall Streeters like the 
“smart real estate men Tisch has 
surrounded himself with,” mean- 

(Continued on page 20) 


JOHN MALONEY RETIRES 


46 Years in Biz—Sales Mer. for 
Metro in Pittsburgh 


Pittsburgh, July 12. 

John Maloney revealed Thursday 
(7) that he had resigned from his 
position as sales manager for the 
central division of Metro-Goldwyn- 
Maver, with headquarters here, as 
well as his complete retirement 
from the film industry. 

Maloney has been associated 
with the industry for the 40 years. 
He has been Chief Barker of the 
Variety Club here twice and has 
been very active in many charita- 
ble and civic enterprises in the 











is dipping to third position 

“Can-Can” (20th) is capturing 
fourth money, same as last stanza. 
“Portrait in Black” (U), which was 
fifth a week ago, again is finishing 
in fifth spot, playing in some 13 
keys. Probably the standout show- 
ing is being made in the greater 
L.A. area where it looks to better 
$70,000 in some 17 locations for 
second round. 

“Psycho” (Par) continues to set 
a torrid pace, winding up sixth 
like last week. It is playing in 
enly five theatres to achieve this 
mark. “Pollyanna” (BV), which 
had been a bit uneven until this 
week,-is pushing up to seventh 


place. 

“Rat Race” (Par), eighth last ses- 
sion, again is copping this posi- 
tion although a bit spotty. “Ice 
Palace” (WB) is off to ninth spot 
because turning soft in a number 
of its second week dates. It was 
seventh a week ago. 





TO ROME & MADRID 


Samuel Bronston and Robert S. 
Taplinger, latter being ad-pub di- 
rector ten Productions, 
went off over the past weekend 
for Madrid via a stopover in Reme. 

Bronston’s current production of 
“King of Kings” in the Spanish 
capital is to be immediately fol- 
lowed by “El Cid,” in southern 
Spain. . 


U. S. te Europe 
Gertrude Berg 
Julius Bing 
Samuel Bronston 
Lou Bunin 
Jean Goldwurm 
Oscar Homolka 
Sol Hurok 
David Opatoshu 
Edward Padula 
Norman Reader 
Irving Rubine 
Bella Spewack 
Sam Spewack 
Robert S. Taplinger 
Joan Tetzel 
Jay Wolf 


Europe to U. S. 


Jacqueline Babbin 
George Banyai 
Joseph E. Levine 
Samuel Lurie 
David Merrick 
Eugenia Rawls 
Donald Seawell 
Isaac Stern 
Lesley Storm 

Lee Swanson 
Jessica Tandy 
Ruth White 
Clinton Wilder 


N. Y. to L. A. 


Vivian Coleman 
Bill Doll 

John E. Fitzgerald 
Peter Glenville 
Beverly Linet 
William Michel 
Joseph Moskowitz 
Bryan O'Byrne 
Joe Schoenfeld 
Sol A. Schwartz 
Jim Scovotti 
Zadel Skolovsky 
Spyros P. Skouras 
Milton Tyre 

Gore Vidal 


L. A. to N. Y. 
Blake Edwards 
George Jessel 
Martin Jurow 








area. 


Maria Schell 


BRONSTON, TAPLINGER | 


will 
or 


Ruth” (20th) 
10 list. “Pay 


“Story of 
round the Top 





a te 


New York Sound Track 


+orre 


It’s a boy, their second child, for Mr. and Mrs. Reger H. Lewis- He's 
United Artists’ pub-ad veep. She's actress Lisa Daniels Elizabeth 
Allen, who appeared on Broadway in “Romanoff and Juliet,” making 
her film debut in 20th’s “From the Terrace”. . . Fred Goldberg, UA's 
national pub-ad director, back from Dallas and Denver after setting 
up regional premieres of “Elmer Gantry”. . Gina Lollobrigida re- 
turned to the Coast for additicnal scenes for Metro's “Go Naked in the 
World”. . , Andre H. Carbe named executive producer of the Walter 
O'Connor Co. of Harrisburg, Pa 


The Joe (Bobbie) Vogels to Jamaica, BWI, for a fortnight’s sun and 





Die” (AA), just getting around on | surf. 
en tops the ao a a Curt Jurgems says he'll produce and play Macheath in a film of 
Oscar Wilde (Films es Brecht-Weill’s “Threepenny Opera” derived from “Beggar's Opera” of 
Wor id), in same category, an@} 17th Century. It was made once before in Germany—-in 1931, with 
Carry on Nurse” (Gov) are the| 7 o¢te Lenya and Rudolph Forster and only now in U. S. release via 
other runnerup fiims Brandon. 

A whole batch of new entrants! astern members on this summer’s Venice Film Festival jury are 
were preemed in the current week, | Russia's actor-director Serghei Bondarchovk (who served in same 


with bright prospects for several. 
“Elmer Gantry” (UA) seems to 
have a high potential based on its 
wow showing in N.Y. at Capitol 
and torrid returns in L.A 

“The Beliboy” (Par) looms as 
a blockbuster, being boffo in L.A., 
socko in Buffalo and good in In- 
dianapolis. “39 Steps” (20th), also 
new, shapes big in Washington. 
“Tarzan the Magnificent” (Par) is 
rated fair in Buffalo, but okay in 
Cincy 

“Strangers When We Meet” 
Col) shapes brisk in Washington 
and smash in N.Y. “Why Must I 
Die” (‘AlI) ancther newie looms 
modest in Pitt and trim in Philly. 
“Last Days of Pompeii” (UA), fair 
in Toronto, is slow in K.C. 

“Murder, Inc.” (20th) shapes big 
in second N.Y. round. “Dinosauris” 
(U) looms fine in Detroit 

“Goliath and Barbarians” (AT) 
is good in Cincy. “Battle in Outer 
Space” (Col) shapes great on ini- 
tial week at N.Y. Forum. 

“I'm All Right, Jack” (Col), 
smash in Chi and N.Y., looks hot 
in Balto. “Huckleberry § Finn” 
(M-G), nice in Teronto, is okay in 
Philly and thin in L.A. 
(Complete Boroffice Records on 
| Pages 10-11) 


Ourslers Refute 
Denker On 
Story’ Credits 


| Sharp exception to statements in 
,an interview with writer Henry 
| Denker, who was associated with 
the late Fulton Oursler in some 
aspects of “The Greatest Story 
| Ever Told,” have been taken by 
Oursler’s children, Mrs. April 
| Armstrong Oursler and Fulton 
| Oursler Jr. 
| Both Mrs. Armstrong and Ours- 
| ler Jr. are particularly miffed hy 
| 
| 


the statement “it was Denker who 
wrote the weekly half-hour show, 
‘The Greatest Story Ever Told,’ 
upon which Oursler based his 
novelization.” 

In a letter to Variety, Oursler 
| Jr. declares: “The facts are exact- 
ly the reverse 
| book that provided the basis for 
| the radio show. I quote from the 
| preface: ‘While I was stil] at work 
|on the manuscript I found myself 
} On a sponsored radio program ne- 
ee for me by a producing 


jagency of which Mr. Waddill 
Catchings was chairman. During 


| this association of more than three 
| years I became well acquainted 

with Mr. Catchings, and in 1943 
| I suggested to him that the manu- 
| script on which I was working 

would provide stirring material 

for a radio presentation of epi- 
| sodes in the life of Our Lord and 
| dramatizations the 
| teachings.” 

Oursier Jr. points out that it 

| took his father some 11 years of 
| research to complete the book and 
|that the same preface clearly 
| States that work on it began after 
| his first trip te Palestine in 1935. 
| “Mr. Denker's association was 
| limited entirely to following the 
| outlines my father presented to 
him, in regard to the script writ- 
| ing,” Oursler Jr. adds. “Not one 
line Mr. Denker wrote provided 
| the slightest basis for the book. I 
| quote again from the preface: 
‘Many of the half-hour dramas 
have been original stories .. . but 
| illustrating always some text from 
| the New Testament. The plots for 
these I brought to Denker and he, 
| with skill and inspiration, trans- 
| (Continued on page 20) 


of Christian 


It was my father’s | 


capacity at 1959 event) and Poland's Jerezy Teeplitz . feature jury 
was recently upped from nine to total of 11 via addition of Robert 
Aldrich and Marcel Achard with only three of 11 jurists Italians, 
makes for most truly “international” jury in fest history: comprising 
two Americans, two Frenchmen, one Spaniard, one Briton, one Russian, 
one Pole, and the three still unnamed Italians 

George C. Steomey of Columbia U. who's also a documentary film 
maker, will be one of three judges at Vancouver's International Film 
Festival, July 11-23. Others are Dilys Powell, Sunday Times ‘London) 
| film critic, and Charles Tovshee, exec director of Canadian Film 
| Institute. Leonard Brockington, Odeon Theatres of Canada prexy, will 
open the fest. 

Charles Einfeld, 20th veep, has not yet made up his mind about his 
future status with the company ‘see Variety June 22, page 7). Exec, 
queried in Rome, where he's looking into start of company's “Esther 
and The King,” has choice of continuing in fulltime capacity or serving 
as adviser over a six-year stretch at very favorable terms. Pact expired 
| June 30, but Einfeld, currently on European swing, said he'd take his 
| time about a decision. 

Milan Film Market (MIFED) will hold its second session Oct. 10-20, 
| decision prompted by unexpected success of first stanza, held this April 
in a special new building erected on the Milan Trade Fair Grounds. 
Event is open to all buyers and sellers of films, both features and shorts, 
from any part of the world. 

Twentieth-Fox topper Spyres Skeuras returned from two weeks in 
Europe and immediately headed for the Coast . . . Times Film Corp.'s 
Jean Goidwura to Europe for the rest of the summer ... Gerdon Scott 
here to promote his latest “Tarzan” picture .. . Yvonne Othon of N.Y. 
legit company of “West Side Story” signed for the filra version... 
| For come-on reasons, Vanguard Productions’ has changed the title of 
| “Girl in the Night” to “Girl of the Night.” Picture is based on “The 
}Call Girl,” a social and psychoanalytical study by Dr. Hareld Green- 
wald ... Kingsley International has acquired U. S. distribution rights 
to Brigitte Bardot’s latest film, “Voulez-Vous Danser Avec Moi?” 
which will be released here as ‘Come Dance With Me!”... Paul New- 
man and Joanne Woodward ‘Mrs. Newman) back in N. Y. following 
Newman's completion of his role in “Exedus” in Israe). They'll take 
part in promotiona! activities for 20th’s “From the Terrace,’ in which 
they are costarred .. . C. Glenn Norris, 20th sales chief, has asked 
the studio to speed up the release of “Let's Make Love,” Marilyn Men- 
ree-Yves Mentand starrer. It'll be ready for theatres in early August, 
a month ahead of the originally-planned release .. . Sheila B. Silver- 
stone, daughter of 20th International Corp. v.p. Emaneei Silverstene, 
engaged to Richard L. Veron .. . Two International Film Associates 
|shorts—“The Magic Violin” and “Goya's Masterpieces’—-set for show- 
ing at the Stratford (Conn.) Film Festival. 

Darryl F. Zanack has signed Den Mankiewicz to write the screen- 
play of Irving Wallace’s “The Chapman Report”... Marian Film Pro- 
has acquired film rights to Jame Fisher’s “Fabulous Hoosier” 
|... Ed Parone, assistant to producer Frank E. Tayler on United Ar- 
| tists’ upcoming “The Misfits,” has edited a new Rudyard Kipling an- 
| thology which has just been published by Dell Books .. . Ralph Meeker 
| signed to play opposite Carroll Baker in “Something Wild.” 

That ever-alive 1915 epic, “The Birth of a Nation” gets a one-night 
reprise at Mesa, Los Angeles, on July 19, the ausvices, Chapmil 
Productions, pointing out that it was just 45 years before, also in 
|L. A. at the Philharmonic Aud that the D. W. Griffith rape-and-race 
| Classic first unspooled. 
| Criterion Books has published Richard Heward’s English translation 














of Monique Lange's “Les Poissons Chats” as “The Kissing Fish.” This 
|} work, which Roland Petit holds as a starring vehicle for his wife, 
| Renee Jeanmaire. concerns a girl's experience in the Parisian homo- 
sexual underworld. 

“Direct quotes look pompous in print. Someone asks you a simple 
question and when you've read what you've answered, it sounds as 
though you considered yourself an authority. Well, I've done nothing 
but act since I was fourteen. On how many things could I be an 
authority?” (Montgemery Clift, on location in Reno, Nev. filming “The 
Misfits,” as told to UPI Hellywood writer Rick Du Brew.) 

Hal] Wallis set “Hawaii Beach Boy.” from story by Allan Weiss, as an 
Elvis Presley starrer to roll in Spring of 1961 for Paramount release 
.. . Jerry Bresler added “A Place to Remember.” post-war Neapolitan 
story by Felicien Marceau, and old “Flying Yorkshireman,” based on 
radio-produced fantasy by Erie Knight, to his Columbia Pictures pro- 
duction slate, which already includes “Diamond Head,” “Gidget Goes 
Hawaiian” and “Bent’s Fort” . . . American-International's next color 
production will be “Master of the World,” based on Jules Verne novel 
scripted by Richard Matheson .. . Charles Schneer is projecting “The 
Adventures of Captain Nemo.” taking his character from the Verne 
story, “20,000 Leagues Under the Sea.” 

Adolph Green, Betty Comden and Jule Styne, appearing on “To- 
|day” over NBC-TV Friday (8), discussed with Dave Garreway reasons 
for making a successful musical comedy into a motion picture (they 
plugged screen version of “The Bells Are Ringing,” with Judy Holliday 
starred). When Garroway inquired “Why take a musical comedy hit 
to the screen, aside from the money angle?” Green laughingly re- 
|plied, “That (the money phase) is one of the most eloquent under- 
| statements of the year.” 

Berlin Festival Postscripts: Marlene Dietrich returned to Berlin but 
had no time to pay to the festival. All through the night after her 
arrival, she was recording for Philips some 12 German songs for an 
| LP. She left Berlin for Madrid .. . Berlin actress Sonja Ziemann drew 
la role in Richard Widmark’s ‘The Secret Ways,” a Heath ‘Widmark) 
| production to be shot in Vienna this year. It’s a spy story with political 
| background (Budapest) but net a political film. Universal will release 
| this one . . . Director Josef ven Sternberg paid Berlin a visit, his first 
after more than 28 years . . . Quite a few film festival toppers were 
seen in Berlin, tncluding those of Canpes, Locarno, San Francisco, 
Mannheim, Oberhausen, Trento, Cork and possibly more . . . Italy’s 
Luigi Ammanati, former Venice festival head and a member in Berlin's 
feature film jury, calls the San Francisco Film Festival “the festival 
with a moustache” (Explanation: Irving Levin wears one) . . . touch of 
sex and glamour added to the fest by France's Pascale Petit and 
America’s Susan Strasberg . . . Jo Van Fleet was here when the U. S. 
entry “Wild River” was shown. She thanked the aud for the applause 
j (Continued on page 18) 
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Extra 50c: Metro Prospect 


On the basis of the whopping profit of $7,317,000 recorded for 
40 weeks of the current fiscal year and an anticipated profit of 
more than $9,000,000 for the year ending Aug. 31, 1960, Metro is 
expected to pay an extra dividend of 50c per share. Added to the 
regular 30c per share quarterly dividends, the bonus would give 
stockholders a total of $1.70 per share for the full fiscal year 

At a news conference last week at which he revealed the 
company's 40-week earnings, prexy Joseph R. Vogel said he would 
recommend additional divvy action to the board of directors, but 
he failed to indicate what form the melon would take 


The bonus payment is not expected to be made until sometime 
in November, at which time a complete audit of the fiscal year 
will be made. It'll probably be distributed with the annual report 


_ Shortly be fore the call for the annual meeting 
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Re-Styling Its Corset Line Affects 
Stanley Warner Profit Contour 











The net profit of Stanley Warner¢ 
Corp. dipped to $2,530,300 for the 4 
week period ended May 28 as| Diana Dors Gets Balm 
compared with a profit of $3.- Hollywood, July 12 
591,300 for the same stanza of a} Diana Dors, British actress, 
year ago. The profit is equivalen t| {in the dimensions’ sweep- 
to $1.25 per share as against $1.77| stakes, formerly under con- 
a share a year ago | tract to RKO, setiled her $1,- 
Prexy S. H. Fabian said the de- | 275.000 suit against that film 
cline in the operating profit in the company out of court for 
week period was due to non- $200,000, it became known 
recurring expenses involved in the when case was removed from 
introduction of new styles of court calendar 
foundation garments by its subsid- | She sued RKO in December, 
V International Latex Corp.,| 1958, ciarging she had “be- 
nd the Hollywood strike of actors come an object of disgrace, 
i writers which caused the ill-will and ridicule” fomented 
‘ase of fewer pictures. The by company because it didn't 
ke, he noted, had an adverse want to fulfill a contract with 
‘fect on the company's operating her. 
for the 13 weeks ended | Seem oo 
May 28 
For the 39-week period ended 
28, theatre admissions, mer ppe us ains 
handise sales, and other income 
amounted to $95.320.900 as com ’ ‘ 1.9 
with $92,869,800 for the 
same period last year. As has been Manager S Guilt 
custom, SW gives no. break- 
down of jncome from its various Dayton, July 12 
divisions, but it’s believed that the Second District. Court of Ap- 
ternational Latex division pro-|y.a1s has affirmed the jury con- 
vides over 75° of the income viction of Allen S. Warth, former 
The profit for the 13-week stanza| manager of the Art Theatre. in 
ended May 28 was down to $454, | Dayton Municipal Court. for ex- 
10, equal to 22c per share, as hibiting the French motjon pic- 
compared to $1,337,600, equal to ture. “The Lovers.” *Warth. now a 
per share, for the correspond-| manager of a New York cinema 
period of a year ago Total was found guilty last Feb. 3 of 
income for the 13-week period was showing the film. In filing for an 
$31,799.400 as compared with $30.-! appeal, counsel for Warth claimed 
738.600 for the same period a that the Municipal Court lacked 
ear aso jurisdiction, and that the film, ap- 
———— iproved for distribution in the 
|U. S., was judged not “obscene’ 
MOCHRIE SHARES GOLD. »,{%,{0°s tom 
ad | On the first defense, the Court 
BRAID WITH COLLEAGUES of Appeals ruled where a 
conflict exists between Federal | 
Robert Mochrie, who recently and state legislation, the former 
ceeded Jack Byrne as Metro’s takes precedence no conflict 
sales chief, is continuing to make exists here the state statute 


in his sales staff. The in no way imposes a burden or in 


upgradings have resulted from Mo- terferes with the Federal legis- 
»'s rise to the top post. lation 
William J. Devany, who has been The Appellate Court decision, 


written by Judge Joseph D. Kerns, 
with Judge Calvin Crawford and 
William Wiseman concurring, said 
that Congress did not intend to in- 


division manager, has 


moving into the position 


by Herman Ripps before his 


appointment as assistant general gue os ~ — —. of 
q >< , alega x . 
sales manager last week. Devaney, e states by delegating to Cus 


toms the authority to make final 
determination upon question of ob- 
scenity. 

The attorneys further held that 
the court erred in permitting the 
case to go to the jury because con- 
flicting sections of the Ohio Re- 
vised Code describe the offense as 
a misdemeanor and a felony Ac- 
: cording to the Appellate Court 
Marks succeeds John J. Maioney | gpinion, the Ohio General Assemb- 
has retired. A branch man-'jy may enact more than one penal 
in Detroit since 1954, Marks statute covering substantially the 
been associated with Metro'same offense. The high court fur- 
23 years. Madden takes over ther beld, “The defendant, having 
manager of the western been convicted of a misdemeanor, 
vision to fill the gap left with the is not in a favorable position to 
of Devaney to western complain of the existence of felony 
With M-G since | statute covering the same subject 


Metro since 
in Los An- 


has been with 
will headquarter 
les 
Ihree additional promotions saw 
appointment of Lou Marks as 
division sales manager, Wil- 
Madden as Midwest sales 
ianager, and Sidney Eckman as 
phia branch manager. 


sales 


1929, Madden has been Philly | matter.” 

branch manager for the past six a ane - a 
‘ars. Eckman, with the company . 
nce 1937, moves up to the Philly Norbert Auerbach Exits 


p after serving as Minneapolis Norbert T. Auerbach is exiting 
branch manager for the past three as Columbia’s Centinental super- 
ars visor under what Mo Rothman, 
Vincent Flynn has been named exec v.p. of Col International, 
Minneapolis branch manager and | terms “the most friendly circum- 
‘roy Smith Des Moines branch | stances.” 
anage! Flynn takes over the Contract settlement has been 
position held by Sidney Eckman,reached and Auerbach leaves the 
ho is shifting to Philly. Smith, company at the end of September 
salesman in Minneapoiis, takes He'll join his father, Joe Auerbach 
er Flynn's tormer position. jin the latter's film business, 





‘NATIONALISM AS 3rd Metro Quarter, $7,317,000 
Vogel Details Position, Prospects 
of Company That Beat Wreckers 


CONSTANT NAG 


By HAROLD MYERS 


Berlin, July 12. 


Vast changes in the motion pic- | 


ture industiy were foreshadowed 
by Eric Johnston when interviewed 
during the Berlin film 
after the MPA prexy had had dis- 
cussions with leaders of all the 
national delegations. He warned 
that unless there was more co- 
operation between the industries 
of the world, they would not be 
writing the history of the cinema 
for the next decade. 

Immediately on the horizon, he 
sees the prospect of pay-tv chang- 
ing the pattern of the industry 
He also predicts the possibility of 
space ships in five or 10 years 
bouncing tv rays to all parts of 
the world. That, he averred, could 
well change the shape of film and 
tv distribution 

Though there had been a marked 
improvement in trading conditions 


for the American industry in 
France, Britain and Germany, par- 
ticularly via the ending of con- 
vertibilitv restrictions, the situa- 
tion in the rest of the world re- 
mained troublesome, and called 
for special vigilance. It was par- 


ticularly vital, as the foreign mar- 
ket (including Canada) represented 
about 53°, of the gross earnings 
of the Yank companies, of which 
Europe alone accounted for 25% 

Johnston pinpointed Cuba as a 


glaring example of nationalistic 
trends. That market has been 
worth $4.000,000 annually. There 


ire also serious problems develop- 
ing in South America, the Middle 
East and Far East. Not the least 
urgent of the difficulties was the 
prospect of devaluation in some of 
the Latin American territories 
Most of the problems stem from 
growing nationalistic tendencies in 


these countries, and there were 
increasing moves to exclude for- 
eign distributors and compel the 
Hollywood product to be handled 
by nationals of the countries con- 
cerned. That could well lead to 
product being sold on flat rate 


terms instead of percentage rent- 
als, thereby seriously hurting the 
earning capacity of all producers 
and distributors 
While the problems were admit- 
(Continued on page 15 





‘Spartacus’ Socko 
1096 B’way Advance; 
Only 3-Mins. Taken Out 


Combination of advance sales for 
the Oct. 6 DeMille Theatre, N.Y 
world premiere of “Spartacus” and 
the floodtide of enthusiastic pre- 
view card reactions from a San 
Francisce sneak on June 30 have 
heightened the expectations of 
Universal executives for the $12.- 
000,000 Bryna production starring 
Kirk Douglas. 

Although the pic's Broadway 
bow is three months away and the 
only consumer ad published so far 
was in a recent N.Y. Times, the 
advance sales as of Friday (8) reg- 
istered a hotsy $109,648. U was 
quick to point out that this was 
more than the advance racked up 


by “Ben-Hur” on its Loew's State 
opening day. The film company 


feels that the comparison augurs 
well because Metro's spectacle al- 
ready has grossed $10,000,000 of its 


reported $15,000,000 cost in the 
first 60 engagements. The “Spar 
tacus” advance also is brisk in 


other houses. including at the RKO 
Pantages in Los Angeles. 

rhe Frisco sneak drew a capacity 
audience of 3,400 to the Paramount 
in Oakland. As of last Friday (8 
1,469 cards had been sorted by U 
and Bryna toppers, with 92° of 
the reactions stacked in a bundle 
marked “excellent.” As a result 
of the audience comments and 
their own observations of how the 
picture played, exec producer-star 
Douglas, producer Edward Lewis 
and director Stanley Kubrick con- 
cluded that only slight changes 
were desirable. They figured to 
cut out only three minutes of the 
and 15 minutes 


sneak’s three-hour 


festival, | 





Scopes in ‘Comeback’ 


Dayton, Tenn., July 12 

John T. Scopes, who was con- 
victed in 1925 for teaching the 
theory of evolution here, will 
be the guest of honor of the 
city on July 21, which marks 
the 35th anni of the conclusion 
of the trial. On that day, 
Scopes also will attend the 
first U.S. showing of Stanley 
Kramer's “Inherit the Wind,” 
the film based on the Scopes 
trial 

The visit to Dayton by 
Scopes will be his first since 
his conviction. He is current- 
ly employed as a geologist in 
Shreveport, La. 








Pathe Labs Wants 
Daily Rushes, Too 


Hollywood, July 12. 

Pathe Laboratories’ deal with 
Theatre Owners of America to 
finance wholly indie films to ease 
the product shortage at theatres 
refers only to “brand new” pic- 
tures and not pix already com- 
pleted, according to Sam Burkette, 
sales manager for Pathe. 

It's believed that one of reasons 
for not investing in films already 
produced is Pathe’s desire to par- 


ticipate in all phases of produc- 
tion, which here would include 
processing of daily rushes, said 
to average $20,000 per picture. 
Such participation, of course 
weuldn’t be possible in case of 
films already finished. Financing 


deals with producers automatically 
would include all processing, both 
daily rushes and release prints. 

There apparently is to be no 
ceiling placed on budgets of films 
whose scripts are to be passed on 
and approved by exhibs before any 
financing arrangements are made 
Burkette said that if a script calls 
for $2,000,000, 
Pathe would make 
available 

In having exhibs themselves ap- 
prove scripts which then would be 
acceptable to them as product for 
their houses, it's understood that 
a committee of six members would 
be set up by the TOA, with four 
vetes needed for a story to qualify 
for Pathe financing. 


NO UNNAUGHTY NUDES 
TO CHICAGO CENSORS 


Chicago, July 12. 

Picture censor zealots here have 
manifest a traditional animus for 
nudist pictures, no matter how 
innocently the cameras may angle 
them. Latest of the breed to be 
made verboten is “Nature's Para- 
dise,” causing Fanfare Films, Phil- 
adelphia, the distrib, to file in Chi 
Federal District Court 

Film was shot in a British nudist 
colony 


this amount 








R ies 
osenberg’s 4 Indi 
Hollywood, July 12 
Frank P. Rosenberg has acti- 
ted a four-pix indie production 
slate following windup of his as- 
signment as producer of Marlon 
Brando's Pennebaker production, 
“One-Eyed Jacks,” at Paramount. 
Producer last week bought “The 
Sheltering Sky,” 10-year-old novel 
by Paul Bowles, and opened talks 
with Elizabeth Taylor's agents 
about her in star role. Previously 
set was “North From Rome,” Heler 
MacInnes bestseller, for United Ar- 
tists release 
Also set are “Beowolf” and “The 
Lion,’ a Cosmo mag yarn, 


* On 


or even $3 000,000. | 


2) 


the basis of Metro's third 
|quarter profit of $7,317,000, an in- 
crease of 18.8% over the results 
for the same period of a year ago, 
prexy Joseph R. Vogel indicated 
last week that he would recom- 
mend to the board of directors 
that additional dividend action be 
taken. Whether the present quar- 
terly melon of 30c would be raised 
or whether a special divvy would 
be declared would be up to the 
board, Vogel declared. The profit 
for the fiscal year ending Aug. 31 
is expected to top $9,000,000, he 
said 

At a luncheon Thursday (7) at 
21 for trade and financial writers, 
Vogel painted a rosy future for 
the company that came to near- 
liquidation during 1957 and 1958 
| because of proxy fights. “If things 
turn out right,” Vogel said, “fiscal 
1961 should see Metro make more 
money than any film company has 
ver made before.” His optimism 
was based on upcoming film pro- 





ductions — “Cimarron,” “Mutiny 
on the Bounty,” “King of Kings” 
and “Four Horsemen of the Apoc- 
alypse"; revenue from television, 
both in leasing features and in 
making telepix: the reissue of 
“Gone With the Wind,” and in- 
come from other divisions of the 
company 

The third quarter profit was 


achieved with a gross of $97,000.- 
000, $4,000,000 less than the previ- 
ous year. The gross declined, ac- 
cording to Vogel, because of the 
Hollywood strike which caused the 
release of fewer pictures. The $7,- 
317,000 profit is equal to $2.92 per 
share on the 2,505,199 shares out- 
standing—a 12-year high for the 
company 

“We expect earnings for the full 
fiscal year ‘ending Aug. 31) to ex- 
ceed $3.75 per share—and we have 
sound reason to believe that fis- 
cal 1961 will produce an even 
higher return,” Vogel declared. 
“The strength of our assets and 
our concrete plans for the future 

(Continued on page 15) 


HAMILBURG’S CARTOON 
DEAL WITH GAKKEN 


Hollywood, July 12. 

Mitchell J. Hamilburg, Holly- 
wood agent and packager, is ine 
ternationalizing his operations. 
While in Japan on a four-month 
round-the-world trek, he closed for 
global distribution of motion pic- 
ture and television outeut of Japa- 
nese cartoonery by Gakken Film 
|Co., he reported upon his return. 
| Deal involves half-ownership in 
all films, and reps a $250,900 in- 
vestment, Hamilburg stated. To 
facilitate handling of Alms in 
Europe. he opened a new overseas 
office in London last week. 


Intensive Bantam Book 
| Bally For ‘Spartacus’ 


A milestone in the continuing 
and ever-expanding cooperative 
tieups between motion pictures 
and the paperback editions of 
novels whence the films are dp- 
rived will be marked by the un- 
precedented plans now being for- 
ulated by Bantam EBooks to comple- 
ment the release of the $12,000,000 
“Spartacus” next autumn. BB prez 
scar Dystel will market his re- 
print of the Howard Fast novel 
with the greatest point-of-sale ar- 
ray of promotienal auxiliaries in 
the pubisher’s history via a 16- 
page insert of art which will also 
be stitched inte each copy of the 
book 

Layout will spread-eagle all the 








highpoints of the film production, 
reproducing salient scenes from 
the film. It will notch a new high- 
water mark in tieups between 
paperback editions and films 
Also to be sent opinion-making 
journalists worldwide will be & 
copy of a letter Kirk Douglas, star 


(Continued on page 20) 
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pic for an arty house. Or this 


could be cut down for solid sup- 


6 FILM REVIEWS 
The Bellboy 
*Series of farcical episodes 


about a bumbling bellhop knit 
together into. an uninspired 
film. Jerry Lewis name alone 
must make it a b.o. contender. 





Hollywood, July 5 

release of Jerry Lewis 
production, Stars Jerry Lewis; features 
(no characters named) Alex Gerry, Bob 
Clayton; with Sonny Sands, Eddie Shaef 
fer, Herkie Styles, David Landfield, 
Richmond, Larry Best, Cary Middlecoff, 
The Noyelites, Joe Levitch, Stanley Ai 
lan. Duke Art Jr., Eddie Barton, Murray 
Barton, Howard Brooks, Ricki Dunn, 
Jack Durant, Jimmy Gerard, Matilda 
Gerard, Paul Gerson, Paul Gray, . § 
Gump, Jack Henkins, Jayne. Dick 
Lynne, Pat Mack, G Morgan, 
Larry K. Nixon, B, S. Pully, Guy Rennie, 
Maxie Rosenbloom, Benny Ross, Joe E 
Ross, Frankie Scott. Roy Sedlevy. Sammy 
Shore, Sarah Smith, Art Stanley, Hal 
Winters, Mike Zetz. Directed and_ writ 
ten by Lewis; camera, Haskell Boggs 
editor, Stanley Johnson; art directors, Hal 
Pereira, Henry Bumstead; music, Walter 


Paramount 


Scharf; sound, Gene Merritt, Charles 
Grenzbach; assistant director, Ralph 
Axness. Reviewed at Westwood  Vil- 


lage Theatre. July 5, ‘60. Running time, 
72 MINS. 


Paramount has what appears to 
be a safe boxoffice proposition in 
“The Bellboy,” an episodic farce 
written, produced and directed by 
and starring Jerry Lewis. As a 
midsummer attraction for vaca- 
tioning schoolchildren, it's a nat- 
ural. But, from an artistic stand- 
point, “Bellboy” is minor-league 
screen comedy, the victim of its 
energetic star's limited craftsman- 
ship. 

rhe picture is, as it admits in an 
introductory disclaimer, a “series 


of silly sequences” with “no story, | 


no plot.” It follows Lewis, as a 
bellboy at Miami's fzshionable 
Fontainebleau Hotel, through a 


number of zany misadventures in 
which he speaks not a word of dia- 
log. Several of the sequences are 
amusing, but too many are depend- 
ent upon climactic sight gags an- 
ticipated well in advance of the 
punch. The film has a tendency 
to grow repetitious, one of the ma- 
jor reasons for this being Lewis’ 
strict adherence to the sort of 
physical exaggeration ‘the palsied 
movement and distorted facial 
maneuvers) that has become his 
trademark. 

There is reason to suspect that 
the character of “The Beliboy” had 


the potential of turning into a 
memorable vehicle for Lewis. 
There are latent elements of 
Charlie Chaplin's little tramp, 
Jacques Tati’s ‘“Hulot,” Danny 


Kaye's “Mitty” and Harpo Marx's 
curiously tender child-man, but 
the execution falls far short of 
such inspiration. Under Lewis’ di- 
rection, the “Bellboy,” for all of 
his “lovable underdog” possibili- 
ties, emerges a_ two-dimensional 
portrait, a clown without a soul, a 
funnyman to be laughted at, but 
not rooted for. 

Lewis has surrounded himself 
with some exceptional'y vigorous 
talents for this film and, as direc- 
tor, he has enlisted from them a 
controlled enthusiasm he himself 


has not matched. Among the 
standouts in the large, relatively 
unfamiliar supporting cast are 


Alex Gerry, Bob Clayton, Bil) Rich- 
mond (in a Stan Laure! takeoff that 
is likely to inspire audience 
cheers) and the Novelites, who 
fashion one of the picture's com- 
edy peaks. Milton Berle puts in 
a surprise guest avpear=nce. 

Cinematically, “Beliiboy” is a 
satisfactory achievement. Chief 
among its generally strong depart- 
mental contributions are Haskell 
Boggs’ agile camera work, Stanley 
Johnson's sharp and tricky, but 
sensitive, editing ‘making the most 
of John P. Fulton’s striking special 
photographic effects), and Walter 
Scharf’s particularly vital musical 
punctuation of episode endings and 
use of instruments to represent 
characters. 

Since all the acticn takes place 
at the actual Fontainebleau, and 
no well-known names other than 
Lewis grace its cast roster, “Bell- 
boy” undoubtedly was brought in 
on an unusually small budget. The 
combination of economy, timing 
and Lewis’ juve draw should be 
sufficient to insure profit. Tube. 


Les Etoiles Be Midi 
(Stars at Noon) 
(FRENCH-COLOR) 

Paris, July 12. 


CFDC release of Filmarectie-Requin 
Films production. Directed by Marcel 
Ichac. Screenplay, Gerard Herzog, Ichac 
camera (Eastmancolor). Ceorres Strouve, 
Rene Vernadet; editer. Pierre Gillette 
At Running time, 78 


Biarritz, Paris. 
MINS. 


Well-made feature documentary 
enacts some true escapades among 


some of the top French mountain 
climbers. Though re-enacted it 
hos a solid treatment end some 


eye-catching scenes and derring do 
It looms mainly @ special feature 





|; which gives Steele and 
| chance to parody the sort of song- 


porting fare or secondary playoff 
spots abroad. 


Colcr, lensing and incidental act- | 


ing by real mountaineers are ail 
good. Though familiar overall, 
this has same originality via its 
war tale of a German escape, the 
saving of a couple of lost climbers 
and the agility and knowhow in- 
volved in this sport. Mosk, 


Light Up the Sky 
(BRITISH) 





Lightweight yarn about fun, 
games—and a spot of tragedy 
—on a British searchlight site 
during the war. Good for U.K. 
but chancey in U. S. 





Londen, July 5 
British Lion release (in associatio. with 
Bryanston Films) of a Lewis Gilbert pro- 
Cuction. Stars tan Carmichael, Tommy 
Steele, Benny Hill. Directed by Lewis 
Gubert. Screenplay, Vernon Harris from 

Robert Storey’s play, “Touch Of Light 
editor, Peter Tanner: camera, John Wil- 
music, Douglas Gamiey: song. 
“Touch It Light.” by Lionel Bart and 
Michael Pratt. At Plaza, July 5, ‘60. Run- 

ning time, 90 MINS 








ES. GN. oc vceccccvcse Ien Carmichael 
Eric McCaffey .........- Tommy Steele 
a GO eee Benny Hill 
Ted Green . seeeees Sydney Tafler 
Lance Bombardier 

Tomlinson .eseeeeee- Victor Maddern 
Roland Kenyon Harry Locke 
Leslie Smith Johnny Briggs 
“Spinner” Rice.. Cyril Smith 
Harry (driver)......-. Dick Emery 
Compere...... esccns Cardew Robinson 
Jean o cseeecvoseodoce Susan Burnet 
Theatre act ......6.-05> Sheila Hancock 
Mr. Jennings.........-- Fred Griffiths 

“Light Up The Sky” is the 
latest entry in a long line of 
Britain's war pix. This one’s a 


comedy, which perhaps unwisely 
also brings in undertones of pathos 
and, in the end, tragedy. It deals 
with a searchlight unit manned by 
such incompetents that must make 
the average audience wonder how 
the 1939-1945 skirmish didn’t end 
in disaster. From the U. K. point 
of view the casting of lan Carmi- 
chael, Tommy Steele and Benny 
Hill, with firstrate support, makes 
it a likely b.o. winner. America 
may find this too insignificant for 
serious consideration. 

Though much of the military de- 
tail is suspect the atmosphere of 
the unit, the behavior of its mem- 
bers and the dialog is almost em- 
barrassingly authentic, allowing 
for the fact that this has been con- 
cocted as a comedy and therefore 
exaggerated. Snags are that the 


story is straggly, and directer 
Lewis Gilbert has slipped too easi- 
ly into snapping up some quick 
vaudeville yocks, largely from 
ribald dialog. 

This has no real plot, being 


simply the byplay of various mem- 
bers of the unit. There's the girl- 
chasing soldier who gets himself 
into a jam with a local girl. The 
older soldier whose son is killed 
in Egypt. The shy one who deserts 
in order to find his girl friend and 
clear up some misunderstanding. 
The comedy cook. The undersiand- 
ing, but vapid officer. 

From the thesping angle, the 
most interesting point is that this 
is the first time Tommy Steele has 
played a straight role which has 
not been custom-made for him. He 
is surprisingly well disciplined in 
a part that is no bigger than the 
next man's. Benny Hill, a talented 


tv comedian, who has so far not 
clicked in films has still to find 
his way in pictures. In getting 


laughs he still remains himself, and 
not a character. 

Ian Carmichael flips gaily 
through the role of a pleasant in- 
efficient officer. Among the other 
performances that give yeoman 
service to this flimsy film are 
those of Victor Maddern, as a 
grouchy  lance-bombardier in 
charge of the site: Harry Locke. 
as a Cigarette-smoking Cockney 
cook; Johnny Briggs, as the love- 


lorn youngster who gets bumped | 


off, and Sydney Tafler, as* the 
older man who is like a father to 
his messmates. Cyril Smith. Susan 
Burnet, Dick Emery and Cardew 
Robinson are also occasionally em- 
ployed to some effect. 

-There is one scene dragged in 
Hill a 


dance act which was one of the 
major sufferings that every soldier 
had to endure during the war 
They do it well, but it doesn't 
help much. 

Direction, lensing, editing and 
artwork are all adequate, but this 
iS a surprisingly unambitious ef- 
fort from Lewis Gilbert, who has 
been responsible for such notable 
pix as “Sink The Bismarck!” and 
“Reach For The Sky.” This one 
looks rather like the sort of chore 
he might have tossed off during 
a seven days’ leave. Rich, 





Three Penny Opera 
(Die Dreigroschenoper) 
(GERMAN) 


Brandon Films release of G. W. Pabst 
roduction. With Rudolph Forster, Lotte 


enya, Cerola Neher, Ernst Busch, Fritz 
Rasp. Reinhold Schuenzel. Directed by 
G. W. Pabst Screenplay adapted by 
Leo Lania, Ladislas Vajda, Bela Belaz, 
from play written by Berthold Brecht 
with music by Kurt Weill; music, Kurt 
camera, Fritz Wagner; settings. Andre 
Adnreiv; musical direction, Theodore 
Mackeben. Reviewed at Museum of Mod 
ern Art. N. Y., June 21, ‘60. Running 
| time, 112 MINS, 

Mackie Messer Rudolph Forster 
Jenny . evceteos ; Lotte Lenya 
Polly Carola Neher 
Street Singer .......+-. Ernst Busch 
Peachum Fritz Rasp 


Tiger Brown Reinhold Schuenzel 
The venerable English sardonic 
|*Beggar’s Opera’ was adapted by 
Kurt Weill (music) and Berthold 
Brecht (libretto) into “Three Pen- 
ny Opera,” a much-produced stage 
work these last decades Mean- 
while the Nazis suppressed the 
1931 film version, and it has taken 
10 years of patience on the part of 
Tom Brandon to collect prints 
from foreign sources. From these 
,he has re-recorded and equalized 
the soundtrack Work, done by 


James Townsend with musical su- 
pervision by Henry Schuman, fis 
technically notable 

Film was seen here briefly in 


1931, in a cut version and without 
complete English titles, and cre- 
ated no stir whatsoever. It's easy 
to understand why — it was at 
least 30 years ahead of its time 
in point of view. Like the success- 
ful Mare Blitzstein American stage 
adaptation, which has been run- 
ning for over five years off-Broad- 


way, the film is a sophistication, 
cynically jaunty look at a seamy 
society. It’s only moral: crime does 


payv—if you're clever enough. 

| Despite the tremendous general 
popularity of film’s “Mack The 
Knife” theme, which might be ex- 
pected to interest many filmgoers 
who do not ordinarily seek out 
the esoteric, picture will be most 
appreciated by art house audiences 
and, particularly, by cinema buffs 
interested in film techniques. As 
directed by G. W. Pabst. picture 
Ss a successful translation of a 
highly stylized stage work to the 
realistic screen medium, a_prob- 
lem which film producers continue 
to wrestle and seldom successful- 
ly 

Pabst 

the Weill 


getting great help from 

score and settings by 
Andrei Andreiev, succeeds in cre- 
ating a thoroughly  believeable 
never-never land, that is, a turn- 
of-the-century London as imagined 
by a German who has lived 
through the post-war chaos of his 
own land. Within this frame, the 
Berthold Brecht tale of the notori- 
ous cut-throat, Mackie Messer, un- 
folds with complete honesty and 
a lot of wild, hard-as-nails social 
satire. The social satire, in fact, 
is pretty blunt and much of the 
so-called humor, as translated by 
the subtitles, is heavy. 

But the inter-relationships of 
the three main characters, or rath- 
er the relationship of Mackie with 
his one true love, Polly Peachum, 
and with the prostitute, Jenny, 
are defined with reality and in- 
sight. This is due, not only to the 
performances of Rudolph Forster 
as Mackie, Carola Neher as Polly 


and Lotte Lenya as Jenny, but. 
of course, to the Weill music. The 
1931 Miss Lenya (Mrs. Weill in 


private life) is especially appealing 
with her odd and haunting “Pirate 


Jenny” number 
Camerawork by Fritz Wagner is 
firstrate. even by today’s stand- 


ards. While the film is chiefly in- 
teresting as a museum piece, it is 
an often lively one that stands to 





only on its theme and possible in- 
terest in French film matters. 

This is the first for Joseph Lis- 
bona who has given it sketchy but 
sincere mounting. The first part 
lacks enough insight into the grow- 
ing love affair to make the second 
portion a seemingly different tale 
It is a production that shows Lis- 
bona may be heard from again in 
the film biz here. 

Acting by a young troupe is ade- 
quate sans enough character depth 
to make the drama more cohesive 
But it is a solid opus which ran 
into trouble with the governmental 
Centre Du Cinema here on its 
frank look at the corrupt side of 
filmmaking. Technical credits are 
good and the pic has a fine produc- 
tion gloss. Mosk, 

Das Glas Wasser 
(The Glass of Water) 
(GERMAN-COLOR) 

Berlin, July 12. 


Deutsche Film Hansa release of @ 
Georg Richter-Helmut Kautner produc- 
tio. Adapted from Eugene Scribe's stage 
play. Direction, screenplay and lyrics by 
Kautner. Camera, Gunther Anders; mu 
sic, Bernard Eichhorn and Roland 
Sonder Mahken: editor, Klaus Duden 
hofer At Zoo Palast, Berlin, July 5, "60 
Running time, 84 MINS 
Sir Henary St. John Gustaf Grundgens 


Queen Liselotte Pulver 
Lady Churchill Hilde Krahl 
Abigail Sabine Sinjen 
Arthur Masham Horst Janson 
Marquis de Torcy Rudolf Forster 
Butler Hans Leibelt 
Beichvater Herbert Weissbach 


Joachim snake 


Lord Avondale 


Helmut Kautner is one of West 
Germany's best directors with an 
imposing list of credits, but he 
seems to be out of his depth in 
this English period piece. Though 
he has made. striking use of his 
color cameras, he has hissed the 
light touch that is such an essen- 
tial quality in restoration comedy. 
While it tries hard to be gay, friv- 


olous and _ inconsequential, the 
over-heavy Teutonic touch is all 
too frequentiy in evidence. 
Although it is encouraging and 
welcome to see the German in- 
dustry breaking away from the 


more conventional type of postwar 
production, “Glass of Water” 
more distinguished for its techni- 
cal achievements than for its story 
content. Apart from the excep- 
tional color contrasts (black and 
white are blended with vivid hues), 
it also breaks new ground by the 
use of ultra modernistic decor for 
a period piece, though the cos- 
tumes have the genuine early 18th 
Century appearance. 

The original stage play, which 
lightly deals with intrigue and 
backstage shenanigans in the Eng- 
lish Court in 1710, has been re- 
furbished to meet the needs of the 
motion picture, and a few bright 
lyrics (written by Kautner) have 
been added to the script. They're 
okay in German, but it’s question- 
able whether they would translete 
into the English language. 

A fundamental weakness of the 
entire production is the inability 
of the cast, experienced though it 
is to capture the mood and period 
of the subject. Gustaf Grund- 
gens, for example, makes a tre- 
mendous effort as the dashing, 
deboniar and witty Sir Henry St 
John, but the performance just 
misses Liselotte Pulver doesn't 
quite hit it off as the Queen, even 
though there is an inherent charm 
in her portrayal. Hilde Krahl is 
nearer the bullseye as the crafty 
Lady Churchill. Sabine Sinjen 
and Horst Janson offer an element 
of naive sincerity as the ingenue 
leads. 

Among the technical credits, full 
marks go to the camera work 
Brisk editing is a plus feature. 

Myro. 


1s 


Nianchan 
‘My Second Brother) 
(JAPANESE—C’SCOPE) 


Nikkatsu Corp. (Tokyo) production and 


release Stars Hiroyuki Nagato, Chi 
gusa Takayama. Directed by Shohei Im 
amura. Screenplay, Sueko Yasumoto 
Ichiro Ikeda, Imamura: camera, Masahisa 
| Himeda; music. Toshiro Mayuzumi. At 
Zoo Palast, Berlin. Running time, 100 
MINS, 


attract a lot of interest in “select- 
ed” dates. Anby. 
| Le Panier a (rahes 
(The Crab Basket) 
(FRENCH) } 
Paris, July 12. 
Dispat Film release of Lisbona rilm!} 
production With Pierre Michael, Anne} 
Doat, Anne Tonietti, Michel Bardinet, | 
Paul Frankeur. Henri Vilbert Written 
and directed by Joseph Lisbena: dialog, | 
Henri-Francois Rey: camera, Pierre Petit: 
editor, Georges Alepee At Monte Carlo, 
Paris Running time, 90 MINS. 
Charles Pierre Michael 
Chantal Anne Doat 
Liliane Anne Tonietti 
«stevia ET ee Michel Bardinet 
Clavier Pavl Frankeur 
Dorel Henri Vilbert 





Pic deals with an idealist whose 
broken first love leads to his flunk- 
ing out of college, getting into the 
film game and making a first pic 
but ankling for parts unknown 
after the film is a triumph because 
of his refusal to make concessions. 
Film is somewhat surface in han- 
dling and its indulging in the soft 
underbelly of pix producing here 
makes it somewhat regional in im- 
plications. This looms mainly a 
}1ocal item with foreign biz chances 


A sombre, depressing story of 


life in a Japanese mining town, 
“Nianchan” may have only limit- 
ed chances overseas, though it is 


a well-made pic, sensitively photo- 


graphed in black and _ white 
C’Scope. 
This is a tale of poverty and 


hunger among a depressed com- 
munity, told almost without relief 
The central characters are four or- 
phan children who are eventually 
compelled to separate, even though 
willing neighbors are prepared to 
share their last spoonful of rice 
Shohei Imamura’s direction is 
painstakingly sincere. The acting 
is more than competent, though 
the subject compels all the players 
to maintain an almost constant ex- 
pression of misery. Myro. 


Photographer 


Le Signe Du Lion 
(The Sign of the Lion) 
(FRENCH) 

Paris, July 12. 
AJYM production and release. Stars 
Jesse Hahn; features Van Doude, Michele 


Girardon Christian Alers, Jean 
Poulain, Gilbert Edard. Written and di- 
rected by Eric Rohmer. Camera, Nicolas 
Hayer; editor, Y. Yoyotte. Preemed ta 
Paris Running time, 90 MINS. 

PESTS anv dens sc vings Gees Jess Haha 
Reporter Van Doude 
Girl ée8 ..Michele Girardon 
Paul ve Christian Alers 
Tram .. Jean Le Poulain 





. Gilbert Edard 





This “New Wave” film, made by 
a highbrow critic, has yet to get a 
release here. It deals with a for- 
eigner living in Paris who finds 
himself caught sans money one 
summer and his way down to be- 
coming a tramp before he is saved 
by friends and an inheritance. 

The beginning is heavyhanded 
and ambiguous, but the fiim picks 


up via the study of the hero's 
downfall! and endless treks through 
a cold Paris. It is an offbeater 


mainly with only arty possibilities 


abroad on its slowness and one- 
track progression But it does 
show another side of the so-called 
“Gay Paree.” 

Lead role is played by Yank 
actor Jess Hahn who is cast as 


some sort of foreigner living and 
studying music in Paris who comes 
into money. But then it seems it 
was all a mistake, and he finds 
himself with debts and alone. His 


slow degradation is done with in- 
sistence but insight However, 
Hahn is somewhat too big and 


gruff to suggest a supposed artistie 
type using Paris as a Bohemian 
abode. 

Director-writer Eric Rohmer dis- 
plays a flair for showing the une 
generous qualities of Paris but 


rarely imbues this with the dra- 
matic pitch to make the plight 
either moving or meaningful. 


Hence, the happy ending loses its 
needed ironic point. But the pic is 
unusual enough mera’ arty 
chances abroad 

Technical credits are good. It 
one of the early “New Wave” 
tries that has yet to be 
anywhere 


to 


is 
en- 
released 
Mosk. 


The Thief 
In the Bedroom 
(SWEDISH—COLOR) 
Berlin. July 5 
Europa production and release Stare 
Jar! Kulle, Gaby Stenberg. Direction and 
screenplay, Goran Gentele: camera, Karl 
Erik Alberts; settings. Arne Akermark; 
music, Harry Arnold. At Zoo Priast, Ber- 
lin Runaing time, 100 MINS 
An out-of-competition entry at 
the Berlin festival, this Swedish 
comedy is a light-hearted trifle, 
with a few amusing though often- 
contrived situations. It's a safe bet 
for the Scandinavian territories, 
and will also have some appeal in 
other countries. But it’s an unlike- 
ly prospect for the U. S 
The screenplay puts the focus on 
a rich widow and a poor writer 
who first meet in an aeroplane 
and then become involved in a 
series of complications. The plot 
develops mainly on farcical lines. 
There's an amusing, though over- 
long, sequence in which the writer 
and. a thief are in the widow's 
bedroom at the same time. 
Though completely unpreten- 


tious, this has been handsomely 
mounted and photographed in 
color. Gaby Stenberg is striking 


as the widow and Jarl Kulle does 
okay as the romantic male lead. 
Myro. 





My Slave 
(THAILAND—COLOR) 


Berlin. July 5. 

Ubol Vugala production. With Vilaiwan 
Wattanaphanich, Prasitsukda Singhara, 
Supan Burapin, Adul Dulyarat, Arsa Is 
rangkul Directed by Ubol Yugala,. 
Screenplay, Vanasiri:; camera, Plong 
Sangsophon. At Berlin Film Fest. Run- 
ning time, 135 MINS. 


This one commands some special 
attention because it’s Thailand's 
first entry at a western film fes- 
tival. It's an item primarily for 
home consumption, but might lure 
some curio-seekers outside its 
homegrounds. 

Story centers around a farmer's 
daughter who has been sold to a 
rich nobleman because of the fact 
that her father accumulated debts 
which he was unable to pay. She 
arvuses the envy of her master's 
former favorite who tries every- 
thing to bring her into discredit. 
Justice is meted out in the end. 

Film lacks suspense mainly be- 
cause too long. Direction by Ubol 
Yugaa is routine while the acting 
is a bit on the primitive side. 
Vilaiwan Wattanaphanich, who en- 
acts the title role, is quite a beauty 
who, incidentally, had a small part 
in Columbia's “River Kwai.” 

Hans. 





Benson July 13, 1960 
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ANIMATORS ASK TIE-IN COIN 





Amusement Stock Quotations 


Week Ended Tues. (12) 
N. Y. Stock Exchange 


1960 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
42°4 2354 ABC Vending 207 3958 351% 3544 —4\4 
39'4 25%, Am Br-Par Th 186 3878 355% 364% + 
42'4 30'2 Ampex ..... 815 40's 35'4 3554 —3™% 
45'4 36° CBS . 104 4378 41's 4i'\% —l1% 
197s 145, Col Pix 90 19'\% 17%3 18 — % 
34'4 17% Decca . 218 3134 29°54 30\% —* 
49', 275s Disney . 152 33738 30°%4 31 —2\4 
136'4 04 Eastman Kdk 279 129%% 122'8 123 —Al4 
8'3 6'4 EMI . 369 748 678 i ea 
2373 1475 Glen Alden... 395 16'% 15'4 15% —w* 
18*zZ 14 Loew's Thea, 152 17%4 17's 738 —M 
3834 2214 MCA Ine. . 52 3748 33%% 33'4 —3\4 
32'g 247, Metro GM .. 756 3213 30 3073 — % 
6673 127% NAFI Corp.. .1436 5153 46% 46'4 —1% 
13 6'4 Nat. Thea-... 434 7538 6\4 743 +1 
65'4 3942 Paramount .. 462 63%4 56'8 56'\4 —5'4 
38'4 26%, Philco . 570 29'% 27'8 2734 — 
256'2 16314 Polaroid . 251 228 218 21856 —A4's 
78%, 59'2 RCA 1535 66'4 63 $419 — % 
11%, T'2 Republic . Sti 11%%4 10'2 11'% + %* 
15 12 Rep., pfd. .. 32 15 14\g 14%%4 + % 
425, 25 Stanley War. 65 28'4 25 25°%8 —2\4 
30°, 2614 Storer 9 28'3 27'2 2814 + % 
39°%3 30 20th-Fox 96 38 362 3634 —15% 
28's 2354 United Artists 108 2778 267% 267% _ 5h 
505, 37%, Warner Bros- 185 50! 773 4T's —234 
27%4 89's Zenith 308 122%4 115'2 116'4 —l1%8 
American Stock Exchange 
6%4 4'2 Allied Artists 797 6°4 4738 57% +118 
T\4 35s Buckeye Corp. 137 534 514 5 — % 
5°, 3% 5 Cinerama Ine. 507 4°58 44 4'%4 —M% 
14%, 11 Desilu Prods. 66 Il! ll's 11'4 — * 
74 5 Filmways 15 5'4 5 5\% — & 
2%%4 1'4 Guild Films 113 14% 1'4 1'4 — ks 
B'a 375 Nat'l Te'efilm 33 5\4 37% 4 —134 
975 67’s Technicolor . 225 9'4 8's 818 —Il's 
13 8's Te'eprompter 55 12's 11'% 11% — % 
4'%4 2 Tele Industr’s 18 3'8 3's 3'8 —%% 
10% 8's Trans Lux 49 1278 ll‘ 125% +1% 
Over-the-Counter Securities 
, Bid Ask 
OE isos. candddaredaneee ean 173 21% ; 
. . . <5. veces beens anaes 278 348 + & 
Pree re ers anes Ton 15%s 1618 +1 
Metropolitan Broadcasting .............. 15 1534 , 
Sterling. Television casnbenets beens l'g 15 —"% 
EE ES... no 009.0.0.00Gheneees emods 2 + —l% 
a Mie EE «cn cu en Rak Rea Rae ee® Tle ce — 


* Week Ended Monday (11), 


«€c ourtesy of I M errill Lynch, Pierce, Fenner & Smith, Inc.) ) 


Novins Conferring (Again) With 
Rank-Rediffusion on British 
Tollvision in Time to Come 


International Telemeter, United 
States-based pay-as-you-see tv sys- 
tem owned by Paramount Pic- 
tures, still rates a chance of in- 
troduction in the United Kingdom 
despite the fee-tv tieup between 


J. Arthur Rank and Associated 
Rediffusion The link between 
Rank and Associated, although 


just disclosed, actually was ~forma- 
lized months ago and primarily 
covers commercial tv relay facili- 
ties and, subsequently, a joint ap- 
plication of fee-tv patents. But so 
far as the latter is concerned, the 
relationship apparently is not ex- 


clusive so far as Rank is con- 
cerned. 

The Rank-Associated handout, 
from London, was curiously timed, 
having coincided with demonstra- 
tions of Telemeter as supervised 
by Louis Novins. president of 


Telemeter, and Barney Balaban, 
president of the parent Par. 

Now comes this: The Rank or- 
anization in London has author- 
a a press statement saying that 
have been held with 
Novins and “these discussions are 
to be resumed when Novins re- 
turns (to London from New York) 
in a few weeks’ time.” 


discussions 


This wouid seem to Indicate that | 


Rank, with its extensive theatrical 
holdings in the United Kingdom, 
is seriously considering an asso- 
ciation with Telemeter. 





Meanwhile, it's learned - that 
Telemeter, as masterminded by 
Novins, Balaban, et al., would like 
to license out the system in Brit- 
ain but would refrain from taking 
control of any kind of British 
Telemeter company. 





“BETTER THAN BERGMAN?’ 





Ad For Swedish ‘Love and Lust’ 
Poses Question 





Minneapolis, July 12. 

The extent to which Swedish 
film director Ingmar Bergman has 
impressed himself and his pictures 
on the local public is evidenced by 
the neighborhood “fine arts” Cam- 
Pus theatre’s current unique news- 
paper ads for August Strinberg’s 
“Of Love and Lust” which it’s ex- 
clusively showing firstrun. 

Ads play up as a caption in con- 
siderably larger type than is used 
in stating the film’s title the query 
“Better Than Bergman?” On each 
side of the caption there's a ques- 
tion mark. 

As a justification for the Iimpli- 
cation that Strinberg’s direction 
skill in “Lust” may be superior to 
that which Bergman had been 
demonstrating the ad quotes from 
New York Cue’s review “some of 


the best production, direction and 
photography we've had from Swe- 
den.” 





GARTOONS' SIDE 
MONEY, $100-MIL 


By LARRY GLENN 
Hollywood, July 12. 


Film cartoonists think they are 
entitled to a cut in lush merchan- 
dising returns accruing from an- 
nual gross receipts amounting to 
around $100,000,000 from sale of 
articles tied in with cartoon char- 
acters. Consequently this will be 
one of the demands in negotiations 
which Motion Picture Screen Car- 
toonists Local 839, IATSE, will) 
start in Fall with ‘merchandisers, 
as part of organization's overall 
plan to establish a management- 
labor trust fund to provide supple- 
mentary unemployment compen- 
sation, training programs and other 
projects. 

Despite the tremendous annual 
$100,000,000 gross, animation pro- 
ducers and production artists per- 
mit most of the gravy to go to the 
networks, distribution syndicates, 
financiers, promoters and agencies, 
according to MPSC biz rep Larry 
Kilty. 

Some producers, he declared, get 
from 2% to 5% for licensing rights 
to merchandisers (toys, comic 
books, advertising uses, etc.) but 
it's not standard practice. A “tax” 
of one-half of one per cent written 
into all union contracts and passed 
on to licensees, he noted, would 
amount to some $500,000 per year, 
out of which novices could be 
trained and regulars could be 
maintained at something like sub- 
sistence level “during slack periods 
—by making up differences be- 
tween state unemployment com- 
pensation and say, 65% of their 
normal earnings. 

‘The Meek’ 


Plan was first advanced recently 
at a meeting of the union and rep- 
resentatives of 16 independent ani- 
mation producers (including For- 
mat, Quartet, Playhouse, Graphic, 
Harman and TV Spots) and, Kilty 
said, many were receptive to the 
idea. The joint meeting was .con- 
cerned with novice training but 
Kilty holds that this problem can- 


not be separated from the overall. 
employment problem among car-, 


toonists. 


In addition to out-of-work pay 
and student training, the union- 


management trust fund could also| 


carry on public relations and pro- | 
motion activity designed to drum} 
up more business for motion pic- 
ture cartoonists and animation pro- 


ducers. Advent of King Features’ | 
program to produce animated prod- | 


uct indicates the degree to which 
the animation industry has allowed 
outsiders to take over control and 
urges the need for concerted action 


which transcends the various rival- | 


ries in the industry, Kilty opined. | 
“The meek may inherit the earth,” 
he said, “but they seldom get any 
of the of the profit.” 





|The-Man-Behind- Hercules’ Muscles: 
Joe Levine's Dealing & Wheeling 
Coming to Maj jor Public Notice 





Tieup With A Tieup 
Ever a railroad strike has 
tieup possibilities. Joseph E. 
Levine's Embassy Pictures has 
invited commuters, who are 
forced to remain in Manhattan 
because of the Leng Island 
r.r. shutdown, to see any per- 
formance of “Hercules Un- 
chained” today (‘Wed.) at any 
Skouras Theatre in town. 
They have only to show 
their commutation tickets to 
obtain the cuffo admission. 





—— 


MPEA More Prominent 
At Venice Pix Festival 
This Year; Advance Plans 


Rome, July 12. 

MPEA participation at the Ven- 
ice Filrn Fest (Aug. 24-Sept. 7) 
will be on a larger scale than last 
year, according to the Association's 
Mediterranean topper Frank Ger- 
vasi, who added that the MPEA of- 
fice here had already held a pre- 
liminary meeting of the company’s 
publicity managers in an attempt 
to coordinate ideas and planning 
for the Yank participation. . MPEA 
veepee Ralph Hetzel is also ex- 
pected to attend the festival with 
his family, in addition to Gervasi 
and the latter's Rome assistant, 
Henry Borgese. 

j} MPEA choices for feature pic se- 
lections at Venice are expected 
momentarily with the deadline 
time approaching. Gervasi said he| 
was cabling N.Y. to urge action by | 
the MPEA selection group in this | 
connection. 

Rules say that the Venice selec- 
tion committee must be shown all | 
entries by July 15, 
final print of accepted feature 
pix must arrive in Venice by July 
31 at the latest. 
exceptions in recent years. 








ice topper Emilio Lonero already 
has met with execs from several 
Yank majors to talk over with 
them participation at event with 
| both in-competition and out-of-com- 
petition pix. Most recent contact 
was with 20th-Fox’ Spyros Skouras 
during his recent visit to Rome. 





KEN HYMAN’S ‘MACABRE’ 
Hollywood, July 12. 
Columbia Pictures will release 
“Danse Macabre,” Kenneth Hy- 
man production based on the Fred- 
eric Mullally tome and to be filmed 
in England. 


'* Hyman is son of Eliot Hyman. 





Two Systems Hit Front Pages But 


Indef Delay 


By ERNIE PLAYER 


London, July 12. 
Tolivision hit British headlines 
big following demonstrations given 
by International Telemeter, the 
Paramount Pictures subsidiary, of 
its “Theatre in the Home” system 
as now test-operating in Toronto 


| and the disclosure by the Rank Or- 


ganization and Rediffusion Ltd. 
that they were jointly forming 
“Choiceview.” 

Big corollary question is, 
how and how soon can Govern- 
ment approval be gained for 
any pay-as-you-view operations 
in view of the pending ap- 
pointment of a Government 
committee to review the whole 
future of tv and radio, inas- 
much as the subject would 
have to come into this com- 
miittee’s de'iberations? Answer 
is seen as “several years.” 


Being drawn neither into “politi- 





on British Pay- See 


j; cal” speculation of this kind nor 
|into many details of local operat- 
|} ing arrangements sought or already 
made, Louis A. Novins, president 
of International Telemeter, talked 
at three sessions of press looksees 
at the May Fair Hotel. He de- 
clared ITC had set up a British- 
controlled company “which will 
take whatever steps it deems ad- 
visable” to get permission to oper- 
(Continued on page 16) 


Reelect H. J. Rice 


Harry J. Rice has been reelected 





president of the Publicists Asso- 
ciation, East, affiliate of the 
IATSE. Alvin Adams was re- 


named first veepee. 


ond veepee; Harry E. Rice, third 
veepee; Thomas Kirby, secretary-| 
‘treasurer, and David Cassidy, | 
business agent. 





and that the| 
There have been | 
} 


Understood meanwhile that Ven- | 


P. Dale Soriano was elected sec-!| 


By ABEL GREEN 


Boston independent’ exhibitor 
Joseph E. Levine, who has made 
impact on the distribution busi- 
ness in the past years via his beef- 
cake Italo film imports, starting 
first with “Hercules,” then segue- 
ing into a British exploitation chil- 
ler, “Jack The _ Ripper’ via 
Paramount, will also be allied with 
Metro in still another deal. (This 
fall, concurrently, Warner Bros., 
which released the first film, is sa- 
turating the market with the foi- 
lowup “Hercules Unchained.”) 

Levine is just back from Europe 
on the British exhibition ballyhoo 
attendant to the latter, and also 
supervised the start of “Thief of 
Bagdad,” again with Steve (Her- 
cules”) Reeves, which starts pro- 
duction this week in Rome. No 
distribution deal has been set yet. 

The Metro picture, for fall re- 





lease, is slated to be retitled 
| “Where The Hot Wind Blows” 
| (originally “The Law”). It costars 


| Gina Lollobrigida and Yves Mon- 


tand. Latter will ride the crest of 
the soon-to-be-released Marilyn 
Monroe costarrer for 20th-Fox 


“Let's Make Love.” 
To Shoot On Coast? 
Levine now has his eyes on mak- 
ing his first film in Hollywood, a 
reverse of the flight of production 
from the American film capital, but 
admits that business associates 
think he should ride the crest of 
the foreign productions for another 
year or two before essaying a U.S. 
financing deal. 
| Levine's showmanship, which 
has been of the nature of revital- 
izing the former ballyhoo tech- 
niques which gave the picture busi- 
(Continued on =e s 15) 


‘Allied Artists 
Shares Up $1.50 


Allied Artists became a slick is- 
sue on the American Stock Ex- 
'change last week as word got 
around that the film company has 
moved into the black. Common 
shares hit a new high of $6.75 and 
closed the week at $6.25 for a gain 
of $1.50 on volume of 59,000 shares. 
This is unusually robust activity 
for a stock that’s been static for 
many months. 

Report is that the film corpora- 
tion will show a profit of about 
$1.100,000 for the year ended last 
June, due to a flock of successful 
low-budget pictures. Also, “Al Ca- 
| pone,” which went into release 
near the end of the previous fiscal 
|year, has made a strong con- 
tribution. 

The reported net fs particularly 
impressive when compared with 
losses of $262.499 for 1959, $1.- 
189.688 for 1958 and $1,783,910 for 
a 

Earnings for 1960 are estimated 
at $1.25 per share. 


Clayton Pantages Touring 
| For 20th Sales Step-Up 


Albany, July 12. 

Acceleration of sales and book- 
ings, through Sept. 24, is the goal 
of 20th Century-Fox exchange 
tours being made by Clayton G. 
Pantages, Albany branch manager, 
and WilHam Williams, sales chief 
of the Dallas office. Ultimate goal 
of the trips is, of course, added 
cash in the company till. 

Williams conducted a sales meet- 
ing in the local unit, after Pantages 
had hit the road for a swing start- 
|ing at Philadeiphia, June 30, and 

ending in New Haven, July 18 
(presumably with a two-day huddle 
in the New York home offices to 
follow, as the climax). 

Itinerary for Pantages also called 
|for day-long stops in Washington, 
Pittsburgh, Chariotie, A'tlanta, 
Jacksonville. New Orleans, Dalias, 
Oklahoma City, Memphis, Cincin- 
nati, Cleveland, Buffalo and Bos 
jton.. 
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VARIETY 





L.A. Perking; ‘Bellboy’ Bingo $28,000, 
‘Crack’ 166; ‘Portrait’ Sturdy at 176, 


















‘Portrait’ Hotsy $6,000, 
L’ ville; ‘Pay’ Lean 56 


eit July 12. 
Strength of some pix is keeping | 
downtown houses from usual sum- 
“Pay Die” Rial- 


Portrait’ Great $22,000, Det.; ‘Bells’ 
Loud 156, ‘Pollyanna’ Bright 206 
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$9 000 film here recently, being great in Missouri (RKO) (2.389: 75-$1)— 000. Last week, “Suddenly Last “ r re — as — 

we. ” ‘nl k WB), $9,500 
Apollo Art (Grace) (700: 90- | second week at the Plaza, topping “Last Days of Pompeii” (UA) and Summer” (Col) (9th wk), $5,000 Shell wi 
$1.25)\—"‘Man in Cocked Hat” (In- | other holdevers and first runs. It's “12 Hours To Kill” (20th Slow | ,, Hyland Rank) 1,057 Blam , Continental Art : Art Theatre 
die) (3d wk). Nice $1,500. Last! first round hit a rousing $17,000, $4,500. Last week, “Mountain| CTY on. Constable” (Rank) (5th Guild) (850; $1.25)—"Jass on Sum- 
week, $2,000. well above hopes and one of the Road” (Col) and “Music Box Kid” wk) Hefty $5,000. Last week age 5 Dey er ae wa). Mild 
Esquire (Schuchart-Levin) (1.- best at the house. Only newcomer (Col) (2d wk), $3.500 $6,000. — : $1,000, Last ween, $1,000. 
800; 90-$1.25)—“Apartment” (UA) is “Last Days of Pompeii” slow at Paramount (UP) (1,900; 75-$1)— | ,, Imperial FP) (3,343; $1-$1.25)— Heights Art ‘Art Theare Guild) 
2d wk). Great $16,000 or near. the Missouri. “Bells Are Ringing’ “Ice Palace’ (WB) (2d wk). Mild Rat Race” (Par) (2d wk). Still) (950; $1.25) — “Expresso Bongo” 
Last week, $19,500. at Midland looms passably okay $5,000. Last week, $6,500 big at $10,000. Last week, $15,000. / (Cont) (2d wk). Average $1,500. 
Fox (Arthur) (5,000: 60-90) —/|in second. Plaza (N1T 1900: $1.25)—“The International (Tayloi 557; $1-| Last week, $1,600 
“Ice Palace” (WB). Good $17,000 “Portrait in Black” at the Roxy } Apartment UA) (2d wk). Sock $1.25) — “Black Orpheus” ‘UA Hippodrome Eastern Hipp) 
or near. Last week, “Story of. still is great in second. “Can-Can” $14.000, topping most first weeks (4th wk). Nice $3,500. Last week, | (3.700; 85-$1.50) — “Portrait in 
R 20th) (2d wk), $10,000 at Brookside holds bright in fourth here; stays. Last week, $17,000 $4,000 Black” ‘1 3d wk Big $12,000 
Loew’s Mid-City (Loew) (1.160:| round while “Ben-Hur” at the Roxy (Durwood 850: $1-$1.50 Loew's (Loew) (2.745; $1-$1.25) after $15,000 for second and wow 
f $2.50) — “Ben-Hur” (M-G) Capri holds up well in 24th stanza. |—‘‘Portrait in Black” (U) (2d wk). | “Apartment” UA 3d =swk). | opener. 
{ vk Smash $17,000. Last Estimates for This Week Gre eQ Nn holds again Last Whain, $16,000. Last week, $18,000 Ohio (Loew) (2.700: $1-$2.75)—~ 
weer $17.200. Brokside (NT) (800: $1.50-$2 week. $10.000 Tivoli (FP) (935; $1.50-$2.50 3en-Hus” (M-G) (24th wk). Hearty 
State Loew) (3,600: 60-90)— (| “Can-Can” (20th) (4th wk). Bright Uptown Gr anada ‘NT 2,043; “Can-Can” (20th) (15th wk), Okay | $13,000 after $13,400 
“Be Are Ringing” (M-G) (2d wk | $11,000; stays on. Last week,| 1.217; 75-$ Story of Ruth” $7,000. Last week, $7,500 Palace (‘Silk & Helpern) (1,550; 
&: $16.009. Last week, $18.006. $12,000. < eck in Uptown Towne (Taylor) 693; $1-$1.50)—| $1.25-$2.75) “Can-Can” (20th) 
Pageant (Arthur) (1,000; 606-90 Capri (Durwood) (1.260; . $1.50 at G Nice $2.500. Last |. Battle of Sexes” (Cont) ‘6th wk 7th wk). Satisfactory $10,000 after 
- on Summer's Day” (Indi¢ $2.50) — “Ben-Hur” (M-G 24th eek, $7.00( t Uptown only. Neat $4,000. Last week, $5,000 $12,100 last week 
Oke $1,500. Last week,! wk). Good $16,000 Last week Fairway (NJ 700: $1)—“Carry University (FP 1.363; $1.50- State ‘Loew 2,700; 85-$1.50)—- 
7 same on Nurse Gor Inaugurates new | $2-75) — “Ben-Hur” (M-G) (30th! “Bells Are Ringing” (‘M-G) (2d 
Sit. Louis (Arthur) (3.800: 60-90 Kimo (Dickinson) (504; 90-$1.25) | artfilm px rousing $4,500.; Wk). Lusty $12,000. Last week, wk). Nice but not big at $11,000. 
- Race” (Par) (2d wk). Fast -‘‘Jazz on Summer's Day” (Union) | Holding. Last week, in combo with | Same. Last week, $15,000 
$1: Last week. $15,090 (2d wk). Fair $1,000. Last week,| Granada, Isis (1.360) and Vista Uptown ‘Loew) (2,745; $1-$1.25) Stillman ‘Loew) (2.700; 85-$1.50) 
Shady Oak (Arthur: (760: 60 90) $1.500. 700 Sword and Cross” ‘Howco)|— “Huckleberry Finn M-G 2d Apartment” UA) 4th wk). 
{ ry On Nurse” ‘Gov) Midland (Loew) (3.500; 90-$1.25)| and “Desert Desperadoes” (How-|Wk). Nice $11,000. Last week | Pleasing $9,000 after $10,000 in 
we). Big $1,500. Last week, $1, 700. ha ‘Bells Are Ringing’ (M-G) (2d; co), $7,500 } $13,500. } third, 
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Chi Solid; ‘Psycho 


Sockeroo $30,000, 


Portrait’ Great 276, ‘Bells’ Lusty 
$28,000; ‘Apartment’ Smash 246, 4 


Chicago, July 12. 

Firstrun outlook here continues 
rosy this frame, though some sec- 
tors could be affected by the warm 
weathe: 
terest. Lone newie is 
“Gunfighters of Abilene” 
“Mustang.” which looms fair. 

In second week, Chicago's 
Palace” shapes sad while “Pay or 
Die” looks hefty Cinestage 
“Psycho” in third the 
Woods is rated wow 

“Portrait in Black” is 
as great in third at the Roosevelt 
State-Lake’s “Bells Arg Ringing,” 
in second holdover lap, is bidding 


Monroe's 


at 
sianza at 


for fan coin. “Apartment” is 
sockeroo in fourth United Artists 
canto 

Esquire’s “I'm All Right, Jack” 
is smash in second Oriental’s 
“Story of Ruth” shapes fine in 
fourth week. “Oscar Wilde” is 
figured brisk in second Carnegie 
round, and World's “Jazz Festival” 


looks happy for ditto session. 
Estimates for This Week 
Carnegie (Telem'i) (495; $1.50- 
$1.80 “Oscar Wilde” (films 
Around World) (2d wk). Hep $4,000. 
Last week, $4,500. 
Chicago (B&K) (3,900; 90-$1.80) 
Ice Palace” (WB (2d wk). Sad 
at $13,000. Last week, $20,000 
Cinestage (Todd) (1,039; 90-$1.80) 
“Pay or Die” (AA) (2d wk). Hefty 
$12,000. Last week over $14,000. 
Fsquire (H&E Balaban) (1,350; 
$1 25-$1.80)\—"I'm All Right, Jack” 
(Col) (2d wk). Smash $18,000. Last 
week, $19,000 
Monroe (Jovan) 
“Gunfighters of 


(1,000; 65-90)— 
Abilene” (UA) 
nued on pase 18) 


Pollyanna’ Mishty 126, 
Cincy; ‘Portrait’ Wkam 
116, ‘Race’ 96, 2d Wk. 


Cincinnati, July 12. 
Cincy's brisk film biz trend car- 


(Cont 


ries into current session “Polly- 
anna” looms g-eat at Keiin’s in 
leading firs'-run “Tarzan Mag- 
nificent” and “\Valk Like Dragon,” 
opencr at the Albee, rates only 
oka Strong second-weekers are 
“Portrait in Black’ wow at Grand 
and “Rat Race” fine at Palace 
*“Macumba Love and “Inside 
Mafia” is rated good on west side 
of Twin Drive-In. “Can-Can” and 
“Ben-Hu hard-ticketers, con- 
tinue torrid 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Tarzan Magnificent’ (Par) and 
“Walk Like Dragon” (Par Oke 
$8,000. Last week, “Ice Palace” 
(WB), nine days, $9.000. 

oo (SW-Cinerama) (1,400; 
$1.25-$2.75 “Ben-Hur” (M-G) 
(171 wk Big $19,000 aided by 


extra show tor Last week, 


$19,500 
Esquire 


juves 
Art (Shor) (500-$1) — 
“Jazz on Summer's Day” (Indie) 
(2d wk). Close to preem week with 
sock $2,700 

Grand (RKO) (1,400; 
“Portrait in Black” ‘t 
Big $11,000 or 
bow 

Guild (Vance) (300; $1)- 
Strawberries” (Indie) (3d 
Lotsa cream at $2,300. Last Bo 
$2,700 

Hyde Park Art (Shor) (500; $1)— 
“Seventh Seal” (Indie) (2d wk). 
Firm $1,100. Last week. $1,500. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Pollvanna” (BV). Great $12,000. 
Holds. Last week, “Kidnapped” 
(BV), $4,500 

Palace (RKO) (2,600; 90-$1.25)— 
“Rat Race’ (Par) (2d wk). Fine 
$9,000. Last week, $11,000. 

Twin Drive-In (Shor) 
each side; 90c)—“Macumba Love” 
(UA) and “Inside Mafia” (UA), 
West side Good $8,000. Last 
week, “Goliath and Barbarians” 
(AI) and “Natchez Trace” (Indie) 
(2d wk), $8,000. East side: “Goliath 
Barbarians” (Al) (Indie) and 
hez Trace” (Indie) (m.o. three 
days of third week), and “Carnival 


90-$1.50)— 
(2d wk) 


- ies 


and 
“Nate 


Story” (Indie) and “Fiend of Dope 
Island” (Indie) (reissues), $7,000. 
Last week, “Three Stooges” (Col) 
and My Dog, Buddy” (Col), 
$12,000 

Valley (Wiethe) (1,200; $1 50- | 
$2.50 ‘Can-Can” (20th wk). Hot- 


sy $13,000. 


Last week, $14,000. 





+ 


and Demo convention in-| 
and | 


“Tee | 


virtually 


near after $13,000 | 


(1.200 cars | 


{$1)—“‘Rat 





| Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 

| without usual tax. Distrib- 

on net take, when 


| utors share 


playing percentage, hence the 


estimated figures are net in- 
come. 
The parenthetic admission 
prices, however, as indicated, 
_ include U. S. amuse ment tax. 


Road Tria 16, 
D.C.; Bells’ 186 2 


Washington, July 12 

Unmistakable downbeat mars 
the mainstem outlook this round 
The few newcomers are a bit spot- 
y. “Mountain Road” shapes good 
in first at Palace. “Bells Are Ring- 
ing” looks wow in second at Capi- 
tol. “Savage Eve” and “39 Steps” 
both are fancy. “Strangers When 
We Meet” looks brisk at Trans- 
Lux in second. “Apartment” at 
Keith's still is sock in second. But 
“Ice Palace’ looms very mild in 
two spots. 

Estimates for This Week 

Ambassador-Metrepolitan (SW 
(1,490; 1,000; 90-$1.49)\—"Ice Pal- 
ace” (WB) (2d wk). Mild $10,000. 
Last week, $14,000. 

Capitol (Loew) (3,426; $1-$'.49) 
—Bells Are Ringing’ (M-G) (2d 
wk Wow $18,000 after $24 30 
opener. 

Keith's (RKO) (1,850; $1-$1.49)— 
“Apartment” (UA) (4th wk). Sock 
$15,000. Last week, $19,000. 

MacArfhur (K-B) (900; $1.10)— 
“Oscar Wiide” (Films Around 
World) (2d wk). Fair $3,800 after 
$4.600 opener. 

Ontario (K-B) (1,240; 99-$1.49)— 





“Masters Congo Jungle” (20th), 
Mild $4,000. Last week, “Conspir- 
acy of Hearts” (Par) (2d wk), 
$3,100 

Palace (Loew) (2.390; 90-$1.25)— 
“Mountain Road” Col) Good 
$12,000. Last week, “Pay or Die” 
(AA), $9,000 

Playhouse (T-L) (458; $1-$1.80) 
—Savage Eye" (T-L). Fine $5,000 


or near. Last week, “Babette Goes 


to War” (Col) (2d wk), $1,300. 

Plaza (T-L) (276; $1. 25-$1.80)— 
“Career Girl” (Indie) (5th wk). 
Thin $2,300. Last week, $2,700. 

Town (King) (600; $1-$1.49)— 
“39 Steps” (20th). Fast $6,000 
Last week, “Brides of Dracula’ 
(U) and “Leech Woman (U) (2d 
wk), $4,000. 

Trans-Lux (T-L) (600; $1.25-$2 
—‘Strangers When We Meet” 
(Col) (2d wk). Briks $9,500 after 


$16,700 opener. 
Uptown (SW) (1,300; $1.49-$2.75) 
—‘Can-Can” (20th) (7th wk). Good 
$8 000. Last week, $7,800. 
Warner (SW) (1,440; $1.49-$2.75) 
—-“Ben-Hur” (M-G) (17th wk). 
Great $19,500. 


‘BELLS’ GOOD $4,000, 
| OMAHA; ‘RACE’ 66, 2D 


Omaha, July 12. 

Biz is sluggish at downtown first- 
runs this session, although hold- 
over week of “Rat Race” is good at 
the Orpheum. “Bells Are Ring- 
ing” is fairly good at the State but 
reissue of “Greatest Show on 
Earth” is slow at Orpheum. Hard- 
ticket “Ben-Hur” 
2ist stanza at the Cooper. 

Estimates for This Week 

Cooper (Cooper) (693; $1.55- 
$2.20) “Ben-Hur” (M-G) (2lst 
wk). Looks good $7,000. Last week, 
$8.000. 

Omaha (Tristates) (2,066: 
—“Greatest Show on Earth” (Par) 
(reissue Modest $3,000, with 
| practically no night biz. Last week, 
\“*Ice Palace” (WB), $4,500. 

Orpheum (Tristates) (2,877; 75- 
Race” (Par) (2d wk) 
$6,000 after $7,500 





75-$1) 


Looms 
bow 
State (Cooper) (743; $1)—‘Bells 
Are Ringing” (M-G). Good $4,000 
Last week, “Huckleberry Finn” 
1(M-G) (2d wk), $3,000. 


good 


| 


‘Dinosaurus’ Fair 7G, 
Seattle; ‘Race’ $6,500 


Seattle, July 12 

First-run trade is unexciting 
here this session mainly 
there are so many holdovers 
saurus” is only fair at Orpheum, 
being the lone important newcom 
er. “Bells Are Ringing” is lusty in 
second at Music Box while “Por- 
trait in Black,” shapes big in sec- 
ond at Music Hall. 

Estimates for This Week 


Blue Mouse (Hamrick) (739, 
$1.50-$3) — “Ben-Hur” (M-G) (23d 
| wk). Great $10,000. Last week, $10 
200 

Coliseum (Fox-Evergreen (1,- 
870: $1-$1.50)—“Rat Race” (Par 
and “Chance Meeting” (‘Pat 2d 
wk). Good $6,500. Last week, $10,- 
| 700 

Fifth Avenue’ (Fox-Everzreen 
(2500; $1-$1.50) — “Apartment” 
UA) (2d wk), Hep $7,000 Last 
week, $9,700 

Music Box (Hamrick) (850; $1- 


| blistering pace. 


| $22,000 or near. 


Last week, $19,000. | 


stays great in its | 


$1.50)—“Bells Are Ringing” (M-G 
(2d wk). Loud $5,000. Last week, 
$6,300 

Music Hall (Hamrick) (2.200; $1- 
$1.50)\—“Portrait in Black” (U) (2d 
wk). Big $6,000. Last week, $7,300 

Orpheum (Hamrick) (2,600; $1- 
$1.50) “Dinosaurus” (U) and 
“SOS Pacific’ (U). Fair $7,000 or 
near. Last week, “Ice Palace” 
(WB), $5,800 

Paramount (Fox-Evergreen) 
(826 $1.25-$2.50) “Can-Can” 
(20th). (2d wk). Fine $7,500. Last 
week, $10,600. 


Portrait’ Huge 
226 Leads Hub; 





Psycho 186, 3 


Boston, July 12 
Heat wave is hurting Boston biz 
currentiy but there are some 
bright spots. One of these is the 
lone newcomer, “Portrait in Black,” 
which shapes sockeroo at the As- 
tor. “39 Steps” opened mildly at 
the Exeter Saturday (9). 
Holdovers were hit by the heat 
but “Psycho” at the Paramount in 
third is matching the heat 
“Apartment” 
doing sirongly in fourth at Or- 
pheum. “Story of Ru\)” is falling 
at Memorial. “Ice Palace” is fajr 
at the Met in second. Hard ticketer 
“Ben-Hur” is still drawing big at 
the Saxon as is “Can-Can” at the 
Gary. 
Estimates for This Week 
Astor (B&Q) (1,270; $1-$1.75)— 
“Portrait in Black” (U). Socko 
Last week, “Rat 
Race” (Par) (6th wk), $4,200. 
Beacon Hill (Sack) (678; $1.50)— 
“Magdalena” (Indie) (4th wk) 
Nifty $5,500. Last week, $7,000 
Boston (Cinerama, Inc) (1,354: 
$1.20-$2.65)—"This Is Cineraa”’ 
(12th wk). The 11th week ended 
Monday ‘11) was fine $14,000. Last 
week, $16,000 


Capri (Sack) (824; $1-$1.50) — 
“Oscar Wilde” (20th) (3d wk). 
Drooping to tame $3,000. Last 
week, $3,600. 


Exeter (Indie) (1,376; 75-$1.25'— 
“39 Steps” (20th). Opened Satur- 
dav (9). Last week, “Battle of 
Sexes” (Cont) (8th wk), okay 
$5,000 

Gary (Sack) (1,277; $1.50-$3)— 
“Can-Can” (20th) (17th wk). Good 
$11,000. Last week, $13,000 

Kensuore (Indie) (700; $1.25- 
$1.50)\—"Carry On, Nurse” (Gov) 
(7th wk). Fine $5,000. Last week, 
$6.000 

Metropolitan (NET) (4,357; 70- 
$1.10'—“‘Ice Palace” (WB) (2d wk) 
Fair $12,000. Last week, $15.000. 

Memorial (RKO) (3,000; 60-$1.i0) 
—*Story of Ruth” (20th) (4th wk) 
Mild $7,000. Last week, $8,500 


Orpheum (Loew) (2.900: 90- 
$1.50) — “Apartment” (UA) (4th 
wk). Nice $16,000. Last week, $18,- 
500, over hopes 

Paramount (NET) (2,357; 70- 
$1.10\—“Psycho” (Par) (3d wk) 
Hot $18,000 or near. Last week, 


$22,000 

Pilgrim (ATC) (1.900; 60-$1.10 
“Hercules Unchained” (WB) 
wk) Oke $9,000. Last 
$138,000. 

Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (34th awk) 
$20.000 for 10 shows. Last week, 
$24,000 for 12 performances. 


(2d 


Trans-Lux (T-L) (730; 75-$1.25) 
—“No Morals” (Indie) and ‘Young | 
Have No Time” (Indie) (2d wk 


|Good $5,800. Last week, $5,200. 


because | 
“Dino- | 


with | 
is | 


week, | 


Great | 


‘Bway Okay; ‘Elmer’ Sockeroo 556, 


Battle’ Wow 236, Strangers Boff 


40156, Bells’ Great 1786 for 3d 


Broadway first-runs have not 
only the usual post-holiday let- 
down but also the first fine weath- 
er weekend to conter4d with this 


session However, launching of 
some new, strong product plus 
continued strength by stveral re- 


cent openers is helping the over- 
all gross picture 

“Elmer Gantry” is heading for 
a wow $55,000 opening round at 
the Capitol. It is holding, of 
course. “Battle in Outer Space,” 
second big newcomer. is likely to 
nab a great $23,000 on _ initial 
stanza at the small-seater Forum 

Continuing to lead the field in 
total money is “Bells Are Ringing’ 
with stageshow which looks mighty 
$178,000 at the Music Hall in third 


week. It continues “Strangers 
When We Meet” held at wham)} 
$40,500 in second round at the 


Criterion. 
“Psycho” 
000 in fourth session at the De- 
Mille and is staying. It is likely 
to hit a smash $17,000 in same 
week at arty Baronet. “Trials of 
Oscar Wilde” is holding solidly at 


still shapes socko $36,- | 


$9,100 in second stanza at the arty | 


| Paris 

| “Murder, Inc,” is holding with 
the Victoria. “‘Apartment"’ shapes 
smash, having landed $30,000 in 
fourth stanza at the Astor and 
great $3900 at the arty Plaza, 
|where day-dating 
is dipping to mild $20,000 or close 
in current (fourth) week at 
mount. “From the Terrace” opens 
Friday (15), day-dating with arty 
Murray Hill. 

“Lost World” moves into the 
|Warner today (Wed.) after a high- 
ly successful seven-week run with 
“Pay Or Die.” “Ice Palace” dipped 
to fair $18,000 in second round at 
the Palace. 

“Can - Can” wound its 18th 
frame at the Rivoli with big $29.- 
000 or near. “Ben-Hur” is heading 
for a mighty $54,500 in present 
(34th) week at the State 

Estimates for This Week 

Astor (City Inv.) 1,094; 75-$2)— 
“Apartment” (UA) (5th wk). Fourth 
week ended last night (Tues.) was 


| $1.80) 
a bie $18,500 in second round at | 


“Story of Ruth” | 


Para- | 


“Murder, Inc.” (20th) (3d wk). 
First holdover round ended Mon- 
day (11) was big $18,500 after $28,- 
000 for opener 

Warner (SW) (1,416; 
“Lost World” (20th). 
Wed In ahead, “Pay or Die” 

4A) (7th wk-6 days), held at okay 
$12,000 or near. Sixth full week, 
$17,000 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— 
“Psycho” (Par) (4th wk). Current 
round winding up today (Wed.) is 
headed for smash $17,000 after 
$19,000 for third week. 

Fine Arts (Davis) (468; 90-$1.80) 

—‘Hiroshima Mon Amour” (Zenith) 
9th wk Eighth round finished 
Sunday (10) was sock $10,800 after 
$10,500 for seventh, 

Beekman (R&B) (560; $1.29. 
$1.75)—"“Subterraneans” (M-G) (2d 
wk Initial round ended yester- 
day (Tues.) was good $7,500. 

Fifth Ave, Cinema (K&B! ‘ 
$1.25-$1.80) — “Dreams” (Janus) 
7th wk). Sixth week ended Mon- 
day (11) was okay $2,700 after 
$2.900 in fifth stanza. 

Normandie (T-L) (592; $1.25- 
“Operation Amsterdam” 
(20th) (2d wk). Initial session 
completed yesterday (Tues.) was 
fair $5500, and won't be around 
long. “TI Idiot” (20th) opens 
July 20 with benefit. 

Little Carnegie (L. Carnegie) 
520; $1.25-$2)—“Man in Cocked 
Hat” (Show) (5th wk). Fourth 
stanz1 completed Monday (11) was 
big $12.500 after $13,500 for third 
week. Pic giving this house one 
of best engagements in many 
months. 
Guild 


90-$2)— 
Opens today 


ee 


awd; 


(Guild) (450; $1-$1.75)— 
“I'm All Right, Jack” (BL) (12th 
wk). The llth round ended Sun- 
day (10) was rousing $13,000 after 
$14.500 for 19th week. 

Murray Hill (R&B) (565; 95- 
$1.80'—“Battle of Sexes” (Cont) 
(13th-final wk). The 12th frame 


finished Sundsy (10) was good 
$3.800 same as for llth week. 
|"From the Terrace” (20th) opens 
Friday. 


sock $390,000. after $37,000 for 
third. 

Capitol (Loew) (4,820; $1-$2.50 
—“Elmer Gantry” (UA Initial | 
session finishing today ‘(Wed.) looks | 
to hit smash $55,000 or near. | 
Holds, natch! In ahead, “Rat 
Race” (Par) (6th wk-8 days), | 
$14,000. 


Criterion (Moss) (1,671; 
—'Strangers When We Meet” (Col) 
(3d wk). Initial holdover session 
ended last night (Tues.) was wham 
$40,500 after $52,500 for first 
week. 

DeMille (Reade) (1,658; 90-$1.80) 
—‘Psycho” (Par) (4th wk). This 
round ending today (Wed.) looks 
to hold at mighty $36,000 after 
$43,000 for third week. Continues 


indef. 

Palace (RKO) (1,642; 90-$2) — 
“Ice Palace” (WB) (3d wk). Sec- 
ond round completed last night 


(Tues.) was good $18,000 after $24,- 
000 for opener. 
| Forum (Moss) (813; 90-$1.80)— | 


“Battle in Outer Space” (Col). Ini- 
tial week ending tomorrow (Thurs.) | 


90-$2.40 


| “Apartment, 


Paris (Pathe Cinema) (568; 90- 
(Continued on page 18) 


‘Portrait’ Sock $12,000, 
Balto; ‘Pollyanna’ 1046, 
‘Aparimert’ Good 86, 3d 


Baltimore, July 12. 
“Portrait in Black” and “Polly- 
anna” are brightening the scene 
here, “Portrait” being sock in first 
at the New. Second is very solid 
at Hires. Of the holdovers, best are 
” good in third week at 
Stanton, “Ben-Hur” still holding in 
15th frame at Town, and “Oscar 
Wilde,” nice in third week at the 
Five West. “I'm All Right, Jack” 
is pleasing in first at the Little. 
Fstimates for This Week 
Century (Fruchtman) (3,200; 50- 
$1.25)—“‘Ice Palace” (WB) (2d wk). 
Slowed to slight $3,000 after $8,000 
opener 
Charles (Fruchtman) (500; 50- 
| $1.25)—‘Tkirn” (Brandon) (2d wk). 
| Dim $1,200 after $1,000 in first. 
Cinema (‘Schwaber) (460; 90- 
$1.50)\—“Dreams” (Janus) (2d wk), 





is heading for great $23,000 or | Warm $2,600 after $3,300 in first. 


Five West (Schwaber) (460: 90- 


near. Stays on. In ahead, “Oscar - 
Wilde” (Films Around World) (2d , $1.50/—“Oscar Wilde” (Films 
wk-1! days), $10,500. | Around World) (3d wk). Nice $2,800 
Paramount (AB-PT) (3,665; $1-| fter $3,000 in second. 
$2)—"Story of Ruth” (20th) (4th- |. Hipeedrome (Rappaport) (2,300; 
| final wk). This stanza finishing to- 50-$1.25)— Pollyanna (BV). Live- 
morrow (Thurs.) is heading for |!¥ $10.500. Last week, “Huckle- 
mild $20,000 or near after $26,000 | D°rty Finn” (M-G) (2d wk), $4,000. 
for third week. “From the Ter- | Little (Reopaport) (300; 50-$1.25) 
race” (20th) opens Friday (15). | —“‘I'm All Right, Jack =. oe 
Radio City Music Hall (Rocke- | $4900. Last week. (Day They 
fellers) (6,200; 90-$2.75) — “Bells | “Np vrair (Fruchtman) (750: $1.49- 
Are Ringing” (M-G) and stageshow | ey.) een en Ses eee) 
; $2.50'\—“Can-Can” (20th) (7th wk). 
(3d wk). Current week winding up 


today (Wed.) looks like wow $178.- | 


000 or close. Continues, naturally 
| Second stanza was $193,000 

Rivoli (UAT) (1,545; $1.59-$3.50) 

‘Can-Can” (20th) (10th wk). The 
18th week finished Iast night 
Tues) was big $28,000 for 14 per- 
The 17th session was 
12 shows. 


| formances 
/$30,000 for 


wk). 
today 


(M-G) (34th 
ending 


| —“Ben-Hur” 
| Current session 
lw ed.) is likely 
$54,500 for 14 performances after 
$54.000 for 13 shows. Stays on 

| Victoria (City Inv.) 


State (Loew) (1,900; $1.50-$3.59) | 


Holding nicely at $6,800 afier 


$7.000 in s’xth. 


New Fruchtman) (1,600; 50- 
$1.25)—“Portrait in Black” (U). 
Sock $12,000. Last week, — of 
Ruth” (20th) (3d wk), $3,00 

Playhouce (Schwaber) ‘ane: 90- 
$1.50'\—“Carrv Or Nurse” (Gov) 
4th wk’. Oke $2,500 after $2,800 
in third. 

Stanton (Fruchtman) (2,800; 50- 
| $1.25)—“Apartment” (UA) (3d wk). 


to hold at giant | 


(1,003; 50-) 


Good $8,000 after $9,000 in second. 

Town (Rapnaport) (1,125; $1.49- 
$2.50)--"Ben-Hur” (M-G) (15th wk). 
Holding at fine $10,000 after same 
in previous week. 
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Germans Mull Swing to U.S. Co-Prods. 
As Means of Expanding in America 


Patronage Off Albeit 
Scales Up im Japan 
Tokyo, July 5. 
Decrease in attendance has been 





Berlin, July 5. 

In @ move to get the benefit of | 
American know-how, and to help 
establish German stars in interna- 
tional markets, the local industry 
here is giving serious thought to 
developing coproduction with Hol-| more than offset by the general 
lywood increase in admission scales in Ja 
Prelim talks already have been pan theatres over the first three 
started by some of West Germany's | Months of the calendar year, ac- 





. . . 
| Goldschmidt Doing 2 Pix 
Paris, July 5. 

French film producer Gilbert de 
Goldschmidt is doing two pix, with 
directors essaying their first fea- 
ture films. Both come from local 
video work. Goldschmidt’s Made- 
leine Films backs the productions. 
First one, “Vacatien In Hell,” with 
Jean Kerschbron directing, starts 
this week. The second, “Girl With 
the Golden Eyes,” based on an 
Honere De Balzac story, has Gab- 
riel Albicocco directing. 

Rising star Marie Laforet will 
play the heroine of “Girl,” about 
the trials of a good girl during | 
the French 19th Century 








Surplus of Film Festivals Rapped B 
British Pix Producers’ Chief, Says 


Rapid Spread Weakens 





Assoc. British Picture 
Net Off te $4,122,730 


London, July 5 
Associated British Picture Corp. 


\eording to figures released by Na- 


gross profits have dropped by | 
about $4,760,000 for the year end- | 
ing March 31. The net profit is| 


Them All 


Berlin, July 5. 
| Arthur Watkins, president of tha 
British Film Producers Assn., 
lashed out at the plethora of film 
festivals and urged some form of 
limitation of numbers when speak- 
ing at the open forum of the Inter- 
}national Federation of Film Pyo- 
ducers Assn, at the Congress Hall 
here last Saturday (2) ; 
The BFPA prexy said the Feder- 


leading producers, and the chances ltional Tax Agency. 

are that a number of projects may| Boxoffice receipts for January 
develop within the coming months. |through March were about $58,- 
In the past vear, the Germans have |900,000 as compared to about $55,- 


a , sad ; |000,000 for the same period a year 
had a chance to se¢ the Americans | age. Concusrentiy, iuniinin 
at work, Charles Schneer having dropped from 287,860,000 for the 


filmed “I Aim at the Stars” in first three months of 1959 to 278,- 
Munich, while Perlberg-Seaton |943,000 for the same period — 
a ie - , “un eit year. Computations show attend- 


weeks of filming in Berlin. Other | Climbed by the same margin. 


Hollywood pix are skedded for 





filming in Germany in the future. 
Hitherto, attempts at coproduc- 0x 
tion have been stymied by German | 
impatience; they've wanted to| 
rush imto production within a few | 


British Prod. 
At 21 Films 


weeks of scripting, without giving | 
enough time for a proper deal to 
be worked out with an American 
major. One American, who acts as 


an intermediary between the Ger- 
mans and Hollywood, is trying to 
convinee the local studios that it _— July 5. 


takes time to set up a deal. The 
right stars are not available at a 
snap of the fingers, and the U.S. end 
may have second thoughts on some 


aspect of the treatment. He be 
lieves, however, that there is @ 
gradual realization of the advan- 


tages that will acerue to the Ger- 
man industry. 

In the three main producing cen- 
tres of Germany—Berlin, Munich 
and Hamburg—there are well- 


Spyros P. Skouras, 20th Fox 
| prexy, last week announced a Brit- 
|ish production program of 21 
| films, with an investment of $20,- 
| 000,000 on the first eight pix. It's 
|the biggest program ever an- 
|neounced in this country by a Hol- 
|lywood company, but Skouras 
lstressed that 20th-Fox Hollywood 
production would not be chopped 
down because of it. He explained 
that this was the cuimination of 


equipped studios and an adequate | years of pressure put on him by 
supply of trained personnel. There | James Pattinson, his London man- 


Venice Fest Will 


Spectators at this fall’s Venice 
Film Fest will not have to miss 
the concurrent Olympic Games| 
after all, if a current project jells 

Plan would be to fly footage of | 
each day’s Rome events to Venice | 
for projection ahead of each eve- 
ning showings at the Lido Festival 

In this way, festivaliers | 
will be able to glimpse a conden- | 
sation of daily athletic achieve- | 
ments before settling down for 
their nightly film fare. 

Newsreel coverage is no novelty 
jat Venice, and is also featured at 
other film fests. But this would be 
the first time a long-distance cov- | 
erage would be attempted. 


German Exhibitors May 
Adopt Brit. Plan For 
Keeping Pix Off Tele 


Berlin, July 5 

Confronted with the problem | 
that has already beset the Ameri-! 
ean and British picture industries, | 
the Germans are now considering‘ 


Rome, July 12. | 





$4,122,730, as compared with last | ation welcomed festivals since they 


year’s net of $€.464,623. 
The directors of ABPC are rec- 
ommending that shareholders 








Union Leaders 
Worry Over U.S. 
Prod. m Mexico 


Mexico City, July 5 
leaders, while backing 
Jorge Ferretis, Film Bureau head 
who has laid down the law that 
Mexico cannot be presented un- 
favorably in Hollywood productions 


played an important part in the 
progress of the motion picture 
throughout the world and for three 


Get Olympic Pix 
ympic jagain get a total dividend of 60%. lreasons. Firstly, they gave inter- 


national audiences the best in con- 
temporary film; they provided a 
} meeting place for reps of the in- 
dustry to discuss mutual problems; 
and thirdly, through the assistance 
of the international press provided 
|'a shop window for the industry to 
|the public. 
| Although the Federation sup- 
|ports and weleomes film fests in 
principle, Watkins warned that 
| there were faults and dangers. He 
| asserted that all was not as well it 
! should be. The whole matter would, 
'therefore, be a priority item on 
the agenda of the general assem- 
bly, which would meet in San Seb- 
jastian, July 18-19. 

Commenting on the number of 





| 


made in the republic, are worried | fests Watkins recalled that last 


about a possible decline in Ameri- 
can production activity. 

Mexican union delegates as well 
as artists reps are heading toward 
Hollwood to smooth out the “war 
of words” between Jorge Ferretis 
and director John Sturges and to 


official and union “thick headed- 
ness” in the matter of insisting on 
script changes. 

Carles Tinoco, who heads the 


year the Federation had 18 appli- 
}eations for approval, and this year 
already had 20. If the number was 
{not reduced, the festivals would 
| defeat their own object. Already, 
| there were not enough films of 
| festival standard to go around and 


| clear up the “false versions” of | industry reps hadn't the time to 


| attend all of them, let alone sup- 
| port them with sizable delegations. 


| Finally, if something was not done 
to keep the number of fests within 


is also an abundance of talent with 
a firstclass command of the Eng- 
lish language, though it might be 
necessary to dub the voiees of 
American stars if dual-language 
versions are envisaged. 

The main attraction so far ag the 
German industry is concerned is 
that such coproduction would help 
in getting a surer foothold im the 
American market. There’s a sad 
recognition of the fact that only 
a handful of German-speaking 


aging director. 

| Robert Goldstein, the company’s 
head of European production, in- 
troduced some of the producers 
and directors whe would be re- 
| sponsible for forthcoming pix. They 
|ineluded Walter Wanger, Rouben 
|Mamoulian, Dimitri De Grunwald, 
| Tom Morahan, Sidney Buchman, 
| Rudolph Mate, Nunnally Johnson 
and Michaei Powell. 

Skouras said that the success of 
such films as “Inn Of Sixth Hap- 


whether it would be feasible to technicians and stagehands section 
adopt the British FIDO pian to of the Union of Film Production 
halt the sale of feature pix to tv.| Workers, is one of the industry’s 
The matter was raised by exhibitor | 200dwill ambassadors headed for 
interests at a Spio “leading organ-| the U.S. He pointed out that un- 
ization of the German industry)| ions have always given “every 
meeting here last week. And it! facility to American producers.” 
was decided to examine the matter! But he added that “we will never 
in relation te the German anti-| permit them to defame our coun- 
eartel laws as weil as in regard ‘ry or our citizens.” Tinoco plans 
to the American anti-trust laws. (to invite key Hollywood pro- 

If the reports on both issues are| ducez= ‘= visit Mexico and see 
favorable, it is anticipated that, the facilities offered, and to talk 
|Spio will appoint a delegation to| to top union bosses as well as 
| visit England to obtain first-hand! federal officials, including Fer- 


é 


films have made the grade in the piness,” “Sink the Bismarck” and 
U. S. while other foreign language , ‘Anastasia’ has contributed to the 
films have been making substantial |laumching of such a big program. 
headway. Untii now, production in Britain by 
Capture of the international 20th-Pox has been spasmodic. 
markets has become more vital} Michael Powell is setting up 
with expansion of tele, and with it “The Queen's Guards,” with Ray- 
the end of the films made purely|™ond Massey, Daniel Massey, 
for home consumption. To a large Robert Wagner, Susan Yorke and 
extent such pictures can be seen | Suzy Parker. Nunnally Johnson is 


info om the workings of the Brit- 


retis and Federico Heuer of the 


ish Defense Organization. The) Film Bank, so that they can have 
Germans are hasieally thinking, a true picture of the squabble 
along the same lines as contained | started during shooting of Yul 
in the British plan; basically, to) Brynner'’s “Magnificent Seven.” 
collect coin for the fund by taking! Alfonso Sanchez Tello, union 


tween American producers and 


a little off the top of each paid ad-| exec who also acts as liaison be- | 
mission 


One of the problems with which | 


Mexican unions and officials, also | 


for free on the home screens, and 
directors and writers are being en- 
couraged tr think in wider terms. 


Despite Heavy Praise, 
‘Bells’ in Berl Fold 


Berlin, July 5. 





to film “The Visit,” the play in 
which the Lunts are now appear- 
ing in the West End. Tom Mora- 
han is currently filming “Destrue- 
tion Tent,” with Suzy Parker and 
Bradford Dillman. Sidney Buch- 
man is skedded for “The Mark,” 
which he'll produce with Raymond 
Stross. It will star Rod Steiger 
and Maria Schell. Later he'll do 
“The Wingate Story.” Walter 


“Eim Engel in der Leitung,” Wanger i seeking 
German version of the Broadway play eee” — > 
legit musical, “Bells Are Ring-/| Taylor in tra.” 


ing,” ran here until June 13 in- 
stead of June 19 as originally 
skedded. Unsatisfactory biz is to 
blame. “Bellis” has opened here 
May 20, playing at the 1,880-seat 
Titania - Palast. Vico Torriani, 
Swiss-born German film and re 
cording star, who had the male 
lead in the German production, 
deplored the failure of “Bells” to 
click in Berlin. 

One of the reasons why the 
show failed to last may stem from 
the fact that the U.S. musical ran 


here under its original English 
title; the German tag was only 
mentioned in brackets. It’s felt 
that a big German marquee title 
would have been more of a lure. 
Also the location may not have 
been ideal for this musieal. 

Local crix put most of the blame 
for this production's short-comings 
on the absence of qualified stars. 
Local reviews on “Bells” were by 
no means mediocre. The difficult 
effort was generally praised and 
quite a few scribes opined that 


the German production turned but 
much better than expected. In 
fact, there were some who ealled 
the effort one of the most remark- 
able things of the local legit sea- 
601, 


“Cleopa De 
Grunwald is just finishing “The 
Millionairess,” with Peter Sellers 
and Sophia Loren. 

Other titles named are “Esther 
and the King,” now shooting in 
Rome with Joan Collins and Rieh- 
ard Egan; “Casino Royal,” directed 
by Gregory Ratoff and starring 
Peter Finch and Robert Morley; 
“South of Java Head,” with Dirk 
Bogarde; “O Mistress Mine,” the 
Terence Rattigan play which Leo 
McCarey will produce and direct; 
“Turn of the Screw,” a Jack 
|Clayton film starring Deborah 
|Kerr; “White Rabbit,” “King Must 
| Die,” “Double Image,” “Bachelor's 
Baby” and “The Juryman.” 


Jacey Cinemas Get Chain 


London, July 5. 
The Monseigneur chain of news 
theatres has changed hands for a 
reported $1,500,000. New owners 
are Jacey Cinemas of Birmingham, 
which already has a string of thea- 

tres here and in the provinces. 
By the takeover, Jacey extends 
its circuit strength from 10 to 17 
theatres. 











man. Both died last year. 


German industry has had to is readying to cross border on a) 
contend is a local restriction pre-| g00dwill mission. He admitted 
venting the sale of foreign pix to that Film Bureau insistence 
theatres if they are over a given) scene cuts in “Magnificent Seven 
number of years old. A few dis-| were an irritant to Sturges and 
tribs are doing a thriving business | Perhaps ing to development 
offering such product to the net-| of the story line. However, he also | 
work, usually at a fee of $2,000, said “we cannot permit foreign 


| 


bounds, both the public and the 
| press would begin to lose interest, 
| Had Considered Rationing Fests 
The Federation, Watkins added, 

had considered rationing fests on 
| many occasions, but all the schemes 
|suggested had proved impractic- 
jable. If the regulations were in 
‘order, the international body had 
|no alternative but te approve. 
Therefore, the Federation thought 
the remedy rested with the festi- 
|vals themselves. They would have 
|to find a means of conferring to- 
gether and deciding themselves te 
limit the mumbers in accordance 
with a mutually agreed scheme 
or face the inevitable results of 
etre trade and public disinter- 
est. 

The BFPA topper also spoke out 
|frankiy on the question of jury 
decisions, his comments presum- 
ably having been influenced by the 
noisy demonstrations that greeted 


on 2e results at Cannes in May. Jury 


decisions, he said, had not always 
been -as widely acceptable as they 
should be. And if fests were to 
continue to command the respect 
of those whe compete, that state 
of affairs must be remedied. There 


per pic. | producers to do whatever they 
The situation will, of course, be- 


come more acute next year when 
West "s second network | 
goes on the air. The details of this | 
operation are now being finalized, | 
but it will certainly be pestially | 


commercial. 


| Wish, especially when this is dam- 


aging to our national prestige.” 

All of the above hope they can 
convince Hollywood producers 
that Mexico is still an {deal place 
to make pictures, and that they 
should not shun it. 





Paris, July 5. | 

The state-subsidized legit setup, | 
the Comedie-Francaise, after a. 
lacklustre 1959-1960 season, is pre-| 
paring some more up-to-date and 
unusual entries for next year. In 
spite of Culture Minister Andre 
Malraux’s decree for housing main- 
ly ancient tragedy rather than farce 
and comedy at the C-F, ordinary | 
productions have kept down inter- 
est and attendance. 
But the other nationalized houses, 
Jean-Louis Barrault at the Odeon- 
Theatre De France and Jean Vilar 





had successful seasons. 


Subsidized Legit in France Plans 
Up-to-Date, Unusual Entries Next Yr. 


likely will produce a new play by | 


Henri De Montherlant, “Cardinal 
D’Espagne,” with possibly Pierre 
Fresnay mounting; a Labiche com- 
edy, “Le Voyage De M. Perrichon,” 
with Jean Meyer directing; Aris- 
tophones’ comedy, “The Birds,” 
Jacques Fabbri, a dynamic new 
theatrical force, doing it. 

It also likely will get actor Daniel 
Ivernel to act in and direct Racine’s 
tragedy, “Andromaque.” A Bertolt 


|Brecht play also may be on the 


agenda, according to acting prexy 
Maurice Escande. 
Hence, the C-F is trying to do 


was, he averred, too much suspi- 
cion of the influence of “polities” 
of one kind or the other on the 
verdicts which were reached, of 
pressures being brouught to bear 
which had little relation to the 
merits of the films. 

Watkins declared that juries 
must be left free of every kind of 
interference or persuasion. Win- 
ning films must be selected on 
merit alone and on no other con- 
sideration. If that meant one 
country might collect all the prizes 
at a single festival or become the 
| winner of the grand prix five years 
|running, it should not make the 
slightest difference or have the 
jleast effect on the decision which 
the jury reached. 


Aussie Indies Expand 

Sydney, July 5. 
Current hot pace of live shows 
here sees overtures being made 
for the takeover by indie interests 
| of Greater Union Theatres’ Odeon, 
| Darlinghurst, for stageshows. The 
Odeon, second-release house, is in 
the plush King’s Cross area and is 
regarded as okay for stage produc- 











at the Theatre National Populaire,| some facelifting and get some new | tions. 
| life and zest into its hoary rep and | 


Apart from the Tivoli, operated 


| So C-F will probably do the late | staging techniques. The three na-|>y the Tivoli vaude-revue loop, all 


|Itor Hugo’s “Ruy Blas,” It also! 


happened before. 


The Monseigneur group/| Albert Camus’ “Caligula,” on a, tional companies also have agreed | Other key legit houses here are 
was pounded 30 years ago by Jack | suggestion from Malraux, and get | not to compete via adding the same | operated by J. C. Williamson Ltd. 
Davis with the help of Max Feld-|stager Raymond Rouleau to do Vic-| pieces to their repertoires as has | Odeon is one of the oldest cinemas 


here. 
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Boys Will Be Thieves 


. Minneapolis, July 12. 

With juvenile delinquency mounting, thefts of outdoor theatres’ 
speakers, costing $10 apiece, present increasingly a serious and 
costly problem for this area’s ozoners operators. Pledges have 
been obtained from police departments to take vigorous action 
in apprehending offenders, mostly youths 

An 18-year old youth recently was fined $100 in municipal 
court in connection with the theft of 17 of the car speakers from 
Twin Cities area 100 Twin drivein theatre. Two other boys were 
involved 

The trio had cleaned out the ozoner's entire back row of 
speakers. They were stopped later by police for a driving violation 
and a routine check of their car turned up the speakers 

Chet Harringer, 100 Twin manager, estimates that the outdoor 
theatre's losses from speakeers thefts have totalled about $4,000 
in the past three years. The suburb’s police chief told the court 
that “we're going to make it hard on such theives in the future— 
we're going to press every case to the limit 

4 number of the driveins have increased the rewards offered 
via trailers for the apprehension and conviction of speakers 


thieves 
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is 


impact in the!Blows” which, incidentally 
industry, now]unique in that it has nine differ- 


ne 1s 
golden era 


greatest 
of the 


~ 


foresees a new technique. ent corporations participating in 
He eyes a teievision commercial|this basic Lux Film-Titanus pro- 
campaign, whereby he can harness] duction, including director Jules 


the video medium to boxoffice mer- 
chandising, much as tv sponsors 


Dassin’s own company 
“Laughs of Joy” (Titanus), with 








MG’s 3rd Quarter 


Continued from page 5 








give us every confidence in con- 
tinued growth.” 

Vogel maintained that the com- 
pany was still seeking other forms 
of diversification in and out of the 
entertainment industry and that 
the company had sufficient cash 
and could obtain the necessary 
financing for a major acquisition 

He pointed out that the com- 
pany had $112,000,000 in cash, 
$35,000,000 in securities, and a 
working capital of $80,000,000. He 
added that the current book value 
was $88,000,000 or $35 per share 

The quarterly dividend check of 
30c per share which will be mailed 
to stockholders in a few days, 
| Vogel noted, will be fourth since 
the company resumed divvy pay- 
;}ments in 1959. He stressed, too, 
| that the 12-week third quarter 
| ended June 9 was the seventh con- 
| sonerene profit period since the 
present management assumed of- 
| fice. 





| 





By HY HOLLINGER 
Abram F. Myers, one of the most 


blunt-spoken figures in the film) 


industry for the past 30 years, has 
submitted his resignation as gen- 
eral counsel and chairman of the 
board of Allied States Assn. Once 
a Trade Commissioner, he’s been 
associated with Allied since its 
founding in 1929, as president and 
general counsel from 1929 to 
1931, with his present titles since 
1932. 


dividual most responsible 
bringing about the divorcement of 
the major companies from their 
theatre circuits and for the consent 
decrees that now govern the in- 
dustry. 

Myers led_the fight of the small 
exhibitors to bring abot the end 


jof the monopolistic practices tien 


| thought 


| 
| 
| 


| 


ig we new commodity. In}Anna Magnanani, Ben Gazzara,| In a question and answer period, 
short, ra ler than await the rela- Fred Clark, and Toto (the clown),| Vogel said that 40% of the com-| 
tively slow playoffs, with the 600/is another Levine venture Metro | pany’s net income came from fro- 
prints which is now his program,|phac the world distribution but | duction-distribution, 43% from 
Levine wans to essay a 1,500-thea-| 7] eyine, who owns U. S. and Can-| television, and 17% from the rest 
tre simultaneous national satura-|.q, has not yet made a domestic | of the divisions. At the same time, 
tion which would mean a 1,500-} dictribution deal |he disclosed that production-dis- | 
print in estment) to ride the crest Levine also has “1.001 Nights” | tribution contributed 78% of the 
a big television trailer a, |(Lux) for the world except Italy | total revenue, television 10%, with 
bene” eS ee }and France which Lux will control, the other divisions providing the 
spectacular on behalf of my own [ane envicinne Sting Ol seme ot gy d decisi 

new picture,?” says Levine. “I'll | gional rights to foreign distributors ret oy nea once Phar oer t. 
wey fer the apes, time, Siee |when he meets them at the Venice ++ © — ‘tl a 1 yer 
and costs, just as I pay for the| Film Festival pe aa 4 Meee i cae Pood 
prims and advertising now ia Boston-originating theatreowner, re gh bd ~ y oniee He ba 
most of my deals with the picture | "OW Gotham-Dased (wih Tis Sa} that th im toes was still selling 
companies. I can create the big- | bassy Pestures, ie Cormeen | >re-1948 films and that there 
gest boxoffice explosion with a na-|C9™pany) Joe Levine admits to) "5S Pre-' oa haga mths ee ; 

; | es aa a . Tr e@.| were many markets in which the 
tional saturation—now just a key-| 8¢tting a little tired of the U. S.- pre-'48’s has not yet been so!d. He 
city by key-city booking—and the |99-Surepe commuting bast been |said the company ‘had received 
people can patronize their local | 501ns = on an average of Once-| $34 000,000 from the tv rentals of 
theatres on the heels of my tele-| mene. ve 2 - ” its pre-"48 features and shorts and 
vision spectacular xed But he's not tired of what Levine expects another $24,000,000 “in an- 
“What if it comes to a million? | thinks is a show business funda-)| o:her few years.” 

I can get it back at the boxoffice | mental—ballyhoo. He has George | Toll Interest 

two and two-and-a-half times. Nor JeSsel on his payroll to laugh-up Vogel acknowledged the com. 
have I the copyright on this idea, | and talk-up exhibitor powwows, pany’s interest in  tollvision In 
Any film company is welcome to it. | press conferences, etc He . throws | addition to negotiations with Matty 
I say this can be done a half-dozen fabulous : parties “which even if) Fox, he revealed the company was 
times a year, or more, and by a dif-| half of em are freeloaders who | talking to another electronics com- 
ferent « mpany. The theatreown- can't be interpreted into a nickle pany—‘“a company nobody has 
ers will support it, and so will the| at the boxoffice is worthwhile be-| mentioned so far’ about a pay—tvy 


distribution end, and they're sup- 
»orting me now in my terms where 

pay the cost of the prints and 
the cost of the advertising and, in 


cause even if they ask ‘who is Joe 
Levine?’ or ‘what is Hercules?’ I 
know it makes for good business. In 
time they get to know—and that's 








some instances, I'm already pay-| what showmanship and _ ballyhoo 
ing part-cost of the production. is: getting your meri handise into 
This is tollvision in reverse. | the public consciousness.” Levine 
The pay-see philosophy is Just that! seems be on.the right track be- 
—after it’s s} own for tollvision the | cause he’s being press-syndicated 
wes automatically becomes a re- and mag “profiled.” , 
ssue 
Just finished, after 14 weeks Oh | —>~>_zxz~&z&~&~=~=—sS==~z~=&=&=&=~=~E=eE=eEeEE~~== 
shooting in Rome and on the is- s . 
land of Ischia (off-Italy), is “Mor- ‘Nationalism’ 
gan The Pirate,” also starring 
Reeves in the title role of the in- aa Continued from page 5 Same 


famous Sir Henry Morgan. Use of 
over 5,006 extras (the prime fac- 
tor in these overseas productions) 


tedly complex, Johnston was cen- 
fident that it would be possible by 


figures in this Andre deToth- patient negotiation to keep restric- 

directed film, in Eastmancolor tions within reasonable bounds, 

and Dyaliscope No release has and thereby make it possible for 

been set on this one the majors to maintain their for- 
Levine set a pattern with his | eign grosses 


Johnston noted that while the 
new agreements negotiated in Eu- 
rope were more favorable to the 
American industry, it was that part 


first deal with Warner Bros.’ sales 
topper. Benjamin Kalmenson, get- | 
ting $1,000,000 advance for “Her- | 
cules” in return for delivering the | 
ad campaign, delivering the 600 (| of the world particularly that had 
prints and virtually insuring a pre- | seen the biggest expansion of tele- 
sold campaign with fellow-exhibi-| vision outside the United States, 
tors. “I was presold anyway,” says |and the growth of video was un- 
Levine, “but that was our deal and | doubtedly hurting the boxoffice. 
continues for three more pictures, | It was for that reason that the 
the second of which is the current | Association had recently estab- 
‘Hercules Unchained.’ I’m now! lished a tv department, with the 
going it alone. I had some fellow- | object of evaluating overseas prob- 
showmen as part of my syndicate | lems. There was, however, no pro- 
in the first picture.” (WB's dis-| gram at the moment to restrict the 
tribution terms are 25-40%.) | sale of features to tv, as was being 
Me, Too’s done via the FIDO scheme in 
As the trend developed, Italian | Britain. 
producers sought out Levine who Johnston saw the European 
now has five such ventures in work |Common Market and the European 
overseas, either solo or as copro-/| Free Trade Area as another poten- 
ductions. “Thief of Bagdad” (with tial problem in Kurope. The group- 
Titanus) gives the Italian producer |ing together of 13 nations in the 
the rights for Italy and France, and!two camps could, he feared, be 


Levine owns the rest of it. Steve | 
Reeves, who made “Hercules” for 
$12,000 now gets $175,000 and 10% 
of “Thief” which costars Pier An- | 
geli. Reeves’ beefcake b.o. appeal | 
sent him up to $50,000 for his sec- 
ond Levine picture, “Hercules Un- 
chained” (Lux-Galatea coproduc- 
tion) which he also owns for the 
whole world except Continental} 
Europe. Levine bought it from | 
Lux-Galatea for $300,000. 

Metro paid Levine $400,000 ad- | 
vance on “Where the Hot Wind| 





| These, 


regarded as an effort to restrict the 
distribution of American films. 
On the question of censorship, 
Johnston said that apart from 
fighting the battle on the home 


front, where continuing attempts 
were being made to introduce a 
classification system, there were 


also serious censorship problems 
to contend with, particularly in 
Latin America and the Far East. 
however, did not substan- 
tially affect earnings, even though 
they provided difficulties, 


system. “MGM intends to play a 
part this field if such activity 
can be shaped up significantly and 
profitably.” He stressed that no 
deal had been made with Matty 
Fox, but that he had talked to the 
Tollvision Inc. (formerly Skiatron 
of America) topper two weeks ago. 

Vogel said that the company 
hoped to make 35 pictures in 1960- 
61 and planned to release about 22 


in 


He said the cost of this program | 
| would be $50,000,000. He dis-} 
closed that the company had| 
brought up 169,000 shares of its 
own stock during the past year 
mainly for stock option purchases 
and additional purchases would 


depend on the board of directors. 
| Other Vogel comments included: 

The company hopes to recover 

the full cost of “Ben-Hur” by the 
end of the year. A little more 
than $10,000,000 in film rentals has 
come in since Christmas, 1959 and 
|the picture has only been booked 
in a total of 60 theatres. The pace 
|of “Ben-Hur” “is way ahead” of 
Paramount's “The Ten Command- 
| ments.” 

Metro's properties have _ in- 
creased three-fold in three years 
The company has been offered 
| much more for the studio property, 
| for example, than it was three 
|vears ago. At the same time, the 
|labs are a money-ntaker and are 
| valued at three times the price of- 
| fered three years ago. 

The company is negotiating with 
a network for a one-shot ssowing 
(of a big film, similar to the deal 
{on “Wizard of Oz.” Vogel declined 
| to name the picture involved, but 
|he indicated that the price was 
| $250,000 for a one-shot showing. 
| He was high on the company 
| telepix plans, including series in- 
volving Agatha Christie stories, 
|Alan Jay Lerner’s “Les Girls,” 
“The Islanders,” and “The Asphalt 


Jungle.” 


| Veepcy to Ira Michaels 


Ira Michaels, who joined Janus 
|Films six months ago as general 
}sales manager, has been named a 
vicepresident of the company. 

Janus has sole U.S. distribution 








| mar Bereman as well as other fo:- 
jeign proiuct. 


rirhts to the films of Sweden's Ing- | 


destroying independent 
theatre operators. Myers has fre- 
quently been condemned by second 
guessers for bringing about a sit- 
uation—divorcement of produc- 
tion and theatre operation—that 
many now blame for worse prob- 
lems now facing the industry. De- 
tractors have charged that as a re- 
sult of divorcement the former 
theatre-owning production com- 
panies cut down their filmmaking 
programs because they no longer 
were under the necessity of sup- 
plying their own theatres To 
those who see divorcement as the 
lethal blow that put the industry 
on the ropes, Myers is no hero. 
Coming from Government, 
Myers has been an advocate of 


Abram Myers ’31-Year Tenure Ending; 
Trade Wonders, Whither Allied States’? 


with a Washington office, during 
the period in which Allied decided 

n anew modus operandi. 

For Allied, it means a complete 
transition from the manner ina 
which it has functioned for the 
past 31 years under Myers’ aegis. 
Al Myrick, president of Allied, will 
surnmon the special committee to 
a meeting sometime in August in 
order to decide Allied’s future 
course without Myers at the heim, 
“The committee members ex- 


| pressed their deep regret that Al- 
As the spokesman for the small lied must lose the services of the 
exhibitor, he is regarded as the in- | man who has been its guiding spirit 


going-to Government when exhibi- ! 


tors were unable to get satisfaction 
from the distribution companies 
He has instigated several Con- 
gressional investigations of film 
company practices, but in recent 
vears has failed to win auy clear- 
cut victories from these. His most 
recent project, an appeal for a 
Congressional probe of the alleged 
laxity of the Dept. of Justice in 
enforcing the antitrust laws as 
they apply to the film industry 
has so far failed to 


find a sym-| 


for for 31 years,” Myrick stated. 





Coast Move Flop, 
WB Sales, Ads In 
Manhattan Anew 


Warner Bros. homeoffice official- 
ly is back in New York. Charlies 
Boasberg’s domestic distribution 
department and the foreign opera- 
tions end headed by Wolfe Cohen 
are entrenched at 666 Fifth Ave., 
in the Manhattan office space va- 
cated a couple of years ago when 
the decision was made to house the 
homeoffice at the studio. This ob- 
viously didn't work 

Also back on the same premises, 
namely the Tishman Bldg., is the 
ad-pub department whic. is now 
headed by Richard Lederer. 

WB also holds off..e space on 
Gotham’'s 14th St., where the ac- 


counting department has been 
set up 

President Jack L. Warner is 
cortinuing to headquarter at the 


studio and exec v.p. Ben Kalmen- 


son, as before, will about evenly 
divide his time between N.Y. and 
L.A 





There Was a Russian’ 


, 


pathetic Congressional committee. | 


Myers “white 


paper,” 


has prepared a 
in which are outlined 
charges against the D. of J. as 
well as a listing of the alleged 
malpractices of the film companies 
In recent years, Myers himself 
has become a debate theme within 
Allied as two factions within the 
exhibitor organization battled for 
yntrol. Basically, the conflict was 
Uncle Sam-can-solve-it versus 
you ll-be-sorry 
Hot Bulletin 


Myers’ bulletins from his Wash- | trio in addi 


ington headquarters sharply rapped 
various practices of the film com- 
panies, often arousing the ire of 
the opposition group in his own 
camp. Foes contended that Myers 
took stands and issued statements 
without consulting officials 
Allied. 

The conflict in the organization 
erupted at last year’s convention in 
Miami Beach Although Myers’ 
faction triumphed then, the victory 
resulted in the withdrawal from 
Allied of the Western Pennsyl- 
vania and New England units. 

Myers’ intention to call it finis 
was first tipped in Variety a little 
over a year ago. At that time, he 
indicated that he would resign af- 
ter he had concluded his work on 
the “white paper” campaign. 
said he planned io devote part of 
his retirement to the writing of a 
book on aspects of the motion pic- 
ture industry that have not been 
covered before. 

Myers notified Allied of his in- 
tention to quit at a March 28 
board meeting of the organization, 
repeating a statement he had made 
at an earlier meeting that he de- 
sired to be relieved of the burdens 
of the dual offices sometime this 
At his request, a commit- 
tee was named to confer with him 
in regard to his retirement and to 
plan for carrying on the work of 
the association. The committee 
met with Myers on June 30 at the 
Elkhart Lake, Wisconsin conven- 
tion of Allied Theatre Owners of 
Wisconsin. At that time, Myers 
revealed his intention to step 
down as of July 1. 

However, the committee unani- 
mously urged him to continue as 


year. 


| general counsel and consultant, 


the | 
' 


| 


of 


He, 


To Film in Yugoslavia 
With Peter Sellers in 61 


Peter Sellers will star in the film 
version of Sam Spewack’s new 
comedy, “Once There Was a Rus- 
sian,”’ scheduled to be filmed as 
an indie venture in the fall of 1961 
in Yugoslavia and England after its 
presentation on Broadway 

Sellers will involved in the 
production in association with Spe- 
wack, Leonard Kay, Morton Segal 
and Kenneth Schwartz. The latter 
tion to Mel Howard, 
will present the Spewack play on 
Broadway this coming season. 
RANK’S BOWLING TEST 

IN NEWMARKET, ONT. 
Toronto, July 12. 

J. Arthur Rank, which hag re- 
cently jumped into the Canadian 
legitimate stage in Toronto—with 
revues, financially successful—is 
now entering the bowling market 
to combat the current fall-off in 
cinema attendance. 

Debut occurs at Newmarket, On- 
tario, on Sept. 1 with a new build- 
ing equipped with 16 five-pin 
lanes, this to be expanded te 32 
alleys—if trade warrants. 

Brunswick - Balke-Collender of 
Canada Ltd. was given the con- 
tract, which includes automatic 
pinsetters, electronic foul-line in- 
Gicators and electric scoreboards, 
Lord Rank operates the only film 


be 





house in Newmarket—the Roxy 
700-seater—besides his some 120 
trans-Canada cinemas, including 


his Canadian showcase, the 2,318- 
seater Carlton, Toronto, 


Readying ‘Ben-Hur’ For 
8 Added 0’seas Dates 


Metro has set “Ben-Hur” for 
eight new overseas openings dur- 
| ing the next three months. 
| The picture, already playing in 

seven foreign locations, is now set 

for Buenos Aires (Aug. 11), Mornte- 

video (Aug. 18), Bombay (Aug. 20), 

Durban (Sept. 1), Perth (Sept. 14), 
Calcutta (Sept. 15), Adelaide (Sept. 
and Brisbane (Sept. 27). 


91 
aa! 
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Allied Artists New Sales Pitch 
On ‘I Passed For White As 


Timid Theatremen Duck Title 


Allied Artists had to depart from? 
the usual distribution pattern in 
the handling of “I Passed for| 


White” because of the 
of first-run theatres and regional 
circuits, both in the north and the 
south, to book the pic‘ure Re- 
fusal to date the pictuve was based 
on the fear that the rac al nature 


of the title and the subiect mat-| 


ter would cavse “incidents” in 
areas sensitive to color 
more than 250 engarcments of the 
film have proven that there is 
nothing offensive in the film and 
absolutely no “incidents” have 
been reported. Actually, the film 
only presents the ‘nassed_ for 
white” 
lution. 

Shut out by key theatres which 
didn’t “want to stir up trouble,” 
AA dumped 
proach, bypassed the timid exhibi- 
tors, and went after drive-ins and 
sub-run situations which ordinar- 
ily do not play films on first-run 
The results have been eye-open- 
ing. On the basis of d:tes com- 
pleted and confirmed bookings, 
AA now stands to rack up a whop- 
ping domestic gross of more than 
$1 000,000 on a picture that cost 
$250,000 to make. 

Many of the theatres, and par- 
ticularly the drive-ins, taking a 
ehance on the film found them- 
selves doing record business and 
requested extended playing time. 
The theatres that originally 
“feared” the picture reconsidered 
after they observed the wicket ac- 
tivity and booked the picture sub- 
sequently in situations that re- 
mained opened. Similarly. drive- 
ins and sub-run theatres that do 
not normally play_a picture after 
it has been shown by a competi- 
tor requested and received book- 
ings. 

Rehmond Tryout 

Knowing the sensitivity of the 
south to the subicct matter, AA 
moved slowly in exposing the film 
below the Mason-Dixon line. The 
film company tried Richmond, Va.. 
first, where the pcture cid so well! 
it was moved over to another 
house after completing its first- 
run date. Once AA cracked Rich- 
mond, it moved further south. Nu- 
merous key theatres.and sub-runs 
turned thumbs down, out on the 
basis of the business the film tal- 
lied in drive-ins and sub-runs, they 
subsequently altered their policy 
Dallas first-runs nixed the film 
and AA placed it in five drive-ins 
simultaneously. The company now 
has 240 bookings in the Dallas area. 
The experience in Houston was 
somewhat similar. Other parts of 
the south in which the picture has 
played or has been booked include 
New Orleans, Savannah, Miami, 
Jacksonville, St. Petersburg, and 
Memphis. AA has made no attempt 
as yet to date the picture in Ala- 
bama, Louisiana or Mississippi. 

The booking problem did not 
only involve the south AA ran 
into similar turndowns in various 
sections of the north and midwest, 
but was able té overcome the ‘“‘ny- 
ets” by offering the picture to 
ozoners and sub-runs. The amount 
of biz the drive-ins were able to 
attract has served to alert the in- 
dustry to the importance of the out- 
door theatres. 


ATLANTA DELUXE FLATS 
ON SITE i CINEMA ¢ 


Atlanta, July 
Included in plans for two Ft n- 
town high-rise apartment buildings 
is a 14-story structure at the cor- 
ner of Forsyth and Luckie 5 
now occupied by the Rialto, one of 

city’s oldest picture houses. 
To be known as 


House, the 104-unit 
apartment building will have 12,- 





reluctance | 


However, | 





‘Ben-Hur’ 





at Venice 
Rome, Juls 4 

Metro’s “Ben-Hur” will be 
screened at the Venice Film 
Festival, out of competition, 
on the afiernoon of Aug. 28, 
showing sponsord by the Ital- 
ian Exhibitor's Assn 
stituting Italian premiere of 
the Metre picture 

It was, of course, shot here. 


and con- 





problem and offers no so- 


its original sales ap-| 


claims, 
of the importance of the coopera 
tion given by the exhibitors sector 


availability, 
of films, etc. 


the North 


communicating ideas.” 


Streets 


Lombardo Seeks | 
Theatre Allies 


Rome, July 12 
Importance of direct producer- 


exhib contract is the main point 


which Titanus Films prexy Goff 


redo Lombardo is trying to spot- 
airplane 
tour of Italy designed to put Ti- 


light via a 10-day, 12-city 


tanus and its upcoming product 


across to cinema owners in al! of 


Italy by the long-lost personal 


touch. Exec expects to visit top 


exhibs in Milan, Turin, Genoa 


Padua, Trieste, Bologna, Florence, 
Ancona, Bari, Naples, Catania and 
Cagliari in his 12-day swing 


“Direct contact between produ- 
cers and exhibitors,” Lombardo 
“is above all a recognition 


in the success enjoved bv the Ital- 


ian film on the home market in all 
sectors and in all strata of the pub- 
lic.’ 


Titanus has also changed its 


policy of one general assembly per 
year to one of two conclaves every 


12 months Lombardo feels this 


gives the company a better chance 


to show the true picture of com 
pany product at a given time. And 
it takes into consideration changes 
in production slates due to actor 
delays in preparation 


American Archbishop 


Heads Vatican Team On 
Communications Data 


Rome, July 12 
Archbishop Martin J. O'Connor 
U.S. prelate, serving as rector of 
American College in 


Rome, has been named by Pope 


John XXIII to head the secretariat 


preparing material on communica- 
tions media for the 5 
Council, expected to 


Second Vatican 


convene in 


early 1962. 


The Pontiff has stated that this 
secretariat will “deal with ques- 
tions touching modern means of 
ncluding 
motion pictures, the press, televi- 
sion and radio. 

Pope Pius XII in 1954 appointed 


Archbishop O'Connor president of 
the Pontifical Commission for Mo- 


s, Radio and Television 
This unit has since been given 


tion Pictures 


permanent status as an office of 
the Holy See and empowered fo 
establish a film library at the 


Vatican. 


Stoll Theatres, Britain, 
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Declare Upped Dividend ; Berlin Film Festival—1 960 


London, July 12. 

At the recent annual stockhold- 
el eeting of Stoll 

Corp., board chairman Prince Litt 

ler proposed a dividend for the 

year of 10°, plus a tax-free divi 

dend of 2'2°o trom capital profits 


Littles announced _ that the 
grour trading profit for the year 
was $841,123. compared with the 
previous year's figure of $689,469 
He expressed satisfaction that busi 
ness in the West End has stood up 


well through the year but said that 
there were still difficulties in the 


chairman received 
was overwhelm 
shareholders’ 


The board 
some heckling but 
ported by 


f 





votes 

British Toll 
Zt cCcomimued from page 7 ee 
ate and lay cables, but bevond de 
clarii that the outfit would be 
completely financed by British} 
capital and would include “import 


ant elements of the entertainment 
indust Novins wouldn't give on 
who might be biting. He said ITC 
would be transferring its rights on 


a national basis, after which the 


national company would organize 
licenses on “natural subdivisions 
of the country to include repre- 
sentative local interests.” 


Novins stated that. during the 
two weeks the telemeter system 
had been installed at the May Fair, 
not only had several wouldbe fran- 
chise holders made contact but also 
some visitors from the Continent 

Rank’'s and Rediffusion’s public 
announcement came Tuesday (5) 
and declared that the two had a 
longterm agreement for the de- 
velopment and transmission of pay 
tv when permitted in the U.K. and 
overseas Recalling that the two 
groups made known last October 
that they'd entered into a long- 
while pact whereby Rank acquired 
the right to use Rediffusion’s sys- 
tem of wired tv and relay opera- 
tions. the statement declared that 
research and development into | 
pav-as-you-see would be pooled, 
with both partners contributing im- 
portant U.K. patents The part- 


ners would contribute not less than 


£140 ty ge to the initial capi- 
tal of $28 0 = he *C hoicevie w” 


setup. but ult ately “a very large 
intere is pincer cecees SORE Choice- 
view systems would be available 
in due course for general licensing 
to inte ling onerators 

No public demonstration of these 
systems has yet been given. ITC’s 
“Theatre in the Heme.” as shown 
at ast week's press conferences, 
was same as in Toronto operation, 
excepting that the pavboyes had 
been adapted to take local silver 
coins in units un to a maximum 


of one pound (82.80 Programs 
shown at demonstrations were the 


Paramount pictvres. “A Tervceh of 
Larceny,” on “Channel A” at five 
shillines 70 “Visit to a Small 
Planet” on “Channel R” at four 
chillings and sixpence (63c) and a 
free coverage of the conference 
room itself on the third channel 
Svsten d, natch, been adapted 
to operate on British frequencies 
and the lo« 405 lines 

Apropos that knotty question of 
Government avproval, add that al- 


though ITC cen transmit either 
or by wire, Novins de- 
clared that he envisaged the op- 
introductory stages 


over the 


on wire because this could add the | 
three choose-channels to existing | 
| season in Germany 

|ries of blockbusters 
| Like It Hot” and 
which kept the key houses in 


facilities here. He added that no 
members of the Government had 
yet taken a gander at the system. 
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* Berlin Prizewinners in Full } 


rheatres | 


CeCe CCC CCCCCCCCCCCOCOCOCSCCOCSCSCCCCC SCC SCSEeR SS SEE L S 


Cutest guest 
Sweetest guest 

Most charming guest 
Most cheered guest 
Most glamorous guest 
Mest natural guest 
Most neglected guest 
Most crowded party 
Most attractive affair 
Best reviewed film 
Best reviewed males 


Best reviewed females 


Most debated persons 
Most happy guests 
Nastiest visitor 


RICKETSON’S FIRST READY 


Denver Showman Plans 
Feature on Coast 


Denver, « 


Frank H. Ricketson 


showman, who has recently 


‘into film production 


name of Shergari Productions 
the first public showing of his first 


film, “For the Love of 
terday 
Theatre 


Regular premiere of the 


is also set for Denver 


gust Showman is now 
setting up proc 
rangements for his mext 


Coast 


film 


“For the Love of Mike,” 
is in Deluxe Color and 
scope, has Richard Basehart 


art Erwin and Rex 


filmed largely in Mexico 
people 


concerning the 
Tesuque pueblo neat 


N.M. National release 


through 20i4 Century 


German Stars Not 
Cutting Mustard 


Frankfurt 
Germany has too 


Stars and they are cert: 


clobbered as Holl 


fewer but bigger featu 


argues Peter Kniewe 
circulation newspape! 
makes a gloomcast 


American films due to hit German 
screen in 1960-61 How 
German stars compete 


tiple casts with “C 
Frank Sinatra, Sonvhia 
Lollobrigida, Marion 


Brynner, Kirk Douglas 
on 


} 


German stars like 


Curt Jurgens and Hors 
holz are also appearing 


can films. “Our che 


home little films can’ 
adding 


Kniewel claims 
Germans, too, will hav 


trate on fewer and better 
productions 


falling off, he notes, wi 


German 


man language films 


in 1959 and only about 


uled for this year 
Americans last ye 
lion marks nearly 


home from the Germ: 


While the Germans 


about three million marks 
American 
tres, and the Americans 
ready started their tough 
offering 


750,000) in the 


main cities tied up for 


25 weeks, he adds. 


SS inieiniinieininictinietiete tect: trtefetete fete feted tet tr fein te teed ede ieee tide Fabian Family To 


Golden Bear ‘Best film) 
Silver Bear ‘Best comedy 
Silver Bear ‘Best director) 


~— Bear ‘Best actress) 


Executive | Silver Bear (‘Best actor) 
3,500,000 | 
| Golden Bear ‘Best documentary) 


000 square feet on each of its |Golden Bear (Best Short) 


floors. 


It will be “a year and a half” 
be.ore construction is started, ac- 
manager 
of the Rialto and secretary-treas- 
urer of Indepencent Theatres of 
Georgia, which wou'd own and op- 
erate the luxury apariment build- 


‘cording to Bob Moscow, 


ing. 


| Silver Bear ‘Short) 





a re 
Critics Award Cee 
Catholic Award ........ 





Youth Award 
Youth Award (documentary) 
Note: Ju'ite Maunic'e, 


best actress 


“El Lazarillo de Tormes” Spain 
“Les Jeux de )} Amour” France 
Jean-Luc Goddard for France 

‘A bout de Souffle” 
Juliette Mayniel for France 


‘Kirmes” (German) 

Fredric March fc U. S. A. 
“Inherit the Wind” 

“Faja Lobt 

“Le Songs des Chevaux 
Sauvageg 

“T Vecchi” Italy 


Holland 
France 


“Diario Argentine 
“The Angry Silence” Britain 
“The Angry S'lenre” Britain 
“Inherit the Wind” U. 5. A, 
“Jungle Cat” U. 8. A. 


'a German film, though she is, of course, French. 





got tiie prize for her work a 


Buy Shopping Unit 


Albany 


The S. H. Fabian family M- “not 
Corp 
Fabian is prexy, is engaged in the 
negotiations to acquire 
000,000, 35-store Latham 
Shopping Centre in Albany, N 

The deal has not been closed as | 


Stanley Warner 


yet, but indications 


agreement will be reached 
of the|pointment and surprise that “In- 
established | hérit the Wind” was not among the 


Maxwell Cummings, 
Montreal firm which 


(Mon.) at the 


| Lazarillo de Tormes” 


“Pillow 


HOEHN 
Berlin, July 12. 


Spain’s moppet star Mario Paoletti 
Susan Strasberg 


Grant 
Gabin 


ascale Petit 
Trevor Howard 


Louise 
Silman’s open-house 


MPEA reception 
England's 


“Angry Silence 


Jean-Pierre Cassel Love Games”) 
Spencer Tracy (“Inherit the Wind”) 
Pier Angeli (“Angry Silence 
Lee Remick (“Wild River”) 
Jean Seberg (“A Pout De Souffle”) 


Jo Van Fleet (‘Wild River’ 


film jury 


» Spaniards 


weather 


Suffering Jurors 


Survive 26 Pix, 
Earn Stony Quiet 


Berlin, July 12 

There’s a new haz*rd for intere 
national juries at film festivals: 
unpopularity At Cannes. earlier 
in the year, the announcements of 
the prizewinners were greeted with 
ieers and boos. white at Rerlin last 
week the resulfs were received in 
almost stony silence 

The audience packine the Zoo 
Palast hardlv reacted at all until 
it was announced that the British 
entry, “The Anery S lence.” had 
won first the irternetional critics’ 
nrize, and then the Catholic award 
These announcements provoked a 
spontaneous burst of anvplause, 
which was in marked contrast to 
the mild handclapnine that fol- 
lewed the choice of the Golden 
Rear winner. Inceed, when it was 
stated that the Sprnish film had 
rot the jury vote. one member of 
the audience shouted: “the jury 
must be nuts.” 

The jury had no easy task, hav- 
ing to sit thronrh 25 full length 
features (a 26th was out of come 
petition) At one rrint the jury 
complained to the festival authori- 
ties at the mediocre ouality of 
many of the entries, end asked if 
it would be permissible to skip 
some which had no _ possible 
chance. Fest trules. however, could 
not permit such artion, and the 
jury patiently sot through the lot 
althourh the Pakistani entry was 
stopped after a few minutes as it 
was being screened without sub- 
titles ‘in contravention of rules) 
and no interpreter was available. 

In the final analvsis. the jury 
had to decide between Snain's “El 
and the Ger- 


man-rr ade “Wirmes y When the 
vote wes taken the count was five- 
five Harold TlovA, president of 


the jury, oricinallw voted for 
“Kirmes.” but as chairman, was 
nermitted to sive b's cactine vote 
As "Lazarilln” hed been leading in 
the popularitv retine on previous 
counts. he gave it in favor of the 
Spanish film. Thue for what is be- 
lieved to be the firet time, Snain 
has collered the top prize at an “A® 
international fest 

The announcement that the 
Dutch = film “Faia T.obhi,” had 
walked off with the Golden Bear 
for fi] -lenoth documentaries 
meant that Walt Disney had suf- 
fered his firet defeat in Rerlin in 
10 vears His “Jungle Cat” was 

strong effort, but was beaten to 
first place not onlv bv the winner, 
but also by a Swiss entry 

The feature ivrv accompanied 
its award for best direction to Jean- 
Lue Goddard with a backhander 
for the film. the French-made “A 
hout de Souffle.” The citation de- 
clared that a young director had 


| broken away from traditional form, 
| and had “thus created a film which, 


in its wealth of cinematic concep- 


‘s|tions and its disreeard of estab- 
| lished rules has enriched the art 


of cinema even though the story 
content might require criticism.” 
Although there was some disap- 


the center and opened it in Octo-| finalists, the Stanley Kramer pic- 


ber, 1947. 


According to Fabian, 
volves a realestate investment for | 
Lspecial.prize from a youth jury. 


ihe family. 


jture distingu‘shed i'celf by cap- 


turing two awrres—t>e best acting 


prize for Fredevie Mrrch. and a 
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‘Ghosts’ Hot $9,000 In ‘Beliboy’ Hep $11,000, 
Pitt; ‘Portrait’ Big IG, Indpls.; ‘Ben-Hur’ 9G 


Indianapolis, July 12 
é First run biz is showing a littl 
Apartment’ Wham 226 life here again this week, with 

ellboy” showing the way with 
” ; 

1, , tig te —— hase “3 | good biz at the Indiana. ‘“Apart- 

wo newcomers Aere sus wees, ment” also is nice in second stanza 


with “13 Ghosts” looming big at 

hee “whe » at Loew's. “Ben-Hur” is holding 
the Harris and Why aoa 4 Dic big in 20th week at the Lyric 
shaping soft at Stan ey. “Apart- «pat Race” is rated chay in second 
ment” at Penn in third and “Por- at the Circle ’ 
trait in Black” in second at Ful- 


Estimates for This Week 
Circle ‘Cockrill-Dolle) ‘2.800; 75- 
magnifi- | $1)—"‘Rat Race” (Par) (2d wk). Oke 
$5,000. Last week, $7,500. 


ton have the wickets still whirling, | 
and shape wow. 

“Ben-Hur” continues 
cent in 25th round at Warner and 


“Can-Can” holds firm in 10th at Indiana (C-D) (3,200; 75-$1)— 
Nixon. | “Bellboy” (Par) and “Hoppity Goes 
Estimates for This Week |to Town” (Par). Good $11,000. Last 
Fulton (Shea) (1,635: $1-$1.50)— week, “Circus of Horrors” (Al) and 
“Portrait in Black” (U) (2d. wk).| 2@=Sparent Man” (Indie), $8,000 
Wow $11,000. Last week, $13,300./,, Keith's (C-D) (1,300; 90-$1.25)— 
Harris (Associated) (2.100; $1- tees te hee tet woes ann 
$1.50)\— “13 Ghosts” (Col). Hefty : fh ag pa 


| Loew’s (Loew) (2,427; 90-$1.25)— 
“Apartment” (UA) (2d wk). 
7,000. Last week, $13.000. 
Lyrie (C-D) (850; $1.25-$2.50)— 
“Ben-Hur” (M-G) (20th wk). Big 
$9,000. Last week, ditto. 


LOS ANGELES 


(Continued from page 10) 
Fine $3500. Last week, $6,500. 
Fox Wilshire (FWC) (1.990; $2- 
| $2.40)—“Story of Ruth” (20th) (2d 
Okay $7,000. Last week, 


$9.000. Last week, “Story of Ruth” 
(20th) (3d wk), $5,000. 

Nixon (Rubin) (1,760; $1.50-$2.75) 
—"Can-Can” (20th) (10th wk) 
Sieady $6,500. Last week, $6.850. 

Penn (‘UATC) (3,300; $1-$1.50)— 
“Apartment” (UA) ‘(3d wk). Socko 
$22,000. Last week, $24,000. 

Squirrel Hill (SW) (834; $1.25)— 
“Black Orpheus (Lope) (2d wk). 
Boff $4,000. Last week, $3.500 

Stanley (SW) (3.700; $1-$1.50)— 
“Why Must I Die” (AI). Hurried 
booking when “Ice Palace” biz | Wkk). 
collapsed. Soft $6,500. Last week, $9,400 
“Ice Palace” (WB), $8,700. 

Warner (SW) (1,513; $1.50-$2.75) 
—"“Ben-Hur” (M-G) (25th wk). 
Wham $18,500. Last week, $16,509. 


Nice 





Fine Arts (FWC) (631: 90-$1.50) 
—“Captain’s Table” (Rank) 2d 
|wk). Fairish $2,500. Last week, 
$4, 


State (UATC) (2,404; 90-$1.50)— 





“Huckleberry Finn” (‘M-G) and 

CHICAGO “Last Stagecoach West” (Fav) (2d 
(Continued from page 11) wk). Thin $2,900. 

(SW- 


Oke $4300.) Downtown, Pix, Baldwin 


(UA). 
Prin-Elect) (1,757; 756; 1.800; 90- 


and “Mustang” 


Last week, “13 Fighting Men” : o.oo 
(20th) and “12 Hours to Kill” $1-50)—‘“Portrait in Black” (U) and 
(20th), $4.200. | “3.0.8. Pacific” (U) (2d wk). Sturdy 


$17,000 or near. Last week, $34,300 

Downtown Paramount, Hawaii 
‘ABTP-G&S) (3,300; 1,106; 90-$1.50 
—-"Hercules Unchained” (WB) and 
“Bluebeard’s 10 Honeymoons” (AA 
(2d wk). Trim $9,500. 

Orpheum, Beverly, Iris 
+politan-Elect-FWC) (2,213; 1,150 
825; 90-$1.50) — “Fugitive Kind” 
(UA) (2d wk) and “The Pusher” 
(UA) (Orpheum) (2d wk), “Gallant 
Hours” (WB) (repeat) (Beverly) 
(1st wk). “All That Heaven Allows” 
(U) (reissue) (Iris) ‘1st wk). Soft 
$7,800. Last week, $12,600. 


Oriental (Indie) (3,400; 90-$1.80) 
—"Story of Ruth” (20th) (4th wk). 
Lively $24,000. Last week, $25,000. , 
“From Terrace” (20th) starts Fri- 
day (15). 

Palace (Indie) (1.434; $1.50-$3.50) 
“Can-Can” (20th) (12th wk), Sturdy 
$23,000. Last week, $24,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
~—'Portrait in Biack” (U) (3d wk). 
Great $27,000. Last week, $33,000, 
was over estimate. 

State-Lake (B&K) (2,400: 90- 
$1 80\—"Bells Are Ringing’ ‘M-G) 
(3d wk). Louis $28,000. Last week, | 
$32,000. | 

Serf (H&E Balaban) (685; $1.80) 
—‘Carry On Nurse” (Gov) (m.o.) 
‘7th wk). Hotsy $5,500. Last week, 
$5,800. , * 

|Back to Wall” (May) (4th wk 
{ ( . i | “i : 
Ae en a. ree 20) | Slim $3,000. Last week, $3,400. 
Smash $29,500. Last week, $29,000.|,catthay, (FWC) (1.138; $1.75- 

United Artists (B&K) (1,700. go. | $3-50)— Can-Can” (20th) (18th wk 
$1.80)—" Apartment” (UA) (4th wk). Busy $14,000. Last week, $11,800 
Boff $24,000. Last week, $27,000. | Crest (Elect) (750; $1.25-$2)— 

Woods (Essaness) (1,200: 90-| “Carry On, Nurse” (Gov) (18th wk). 
$1.80) — “Psycho” (Par) (3d wk), | Hot $4.100. Last week, $4.500 
Wham $30,000. Last week, $32.000.,_ Warner Hollywood = (Cinerama 

World (Teitel) (606; 90-$1.50)— | Ine.) (1,389; $1.20-$2.65)—‘‘Search 
“Jazz Festival” (Union) (2d wk). f0T Paradise” ‘Cinerama). Started 


Nice $4,000. Last week, $6,500. 23d week Sunday (10) after big 


$19,300 last week. 
BROADWAY 


Egyptian ‘UATC) (1,392: $1.25- 
‘Continued from page 11) 


(Metro- 


| “Apartment” (UA) (3d wk). Smash 


' $25,000. Last week, $30,900. 





$3.50)\—“Ben-Hur” (M-G) (33d wk 














$1.80) — “Trials of Oscar Wilde” 
(Indie) (3d wk). Second round OBITUARY FOR TWO 
ended Sunday (10): was lively 
$9.100 after $11,000 for initial K.C. Loses Tower, Esquire, Which 
week. Ran Side By Side 
Plaza (Lepert) (525; $1.50-$2)— 
Mn etg l (UA) (Sth wk). K City, July 12 
ourth stanza ended last night ansas Vily, July 12. 
(Tues.) was great $18,000 after) _ Wreckers have begun to raz@two 


$21,000 for third week. downtown theatres for a new park- 
68th St. Playhouse (Leo Brecker) |Z lot. _Vietims, 


(370; $1.25-$2) — and the Esquire Theatre side by 
(Films pond oR ay Br | side on 12th Street have been dark 


Third session completed Sunday *% Several months. 


(10) wa at $7. Tower formerly was the Pan- 
for Paces. nes <p after $7,000 tages with a notable history 


‘vaude house. It supposedly cost 


Sutten (R&B) (561: 95-$1.80)— ' $900,000 when o 
i pened Aug. 27,) 
Schools For Scoundrels” (Cont). | 1921, with the late Coast showman. 
Opened Monday (11). In ahead./ alexander Pantages, himself, on 
“Expresso Bongo” (Cont) (i3th titi 
ae a he ee — after| Rhoden Investment Co. held title 
: to the Esquire, and operated it un- | 
_ Trans-Lex 52d St. (T-L) (540; til recently as a film house, It 
#1-$1.50)\—"Savage Eye” (T-L) (6th hss been closed for long periods 


wk). Fifth round finished Sunday | off and on in the , ; 
past five years 

(10) held at big $8,500 after $9,000 or so. Previously a burlesque 
for fourth week. house, {t was acquired by Barney 
World (Perfecto) (390; 90-$1.80) ; Joffee, the late Nate Block and 


~—"Sexpot” (Mishkin) and ‘“Shame-|the late M. W. Reinke, and re- 
Sex” (Mishkin) (reissues) (10th | named the Downtown in 1934. It 
wk). Ninth week ended Thursday | became the Esquire Theatre when 


(7) was smash $7,000 after $7,500! it was acqu'red by the Rhoden in- 
for eighth round. Stays indef, | terests in 1938. 


at the 600-seat Towne. 


| 


Chinese (FWC) (1.408; $2-$2.40)— 


Music Hall (Ros) (720; $1.85-$2.25) ; wk 


Poient $29,000. Last week, $33,700. ¢1 599 


I Esquire 
/On Nurse” 


‘APARTMENT’ BIG 106, 
|| DENVER; ‘PORTRAIT’ 76 


| Denver, July 12. 
With 30,000 Shriners in city for 
their national convention, biz nat- 
urally is not being helped much. 
The visitors are providing teo 

,'much entertainment of their own. 


Also a surplus of holdovers will 


into over-all biz. However, ‘‘Apart- 
ment” shapes big in third frame 
at Paramount. “Rat Race” is fair 
in second at the Denver while 


Ringing” looms mild in 
Orpheum. “Portrait 
still is big in 


“Bells Are 
second at 
in Black” 


Estimates for This Week: 
Aladdin (Fox) (900; $1.50-$2.50) 
—‘Can-Can” (20th) (13th wk). So- 
so $5,000. Last week, $7,000 
Centre (Fox) (1,270; $1-$1.45)— 
“Ice Palace’ (WB) (2d wk). Fair 


$7,000. Last week, $11,000. 

Denham Indie) (800; $1.25- 
$2.50) — “Ben-Hur” (M-G) (13th 
wk). Socko $14,000, Last week, | 
$14.200 

Denver (Fox) (2,432; $1-$1.25)— 
“Rat Race” (Par) (2d wk). Fair 
$8,000. Last week, $15,000. 


(Gov) (8th wk). 
$4.000. Last week, $3,000. 
Orpheum (RKO) (2.690; $1-$1.25) 
—‘Bells Are Ringing” (M-G) and 
“Boy and Pirates” (UA) (2d wk). 
Mild $8,000. Last week, $10,000 
Paramount (Indie) (2,100; 
$1.25)—“‘ Apartment” 


Big 


90- 


Sock $10,000. Last week. $13,500. 
Towne (Indie) (600; $1-$1.45)— 
“Portrait in Black” (‘U) (2d wk). | 


Big $7,000 or near. Last week, $10,- 
000. 
Portrait’ 136, ‘Bellboy’ 


14, Both Big in Buff. 


Buffalo, July 12 
Biz looks uneven here this round, 
with general tone soft. However, 
“Portrait in Black” shapes big at 
Lafavette as does “The Bellboy” at 
Paramount “Mountain Road” is 


rated mild at Century while “Tar- 
zan the Magnificent” is only fair 
at Center. “The Apartment” looms 


on fair side in second round at the 
Buffalo “Ben-Hur” shapes good 


in 17th round at the Teck 
Estimates for This Week 

Buffalo ‘Loew) (3,500; 70-$1)— 
“Apartment” (UA) (2d wk). Fair 
$11,000 or near. Last week, 
$18.000 

Center (AB-PT) (2.000; 70-$1)— 
“Tarzan the Magnificent” Par) 
and “Missile to Moon” (Indie). 
Fair $8,500. Last week, “Ice 
Palace” (WB), $7,000. 

Century ‘UATC) (2,700; 70-$1), 


(Col) and “Three 
Mild $8,000 


“Mountain Road” 
Men in Boat" (Col) 
Last week, “Can-Can” 
, $7,500 at $1.75-$2.50 scale. 
Lafayette (Basil) (3,000; 70-$1)— 
“Portrait in Black” (U) 
mie” (AA 
Last week, “Pay or Die” 
“Yaqui Drums” (AA), $5,000 
Paramount (AB-PT) (3,000, $70-$1 
—"The Belibov” (Par) and “Ele- 
phant Gun” (UA). Sock $14,000 or 
near. Last week, “Rat Race” (Par) 
and “Walk Like Dragon” (Par) (2d 
wk), $10,000 

Teck (Loew) (1,200; $1.75-$2.75}— 
“Ben-Hur” (M-G) (17th wk). Good 
7.500. Last week, $8,000. 

Cinema (Martina) ‘450; 
“Lesson in Love” (Indie). 
Last week, “The Lovers’’ 
(4th wk), $1,200. 


MINNEAPOLIS 


(Continued from page 10) 


70-$1)— 


(Zenith) 


|Holding up at torrid $10,000. Last 


week, $11.500 


| RKO Pan (RKO) (1,800; 85-$1)— 


Tower Theatre | 


as ai“ 


“13 Ghosts” (Col) (2d wk). Looks 
okay $5,000 after opening with 
$11,500 

St. Louis Park (Field) (1,000; $1- 
$1.25\—“‘Pollyanna” (BV). Resum- 
ing weekday matinees with this 
well plugged entry. First round 
looks great $9,500. Last week, 
| “Scent of Mystery” (Todd) (5th wk), 
/$3,000 at $1.50 admish. 
State (Par) 


“Bells Are Ringing’ (M-G) (2d wk). 
Running a bit below hopes but 
/$9,000 is still big. Last week, 
$10,000. 


Suburban World (Mann) (800; $1) 
—“Wind Cannot Read’ (20th). 
NSH $1,700. Last week, “Nude in 
White Car” (T-L), $1,800. 

Uptewn (Field) (1,000; $1.25)— 
“Expresso Bongo” (Cont) (3d wk). 
Firm $3,500. Last week, $4,000. 

World (Mann) 
“Apartment” (UA). Crix praise 
should help this to a sock $10,000 
or over. Last week, “Carry 
} Nurse” (Gev) (6th wk), $4,000. 


second 


(Fox) (600; $1)—“Carry | 


(UA) (3d wk). | 


(20th) (9th 


Good | 


(2,200; $1-$1.25)— | 


(400; 85-$1.45)— | 














in German . . . Manfred Durniok 
cartoon, to Universal. May run wit 
. . . Helmet Kaeutmer’s next direc 
topical subject, for UFA ... Boyd 
film comic, has the lead in UFA’'s 
will produce ... Curtis Bernhardt i 
Sabine Sinjen and Carlos Thompson 
Berlin for the fourth time, will be st 
filmization, “Wild Duck,” a British 





(Breakfast At Home). Grant didn 
Universal people told him that this 
by Germans. 


Philip A. Waxman has bought screen rights to 


by William Kelley, for ea: 
Pat Crewley formed Crowley 
Michael's play, “Dutch Treat,” fo 
Beatrice Kay makes dramatic film 
Se + re 
author’s “The Big Wave” for Allied 
stars in Sam Spiegel’s “Dangerous 


ly 1961 in 


Greener” will have the German title, 


Productions 


N.Y. Sound Track 


to Continued from page 4 








sold his “Berliner Kaleidoskop,” a 
h U's “Spartacus,” as short subject 
torial effort is “Skin For Skin,” a 
Bachmann, Danish bandleader and 
“Topsy-Turvy” which Kurt Ulrich 
s directing UFA’s “Stefanie in Rio.” 
are the stars... Trevor Howard, in 
arred with Lilli Palmer in the Ibsen 


pic ... Cary Grant’s “The Grass Is 
“. . gefruehstueckt wird zuhause” 
‘'t like this title at all but local 


is a title which will be understood 


“Gemini,” 1959 novel 
die production, Kelley to script... 
and purchased Sidney 
r initial undertaking singer 
bow in Sam Fuller’s “Underworld, 


Pearl Buck and director Tad Danielewski to produce 


Jack Lemmon 
handed 


Artists in Japan. . 
Silence” . Warner Bros 


actor Richard Leng and producer Howie Horwitz new term tickets 


Producer William Castile grossed 
|three gimmick films, “Macabre.” 
“Tingler,” 
| Kritzwiser of Toronto Globe & M 


| Ghosts.” 


pert’s production of 


the Italian “Genera! della Rovere”. . . 


lations rep, and his daughter. Mrs. 


guests at a dinner honoring the King and Queen of Thailand . 
“Bridge on the River Kwai” will’be shown at the Karlovy 


Spiegel’s 
Vary festival next Wednesday (20). 


Stevens in an editorial capacity on 

be with the producer 10 weeks 
“Mouse That Roared.” 

$73,200 in its first week 


festival. Opens Aug. 12 
David Diamond “ 


The Supreme Executioner,” 


from his first 
Hill” and 


“close to $10,000,000" 
“House on Haunted 


which cost less than $6,000,000 to make. So he told Kay 


ail while there promoting his “13 


Peter Falk off to Puerto Rico and the starring role in Robert Lip- 
“Secret of the Reefs”. 


. . Continental acquired 
Ray Bell, Columbia public re- 
Carel Stewart, were White House 
Sam 


John E. Fitegerald, show business columnist for Our Sunday Visitor, 
Catholie weekly, has taken a leave of absence 


to work with George 


“Greatest Story Ever Told.” He'll 


which plaved six months at the Guild, grossed 
at six nabe houses 
| tion of Producers’ Associations okayed Montreal for 

. Samuel Bischoff, who's to coproduce 


. International Federa- 
an international 
with 
in Washington this week 


seeking from the Department of Defense films showing German con- 


centration camps at the time the 
ture is to be based on Nazi execut 
mount’s annual report to stockhold 
by Financial World. Citation noted 

Darryl F. Zanuck’s 


Otto Preminger’s “Exodus” 
and location publicity man, is rev 
Athens, Zurich and Salzburg befor 
on the pre-release bally 


“The Apartment,” bills the pciture 
Friden calculaters, Jack Lemmon 
Murray” 


“A Crack in the 
official entry at the Locarno Film Festival 
in Cypru 


The Friden 
provided $4,000,000 worth of business machines for 


. Shirley MacLaine and 
. William Kester of Boston has been named International 


Allies liberated all prisoners. Fea- 
ioner Adelph Eichmann _. . Para- 
ers has been given a merit award 
content, design and typography 
Mirror” has been invited as an 
With the completion of 
s, Fred Hift, his executive assistant 
isiting Israel and then heads for 
e returning to New York to work 
Calecultor Corp., which 
Billy Wilder's 
as starring “150 
Fred Mac- 


in its house organ 


Heart Chairman of Variety Clubs International by chief barker Edward 


United Artists sales 
has rolled 


Emanwel . . . 
that “The Apartment” 
premieres in three weeks .. . 


Film Festival . . 
retakes on Metro's “Cimarron”... 


Tennessee Williams’ ‘The 
has been imvited fer a special presentation at the San Sebastian 
. Maria Schell in Gotham following completion of 
Mrs. Betty McCaffrey Ziegler, office 


chief William J. Heineman reports 
up $1,345,976 in 51 key regional 
Fugitive Kind” 
Spain) 


manager of United Artists Philly branch, is the subject of a women’s 
page feature in The Evening Bulletin about her 40 years with the film 


company. 





SCREEN GEMS’ SUIT | 


Columbia Subsid Cites Kleimerman 
and Cinepix Re TV 

Columbia and Screen Gems filed 

a copyright infringement action in 


and “Ray-| 
Big $13,000 or. close. | 
(AA) and | 





N.Y. Federal Court last week 
against Morris Kleinerman and | 
Cinepix Inc., charging am unau- 


thorized distribution of 13 carteons 
to television. 

Plaintiffs, as represented by Sar- 
goy & Stein, want an injunction, 
surrender of all negatives and dam- 
ages of at least $250 for each al- 
leged infringement 


TED MANN BIDS IN | 
DOUGLAS’ ‘SPARTACUS’ 


Minneapolis, July 12. 

Via competitive bids, sight un- 
seen, Ted Mann has landed an- 
other big hard-ticket picture, Kirk 
Douglas “Spartacus,” for his local 
Academy. Universal will follow 
“Ben-Hur” now in its 20th week 
and still doing big business. 

The Academy also has had the 
70m “Around the Werld in 80 
| Days,” “South Pacific,” “The Big 
| Fisherman” and “The Diary ef 
Anne Frank" for long and pros- 
| perous hard-ticket runs. 

There had been speculation in 
local film circles that “Spartacus” 
might go to Cinerama’s Century 
;where Todd-AO recently was in- 
| stalled so that the current hard- 
ticket “Can-Can” could be booked, 
| first non-Cinerama picture, ex- 
| cepting Windjammer.” to be 
|} shown at the house since it be- 
came the local Cinerama home. 

With still a third 70ni house 
| Seve. the Harold Field neighbor- 





| firstrun policy in the bidding mar- 
ket for the big pictures, there's 


n | other local speculation as to where 


“Exodus” will go. 


hood St. Louis Park, now with a? 


Fargo Kicks DST, 


Showmen Joyous 


Fargo, N. D., July 12 

Exhibitors in this largest North 
Dakota city are jubilant over the 
knocking out of daylight saving 
time in a referendum election. 
There is a loca! option in this state 
on fast time and the Fargo devei- 
opment leaves only one town, 
Wahpeton, on the DST 

The fact that Fargo adjoins a 
Minnesota town, Moorhead, and 
Minnesota has statewide DST in- 
fluenced the local governing city 
commission originally-to adopt it. 
However, sufficient pressure was 
brought on the commission by ex- 
hibitors and other DST opponents 
to have the matter put up to the 
voters. 





“WINDJAMMER’ AT DRIVE-IN 


Seale $1.25 Plus 35¢ For 8-11 
Agers 
Albany, July 12. 
Super 50 Drive-in, near Ballston 





| Spa, In advertising “For the First 


Time in the World at a Drive-in 
Theatre” a limited engagement of 
“Windjammer,” opening Wednes- 
day (6), set an adult admission of 
$1.25 and a 35c charge for children 
eight to 11. Under-eights will be 
admitted free. 

The automobiler, with a capac- 
ity of more than 1,000 cars and, 
as such, largest in the Albany ex- 
change district, is operated by 
Alan V. Iselin, also general man- 
ager of the new Hellman in Al- 
bany, which recently played the 
CineMiracie picture for 31 days. 

The Super 50 date is for three 
| weeks. 
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~. Portrait of \ 
a boxoffice 
BLOCKBUSTER 


HERE’S THE RECORD RECOR 


SEATTLE, WASH., Music Hall... 
BIGGER than Imitation of Life 


SAN FRANCISCO, CALIF., Golden Gate... 
BIGGER than Imitation of Life and Pillow Talk 
LOS ANGELES, CALIF., Multiple Run... 

BIGGER than Imitation of Life and Pillow Talk 
CLEVELAND, OHIO, Hippodrome... 

As BIG as Pillow Talk 


SALT LAKE CITY, UTAH, Multiple Run... 
BIGGER than Imitation of Life and Pillow Talk 


CHARLOTTE, N.C., Manor... 
BIGGER than Imitation of Life 


CHICAGO, ILL., Roosevelt... 
As BIG as Pillow Talk 


PORTLAND, ORE., Multiple Run... 
BIGGER than Imitation of Life and Pillow Talk 





~¢ \all over the country! © 


| 


TULSA, OKLA., Delman... 

BIGGER than Imitation of Life and Pillow Talk 
MILWAUKEE, WISC., Towne... 

As BIG as Imitation of Life 


GALVESTON, TEXAS, Martini... 
BIGGER than Imitation of Life and Pillow T. ‘k 


SPARTANBURG, N.C., State... 
BIGGER than Imitation of Life 


ST. JOSEPH, MO., Missouri... 

BIGGER than Imitation of Life 

KANSAS CITY, MO., Roxy... 

As BiG as Imitation of Life 

ASHEVILLE, N.C., Plaza... 

BIGGER than Imitation of Life and Pillow Talk 


GRAND RAPIDS, MICH., Keiths... 
As BIG as Imitation of Life 


D-BREAKING STORY... 





d theatres | 





LOUISVILLE, KY., Kentucky... 
BIGGER than Imitation of Life and Pillow Talk 


SYRACUSE, N.Y., Paramount... 
BIGGER than Imitation of Life 


LONG BEACH, CALIF., Rivoli & Towne... 
BIGGER than Imitation of Life and Pillow Talk 


PITTSBURGH, PA., Fulton... 
As BIG as Imitation of Life 


TUCSON, ARIZONA, Cactus Drive In... 
BIGGER than Imitation of Life 


RIVERSIDE, CALIF., De Anza... 
BIGGER than Imitation of Life and Pillow Talk 


CINCINNATI, OHIO, Grand... 
As BIG as Imitation of Life 
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Five-Tongue Soundtracking for ‘Pepe’ 
Strives to Beat O'Seas Music Jinx 


Hollywood, July 12. 
To combat the normal bugaboos 
faced by American filmusicals in 
the foreign market, Columbia and 
producer-director Geogre Sidney 





WB Stock 


Continued from page 1! 


+ 








Loew’s Equals 61c 

A net profit of $1,633,000, 
equal 6lc per share, was re- 
corded by Loew's Theatres for 
the 40-week period ending 
June 9. The net income for 
the third quarter which ended 
June 9 was $676,700, equival- 
ent to 24c per share, aS com- 
pared with $375,100, equal to 
l4c per share, for the same 
quarter a year ago. 

Since the company did not 





me 





ED 


LA. Hotel’s $7-Mil Take 


Coatinued from pare) 


convention warms up tv sete for; bands of Johnny Green and Nelson 
the remainder of the week. Riddle. 

Film studios were geared to han- A sizable representation of 
dle anticipated crowd of 600 sight- | filmsters was brought on the stage 
seers, families of politicians and |of the Democratic Convention to 
newsmen invited by Eric Johnston, | serve as relief from what was one 
prexy of Motion Picture Assn. of | of the less inspired opening days 














will soundtrack two of the leading 
songs in “Pepe” in five different 
languages. Move is believed to be 
the first time a film company has 
recorded tunes multilingually with 
the original performers. 


To be put into French, German, 
Spanish, Italian and English are 
the “Pepe” title song anl “Lovely 
Day.” both of which contain story 
points and motivation. Cantinflas 
and a group of young singers do 
the title tune, with Shirley Jones 
warbling “Lovely Day.” 

Hollywood musicals generally 
run a rough course outside Eng- 
lish-speaking countries, and indi- 
vidual songs even are deleted at 
times because they could not pos- 
sibly be understood in a foreign 
tongue. The “Pepe” tunes which 
have nothing to do with the plot— 
such as a red-hot beat number by 


Bobby Darin—remain solely in 
English. 
Five-language recording addi- 


tionally is expected te open up a 
new market for the film’s sound- 
track album, with the language 
coinciding with the market. Album 
will be released by Colpix Records 
under supervision of Jonie Taps. 


Ticket System 


<a Continued from page 1 oem 


and the remaining supply of tick- 
ets for sale at the window would 
be delivered to the respective 
theatres. 

There have been frequent com- 
plaints in the past from theatre 
party agents about the locations of 
seats selected by various treasur- 
ers, but Helwitz has generally been 
regarded as “fairer” in that re- 
gard. In somewhat similar man- 
ner, it’s figured that the new ar- 
rangement may reduce dissatisfac- 
‘tion on the part of mail order 
patrons and perhaps even the 
brokers. 

It’s pointed out in the trade, 
however, that a major aspect of 
the central office setup will be 
that it will tend to concentrate 
control of the tickets fer all Shu- 
bert theatres directly in the hands 
of the homeoffice, rather than in- 
directly through the various box- 
office men. That will be particu- 











larly true as to the desirable seat | 


locations. 

The effect, therefore, is likely to 
be to leave the theatre treasurers 
with only the extreme rear and 
side locations and lesser-demand 
upstairs seats, the “peanuts,” as 
they're ealled, to be disposed of 
over the window. There was al- 
ready some grumbling over the 
stuation yesterday by Shubert 
treasurers. 

Onu the other hand, Jimmy Mur- 
phy, head the Treasurers & 
Ticket Sellers Union, Local 751, 
pointed out that if, as reported, the 
new Shubert setup does not in- 
voive any breach of the existing 
contract (which extends until Au- 
gust, 1961) by reducing the stipu- 
lated employment, his - 
tion can have no obj “The 
whole thing is just a rumer until 
John Shubert or someone else in 
authority confirms it, however,” 
he said. 

To the trade, the significant an- 
gie of the central ticket office in- 
volves the ever-present but rarely- 
diseussed-publicly matter of “ice” 
—the reported bonuses privately 
paid to boxoffice employees by 
brokers as a share of scalpers’ 
charges. There have long been 
rumors of theatre owner and man- 
avrer dissatisfaetion with the 
amount of “ice” passed along by 
treasurers. 

Any system that leaves the box- 
office staff with only the “peanuts” 
to dispose of, while all the desir- 
able seats, and indeed ali the 
broker allotments, are controlled 
by the management, clearly repre- 
sents a drastic change in the dis- 
tribution of. the shadowy but re- 
portedly lush supply of “ice.” 





Benito M. Silva, owner of the 
Mexico Theatre at Carrizo Springs, 
Tex., underwent surgery at Santa 
Rosa Hospital, San Antonio and is 
-  CODVAlCSCINS. corer re were eo 


and Eliot Hyman) at a minimum 
of $100,000 each. After the pur- 
chaser, Creative Telefilms & 
tists, collects the 100G per pic the 
proceeds will be split 50-50 be- 
tween Creative and WB. The guar- 
anteed $10,400,000 may realize 
still another $10,000,000. 

The WB board this week for- 
mally authorized negotiations with 
Creative. A terse press statement 
said as much, and no more. Un- 
stated is the taxation aspect, which 





could be a drawback. Internal Rev- | 


jenue hasn't officially declared 
|whether the proceeds can be re- 
‘garded as capital gains, or can be 
| spread on a straight corporate in- 
jeome basis over a period of up 
to six or seven years. 

WB fiscal position is strength- 
‘ened further by (1) an additional 
| 104 post-49 features in the library 
which presumably are intended 
for marketing later and numerous 
shorts, (2) $21,000,000 in 
items listed as of the end of the 
1959 fiscal year, (3) an estimated 
sales value, after taxes, of the 
company’s interest in Associated 
British Pictures Corp. Equity. in 
Associated British is carried on 
the books at $5,680,000. 

Book values versus estimated 
sales values are interpreted in 
terms of multi-million-dollar 4- 
nance. Realestate, the post-1949s 
and the stock in Associated British 
are entered on the books at $13.- 
274,946. The estimated sales value 
is $105,000,000, or an excess of 
$92,225,254, which is the valuation 
placed on “hidden assets” by the 
downtown professional. 





ABPC’s Profit Dip | 
London, July It. } 

Associated British Productions 
Corp., 3732% of which is owned by 
Warners, disclosed in its annual 
'report a decline in trading profits 
‘of $4,676,000, leaving earnings for 
the year at $10,529,000. 

Profits of television operations | 
dropped $1,960,000, to $6,572,000. 
Net from film production, distri- 
bution and exhibition fell more 
‘than $2,700,000, to $3,157,000. 








Bantamized ‘Spartacus’ 
Continued from page 5 — 





and catalyst of the filmization of | 
“Spartacus,” has written to the} 
book trade. In this letter, Douglas | 
expresses his views of how valu-| 
able cross-promotion of a paper- 
back edition and a filmization of a 
subject can be. 

In adding another exploitation | 
tier, Bantam publications this sum- 
mer will feature copies of Van 
Sant’s art reproductions of “Spar- 
tacus” ts, further trailer- 
izing both fortheoming film and 
book. 8 


a far greater outlay of money in 
ballyhooing its “Spartacus” re- 
print than normally but Dystel is 
well aware of the release pattern 
of the picture. New York and 
Boston theatres which booked the 
Douglas epic plan to show the film 
a solid two years. Chicago, Los 
Angeles, Baltimore, Pittsburgh, 
Cleveland, Detroit and other met- 
ropolitan theatres have agreed to 
solid one-year bookings. 

As the film will be roadshown, 
Dystel is aware it will have a slow 
public playoff; that its impact will 
not be fleeting, but durable. 





Wednesday, Jul 13 (5:30) — “The 
TRAIN WITHO A TIMETABLE” 
(Yugoslavia). 

Wednesda —"‘ WILD 


y, July 13 (8:30) 
RIVER” (U. 8. AD. 
Thursday, July 14 (5:50)—Open. 


J 14 (8:30)—""THE WORLD 
oF APU" (india 


). 

Friday, July 15 (5:30)—“A GRANDE 
GUERRA” 
‘TI 


dtaly). 

sig 15 (8:30)—"VILLAGE ON 
iz “ (Holland). 
Saturday, July 16 (1:30)—Open. 
Saturday, July 16 (5:30)—“PRIVATE 


. 8. Ad. 
Saturday, July 16 (8:30)—‘ASHES AND 
DIAMONDS” (Poland) 
PEAK" W 


Monday, July 18 (5:30)—‘CHOGOLISA 
ee to 2” Wapam,. 





Ar- | 


cash | 


| have always 


Obviously Bantam has allocated | 


Vancouver Film Festival 


have an independent existence 
until the spring of 1959, hav- 
ing been associated with 
Metro, no figures have been 
| {issued for the comparable 40- 
| week period of the preceding 
year. 

The $1,633,000 racked up in 
the most recent 40-week period 
came from a gross revenue of 
$32,568,000, of which $2,011.- 
000 was set aside for income 
taxes and $2,103,000 for depre- 
ciation. 





| 


aeenniann 
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Tisch’s Thinking 


=e Continued from pase (4 eae 
ing Leonard Marks and Charles 
Benenson ‘who is also a director), 
\both of whom are recognized 
“quiet but very capable real estate 
|operators, very knowledgable of 
| values.” 

As one downtowner observes, 
“All over the U. S. the realty map 
has changed. ‘Downtown’ in some 
cases is no longer a plus, because 
of parking or other reasons. And 
if Loew's can't convert into a lux- 
ury apartment site or a hotel, then 
maybe it’s worth more as a bowling 
alley or stores—certainly any- 
thing’s better than losing money 
with depressed theatre operation.” 


Ourslers’ Reply 


—=_me Continued from page 4 Gan 
formed them into vivid stripts. 
But we frequently drew our ma- 
terial straight from this book. The 
mood and method of this book 
been the basis and 

















spirit of the radio program 

The Variety story on June 29, 
based on an interview with Denker, 
listed Denker as the author of a 
stage version of “The Greatest 
Story Ever Told,” which 20th-Fox 
acquired along with Oursler’s book. 
Oursler Jr. states that his father 
was co-author of the play. 

The Oursler children are also 
disturbed by the article’s mention 
of problems involving the Oursler 
estate. “The Oursler estate views 


| with alarm and suspicion Denker’s 
‘attempt to sue 20th and further 


clog production of the film,” 
writes Mrs. Armstrong. “We are 
old-fashioned enough to think that 
since 20th has put a great deal of 
money into this film it’s entitled 
to a crack at getting it back, plus. 
Denker is entitled to disagree.” 
Mrs. Armstrong further states: 
“When it comes to ‘reclaiming 
rights to the property’ which he 
names as reason for the suit, Den- 
ker must realize his rights are, af- 
ter all, secondary to those of the 
estate. 20th is primarily interested 
in the Oursler book, not in radio 
scripts or the dramatization, lesser 
corollaries of the package. And 
20th hired Denker to do a treat- 
ment of Oursler’s book, not a re- 
hash of old scripts.” 
The Variety article, in mention- 
ing the estate problems, said: “It 
seems that Oursler, who was mar- 
| Tied twice and had two children 
by each wife, left his estate to his 
| second wife with the understand- 
| ing that she would, in turn, leave 
it to the four children.” 
However, Oursler Jr. declares: 

|“It may seem that way to Mr. 
| Denker, but it does not seem s0 to 
us, or to our lawyers. Nor did it 
|seem that way, I believe, to my 
|mother or father. Certainly they 
never declared such an ‘under- 
standing’ in writing, or in any con- 
| versation with us.” 





Monday, July 18 (8:30\—THE FIRST 
DAY OF PEACE” (USSR) 

Tuesday, J 19 (5:30)—"“ENVOY OF 
| THE PEOPLE” (Mongolia). 
| Tuesday, July 19 (8:30)—“HIROSHIMA 
| MON AMOUR” (France). 
| Wednesday, (5:30)—""APPAS- 
| SIONATA” a). 
| Wednesday, July 20 (8:30)—“LEAGUE 
OF GENTLEMEN” (Britain). 
| ‘Thursday, July 21 (5:30)\—"“FOR WHOM 
| THE LARKS SING” (Hungary). 
Thursday, July 21 (8:30)}—"“THE MAGI- 


AN” (Sweden). , 
. wa 22 (5:30)—“FIN DE FI- 
(The Blood Feast) (Argentina). 
| Friday, July 22 (8:30)\—"IL GENERALE 
| DEL ROVERE” (taly). 
t Seturday, July 23 (1:30; 8:30; 8:30)— 
Open. 


America, as a public relations ges- 
ture. Tours of Disneyland were 
tossed in as extra dividend. Re- 
quests for accommodations on both 
counts were light Monday-Tuesday, 
but Duke Wales, pubrelations head 


days. 


week to tend to visitors, who had 
to make their own way by auto or 


association, however, provided bus 
transportation at 10 a.m. 
from the Ambassador Hotel for 
those making studio tours. Bus 


per bus. Only 40 persons took 
advantage of studio sightseeing 


ner Bros., Metro, Paramount and 
Columbia get their turns later in 
week. 

Film exploiteers hitched a ride 
on the Convention bandwagon, 
with Russell Birdwell plugging 
|John Wayne’s “The Alamo” via 
| distribution of 10,000 reprints to 
| delegates and press of the three- 
| page gate fold indirect plug for 
|pic in current Life mag. Al Hor- 
witz also took the indirect-plug 
route for Stanley Kramer's “In- 





er as in the L. A. Timés, Examiner, 
Herald-Express and Mirror-News 
on Monday proclaiming, “I release 
all Presidential delegates pledged 
to vote for me.” It was signed 
“Matthew Harrison Brady,” name 
of the character played by Fredric 
March in the role patterned after 
Wiliam Jennings Bryan, a three- 
time Loser as the Democratic Pres- 
idential candidate. 

Chamber of Commerce figured 
visitors would spend on the aver- 
age $170 per person during the 
five days, and divided the doliar 
take as follows: hotels and motels 
30c; hotel restaurants 1214; other 
eateries 15c; beverages (with ac- 
cent on hard stuff), 644c; retail 
stores, 1544c; local transportation 
(taxis, buses) 4c; sightseeing serv- 
ices, 134c; night clubs, 544c; gaso- 
line and auto services, 2c. That 
left 74%4c which the Chamber of 
oa chalked up to inciden- 

Ss. 

L.A. police, who still have their 
work ead handling traffic flow 
to the Sports Area (convention 
hall), warned visitors in a radio 
broadcast to be on lookout for pick- 
pockets. Complaints by delegates 
about hotel accommodations were 
specially loud from groups housed 
in some of the smaller, older ho- 
tels. Grousing of this kind, of 
course is normal under such 
crowded conditions, and if serious 
dissatisfaction was widespread the 
full impact will be felt in the 
form of after-shockwaves from 
many corners of the nation. 

The Beverly-Hilton had busiest 
day in history on Sunday, feed- 
ing 2,600 at the $100-per-plate din- 
ner, following a series of late after- 
noon cocktail parties for “distin- 
guished international press” and 
party functionaries, delegates and 
friends. Paul Butler, Denfocratic 
National Chairman, sponsored a 
poolside “pour” and buffet for the 

ess which was liberally attended 

y Hollywood celebs and also Re- 
publican Hedda Hopper. The 20- 
acre parking lot of J. W. Robinson 
department store across from the 
BevHilton was taken over the pre- 
dinner soiree, where attendance 
was estimated anywhere from 4,500 
(that many invites were sent out) 
to 6,000. If latter figure was right, 
and sea of humanity left little 
room for doubting it, the affair 
probably set a record. for gate- 
crashers. 

Refreshment was poured from a 
100 ft., two-sided bar set up in 


stacked with 6,000 glasses. Ac- 
cording to the head bartender, 90 
cases of bourbon, scotch and vodka 
were trucked in from the Hilton 
winery as a starter, but it wasn’t 
long before an emergency call 
went out to the Hilton cellar across 
the. driveway for reinforcements. 
Crowd was jubliant but orderly and 
Johnny Boudreau’s 25-piece band 
played heartily in the warm after- 
noon sunshine. At the dinner 
party music was provided by the 





herit the Wind” by running a read- | 


Bob Dingilian of Wales’ office | 
was stationed at Disneyland all|t®€ more prominent members of 
|the Sinatra clan, is a brother-in- 
\law of Kennedy. 
regular bus transporatation to the | £¢8t hand from all the filmites in- 


amusement park in Anaheim. The |troduced by Democratic National 


Committee 


daily | 


‘a 


rental cost the Assn. $35 per day |lery was half-filled because of the 


| 


Monday visiting 20th-Fox and War- | Sports Arena. 


! 


the middle of the parking area and | 


|that this party has put on in the 
jlast few years. Coming in to spell 
| the parade of cliches were some of 
jthe top names of Hollywood, 
|most of which have previously de- 
| clared themselves as disciples of 


of Assn. of Motion Picture Pro-|the party in convention and espe- 
ducers, was braced for heavy flood | clally for frontrunning John B. 
of the curious during next three | Kennedy, who seemingly has con- 


nections leading directly to Frank 
Sinatra. Peter Lawford, one of 


He got the big- 


Chairman Paul M. 


Butler. 
The introduction of the celebri- 
ties came at a time when the gzal- 


buper-to-bumper traffic that pre- 
vented many from coming té the 
Among those tak- 
ing a bow were Edward G. Robin- 
son, Vincent Price, Ralph Bel- 
lamy, Nat King Cole, Sammy Davis 
Jr., Tony Curtis, Anthony Fran- 
ciosa, Phyllis Kirk, Hope Lange, 
Janis Paige, Shirley MacLaine, Jan 
Sterling, Shelley Winters, and of 
course, Sinatra and Lawford. They 
all joined in the singing of “The 
Star-Spangled Banner,” and re- 
cited the Pledge of Allegiance. 
20th-Fox’s Bally 

Twentieth-Fox will spend $30,- 
000 for Los Angeles area ad cam- 
Paign on “The Lost World,” mark- 
ing greatest local expenditure stu- 
dio has ever earmarked for a Cin- 
emaScope film. 

Of the total, $16,000 will be spent 
on radio-television, including L.A. 
share of 20th’s cosponsorship of 
the Democratic National Conven- 
tion on ABC-TV. 

“From The Terrace” will be 
plugged along with “World” on 
Convention coverage. 


Press Censors 


=m «(Continued from page 1 = 


film industryites as concerning 
fourth estate attitude toward the 
film business, and the determina- 
tion of the latter, at this time, to 
fight back. This was the most 
forthright blast at the press heard 
in many years. Copies of his talk 
were distributed in New York and 
widely throughout the country by 
the MPAA. 

Lazarus also made a thinly- 
veiled threat that radio and tele- 
vision wi:il pick up film revenues 
that the papers will lose unless 
there’s more cooperation. “Certain 
pictures cry for radio and televi- 
sion coverage ... and based on 
our experience of recent years, 
they’re going to get it even if the 
newspaper schedules have to suf- 
fer,” he stated. 

Asked about the Lazarus address, 
Paramount v.p. Jerry Pickman said 
the matter has been the subject of 
meetings of the ad-pub directors 
committee of the MPAA for sev- 
eral years and he, Pickman, was in 
wholehearted agreement with Laz- 
arus. ~ 

Lazarus cited a survey conducted 
by the Council of Motion Picture 
Organizations among 160 newspa- 
pers in 9] towns and cities repre- 
senting every major market area. 
The findings of this pulse-taking 
are that more than one out of 
every five papers adopts “a defi- 
nitely uncooperative” attitude to- 
wards films and 33% of the papers 
checked actually refrain from re- 
viewing the new features. 

Lazarus urged that the papers 
print “a sound motion picture 
page,” this being defined as one 
containing pic ads, editorial com- 
ment, illustrations, Hollywood col- 
umns, reviews and no outside ads. 








RADIO CITY MUSIC HALL 
Rockefeller Center Ci 6-4600 
“BELLS ARE RINGING” 


An ARTHUR FREED PRODUCTION starring 
JUDY HOLLIDAY » DEAN MARTIN 
from M-8-M in CrnomaSeape and METROCOLOR 
ON TWE GREAT STAGE “HAWAN, U.S.A" 
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The New York Critics Are UNANIMOUS! 
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Screen: Murder, Inc.’ 


By BOSLEY CROWTHER 


N amusingly vicious Perform- denly freezes in his eyes and he 
A ance by Peter Falk in the role Whips an icepick from his pocket 
of Abe Reles the notorious gang- | and starts punching holes in some. 
land killer is the... distinction of One's ribs. Then viclousness pours 
Burt Balaban’s “Murder, Inc.” that + —_ on — _ r — rb 
came to the Victoria yesterday and corrupt eat — 

Mr Falk, MOving as if Weary, When he 'S used in the Picture, 

looking at People out of the cor- as he is rather liberally there is @ 
ners of his eyes, seems a travesty certain dark frightfulness and ter. 
ofa killer, until the water Sud- !ror in this two-hour film. 
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New York Daily News 
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Gotta Watch TV. to Get the Convention 


Covered, Press Finds; Video Way Out 


In Front As Politicos Seek Cameras :: 





By LES CARPENTER .. + 


Los Angeles, July 12. 

This is the year that television 
surged ahead of the printed word 
as the basic news medium of one | 
ef the biggest national news events | 
of all—the Presidential secemeatiaes 
convention. 

Newspaper reporters here are 
complaining more than ever be-| 
eause the tv networks were handed | 
the lion’s share of the convenient | 
space at the Sports Arena (the con- 
vention hall), while their private | 
quarters and typewriters are set-| 
ting under a tent in the sunshine 
outside the building. They are} 
griping because their view of the; 
convention speaker from their | 
press seats is blocked by two huge | 
platforms holding tv cameras. 
They are beefing because top polli- 
ticos are tough to find—except on | 
the tv screen. | 

It has become a fact that no} 
mnewspaperman here can cover the 
Democratic National Convention 
adequately without access to a tv 
set to catch the avalanche of in-; 
terviews and other exclusive ap- 
pearances by the foremost news- 
makers of the hour. 

The nets, too, are in an allout, 
awe to report the news first. The | 

roadcasting philosophy is that the 
viewers have seen the gimmicks 
and aren't impressed any more; 
they want the hard news and who- 
ever delivers it first gets the audi- 
ence. All three tv-radio webs have 
an army of 300-350 each in Los 
Angeles, and Mutual Broadcasting 
has another 110. 

A big price tag dangles over this 
major effort to do a job for the 
publie and, at the same time, im- 
prove broadcasting’s tarnished re- 
putation with foliticians in the 
wake of Congressional investiga- 
tions and an abusive press. 


Television has gone up like a~- 


missile in the quality of its news 
coverage since the 1948 national 
conventions ‘in Philadelphia that 
year). In 1960, it has reached a 
height where delegates are quoting 
what they have heard on tv rather 
than anything they have read in 
newspapers. The relative inade- 
quacy of the Los Angeles newspa- 
og has helped some, but the vast- 
vy improved journalistic job of all 
three networks is primarily respon- 
sible The tv audience for the 
Democratic convention coverage is 
being estimated at over 90,000,000 
by web execs here—and almost 
every one of the top ones are here. 
Stanton, Sarnoff, Goldenson, Kint- 
ner, Treyz, Aubrey, etc., are in 
town to win friends and influence 
politicians in the broadcasting 
cause. Rank is so extensive around 
town that if Russia dropped a bomb 
here, broadcasting would have to 
start all over. 

Politicians, who have an especi- 
ally sensitive instinct for knowing | 
what's best for them, are going be- 
fore the tv cameras at the drop 
of an invitation. Even the Presi- 
dential candidates have been 
RSVPing “yes” ts tv while seeing 
newspaper reporters only occasion- | 
ally at huge press conferences | 
where nothing is exclusive. And 
those are being televised, too. 

NBC had a convention eve Sun- 
day (10), coup with a special 90 
minute “Meet the Press” starring | 
all three announced candidates, | 
Sens. John F. Kennedy, Lyndon B. 
Johnson and Stuart Symington. | 
And CBS’ “Face the Nation” had | 
the other major figure of the day, 
Adlai Stevenson. 

More than 756 correspondents 
end newscasters are here from in- | 
dividual radio or tv stations or | 
chains, supplementing the web feed | 
back home with special material. 

Newspaper reporters felt the fa- | 
vored treatment for tv here in their | 
seats. Sports Arena chairs for the | 
scribes number more than 100 less 


} 


than any recent national conven- | 
tion, while tv’s space is at an all- 
time high. The combined square | 


footage assigned to ABC, NBC and | 


CBS, circling the meeting area of | 
the Sports Arena, is larger than 
the convention floor itself. ABC! 


even had roem for a VIP lounge 
to dispense ionized air, an oxygen | 
bar, soft musie and vibrating chairs 
for hung over delegates and broad- 
casters. Newspapermen, forced to 
work in a tent strung up in a for- 

er parking lot outside didn’t 
think much of the heat or whoever | 
was responsible for moving them to 
their “outside,” as it’s called. | 


it's the most expensive, most | 


| aged 


'as anchormen Chet 


NBC Takes Round 1 


National Arbitron ratings for 
the three network competition 
In covering the National Demo- 
cratic Convention on Monday | 
(11) night gave NBC a clear | 
lead over CBS and ABC. NBC 
average audience between 7:30 
and 11 (eastern daylight time) 
was 14.4, while CBS grabbed 


} 


10.6 and ABC (from 8 to 11) 
hit 4.4. 

In terms of homes per aver- 
age minute NBC _ grabbed 


6.450.000. CBS 4,863,000 and 
ABC 1,713,000 homes 

Rating marks formal begin- | 
ning of “national Arbitron,” in 
which ARB covers 100 “sam- | 
pling points” around the coun- | 
try as a supplement to the per- 
manent Arbitron returns in 
seven cities. 


| 








heavily staffed convention ever for 
the nets. CBS is using 36 cameras: 
NBC, 32; and ABC, 31. In addi- 
tion, six cameras are used in the 
pool at the Sports Arena, funneling 


the same coverage to all three 
webs. 
Mutual, with prexy Bob Hur- 


|leigh in charge here, assisted by 


v.p.s. Joseph F. Keating and Steph- 
en J. McCormick and Norman Baer 
as news director, is originating 18 
of its 36 daily five-minute news 
shows from convention headquar- 
ters here, plus broadcasting the 
proceedings in the hall. 

The Democrats have given broad- 


casting its finest hour as an instru- 


ment of public service. And the 
Republicans are next. 


|} part in network 
agh political conventions, 


chines at its 


ABC’s Tape Advantage 


Chicago, July 12. 
With video tape playing a major 
coverage of this 
ABC- 
figures to have a slight advan- 
cae over 


Reason is that Chi is the tape 
se point for ABC, whereby the 
web will have access to all 10 ma- 
Video Tape Centra! 


Only three have actually been 
allocated to John Daly’s conven- 
tion team, but the other seven 


|} would be available if the need for 
Proximity of | 


them should arise. 
the machines will also 
network some money in 
age. 

This vear 
debut at t politions conve! 


Indie Radios Big 
Convention Noise 


Political conventions are getting 
unprecedented coverage by indie 
stations this year, with even the 
smaller local independent radio 
outlets sending their own teams 
to cover. Latest to do so is KRAM 
in Las Vegas, headed by onetime 
ABC v.p. Ted Oberfelder, now 
KRAM v.p.-general manager 

Under Oberfelder's direction, 
KRAM has an i1l-man editorial 
team, along with two production 
people, one engineer and Ober- 
felder himself in Los Angeles this 
week covering the the conventions. 
Same group will repeat in Chicago 
July 25. Unit will broadcast a min- 
imum of 35 five-minute shows, 15 
quarter-hours and spot news breaks 
during the convention weeks 

Editorial staff includes top Vegas 

Continued on page 34) 


save the 
its cover- 


will mark video tape’s 
ntions, 


the other webs for the) 
GOP meet, which opens here July 
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Neatest Trick of the Week 


NBC-TV's coverage of the two political conventions, for all ita 
razzmatazz, shapes up as child's play compared to the intricacies 
and complexities of getting such a multiplicity of commercials on 


the air, for so many sponsors. 


With RCA coming into the fold at the last 


web a solid SRO, NBC 
sharp contrast to CBS’ 
goes like this: Bristol-Myers, 
son; Field Enterprises; 


minute to give the 


embraced the Demo meet this week (in 
single sponsor setup) with a lineup that 
Thomas J. 
Cowles Magazines: 


Lipton; Brown & William- 
B. F. Goodrich. Some 


of the clients are represented by anywhere from six to a dozen 


products 


What it all means is a technician's nightmare of live, film, tape, 
remote and intergrated commercials and a slotting arrangement to 
avoid possible indo conflict, e 
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Los Angeles, July 12 

Mike Wallace, here doing a daily 
¥ minute television interview for 
Westinghouse Broadcasting Co. (‘as 
a member of WBC's battery of 10 
correspondents on the scene of the 
Democratic National Convention), 
is planning a radio-tv crosscountry 
pulsetaking after the GOP confab 

With Sid Davis, member ot West- 
inghouse’s Washington bureau, and 
cameraman Don Volkman, Wallace 
will head toward Seattle after the 
twe national conventions end, go 
down the West Coast, move across 
Arizona, Texas and Oklahoma and 
into the Mid-West and the East 
They will go into New England and 
wind up in Pittsburgh, visiting in 
the interim such catchy datelines 
as Jackass Flats, Nev in the mis- 
sile area) and Six Mile Hollow, W 
Va. (where unemployment is 
acute). 

“We want to find out what 
icans are thinking about with our 
radio tapes and tv film,” Wallace 
said. “We will interview people 
who have never appeared on tv be- 
fore—and aren't apt to appear on 
it again.” 

Wallace plans a daily 


Amer- 


radio pro 








Three-Network Convention Coverage 





NBC-TV ] 


Without necessarily meaning to, 
television made a 100-ring circus 
out of politics Monday (11) at the 
opening of the National Demo- 
cratic Convention in Los Angeles. 
The battery of NBC-TV equipment 
‘along with that of the other net- 
works, indies, film companies, etc.) 
created the obstacle and the dis- 
traction for the 1,500 men and 
women in the new Sports Arena 
to nominate the next Dem Presi- 
dential candidate, and the out- 
numbered politicos reacted with 





noise, occasional hollow oratory 
and asisle-jamming, which has 
marked every convention — both 


|GOP and Dem—since the electron-| 
lie whirlwind firmly 


established 
new political considerations in 
1952. 

But, as covered by NBC-TY, it 
was in the main a fascinating cir- 
cus, with sideshow caucuses and 
a mass of garrulous natives 
Whether the video web and its 
rivals are to blame actually for the 
unreality of the event is less im- 
portant than the mere fact that un- 


‘reality touched many segments of 


this historic quadrennial conven- 
tion. The critical cavsus, for in- 
| stance, in which the Pennsylvania 
delegation was about to decide 
which of the four candidates should 
get its support looked on television 
like a Lady’s Club breakfast in 
Sheboygan. Yet the army of NBC 
reporters diligently and compre- 
hensively covered all aspects of 
this goggle-eyed affair during the 
web's noontime (‘eastern daylight 
time) feed, and the perspicacity of 
the NBC cameras served best to 
illuminate the sometimes incompe 
tence of the affair. 
Throughout the six-to-seven 
j hours of coverage given by NBC- 
TV on Monday, the network man- 
to convey the feeling of 
urgency that existed behind all 
the noise and missing discipline. 
This year there was less faked or 
wasted coverage by NBC than there 
was last time. Vision improved 
Huntley and 
David Brinkley managed to explain 
the muddle with deftness and clari- 
ty. Facts were presented as facts, 
rumors as rumors and a funny situ- 
ation was painted with irony. This 
is perhaps more than the first day 
of the event deserved. 
Goofs there were in the 
(Continued on page 34) 


NBC 


CBS-TV 


The dogged pursuit of trivia {fs 
one of the key drawbacks of week- 
long convention coverage, particu- 
larly at the start when the matters 
of routine that are supposed to pass 
for hoopla at the conventions are 
outdated and just plain dull. That 
the depth and skill of CBS News 
should be put to an effort where 
the rewards—at least for opening 
day—are so small seems to indi- 
cates that some convention stream- 
lining is in order for the future 

What makes it mce> evident this 
year is the apathy, solemnity or ap- 
prehension—take your choice—of 
the delegates, as shrewdly noted by 
CBS’ big three reporting team, Ed 
Murrow, Alex Kendrick and How- 
ard K. Smith. This absence of con- 
vention spirit made the opening 


night ceremonies appear even 
duller and more pointless than 
ever. 


But CBS was committed, and un- 
der the circumstances did a solid, 
straightforward job of television 
reporting. It confirmed most of 
the camera coverage to the con- 
vention floor, 
staff didn’t miss a news break out- 
side the arena as the web cut at 
the appropriate points to the Adlai 
Stevenson-Eleanor Roosevelt press 
conference, to the meeting of the 
platform committee for Chester 
Bowles’ statement and Sen. Sten- 
nis’ dissent, to outside the Arena 
for the big Stevenson rally, ete. 
This plus interviews from the floor 
by Charles Collingwood, Nancy 


Hanschman, Richard Hottelet, and 
others. concentrating largely on 
the Vice-Presidential possibilities 


because to all intents and purposes 
Kennedy seemed a shoo-in. 

There were two bad fluffs. One 
was embarrassing, but almost hu- 
morously so, taking on a comic 
opera aura of slapstick. The vic- 
tim in this case was CBS reporter 
Bernard Eismann, covering the 
platform committee. Web switched 
from the convention floor to the 
Ambassador Hotel just in time to 
catch Eismann shout, “Try to hold 
‘em off for a couple of minutes.” 
Then, realizing too late he was on 





| ference called by 


+ position. 


but John Day's news | 


-biage of many of the 


the air and buffeted by the swarms | 


of newsmen trying to get a state- 
ment from Bowles, he managed to 


position Bowles before the camera. | 


But then the newspaper boys in- 
sisted it was too noisy where they 
(Continued on page 34) 


| been used profitably. 


ABC-TV 


ABC-TV had a tough time to 
make an essentially dull opening of 
the Democratic Party convention 
interesting. Web's top newsman 
John Daly, doing the running com- 
mentary, performed ably on the 
whole. 

But most of the speeches and the 
proceedings on the floor Monday 
(11) night was hardw of the elec- 
trifying variety. And ABC-TV, for 
unexplained reasons, never took 
their cameras away from the con- 
vention. There was an opportu- 
nity to do so, with the meeting 
of the civil rights plank commit- 
tee going on, and the pr con- 
Adlai Stevenson 
and Mrs. Roosevelt. 

Instead of cutting away, ABC-TV 
stuck to its newsmen on the con- 
vention floor in an attempt to elicit 
comments on news breaks This 
proved to be a hit and miss pro- 
Comments of the North 
Carolina and Texas governors in- 
dicated that there would be no 
open revolt in the event of a strong 
civil rights plank. An attempt to 
nab James Farley proved unavail- 
ing. One delegate button holed in- 


ess 


timated that former President Tru- | 
man might have changed his mind | 


about attending, but this was never 
followed up. Former Governor 
Lehman came out for a Stevenson- 
Kennedy ticket, a position he has 
maintained all along. But Lehman 
corrected the interviewing ABC- 
TV newsman in interpreting any of 
his remarks as putting him in the 
“Kennedy-Is-Too-Immature” camp. 


Daly, from 8 p.m. to 11:45 p.m., 
stuck for the most part to a 
straight reportorial role He did 


that well, cutting through the ver- 
politicians 
to give the viewers the sense and 
import of the remarks. There were 
some lapses, perhaps best reflected 
in a repeated reference to a 
convention.” Why was it great? 
He made a reference at the close 
that it was inspiring to watch de- 
mocracy at work. Perhaps that 
was the connection. 
ing the viewer could get was that 
Daly was trying to breathe some 
life and excitement to what af 
peared to be rather cut and dried. 

Quincy Howe, vet broadcaster, 
came in late for some commentary, 
which was colorful and incisive. 

In the camera department, more 
telescoping lensing could have 


(Continued on page 34) 


“great | 


But the feel- | 


There were | Arena 


gram on the tour and from three 
to 23 tv pregrams—all in the inter- 
view format—depending on how 
good the idea works out. 

“Mike Wallace at the Conven- 
tion’ will be a daily feature of the 
Republican National Convention in 
Chicago, as well as the Democratie 


convention now underway here, 
WBC sold it to WTTG-TV, Wash- 
ington, and WNTA-TV, New York, 


as well as carrying it on the com- 
pany'’s own ovtlets. It is filmed 
and flown by jet. 


CBS, with 288 employees at the 
Democratic National Convention, 
added two more. 

The web hired a fulltime doctor 
and nurse just in case 

Robert C. Doyle, who has left 
the webs to become a radio station 
and community antenna television 
owner is back at his old job at the 
Democratic National Convention 
here Doyle is again producing 
director of the pool coverage 
in the convention halls of the 
Democratic and Republican Na- 
tional Conventions He had 
done the job for all the nets 
at the 1952 and 1956 national 
conventions, on joan in those days 
from, first, ABC and then NBC. 

In the meantime, he has become 
owner of WICL, Salisbury, Md., 
and of Delmarva Community An- 
tenna Television in the same area. 

He's using nine cameras in the 
Sports Arena here and calls it (be 
cause delegates are seated in a fan 
shape) the toughest convention of 
all to photograph if cameras are to 
have access to all potentially im 
portant areas of the hall. 

CBS News prexy Sig Micketson 
sacrificed privacy for the cause. 


To get extra studio facilities in 
the web's limited Biltmore Hotel 
working space, he had a camera 


moved into his private office. When 
it is needed for a program, he 
moves out. 

As if the webs didn't already 
have enough problems attempting 
to operate in the Biltmore Hotel, 
downtown convention headquart- 
ers, along came the Los Angeles 
Fire Dept. 

Firemen nixed moving television 
cameras through the hotel's corri- 
dors—particularly ig the area 
around the suites of the Presiden- 
tial candidates. Net execs pro 
tested loudly, but the firemen turn 
ed deaf ears, arguing that the 
cameras blocked halls as exits in 
the event of flames. 





The TWA jet bringing NBC's 
Chet Huntley and many N.Y. dele- 
gates to the convention almost 
collided over the Los Angeles air- 
port Saturday (9). A single engine 
plane banked into the glide path 
of the jet. 

But the TWA pilot dropped 1,008 
feet hastily, shaking up his passen- 


gers, but saving the plane from 
disaster. 
NBC's Edwin Newman (in from 


his Paris assignment to work the 
convention) made this convention 
week smog forecast for L.A.: “Eye 
irritation, light to moderate. Ear 
irritation, extremely heavy.” 





The Cox radio-tv stations (WSB, 


Atlanta; WHIO, Dayton,” and 
WSOC, Charlotte, N.C.) contrib- 
uted to the loot dispensed te ree 


porters for all media covering the 


convention. The chain passed 
packets of carbon paper. 
“Spartacus” producers handed 


out large note pads plugging the 
motion picture. 


Presidential candidate Lyndon 
B. Johnson rented for convention 
week the Figueroa Fox Theatre 
across the street from the Sports 
(L.A. law forbids drinking 
(Continued on page 34) 
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WHY THE BIG NAB SECRET? 





‘Summer Doesn't Have To Be Bad 


In one fell 90-minute swoop, WCBS-TV, 
flagship in New York, demonstrated last 


the Columbia network 
Thursday (7) night that 


summertime tv can be projected at its very best without resort to 


costly programming. Station, rath 
out because 30 of the 90 minutes 
cation program beltline with the 
ridge Theatre.’ Other 60 minutes 
produced “CBS Reports” 


er than the network, is singled 
came off the CBS Films syndi- 
local premiere of “Robert Her- 
was represented by the network- 


— Howard K. Smith's hour interview 


with political pundit Walter Lippmann. 
Over and above the fact that both shows represented tv at its 


best 


the remarkable aspect of the summertime double-header was 


that the two entries were brought in for a cumulative total of some- 
thing under $40,000 (about $20,000) for the Herridge half-hour (“A 


Trip to Czardis”), and about $18, 


000 for the Lippmann segment, 


___ Even *n in terms of reruns, this is rock bottom tv money 








‘You Gotta Have Newhart’ Themes 
The Big Madison Ave. TV Pitch 


BOB CHANDLER 


Procter & Gamble, 
Benton & Bowles, 
Young & Rubicam, MCA, William 
Morris and GAC were hot on the 
trail of comic Bob Newhart during | 
all last week and down the wire 
to yesterday (Tues.), but the comic 
has proved an elusive target for all 
concerned 

The “chase,” such as it Is, In- 
volves a weekly series for New- 
hart on CBS-TV Thursdays at 10, 
under P&G and General Foods 
sponsorship. The ad agencies are 
in the act because it is they, rep- 
resenting P&G and GF, who are 
attempting to secure Newhart and 


By 
CBS-TV, 
General Foods 


deliver the package to CBS-TV, 
which would have no part in the 
packaging. The talent agencies | 
are in the act because,.though the 
William Morris agency has been 
booking Newhart, it doesn’t have a 
contract with him and any agent 


who reps the weekly series would 
be pulling down a substantial net 
out of the deal, something between 
$100,000 and $150,000 a year. 

So far there's no deal. Idea, 
for Newhart germinated with CBS 
and the ad agencies. Latter got 
okays from the respective spon- 
gors, and handed CBS a firm order 
for Thursday at 10, conditional | 
only upon their ability to deliver 
the package. Then B&B and Y&R 
veeps Lee Rich and Mort Werner 
- on a plane and flew to St. 
ouis to talk with Newhart, who | 
was appearing there. They met 
with him over the weekend, but 
failed to reach a final decision. 

After returning to New York, 
Rich got on a plane again Monday 
night (11) and flew to the Coast to 
meet with Newhart’s manager, 
Frank (Tweed) Hogan, Chi agent, | 
who had begun driving to Holly- 
wood the day before Werner and 
Rich arrvied in St. Louis. Pre- | 
sumably, if there’s to be a wrapup, | 
it must be cinched with Hogan. | 
Among the problems to be ironed | 

(Continued on page 40) 


Fresno Gets Edict: 
All-UHF Market 


Washington, July 12. 

Federal Communications Com- 
mission has ordered Fresno, Calif., 
to become an-UHF television mar- | 
ket It wound up lengthy rule- | 
making with a decision to delete | 
Channel 12 from Fresno and re- | 
place it with Channel 30. 

Fresno would be completely de- | 
intermixed under the FCC edict, 
with all four of its commercial tv | 
assignments, and one educational, | 
in the UHF band 


FCC will decide the disposition 








of Channel 12 though new rule 
making It specified Santa Bar- 
bara, Santa Maria, Lompoc-Santa 


Maria, and San Luis Obispo as al- | 
ternative sites for the channel as- 
signment. Actually, FCC decided 
to consolidate this issue with the 
current Bakersfield, Calif., dein- 
termixture proceedings because of 
the overlapping cons:.derations in- 
volved 

Commissioner John Cross dis- 
sented from the Bakersfield de- 
cision, ' 





"PERRY LAFFERTY 
GETS ‘P TO P’ NOD 


Perry Lafferty has been selected 


by CBS-TV from more than 100 
applicants as the new producer of 
“Person to Person.” Series will 


start its seventh year on CBS-TV 
in the fall, at Sundays at 6. 

Lafferty, who succeeds Alan 
Neuman, has been producing CBS- 
TV shows for the past two years, 
Starting with “Your Hit Parade,” 
then the Andy Williams summer 
show last year, and finally “The 
Revion Big Party.” 

CBS is also seeking to make one 
other change in the production 
setup N. Y. programming veep 
Mike Dann is dickering with Bobby 
Bock, associate producer anu in 
charge of guest procurement for 
“What's My Line,?” to take over 
the associate producer slot on “P 
to P” with the same function of 


| lining up the guests. 





PREXY olLENGE 
MIFFS BGROT ERD 


By GEORGE ROSEN | 


Sometime between now and the) 
end of 1960 (whether it will be! 
before or after the November elec- 
tion appears conjectural) the Na-| 
tional Assn. of Broadcasters will 
elect a new president as successor 
to the late Harold E. Fellows. The} 
task of making the final selection 
(candidates have been narrowed 
dowr to three) has been entrusted 


to a three-man Policy Committee, 
comprised of Lindsey Merrill, of 
WSOY, Decatur, Ill.; Dick Shafto, | 
of WIS-TV, Columbia, S. C., and} 
Clair McCullough, of Lancaster, | 
Pa. President of the Steinman 
stations. 

There's a sizable contingent 


among the dues-paying NAB mem- 
bership who don’t like what's go- 
ing on. While they appreciate the 
fact that the three-man committee 
making the ultimate choice is act- 
ing on authority of the NAB board 
(which isn’t scheduled to meet 
again until next February), there's | 
considerable resentment over the 
secrecy that shrouds the whole 
prexy-finding maneuver. Any and 
all attempts among ®he member- 
ship at large to learn the identity 
of the three men who are being 
considered for the job have been in 
vain. The Policy Committee says 
it’s pledged to secrecy. The NAB 
membership—or a large segment 
of it—is asking “Why?” 

There have been no official com- 
plaints registered with the NAB 
Board proper, for apparently no 
one is anxious to incur the dis- 
pleasure of the industry's puwe:-- 
that-be, but there’s been no at- 
tempt to conceal their off-the-cuff 
disquietude over what they claim 

(Continued on page 44) ! 





'NBC-TV, With $44,530,000, to Get 
Biggest Slice of Automotive Pie As 
Detroit Billings Soar to $80,000,000 





Works Both Ends 
U.S. Air Force is paying 
RCA $5,279,088 to operate a 


“communications network” In 
Alaska 
That's approximately’ the 


price a sponsor would pay on 
RCA subsidiary NBC-TV for 
full sponsorship of a regular 
half-hour network program. 
Incidentally, the Air Force net- 
__ work begins Sept. 15. 


Music Hall Nixes 
Revion-Type Coin 
For NBC Specials 


Revion thought it had a two-ply 
tv show by the Radio City Music 
Hall troupe all wrapped up in its 
big cosmetic bag for next season, 
but the sponsorship was reportedly 
nixed last week by the giant Rocke- 
feller Center management group, 
which controls not only the com- 
plex of Rock Center buildings but 
the Music Hall itself. 

The Rockefeller group fs said to 
seek only a “service sponsor” and 
is avoiding all manufacturers of 
retail products such as Revlon. De- 
cision to back out of the Revlon 
sale came after all but the actual 
paper between network NBC-TV, 

(Continued on page 44) 
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15th ANNUAL RADIO-TELEVISION 
TV FILM REVIEW AND PREVIEW 


Issue has a presold readership with high 
spending agencies and sponsors because this 
edition gives a comprehensive review of the past 
season’s activities and a preview of the upcoming 
season's broadcasting. 


A more influential audience cannot be found 
for your ad. Take advantage of the special im- 
pact of this REVIEW and PREVIEW number to 


give your sales message the readers it deserves. 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 
400 N. Michigan Ave. 


Usual Advertising rates prevail 


9 


S 


LONDON, S.W.1 
49 St. James's Street 
Piccadilly 





























Nearly $80,000,000 will be spent 
next season in network television 
by the automakers. This is just 
} about $10,000,000 more than De- 
| troit spent in the medium during 
| the 1959-1960 season. 





| ABC-TV, which until now has 
| never been a “big automotive net- 
| work,” will take in $20,278,000 


from Detroit next season, which 
| puts the web ahead of CBS-TV's 
$15,173,000 NBC-TV still takes 
the biggest share of the automotive 
__| pie with a total of $44,530,000 

A survey of network expendi- 
| tures shows that General Motors 
| will spend $48,466,000 on 176 pro- 
gram hours next season. The total 
}expenditure in tv networking for 
Ford Motor will be $17,674,340 for 
82 hours of programming, and 
Chrysler Corp. will sheil out $13,- 
020,400 for 67 program hours dur- 
ing ‘60-61. 

Interesting sidebar to this Is that 
the increased expenditure in tv 
by the Detroit manufacturers is 
carried entirely by Genmotors, 
which spent only $33,856,000 last 
season. And while GM goes up, 
Chrysler and Ford have lowered 
their network tv budgets. Last sea- 
son, Chrysler spent $14,441,000 and 
Ford spent a total of $21,676,000 
in '59-'60 

About $750,000 will be spent In 
Jack Paar-NBC-TV participations 
next season by Studebaker-Lark 

This overall increase in Detroit 
expenditures accompanies the auto- 
motive trend toward “Procter & 
Gamble tv buying.” It was recent- 
ly noted in Variety that the De- 
troit houses are giving up the big 
| personalities and the full sponsor- 
| ships of other costly tv programs 
in favor of increasing their partici- 
pation buys in a wide variety of 
network film programs. 

For instance, the survey indi- 
cates what the various divisions of 
the big three corporations have in 
| the new tv season: 

Chevy still has over $13,000,000 
|in full sponsorship of the Dinah 
Shore hour on NBC, but it also has 
159 commercial minutes in CBS- 
| TV's “Route 66” at a cost of $5,- 
919,000 and 156 commercial min- 
utes in ABC-TV's “My Three Sons” 
| for $5,032,000. Chevy total: $24,- 
| 858,000. 

Oldsmobile has 156 commercial 
minutes in NBC-TV's “Michael 
| Shayne” at a cost of $4,812,000 and 
in ABC-TV’s “Hawaiian Eye” at 
$1,798,000 for 39 commercial min- 
utes. in addition, Olds is bank- 


(Continued on page 30) 


WNBC-TV Lops 
Howard Da Silva 


WNBC-TV, the NBC flagship in 
N.Y., cancelled a musicomedy 
| Stanza scheduled for Sunday (10) 
|after a N.Y. Journal-American col- 
j}umn suggested the previous 
Wednesday that the program's host 
had Communist sympathies. 

“The Great American Game” 
was to have been done as one of 
the local station’s once-weekly 
noontime series called “Sunday 
| Gallery.” It was designed to fit 
into the convention atmosphere 
with a recreation of various politi- 
cal slogans and campaign songs. 
Howard Da Silva, a featured per- 
‘ormer in the legit musical “Fior- 
ello,” and the subject of the col- 
umnist’s epithets, was te have 
hosted the program and sung three 
campaign songs. Abe Lincoln's 
1864 campaign song, “Bully for 
Abe,” was to be one of them. The 
other two were “Yankee Doodle 
Dandy” (with original lyrics) and 
an early 20th century ditty called 
“Get on the Raft with Taft.” Script 
was based on N.Y. Historical So- 
ciety Information, according to 
NBC sources 

The Thursday morning after the 

(Continued on page 42) 
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ABC's Sale of Disneyland Invites 


ABC-TV's_ exclusive 
contract with Walt Disney ends af- 


ter the upcoming season, and the 
producer's tv product is almost 
certainly going to be up for grabs 


time for the ‘61-62 television 


yea! Besides having the right for 


the first time to sell his first-run 
properties to any one of the three 
networks, it’s considered very pos 
sible that Disney will release re- 
runs of the old “Mickey Mouse 
Club” daily strip to syndication 


for daytime use. 


“talk” this week 


ABC brass will 





to Disney about his plans for ne 
product, but NBC and CBS are 
‘ ected to talk to him as well 
Besides the fact that the seven- 
7 pregram contract between 
J y and ABC-TV ends atte 
60-61 something else occurred 
] week to further insure Di 
t s future independence 
Virtual guarantee of Disney's 
I freelance” video status came¢ 
\BC sold to the producer the 
} k’s 35° stock interest in 
Disneyland, the California amus¢ 
me park which he and ABC began 
5 ears ago With progran 
( ract running out the end 
c Disneyland pat s I 
} r accords are fini betwe 
t two 
with Disnevland sale ar 
I ement, it was stat that 
J had droped his 12-mont 
< iit vs. ABC. Last Ju dD 
! ged that the web h vio- 





nti-trust regulations by pre- 


venting him from selling t 
I cramming anywhere else, de- 
& the fact that ABC was no 
onge utilizing on the air the 


or the ¢ 
Mouse Club It was re- 
ed at the time that the 
istrated Disney from releas 


} hour “Zorro” 


the multi - million dollar 

MC” reruns to syndication. And 

after its ABC run, “Zorro” did not 
appear elsewhere 

Throughout the course of the 

original seven-year deal between 


} 
las 


on 


last 


ABC and Disney, the network 
kept “Walt Disney Presents” 
t ail Next season—ils 

nteed vear on ABC-TV— the 


Bu 

high-priced weekly 60-minute film 
program will hold the 6:30 Sunday 
é ing time. Not fully soid, the 
kidvid program constitutes one of 
the few remaining areas where 
ABC-TV has a nighttime sponsor- 
ship gap for '60-'61. t 


‘Two Faces West 


Into 109 Cities 


“Two Faces West,” Screen Gems’ 
ne syndie entry, has been 
in 109 markets for debuts this 

ee breweries have bought the 
series on a regional basis. Labatt’s 
Beer will sponsor it in four cities: 
Buffalo, Rochester, and Watertown 
N.Y., and Erie, Pa. 
Coors Beer will take the show 

Denver and Colorado Springs, 


sold 


fall 


fr 


( Yuma, Ariz., and El Paso, 
Amarillo, and Midland-Odessa 
Tex Drewry’s will sponsor in 
Grand Rapids and Flint, Mich., and 


Cedar Rapids, Ia 
In addition, Miles of California 


has bought the skein for San 
Francisco and is negotiating for 
other markets on the Coast. Oater 
stars Charles Batman playing dual 
twin brother roles. 


mong station buyers are KTTV 
Los Angeles; WGN, Chicago: WWJ 

re WDSU, New Orleans 
WLW-A, Atlanta; WTVJ ami 
Nashville; WBSN, Columbia 

Minneapolis; KFBM, San 
WJXT, Jacksonville: WBTV 
tte and WAVY, Norfolk, Va 








¢ ( 


‘Shilly’s Chalet’ Series 


Hollywood, July 12 
Maurice Duke and edian 
She Greene have set up an in- 
lie tv production company tabbed 
ugreen Producticins for a series 
ed “Shilly’s Chalet,” fea‘urin 
reene. Pilot will be shot first 


co 


r 
D 
tit 
G 


week in August. 

Duke will produce series, with 
Rod Amateau directing pilot and 
Alan Wood scripting. 


Poser on Future Tie With Producer 





program + 


(or withdrawn were 202 c! 


A 1,400°; Return 


ABC-TV has made a spe 


tacular 1,400 return on its 
six-vear investment in Disne 
land 

Disney. is paying 
work a total of $7,500,001 
ABC's 35° share in the 


fornia amusement park. | 
inally, the network } 1 3 
estimated $500,000 for that 
Same ownersnip 
ney will pay $2,002,500 

te ABC and $5,497,000 in notes 
meted out over five ye 


share D 





5) Film Extras 
Seek Strike Vote 
Against Alliance 








¢ d T u 

More t} 900 
Screen Extras Guild f 
whelmingly” Friday r 
he board to immed 
a mail referend n 
and file to empower t 
trike, at its disc ‘ 
ance of tv fi | 
action was r 
the nembership 
board to co! e 
Strike, “unless ‘ 
gins to barga t 

. thn 

when NLRB is prosé 
liance on a SEG cha 
vidpix producers f 
that thev haven't beer 
a new contr t to re i 
which expired April 2 } 


it is known that most 
primarily interested i 
pay improvements in a 
The SEG contract with AMPP « 






pired at the same time 
Extras are aiming at de 
the purely telefilm faction | 
swinging into pact der 
majors, which turn out 
as well as tv films 
Major disag ent sy 
liance is that the grouy 0 
the Extras no per \ 
fund, nor, indeed G 
“any decent wage offe I 
the union claims, the A 
repudiated a promise t 
act would be retroactive 
2, 1959 
At Friday's meetir tk reire 
active aspects came in [ h 
floor discussion At the se n at 
the academy theatre, SEG 
urer Kenner G. Kemp « 
that for the fiscal year endec 
April 30, the union climbe 
the operational black, after | 7 
been in the red the year previc 
SEG now has a surplus of $344 
459. Last year total revenues 
were $223.49 and expense ‘ 
$178,211. Last year the I 


Guild processed 1.001 claims 

members, and collected on 636, fo 

an aggregate of $196,585 Deni« 
11MS, aT 


| decisions on 18 are still penc 





SEG’s strike threat gambit find 


the Alliance standing | it 
wanted to negotiate a pact v 
SEG in concert with APP, 


when SEG 
piecemeal 
seemed to resent 


singled it out fe 
push, the : 

it. 

Animated Kid Series 

On Lawrence Roster 


Robert Lawrence 
tele commercial firm 


Ani ‘ 


is making 


first move into prograr 
a pilot for a half-hour a1 ted 
kid series with “strong ; t ap- 
peal.” 

Titled “Toy Box Tir the 


series will be in color anc f 
four individual story seg 
each stanza. 

Original story, design and dire 


tion 
George 


are by Cliff Roberts an 
Cannata of the I ence 
staff Original music i beir 
composed by Rufus Smi 
animation by Grim Natwick 


Leading roles will be voics 
Sid Raymond, John Astin ;% 
Barbara Louis. Latter two ‘ 
featured in the cast of the 


running off-Broadway 
of “Threepenny Opera.” 


production 


Metropolitan Broadcasting has 
bought National Telefilm Associ- 
ates “Assignment: Underwater” 


T 


| 
} 


Azcarraga’s 4006 


For Feature Pix 


for its o&o's 
WTTG 
was 
Vv. B 


Met’s ‘Underwater’ Buy 


WNEW-TY, 
series 


Wasl 


solid to 


bam 
on 


Westingho 


rket lineup f 


tions 


des h 


Ma 
mbers 55 sit 
e 39 epis 
eted. 


exico City, July 12 
I 1, Mexican radio 
nee is a an of 
r 1 
White he sluli is on 
f ed Ameri- 
. claiming 
g erest 1 
eSE ed out $400,000 
4 é ngu 
ical 
fi s de 
comme! 
50 al 
I ( first 
t i evi- 
4 + i 
‘ it 
A + 
é S€ 
‘ 
e I hatc! 
\ ent é 
an ! l 
( n 
t ‘ 
I 4 has ex 
rs . 
t re 
eve t cur 
of Ame 1 se 
‘ ‘ 


‘SILENTS PLEASE’ 


é 
n network 
t s Silent 
Please r i of Lon 
- ‘ f t W Cc YW ‘ 
1 ( inte 
half-h« r » re ace the va 
ationing Er Kovac’s “Take a 
Good Look” « \BC-T\ 
Silents Pl vill appear on 
network f Aug. 4 until Ko 
ABC-TV 10:30 
t e next 
; an 
Me: F e Interna- 
tional handling overseas 
svndi ? Silents” for pack- 
ger Ste ! s wrapped up an 
t the progran 
A t ting Commis- 
sion wil telecasti the 
yr Australian 
cities’ in September. Paul Killiam 
1 S ell e making 
ouents { ng. Killiam has 
done othe ent film tv stanzas 
for . 





N.Y. and 
also 
se’s WBZ- 


the skein now 


Ail but five | 
ve been com- | 


T0 SPELL KOVACS 





ade its 
ment 
for a 
WB an- 
di- 
tors l proved negoti- 
le him 
Canada 


first f ack! edge 
of the é , deal 


n¢ t ara OF 


or \ { é i¢ 
€ € to ¢ tribute a 
tion 


evi- 


Key fig- 
‘ efilms are 
I c ( F ot Hv- 


ide d 


( r re 


1uc- 


It’s Official 


CBS Films Does Some Computing, 
Finds Healthy Foreign Upswing 


| 
| 


Real Fan 


Cincinnati, July 12 
A footnote to the Cisco 
Kid” story was sup lied here 


} 
when thieves broke into the 
Cincinnati 
ternational 
grams, 


neadqua of In- 
relevi n PI 
distributors of Ziv-UA 


O- 





properties ove é Stolen 
were one 16m so i ector 
ana t ee ¢€ I Cisco 
Kic 

“Kid” series i in 2 lan- 
Buage versions ard whi ver- 
sions were sto ( ant be 
ascertained mn 


—_—_—+ 





Flamingos Bundle 
Of Post- Sts, But 
Hold for Release’ 


} 
19 ‘ x o 2 
é 
i ex € 
tne 1€@a 4 re 
e p f 
i { 
€ 
1 
( 
‘ 
( 
x 
of t 
‘ ‘ 
De | é 
e! i 
) ¢ 
i 0 & { i I 
Un { f 
otret t e o 
M You Fe I \ 
derf M r f O1 
re ( } eels 
Fe { ) Nt 
61 i ( 
Jat S tes 
Oct f der 
Feb t ers 
June ‘f \\ I ‘ , 
Fe ‘ vi o Hell” 
A 6] a ( | F 
‘4 i ane June 
61 
Other of 
which on 
circuits é - the 
Wall,” I » Beau 
ties of r é Cat 
Deme rT at 
Ni i) r Fa 
thers Dilem pd De 
sire Forhidde Girl 
n Pa GI! ide 
a Girls Do i Little 
Rebels,” “M € I us 
Case M I { ve 
Drums,” ‘“Naug| No 
Escape,” “Obsessior One Step 
to Ete ty O the French 
Can,” Pantaloor “Pare My 
Trunk,” “Pepote . Love and 
Salt “Seven Deadly S Sir 
ners of Paris,” “Sores * “Sun- 
day Encounter,” “Violent Ones 
and “Wild Fruit.” 
Most of the picture ere pro- 
duced in the d-'50 a couple 
from 1951 d one of M4 tage 


Liv-UA’s Int’l Subsid 
Execs to Hit the Road 


Exees of Inte io 


Pros all 











\ rd- 
ling the glot for ! 

I aJ.s es 
for | Eng 
and G im 
France nd é nds 
Stern ! 1 | con- 
fer eph B p. in 
charge of European ope tions, to 
pli ( bing operation 9) the 
market of Ge ny, |] y and 
French-speaking are 

Veep Millard Segal inging 
around the world in the opposite 
direction, will be , Japan 
ful Lustralla In another corner 
of the world, ITP’s R Franklin 


Brazil, Argentina 


will be touring 


and Peru. 


CBS Films has run up a compu. 
| tation on its foreign business for 
jthe first five months of 1960, 
which finds a healthy 45.2% ine 
over the period in 
} 1959. But in line the expan- 
sion, foreign boss Ralph 
Baruch has also done a breakdown 
by area in terms of percentage in- 
crea decrease in actual busi- 
ness and also in terms of the area's 
contribution to the overall foreign 


crease same 
with 


Saies 


se OI 





take this year as against a year 
ago 

Breakdown finds Australian busi- 
ness up 56.9 over the first five 
months a year go. Down Under 
now accounts for 22.9% of CBS 
Films’ for gross, vs. 21.2% a 





year ago 


€ up bY 

ounts 

Kel as 
-aings 
United K c continued 
r, 
market 
to 


ac- 


- ove ast yea 


p06 Cisew é \ r oO t 
! f foreign 

All 
in- 
cote- 
contri- 
bDuSsI- 


liar 


Pease Saies ‘ ne but a 


Wynn Nathan To 
Set Up Own Org 


Wynn Natl 
Vip MCA 


in has resigned 
r'V to set up his 
organization, Pan Tele Corp., tv 
producers’ representatives 
Nathan's resignation come fol- 
the recent appointment of 
ilal Golden, as v.p. and directer of 


as a 


ot own 


lowing 





sales of film syndication fer MCA 
rv. Golde had be noved from 
his Chicago office when he as- 
umed | post. Golden re- 
pc S to Dave Sutton, who is in 
overall « e of MCA film syn- 
lication 

Nathan is reported to be in negoti- 
ations with three independent pro- 
ducers for half-hour series repre- 
sentation. He plans to set up of- 
fices in Hollywood and ( ago, in 
ddition to N.Y headquarters, 
Prior tc joining MCA TV in ‘54, he 


had been v.p. in charge of sales for 
United ion Programs, 


Quaker Oats’ 21-City 
‘Award Theatre’ Spread 


Televi 


Screen Gems pulled another 
neat regional out of the hat—ink- 
Quaker Oats for 21-market 
Coast spread for “Award Theatre.” 
Series is an off-network rerun of 
\lcoa-Good\ ; 
Markéts included in the Quaker 
lineup in¢ de San Francisco,*San 
Diego, Spokane, Seattle, Salt Lake 


‘ od +] 
Lily j A 2Ortiant 


Drury’s New Status 


D n 1 Dru been 


upped to vepee in charge of pho- 
tography at Filmways_ blurbery. 
With the firm since 1958, Drury 
will now pervise all domestic 
and foreign photo work and also 
all camera work at the company’s 
new Production Center in New 
York. 

A native of London, Drury is a 


vet of 20 years in the film industry. 
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VIDPIX'S NEW SEASONAL SHAPE 





Can SG Now Court Other Majors? 


Rejection by the N. Y. Federal District Court of Government's 
anti-trust suit against Columbia and Screen Gems in the “Univer- 
sal” case has some wide ramifications. 

Ruling is believed to pave the way for Columbia subsid Screen 
Gems to take on pix of other major companies, if deals can be 
worked out. 

Decision also has implications in the Government's anti-trust 
suit against United Artists. Suit charges, among other things, that 
UA's acquisition of Associated Artists Productions tended to les 
sen competition. 

Government's anti-trust suit against Columbia, Screen Gems and 
Universal ran along similar lines, as the pending UA trust suit. 
In the Universal case, lost by the Government, Justice contended 
that Columbia's deal to distribute Universal's pre-48's tended to 
lessen competition. 

In handing down his decision, Judge William C. Herlands found 
that feature films are not a separate line of commerce, and there 
is nothing unique about feature films as tv programming. He 
found that all tv programming competes with all other tv pro- 
gramming and there was no probability of lessening of competition 
as a result of the Columbia-Universal agreement. 


See 


18 Series Roll on Coast as Vidpix 
Industry Recovers From Strike 


s 
> 


Jack Harris Gets Vidfilm 
Rights to The Spirit’ 


Hollywood, July 12. 











Hollywood, July 12. 
Hollywood telefilm industry fi-| 
nally stirred out of its strike dold-| 
rums with 18 series rolling during 
the past seven days, most of them 


rt ustained period of in- 
neat snass " a“ : : » Jack H. Harris has acquired tv 
voluntary inactivity. rights to Will Eisne>’s comic | 
Leader in the rejuvenation proc- strip, “The Spirit,” which ran in | 
ess was Revue Studios, where eight | 1300 newspapers from 1940 to 1951. 
shows activated, foliowed by Four) |Plans call Foe property in 
series 0 1our-long segments 
Star and Desilu, with four apiece starting in the fall, 
hitting telecameras. Mass return} a . a 
to activity spelled welcome news Producer is dickering with Ward 
to vidpix thesps and craftsmen who ee: gg red _ his current 
endured slim pickings for several release inosaurus, now un- 
months der UI contract 


What’ s the Status | 
Of NTA’s Landau 
On Station Buy? 


” 


“The Deputy and 
“Coronado 9" in active production 
at Revue were three new series 
and five holdevers from ‘ast sea- 
son. Maiden production plunge 
was made by J&M Productions‘ 
“Checkmate” series, Hubbell Rob- 
inson Productions’ “Thriller” 
and Lincoln County Production 
Co.’s “The Tall Man.” Returned to | 
telepix duty at Revue’ were 
“Johnny Midnight,” Weim | 
Smith.” “Wagon Train,” “G.E. 
Theatre’ and “Markham,” with| What's holding up signing of the 
“Tales of Wells Fargo” champing Ely Landau-National Theatres & 
at the bit for a July 18 takeoff: | Television deal for the sell-off to 
Four Star Television kicked off ‘Landau of the Newark-N. Y. indie 
three co-productions and one of, tv and radio properties? Under- 
its wholly-owned programs, the re- | St00d deal is pretty well worked 
turning “Wanted—Dead or Alive.” out and time consuming aspects 
Trio of partnership skeins return- jeenter more on legalities rather 
ing to action are “Stagecoach than general principles. 
West” (Hildegarde), “The Law and First reports of the deal came 
Mr Jones” (Naxan), and “The about a month ago Since then 
Rifleman” (Sussex). negotiations have gone on almost 
At Desilu. the studio's daily. With or without a deal, Lan- 
. ‘ dau is expected to bow out as 
- es Se ee | board chairman of National Tele- 


Psychiatry Series e's atti 
Set by Tri-Video 


| have aie red time pe again during 
my month of hectic negotiations. 

Pilot film will roll within the 
next four weeks on a new half-hour 


one time, the deal ran into 

$7,000,008, the projected agree- 
weekly vidfilm series to be based 
on actual psychiatric cases, trans- 


ment understood to encompass 

Landau’s takeover of all “The Play 

of The Week” past productions, as 

well as WNTA-TV and WNTA AM-| 
FM, in addition 
dios. Exact nature of the final deal 
is most anyone's guess 

lated into dramatic segments. Ma-| Sell off of Newark-N. Y. outlets 

terial for the scries, to be made 

by Tri Video Theatrical Corp., has 

been furnished by eminent authori- 

ties in the field. with one of the 

nation’s top analysts as technical 

director Tri Video Corp. was es- 

pecially formed for the production 


of this series. Most of the install- 
ments will be filmed in New York; 
some others in Hollywood. | 

Jack Goldstein, vet ree veel KN 
motion picture and tv exec, is ex- 


Joining 





“Un- 


ing field entirely 
Buyout of NTA by 
Coast exhibitor circuit hasn't left 
the new owners exactly happy. 
NTA buyout occurred at a time 
a depressed syndication aasieet 
Since NT&T buyout, NTA subsid 
| has been B ene 9 some tall coin. 


the large 


XT’s $1,207, 500 


ecutive producer; Mitchell Gray- KN 

son, who recently resigned as exec | F B dl 

producer at NTA, is producer-di- or 20th-Fox un e 

rector; Jerome Ross, ex-“Untouch- | Hollywood, July 12. 

ables” among other scripting! CBS o&0 KNXT laid out $1,207, 

credits, is the writer. 500 for 161 pre-'48 20th-Fox pix. 
Series is entitled “The Turning Dea! gives the station 10 runs over 


Point” and script for the first epi- a period of five years at $7,500 
sode, “The Tycoon,” has just been each. 

completed. A top name is being Included in the package are 
enlisted for the lead. Series, some-|“Razor’s Edge,” “Grapes of 
thing of a departure in format and} Wrath,” “Tree Grows in Brook- 
story content from the prevailing | lyn,” “Wilson,” “Seventh Heaven, 
action-adventure-mysterioso segs,| “Blood and Sand” and several 


is designed for 
ing 


network showcas-| Shirley Temple and Will Rogers 


| gtarrers, 


to NTA Telestu- | 


would put NT&T out of broadcast- | 


+ 


30 AND 19° NOW 


New seasonal network pattern 
for vidfilms roughly falls into a 37 
new ep'sodes and 13 repeats for- 
mula for half-hour series. Pattern 
is different for the growing hour 
series category, with a larger num- 
ber of repeats. 

Big change in the vidfilm pat- 


week network year. There are 
some exceptions to that 
pattern, even in the half-hour field. 
But in the main, the old 39 and 13 
formula, i.e. 39 fresh episodes and 
13 repeats, is becoming a thing of 
the past. 

Because of the nature of specials 
riding the webs, either in the en- 
tertainment or _ public affairs 
niches, it’s held to be unrealistic to 
look forward to a 52-week ride 
There is bound to be at least two 
| preemptions for a half-hour show, 
|no matter which of the three net- 
works is selected. In some cases, 
two may be a low figure for ex- 
pected preemptions. 

The hour vidfilm series field has 

|a different seasonal shape, more 
| closely akin to the growing number 
| of “live” personality shows riding 
| the web for a 26-week seasonal 
ride. But even the hour vidfilm 
|series have a longer seasonal 
| stretch than a 26-week ride, before 
going into repeats of 
| there are some exceptions in the 
| hour field. 

In general, though, the 60-min- 
uters run along the pattern of from 
30 to 32 episodes per season, with 
repeats filling in for the 50-week 
| network year. 

Key to the 60-minuters is the 
cost-per-thousand factor. Most all 
the hour series are participation 
buys. New 60-miuters mostly are 
bought on a 26-week basis, with 
options to renew. Costs of the 
hours range anywhere now from 
$90,000 to $140,000 per episode 

At option time, the slide r 
boys begin to juggle the 
how many more repeats are needed 
to bring the costs down to what is 
considered the economical c-p-t 
; buy. It is then the number of 
fresh episodes and repeats are set, 
with the conversations hot and 
heavy among the agencies, net- 
works and producers. 

Symptomatic of the current vid- 
film seasonal situation is the ex- 
perience of Screen Gems. SG, one 
of the four major vidfilm network 
producers, has series running on 
all three networks, both in the 
half-hour and 60-minute fields 
| These are highlights of SG’s 

commitments for the upcoming sea- 
son: “Dennis the Menace.” 37 fresh 
episodes; “Donna Reed.” 38 fresh 
episodes; “Route 66,” 31 hour-long 
episodes; “Naked City,” another 
60-minuter, 26 episodes: with an- 
other six expected to be ordered; 
“Flintstones,” first adult cartoon 
nighttime series, from 33 
| episodes; and “My Sister Eileen,” 
| 26 episodes, with another 11 ex- 
pected to be inked. 

In the hour category, 








iler 


costs— 


a 13-week 


| deal almost is prohibitive in costs | 


| There have been some disaster sit- 
| uations in the past, with even hour 
vidfilm series lopped off the 
schedule before a repeat ride could 
set in. But again those situations 
are the exceptions. 


| ‘Lock-Up’s’ 133 Markets 


| Tally in the Ziv-UA sales of sec- 
| ond year production of “Lock Up” 
7 numbers 133 markets. 
Forty--wo of the 53 
B.. by American 
an alternate week ride have been 
| paired off with either station or 
| sponsor sales. 





New stations signing include: | 
WTMJ, Milwaukee; WBAL, Balti-| 
more; WWJ, Detroit; WMAZ, Ma- 


con, Ga.; WJAR, Providence; and 


WRCYV, Philadelphia, 


Néw sponsor deals include Old | 
Kent Bank and Trust and Standard | 
"| Oil of Indiana, WOOD, Grand Rap- 


ids; Safeway Stores, KXLF, 
Mont.; Towne Services, 
' Waco-Temple, Tex. 


Butte, 
KCEN, 


THING OF Pal 


tern is the general adoption of a 50- | 


general , 


course, | 


to 36 | 


markets | 
Tobacco for} 





Why Do H’wood Studios Sell Off Pix 
Oldies? Vogel Cites Metros 437, « 
Of Total Net Income From TV Arm 


+ 
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British ‘Danger Man’ 
| Gets Canadian Sa 


London, July 12. 
Incorporated Television Co.'s 
“Danger Man” 
hour vidpix, now in production at 
Elstree, has been sold to the 
Canadian Broadcasting Corp. for 
showing on its coast-to-coast tv 
network. 

The deal ig described as one of 
the biggest yet negotiated for a 
British tv series in the Dominion. 
“Danger Man,” which stars Patrick 
McGoohan, will go on the air via 
CBC starting in September. 


$62,000,000 Take 
On Par's Pre- 48s; 
Into 83 Markets 


MCA TV has sold the pre-'48 
Paramount features to another five 
stations, bringing the total market 
tally inked to date to 83. Grossing 
performance of the library up to 
this point is about $62,000,000, 
with virtually all major markets 
accounted for. 

Library, which was the last of 
the vaulties of the majors to be 
put on the market, has been in 
circulation for tv since April, °59. 
Comparatively, MCA TV has done 
best with the Paramount pix, com- 
ing in at a time when all the ma- 
jors had sold their pre-'48's in 
competition with each other. MCA 
TV had a comparatively clear field. 

But now with the residual prob- 
lem settled with the guilds on pix 
made between '48 and ‘60 anG a 
new supply of fresh pix in the 
offing, MCA TV is expected to 
have a rougher selling job. 

Under the new guild pacts, there 
is no residua] payments to guilds 





for pix made between '48 and '60 
Talent guilds, instead, settled for 
a royalty payment policy. 

New stations inking for the 
Paramount pix include: WDEF 
Chattanooga; WDBJ, Roanoke: 
WRVA, Richmond Va.; WKTV, 
Utica, N.Y.; and WFJM, Youngs- 
town, O. 





CBS Films’ L’ville Sale 
On Herridge Show Locks 
Out CBS ‘Candid Camera’ 


CBS-TV's “Candid Camera” is 
going to get locked out of Louis- 
ville next fall—and by a show syn- 
| dicated through the network's own 
subsidiary, CBS Films. Show is 
“Robert Herridge Theatre,” which 
CBS Films sold to the Citizen's 
Fidelity Bank & Trust Co. there 

Bank, which is using the taped 
| series as a prestige item, promptly 
grabbed off the Sunday at 9 half- 
hour slot on WHAS-TV, the time 
scheduled to be occupied by the 
network “Candid Camera” (10 p.m. 
eastern time). So far, no word on 
|; when and if WHAS-TV will slot 
“Camera.” 

Herridge show will be used by 
the bank as a major probotion. It 
will tie the show in with the Louis- 


ville Fund, the operation which 
raises money for the city’s chief 
cultural attractions—opera, sym- 


phony, etc. There will be an ex- 
tensive campaigr. to tie it in also 
with educators as requriei viewing 
for students in high scnools and 
colleges around the area. 

Deal marks the fifth sale on the 
Herridge stanza, first to a sponsor. 
Show's also sold in Denver, to 
KOA-TY; in Seattle, to KOMO-TV, 
in L.A. to KCOP and in New York 


te WCBS-TV. 


+ 


series of 39 half-| 


What prompts motion picture 
|companies to sell off their thea- 
| trical pix to tv, in the face of tv's 
| competition and exhibitor com- 
| plaints? Answer was supplied 
graphically ty Joseph R. Vogel, 
prexy of Metro-Goldwyn-Mayer, a 
company that is most reluctant to 
make the post-'48 move and whose 
| economic health is such today that 
it probably will be among the last 
to unload pix of recent vintage. 

Vogel, speaking of the company’s 

current financial situation, said 
that tv incomes today account for 
a 43% share of MGM's total net 
j}income. The bulk of that net in- 
come share comes from revenues 
derived from the sale of Metro's 
pre-'48's. Production and distribu- 
tion of theatrical! pix accounted for 
40° of the company’s net income, 
a shade less than the 43% coming 
from tv. The remainder 13% of 
| the total net income came from the 
company’s remaining divisions. 

But tv's role is even made more 
dramatic when contrasted to the 
company’s gross picture. Vogel 
said that tv grosses account for 
only 10% of the company’s total 
gross (10% which yields 43% of 
the company’s net income). Pro- 
duction and distribution of pix ac- 
counts for 78% of the company's 
total gross. 

Vogel told the press confab that 
MGM is in no hurry to sell post- 
48's and cited Paramount as an ex- 
ample of a holdout company in the 
pre-'48 field which gained by com- 
ing in late. He added that Metro’s' 
pre-'48 library has many more 
markets to add. He also said that 
MGM is interested in toll tv. 

MGM topper Vogel disclosed 
that the company is negotiating 
with one of the webs on a single 
top pic exposure, Similar to the 
CBS-TV deal on “Wizard of Oz.” 
He put the one-shotter at $250,000 
for program costs. 

Grosses earned to date on Me- 
tro pre-'48'’s and short subjects 
were put at $34,000,000, with an- 
— $24,000,000 seen for the fu- 
ure, 


Play of Week's’ 
2-Part ‘Iceman’ 


Eugene O'Neill's 
Cometh,” starring Jason Robards 
Jr., will be telecast this coming 
|season on “The Play of The 
Week,” the dramatic showcase of 
WNTA-TV, Newark-N.Y. indie, 
now gaining a wide national cir- 
; culation via syndication. 

“Iceman” will be offered as a 
two-parter, the play being four 
hours long. There wiil be twe 
hours of the play telecast each 
successive week, under the sta- 
tion's multiple-run policy. Sidney 
Lumet will direct, 

“Iceman” and other plays are 
being set with the question of 
Standard Gil (N.J.) renewing still 
up in the air. Station execs have 
made it clear that the “Play of The 
Week” showcase would continue 
with or without Standard coming 
back for a second session as sole 
sponsor. Standard Oil biz, though, 
no doubt would be welcomed. 

Piper Laurie has been set to star 
in another Anouilh outing for the 
series, the play being “Legend of 
Lovers.” Vidtaping for the up- 
coming season is expected to be- 
gin within the next two weeks. 





“The Iceman 


Mel- O-Toons’ Sales 


United Artists Associated has 
Clicked off a series of new station 
sales on its “Mel-O-Toons,” series 
of 104 animated cartoons based on 
kiddie tunes. 

Station sales include: WGN-TV, 
Chicago; WBZ, ‘Boston; WFIL, 
Philadelphia; WNHC, New Haven; 
KPRC, Houston; KTVK, Phoenix; 
KLAS, Las Vegas, and KFRE, 

i Fresno. 








26 BABDIO-TELEV 


ISION 


VARIETY 


Wednesday, July 13, 1960 





P&G Wants ‘Believability,’ Tosses 
Out Glamor Pitch For Pro Spiels 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


Television's number one adver- 
tiser Procter & Gamble has been 
d at work “deglamorizing” the 
commercial pitch for summer and 
nter campaigning. 

On all but two cf the 15 or so 
products handled by Compton 
Advertising, the soapery is drop- 

ng pretty models and the straight 
professional actors and 


} 
j 
story lines. Drene shampoo and 
I ] 


ten tor 
nacn Hines cake mixes will con- 
nue with the slick pitch. Prod- 
ucts subject to “naturalization” in- 
clude Ivery and Duz soaps and de- 
gents Crisp, Gleem  tooth- 
paste and Comet cleanser 

Switch to thesps is an altempt to 
get more “believability” into the 
blurbs, what Compton strategists 
call “value judgment,” an e‘ement 
that won't upset the housewife’s 
knowledge of,the product and the 
way it’s used in her environment 
For example, there will be no cute 
kids pouring soap flakes in the 
washing machine; it just isn’t done 
rat way. 

Hig swing to the new approach 
twhich has been done by P&G be- 
fore, as in the Tide commercials 
produced at Benton & Bowles us- 
ing an actor-repairman in a drama- 
tized pitch) could be the result of 
research that shows the audience 
to be weary of the bubbly, coddling 
text and slickness of blurbs fea- 
model types. Or, it could 
mean that P&G ad men themselves 
have been restless for new selling 
ancles on tv 

New Look has upped production 
costs considerably. Models worked 
ai a base of $80 a day, while the 
scale for actors requires a guran- 
tee of $7,500 regardless of residual 
extras 

P&G and Compton had kicked 
sround the idea of using name tal- 
ent in the blurbs, but the prob- 
lems were many. In the first 

ce, established talent in most 

ises flatly rejects the offer to do 


< nercia!s; then there is always 
1 spectre of scandal with celebs 
Moreover Compton's campaign 


with Ingemar Johansson’ and 
Schick razors, with the Swedish 
champ being decked by Patterson 
two weeks after ads began to ap- 
pear, was a fairly absolute detri- 
ment to name showfolk in the 
agency's promotions. Even though 
some of the talent in the upcoming 
P&G comercials have had enough 
exposure to be identified by some 
viewers, the blurbs will carry no 
creaits 

Adsville: Re Nescafe instant cof- 
fee jingle, “Forty-three, beans in 
every cup of Nescafe,” CBS top 
cop Joe Ream bought himself 43 
beans of coffee, ground them and 
made a cup before clearing the 
blurbs When the men from 
Cunningham & Walsh agency fin- 
ish their two-week tour of duty as 
clerks etc. in retail outlets where 
C&W client products are sold, they 
fie a report with agency topper 
John Cunningham. Cunningham 
thinks there’s enough high adven- 
ture in the tails of the agency 
men’s brush with John Q. at point- 
of-purchase to make a book, so 


C&W publicity foiks are probing | 


the deathiess for printable plumbs 

. Orwell's 1984 Big Brother may 
already be at work for P&G. Tele 
commercial production crew on 
Long Island ran out of Gleem 
toothpaste and bought out the 
stock of a stix druggist to finish 
the job. Within days the agency 
got a memo from P&G's Cincin- 
nati headquarters to fing out 


pronto why the LI retailer was 
oversold 
Competitive Pards 
Three companies, ordinarily 
fierce competitors, have joined 


forces to bankroll a new medical 
newspaper, Pediatric Herald 

The new monthly, with the first 
edition just off the press and go- 


{ to 70,000 general practitioners 
and 10,060 pediatricians, is being 
financed by Wyeth Laborafories 
Gerber Products and Pfizer La- 
} tories Each company gets a] 
f ge ad in the tabloid format, 
]2-page pape In the first issue 
ber and Wyeth are advertising 
« vy competitive products—in- 
f formulas ° 

Pediatric Herald is believed to 
be e first medical newspaper go- 
ing to the field of pediatrics It's 


the fourth publication in the medi- 


! 


cal field for Editorial Projects 
publishing firm which has designed 
and printed brochures, annual i 
ports and newspaper supplements 
for other pharmaceutical compa 
nies. President is Ralph E. Shikes 
and Samuel Chavkin is exec vee- 
pee. Milton Meltzer is editor of 
the Pediatric Herald 
More and More Flack 

Former director of advertising 
and publicity for Flamingo Films 
Billy James, has opened a new pub- 
relations and advertising firm t 
serve clients in the entertainment 
field 

The new company, Ads _ Infini- 
tum, is currently campaigning via 
direct mail for Heritage Produc- 
tions and C/Hear Services 

While he was with Flamingo 
James initiated a company news- 
letter for tv station management 
and created the recent direct mail 
campaign for the cartoon series, 
“The Nutty Squirrels.” 

Ancther new pubrelations firm 
Peed, Gammon & Lipsky, has been 
opened to specialize in “instant 
p.r.” Says prez Earl S. Peed 
“There are many occasions when 
regular public relations firms o1 
company departments need such a 
service. Quite often the biggest 
public relations agencies and 
ing corporations require outside 
help in creative planning, special 
assignments, temporary projects, 
local or national campaigns 
PG&L's short-term services will be 
available on the Coast and in Lon 
don for European coverage besides 
New York headquarters 

Stripes: Harold Graham Jr., and 
Thomas F. Greenhow have been 
made veepees of M-E Productions, 
the McCann-Erickson  tele-radie 
production subsidiary. Graham 
manager of client planning in New 
York, and Greenhow is manager of 
program services in the Le An 
geles office. 

Veepee stripes also for Edward 
J. Going, account exec on Pall 
cigs at Sullivan, Stauffer, Colwell 
& Bayles. 

Changes: Arthur Rhodes, for- 
merly a copywriter for Ozalid divi- 
sion of General Aniline & Filn 
Corp., joins the creative staff of 
Maxwell Sackheim-Franklin Bruck 

Tedd Joseph is named directo 
of marketing for the expanded in- 
ternational edition of the New 
York Times and will headquarter 
in Paris. He was with Foote, Cone 
& Belding as a veepee and coordi- 
nator of international operations 

Betty Madeville McGarrett joins 
the program unit of the Ogilvy, 
Benson & Mather broadcast de- 
partment. She was producer and 
director of “The FBI in Peace and 
War,” “Crime Doctor” and other 
radio shows. 

New Biz: Geyer, Morey, Madden 
& Ballard picks up Oakite, another 
B. T. Babbitt product for the shop 
Agency also is expected to get Un- 
derwood typewriter business. since 
the company was recently bought 
out by Geyer's talian client, 
Olivetti business machines 

Toyota Motor to Compton, for 
advertising of a new line of cars 
that will comrete with the com- 
pacts, but which are said to be 
heavier and have twice the horse- 
power. 


lead- 





| Wwood Agencies 


Hollywood, July 12 

Grant ad agency has taken over 
Robinson, Fenwick & Haynes, lo- 
cal commission house with an an- 
nual billing of around $3.000.000 
Elwood J. Robinson, wio handled 
part of Richard Nixon's campaign 
will be a veepee of the merged 
companies. Grant will move to the 
RF&H offices on lower Wilshire 

Dancer-Fitzgerald-Sample agency 
has acquired the Simoniz billing 
running to around $5,000,000 a 
year. Young & Rubicam had the 
account. D-F-S has also cut in on 
McCann-Erickson for part of the 
Swift account. 


Chi Agencies 


Chicago, July 12 
D'Arcy Advertising will handle 
national product and_ service f 
American Oil Co. after that ec 


pany reorgariizes next Jan. 1 Bi 
year’s end, American will have ac 
guired the product refinir 

bution and marketing assets of 
Standard Oil of Indiana plus the 


g. cistri 


Utah Oil Refining Co. D’Arcy has 


been the product agency for Stand- | 


ard of Indiana, while Joseph Katz 
|Co., a New York agency, handled 
the American account for many 
| years Ir the reorganization, 
American will move its headquart- 
ers to Chi, and the account will be 
serviced through D’Arcy’s Chi of 
fice 

David C. Watrous exited Tat- 
ham-Laird and joined Earle Lud- 
gin & Co. as veepee and director 
He'll chair the agency's executive 


committee Ludgin agency recent- 
y plucked the two Marshall Field 
papers, Chicago Sun-Times and 
Daily New 

rank St former Campbell 
Mithun vee ned on with Cun- 
ningham & VW office here asJ 
Beatrice Foods account exec 

R. Bruce “Bal n, former v.p 
and creative director of John W 
Shaw agen ed the Clinton E, 


supervisor 


ipped Robert A. 


eavage t¢ e manager 

Three were promoted to account 
supe sors eo Burnett: John 
C. lanir ( ries Jones, and Wil- 
liam S. Rot n 











With the Station Reps | 





To a lot of station reps, speaking 
off the record, the spot rate-cutting 
sought out at the local level by ad 
agencies for certain clients is a 
chronic and accepted hazard of the 
business 

In spite of the recent trade press 
exposures of dealings by Lehn- 
Fink, Johnson Candy Co. and N. 
W. Ayer's n Ss meeting with reps 
to warn against the double-rate 


standard, ma! reps have their 
own, quiet methods of dealing with 
the problem One of the most 


common is to keep an eye on Sta- 
tion outside business and simply 
through a confirmation for 
commission on national coin placed 


send 


locally The commission on the 
local rate is less, but so is the sell- 
ng effort 

But there have been instances 
where the ep is pitching the ac- 
count hard e national level 
with muc! goading trom station 
management. only to find that the 
station has finally signed the busi- 
ness or home ground with the 
A>U ] i t { ce Si€ Ss 

Automotive hee! soft drinks 
and gasol € itional products 
that have t tionally given reps 
a hart 1 th placements 
through distributors and _ §fran- 
chisers or local branches of the big 
ad agencies Often the coin is 
legitimate co-op, or a local pool. 
Sometimes it i t 

At a recent midwest meeting 
of ° ajc ad agency a 
branch office buyer was asked 
how he managed to knock 
down rates for the shop's 
automotive and beer accounts. His 
answer: “You find the one station 
that is hungry, place a big schedule 
on it, and when the other stations 
hear it they sooner or later fall in 
line.” There are reports or agen- 
cies soliciting clients with the guar- 


antee of time buys at discounts of 
ip to 50°? and 

agency using the same station list. 
Briefs: Allen Long. formerly 

with Dancer-Fitzgerald-Sample has 

joined the tv sales staff of Avery- 


Knodel WPBC, Minneapolis, 
has appointed 3roadcast ,Time|} 
Sales as national rep. It’s a “bet- 
ter music” station, programming 


LP albums exclusively, and joins 


the Better 
group at BTS 


Music Broadcasters 


‘CRISIS IN THE SUMMER’ 


TACKLES DELINQUENCY | 


WABC-TV, which is on an ex- 
tensive idvid program kick these 
days, is going to chalk up another 
one Wednesday (20) when the N; Y. 
station preempts the ABC-TV “Mu- 
sic for a Summer Night” to air a 


special juve delinquency once- |} 
over Writer Walter Wager has 
prepared “Crisis in the Summel! 
for the ABC operated outlet. 

The Wage tanza will be part 
live and part on fil Evidently 
an attempt w be ade by WABC- 
TV to shee on a ncreasing 
proble Ne York. that of the 

rging tee ige umbies that oc- | 
cur du } ell 

Albany Bob Wallace, WTEN- 
TV and WROW newscaster, flew 
to Europe for a three-week vaca- 
tion. 


more than another | 


’| Rank pix 
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TV-Radio Production Centres 


SESS EP PEEPS 44644 44-46444646664446444646 4644444644444. 
IN NEW YORK CITY... 
| Audrey Meadows, Phil Silvers and Ann Sheridan will be the guests 
on the kickoff edition of “Celebrity Talent Scouts” on CBS Aug. 1, with 
Sam Levenson hosting WCBS’ Ed Joyce taking advantage of the 
fact that the political conventions cut into his nighttime strip to take 
. Alfred N. Greenberg exiting Tele- 
PrompTer as director of advertising and public relations to join CBS 
Radio as manager of station promotion services for the o&o stations 
. . « Westinghouse inked Melvin Douglas to do its convention commere 
cials on CBS Radio, all pre-recorded, since Douglas remains in N. Y. 
in the cast of “The Best Man” Documentary expert Willard Van 
Dyke inked by “The Twentieth Century” producer Bud Benjamin to 
direct two hourlong editions of the show this summer; films will then 
be shown as two-parters on “Century” next season and will deal with 
problems of Ireland and Sweden ... CBS-TV program boss Oscar Kats 
}on vacation, motoring through Canada . Kenneth Smith, Judith 
Raskin, Ann Louisa Brice and John Alexander will sing the leads in 
the Nov. 12 NBC-TV “Deseret” operacast (the Leonard Kastle opera 
which producer Samuel Chotzinoff bought when it was still known as 
“Brigham Young American Broadcasting-Par Theatres financial 
chief Simon Siegel and Am-Par Records topper Samuel Clark are off 
this week for a month swing through Australia, Hong Kong, Japan... 
| Wayne Howell subbing this week for WNBC's Ed Herlihy, who !s 
| boating off Long Island New WNBC Radio directors: Carl Peterson 
and Tim Sharpe . Florence Schwartz back at her desk as Donnell & 
Harmon time buyer after undergoing surgery Sidney Miller will 
direct the new NBC-TYV Peter Lind Hayes-Mary Healy stanza... Alex 
Segal and Jack Smight inked to direct some of the upcoming “Our 
American Heritage” programs Maryanne Napolitano, secretary to 
NBC trade editor Bud Rukeyser, engaged to Wall Streeter Kevin Reilly 
. . After covering both conventions for ABC, commentator Art Van 
Horn has been booked for a tour of women's clubs to speak on the 
subject . .. Dan Resin, juvenile lead of “My Fair Lady” visits Joe 
, Franklin’s “Memory Lane ABC-TV, Tuesday (19) Former CBS 
legal staffer Eugene N. Aleinkoff has joined the National Educational 
Television & Radio Center as director of legal and business affaires in 
New York WCBS Radio's Lee Jordan planed to Europe this week 
for a two-week tape session with New York area servicemen in Great 
Britain, France, Germany, Spain and Italy Guest Lineup of ABC 
Radio's George Christy's ““Teen Town” this week includes John Saxon, 
Connie Francis and John Gavin . James J. Flynn, chief accountant 
of WPIX, has been elected chairman of the radio-tv group of the N. Y, 
Credit and Financial Assn Faillace Productions, producers of radio 
and tv musical commercials, has just completed a series of tv spots for 
“Good and Plenty” Composer-arranger-conductor Eddy Manson té 
do a new series of Campbell Soup tv commercials .. . Merrill E. Joels 
featured this week in three plays at Southbury (Conn.) Playhouse, 
Due to the Long Island R.R. strike, Joe Stamler, WABC-TV topper, 
and former Y&R veepee Monty Miller hired a speedboat to travel from 
their Port Washington domiciles. Stamler, his program chief Al Hol- 
lander and other execs at the ABC-TV flag holding program meeting 
today ‘Wed.’ and tomorrow out at Montauk, L. I Leonard J. Ostrow 
joins WADO as salesman Gordon Spencer, ex of the Concert 
Network, is a new WHLI, Hempstead, staff announcer Nerissa 
Nickel ankled her WADO production assistantship to join the Cohasset 
Summer Theater production of “Two for the Seesaw” opposite Hal 
March ... Lynre Mapel to Pat McDermott flackery. 


IN HOLLYWOOD... 

Flanked by top brass on all sides (here for the Demo convention), 
John West, NBC western division veepee, had to sneak off to take 
eight engineers from Viet Nam on a guided tour of the web's facilities, 
from studio to transmitter, with a side trip to the convention setup,.. 
Eyebrows among the writers raised when Famous Artists set Ernie 
Lazarus to write an episode for Robert Taylor's “Detectives.” What 
| they didn’t know was that before she won success as a comedy writer, 
heavy dramatic pieces poured out of her type mil! AFTRA is 
exploring the possibility of opening a branch in Hawaii on the recome- 
mendation of Claude McCue, Coast topper While strike-bound 
writers were splashing around in their swim pools, Jack Stanley kept 
solvent by inventing games for a toy company. He long serviced John 
Guedel shows . Jack Benny will have 12 shows in the bucket by the 
time you read this, the best Jump on the new season of any comedy 
show Herbert Phillips has come full network circle as creative 
designer and making a new connection. He checked off NBC-TY after 
nearly five years and previously was with CBS and ABC , Red 
Skelton filming 10 of next season's shows on his own let in Hollywood, 
with the remainder live from Television City CBS publicists are 
still working without a contract after months of negotiation. Big hurdle 
is the coin, latest web offer of $205 weekly, up from the present $162.50, 
now being studied. 


IN CHICAGO... 


| A headline in last week's issue gave the erroneous impression that 
a live 90-minute kiddie strip would start on WBBM-TV this fall, 
Actually, as the text indicated, it'll be WBKB’s show, with Dan 
Schuffman brainstorming . WBBM-TV upped Bob Link to production 
manager WGN sportscaster Jack Quinlan did the All Star Game 
play-by-play for the NBC radio net Monday (11) Dick Jungers 
switched from WMAQ sales to NBC central division spot saies... Chi 
outpost of NBC News sent Len O'Connor, Sander Vanocur and Jim 
Hurlbut to the Demo convention in L. A. Sam Saran and Peter Jacobi 
are spelling O'Connor on his WNBQ-WMAQ newscasts Mike Dix 
subbing for Josh Brady on WBBM while latter vacations . Dave 
| McElrey and Bill Cusack looking over another atomic energy layout 
for a possible followup to “Inside Argonne” this fall Clark George, 
WBBM-TV boss, named to the Chi Civic Committee for World Refugees 


IN LONDON... 


American tv writer Warner Law has authored “The Richest Man In 
The World,” for the BBC tomorrow (Thurs.) Ballerina Alicia 
Markova has become a deejay with a series of BBC sound programs, 
“Markova’'s Ballet Call” Cinema Management Association has taken 
nine 90-second spots on Southern TV to boost local releases of current 
Tommy Steele will make only one more tv appearance 
| this year, a Christmas Day show for Associated TeleVision .. . Artists 
now under contract to ATV include Arthur Haynes, Alma Cogan, Cliff 


his vacation the same weeks 





Richard and Gary Miller . New Zealand Television dickering for the 
rights of the BBC series, “An Age of Kings” Julian Bond is 
prepping a new series for ABC televising in the fall, called “Police 


Surgeon.” Bond will write, produce and direct, with Ian Hendry as 


leading player. 


IN W ASHINGTON . . . 

Peter B. Kenney named as station manager of NBC's WRC-TV. 

was in Buenos Aires where, 

|as a consultant for NBC helped set up station CA- 
(Continued on page 30) 


| With the web since 1956, his latest post 
International, he 
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A NEW TV VIEWING CONCEPT 





CBS-TV's Hit-or-Flop Evaluation 


CBS-TV brass played a new 


1961-62 planning sessions on th 


Object of 
“war gam 


“Guess the Failures.” 
only in the sense that 


kind of guessing-game in thelr 
e Coast the week before last— 
the “game’’—and it was a game 
es” are, was to attempt to be as 


negative as possible to evaluate the program fare for the upcoming 
season in terms of which shows will be the dropouts and what 


parts of the network schedule w 
the ‘61-62 season. 


ill have to be reprogrammed for 


Though this is fairly common around November, after the initial 
Nielsens are in, the CBS attempt represents a new mark for 


advance strategy, considering tha 
a pilot and possibly a couple of 
hit-or-flop evaluation of the new 


t at best the “players” have only 
scripts upon which to base their 
shows. But this, at CBS-TV prexy 


Jim Aubrey’s instructions, they proceeded to do. 
The outcome, in general terms, found Friday, Saturday and 


Sunday secure. Possible trouble 


spots anticipated were Thursday, 


possibly Monday and pieces of Tuesday and Wednesday. 








CBS-TV Program Boys Second-Guess 


‘61-62, Evolve Tentative Pattern 





One-hour _ situation 
00-minute action-adventure shows, 
fewer westerns—that’s the pattern 
for the future of network televi- 
sion programming as brainstormed 
by CBS-TV’s program trust in its | 
first series of meetings to map out, 


however tentatively, program 
pians for the 1961-62 season. 
Meetings were held on _ the 


Coast the week before last, with 
CBS-TV prexy Jim Aubrey hold- 
ing down the chair with national 
program veep Oscar Katz, and 
with v.p.’s Mike Dann (east) and 
Guy delia-Cioppa ‘west) and pro- 
gram development boss Hunt 
Stromberg Jr. sitting in. Sessions 
set some sort of record for advance 
planning, since they constitute 
second guessing a schedule 15 
months ahead of airtime. 
However tentative the CBS ap 
proach now, the consensus of the 
meetings seemed aimed at longer 
program lengths. Considering the 
difficulties involved in securing 
solid half-hour comedy scripts, the 
one-hour situationer premise rep- | 
resents the most daring and. chal- | 


lenging of the new program con- | 4uarter which hag seen gross sales | 
cepts discussed. Web is understood | Jump to $12,000,000 as compared | 
to have two or three such 60-min-| With $4,200,000 during the same 


ute comedy properties already un- | 
der consideration. 


Meetings also concluded that the | 
format of tae future is longer pro- | 
gram length in the action-adven- 
ture categcry too, and since most 
of the actioners (at least in the 
non-western fold) are already hour- 
long, the next logical progression | 
will be 90-minute adventure stan- | 
zas. As a corollary conclusion, the | 
execs figured that the half-hour 
form for drama—of any sort—is | 
rapidly becoming a thing of the | 
past. 

Finally, the CBS program brass, | 
which has limited itself to five! 





comedies, + 


Ken Heady’s New Post 


Kansas City, July 12. 
Ken Heady has been appointed 


director of programming and pub- | 
lic affairs for WCMO Broadcasting 
Co., division of Meredith, Inc. Post | 


is newly created, and makes Heady 
responsible for 
the company’s three media, 
KCMO - TV, KCMO - AM and 
KCMO-FM, centralizing this re- 
sponsibility at the company for 
the first time. 


Kluge Prediction: 
$40,000,000 Gross 
For Met in 1960 


Largely on the basis of a second 





period last year, Metropolitan 


Broadcasting Co. will hit a spec-| 


tacular gross of $40,000,000 during 
1960, prexy John Kluge predicted 
last week. 

The’ projected $40,000,000 gross 
for the year ended Dec. 31 com- 
pares with $16,500,000 during 1959. 
Net earnings after taxes will reach 
$2,000,000 in 1960, vs. $1,400,000 
last year—but in 1959 the company 
had to pay taxes only for the sec- 
ond half, with a half-year tax for- 
giveness. 

In terms of per share earnings, 
1960 will reach $1.10 per share on 
common shares outstanding, of 


programming of | 


ing ; . | Which there are 150,000 more than 

ee or asc. a oe | during 1959 as a result of the ac- 
ontinued on page 44) quisition of WIP, Philadelphia. 

During '59, per share earnings were 


e |9lc after the half-year taxes. 
| Kluge, who has been citing the 
DA. Accuses Pair figures to groups of security ana- 





|lysts over the past couple of weeks 
In I \ Kickbacks’ 


Manhattan D.A. Frank S. Hogan 
got back into the tv act last week 
by charging two former workers 
on the now defunction. “Treasure 
Hunt” with conspiracy and 10 
counts of commercial bribery for 
supposedly splitting prize money 
with people they placed on the 
NBC-TV program. Hogan on Fri- 
day (8) nailed Artie Roberts and 
Bernard Martin, who aliegedly got 
over $6,000 worth of payola for 
putting in a video fix. 

Hogan said some 40 contestants 
on “Treasure Hunt,” produced and 
hosted by Jan Murray, appeared in 
1958 and 1959 under “corrupt” 
auspices. 

NBC pointed out that Martin 
and Roberts, who arranged guests 
on the stanza, were dismissed by 
Murray last November, after the 
producer and NBC investigators 
discovered evidence of “possible 
kickbacks.” The information, web 
said, was then turned over to the 
D.A.’s office. Robert Kintner, NBC 
prexy, made the first announce- 
ment of the situation at the Wash- 


—and stressing to them as well that 
(Continued on page 44) 


‘HOWARD BARNES IN 
SWITCH TO CBS-TV 


Howard Barnes is vamping net- 
work radio after five years as CBS 
Radio v.p. in charge of programs 
to move into television as director 
of programs, administration, Hol- 
lywood, for CBS-TV. He's replacing 
Norman Felton in the Coast pro- 
gram post following Felton’s de- 
parture for Metro-TV. 

Switchover, effective Aug. 1 
marks Barnes’ first television post. 
Prior to taking over as CBS pro- 
gram veep, Barfes was a producer 
of such shows as. “Duffy’s Tavern,” 
“We the People,” “Columbia Work- 
shop” and “Kay Kyser’s College 
of Musical Knowledge.” He worked 
with WMCA, WOR, N.Y., and CBS 
Radio. 

Barnes will report to Guy della- 
Cioppa, CBS-TV Coast program- 
ming veep, and in effect will be 
the No. 3 man in programming 
there, under della-Cioppa and pro- 
gram development director Hunt 








ington hearings last Nov. 5. 


Stromberg dr. 


DOUBLE EXPOSURE 


By ART WOCODSTONE 


| A provocative plan, to funda- 
mentally alter the program expos- 
ure pattern of network television 
and lower inter-network competi- 
tion, is being discussed by a small | 
but highly placed group of individ- | 
uals. 

Majority of the group, in which 
there are several network vicepresi- 





}dents and one former network 
president, thought everyone in- 
volved—including the viewer— 


might be more effectively and gra- 
ciously served if all three televi- 
sion networks agreed to show each 
of their network programs two 
times in a row—one new episode 
and a repeat of the same episode 
over a two-week period 

This would end the traditional 
|} method of airing consecutively 26 
Ito 37 or 39 new episodes in each 
| series. As it is, the prevailing sys-| 
tem leaves for the spring and sum- | 
mer an unbroken succession of 11 
to 26 repeat episodes in each time 
period. 

Statement of the new concept is 
simpler than the ramifications, and 
perhaps repercussions, that the 
concept in practice would incur. 
Hope is the plan would lower the 
program “casualty” rate each sea- 
;son and leave time, with only one 
| new program every two weeks, to 
| improve the quality of each epi- 
sode. 

In the past, other plans have 
| been recommended to improve tele- 
vision pregramming, but, by and 
large, they have been radical de- 
partures from existing network 
practice because they were in- 
spired by people not essentially in 
sympathy with video's economic 
makeup. The newest plan, dream- 
ed up by video's own executives, 
does not propose to alter basically 
the type of programming on tv. 

Instead, it seeks, on the broadest 
level, to amend the audience flow 
for each network program, so that 
| more programs have an opportun- 
}ity over a fortnight to gain 
optimum viewership. 

Not all of the executives who 
have mulled the idea favor it, but 
all of them, to a man, find it “ex- 
citing” to contemplate Before 
carrying it out, however, they 
would all prefer a trial period, pos- 
sibly during the summer of 1961 
when six or eight weeks are laid 
aside by ABC-TV, CBS-TV and 

(Continued on page 30) , 





Daytime: Looki 





A glance at daytime television 
and radio programs is disheart- 
ening. Each day is so exactly like 
ether weekdays that unless you 
take a chance and experiment with 
the actual programs—and some- 
times even then, you may get the 
idea that the inspired program di- 
rectors have lost interest and | 
heart, say “To hell with it!,” only 
a bit more politely, and are con- 
tent with repeating their programs 
over and over again. Who listens 
anyhow, to daytime television and 
radio? Giving extra time as lagni- 
appe doesn't seem to heip, either. 
Perhaps it has never occurred to | 
the planners that better programs 
might help. 

Certainly, the best morning pro- 
gram is Dave Garroway and “To- 
day.” It’s obvious that 7 to 9 on 
NBC-TV expects to attract adult 
listeners and watchers. Business 
people at breakfast or getting | 
ready for work. “Today isn’t the 
show it used to be, since Mr. Gar- | 
roway decided that home life had 
to be considered, too. So part of 
the show is taped ahead of time, 
and on his programs are always 
an inept gentleman, who, never | 
by any chance says an appropriate | 
or clever bit of dialog, plus a fair- | 
ly pretty girl, who usually talks 
through her nose and is just as in- 
ept at dialog. However, a celebrity | 
of sorts—an author or a dress de- | 
signer or a decorator — is inter- 
viewed, and when Garoway does 





PLAN TALKED UP: 


PEEPLES AEFEFESESHESESHEF+S+SOOSOOD 


By THYRA SAMTER WINSLOW 


!—and I don’t believe anything will. 


|well delivered news. 





lLewy’s ‘2 Shows in Seven Days 


Coast Look-See; ‘Gotta Make Sure 
They're All As Good As the Pilot 


+ 
> 


Mike Wallace Repacted 


Doubt of Mike Wallace returning 
to his WNTA-TV, N.Y.-Newark 
berth, in the fall was dispelled by 
inking of a new pact. 

Under new station deal, Wallace 
will continue his half-hour inter- 
view series, He also will do docu- 
mentaries and is reported to be 
working on a new kind of news 
snow for the station. 


Lippmann’ Rating 
Seen Incentive To 
Pubaffairs Buys 


Walter Lippmann gave CBS-TV 
a strong hypo last week in its ef- 
forts to sell its 26 “CBS Reports” 
specials for fall. The Lippmann edi- | 
tion of “Reports” last Thursday (7) 
topped all competition in the 7:30 | 
to 8:30 period, including such fare 
as “Bat Masterson,” “Steve Can- 
yon” and “Donna Reed Show.” 

Lippmann hit an Arbitron of 7.1 
with a 29.7% share in the first 
half, against 3.7 for “Steve Can- 
yon” on ABC and a 5.4 for a “Con- 
vention Preview” on NBC. In the 
second half, it was Lippmann 
ahead again, 8.6 to Miss Reed's 6.5 
and “Masterson’s” 7.0 

Obviously, the “CBS Reports” 
was competing with repeats, but 
CBS-TV, in its first formal sales 
pitches on the show, has amassed 
some audience data to show that 
the news specials can reach con- 
siderable audiences during the 
height of the season as well. Niel- 
sen breakdown on this past sea-| 
son's “Reports,” six of them, in- 
cluding one repeat (“Population 
Explosion”) showed that the “Re- 
ports” reached an average of 
8,315,000 homes each. Moreover, 
four of them—‘Population Explo- 
sion,” “Biography of a Missile,” 
“Iran—Brittle Ally” and “The 

(Continued on page 42) 








ng & Listening 





,the interviewing, his pleasant per- 
|sonality and sense of humor brings 
up the interview to first-rate en- 
tertainment. When Jack Lescoulie 
does the interviewing, the program 
\falls with an unbelievable thud— 
jhe has a way of draining the per- 
}sonality out of even a seemingly 
robust individual — almost an art 
in tv dullness. The news is ade- | 
quate — quite what you'll hear on 
other programs — and as there's 
nothing better on the air, you 
might as well stick with Garroway | 
until something better comes along | 


Following Garroway is one of | 
the amazing bits of air magic. | 


Turning knobs off and on still! 
seems unbelievable to most of us, | 
so I advise leaving television for 
radio. WOR, one of New York's 
independent stations, does not 
have any television during the 
mornings and sticks to old, old 
repeats during at least apart of 
every afiernoon. And during the 
morning and early afternoon, WOR 
radio has some of the best pro-| 
grams that can be heard. Don't 
ask me why this is so! I'd like to 
know, too! 

On the hour, at WOR there is | 
15 minutes of well selected and 
No better | 


than most stations? A bit repeti-| 
tuous? Perhaps. But sensible news 

At 9:15, Galen Drake talks amus- | 
ingly and sometimes philosophic- 


(Continued on page 40) 


) 


| tober 


}tle for 


NBC-TV program chieftain Dave 
Levy's departure for the Coast this 
weekend signalizes the inception of 
a new modus operandi designed to 
vest the web with a “watchdog” 
status on the whole roster of Holly- 
wood-made film shows getting NBC 
showcasing during the ‘60-61 sea- 
son. 

With Levy's alde, veepee Dave 
Tebet, already on the Coast doing 
the spadework, and with likelihood 


that Walter Scott, head of the 
| NBC-TV_ network, will also fly 
|; west to make up an “inspection 


threesome,” Levy has set for him- 
self a back-breaking assignment. 
Within a seven-day span he plans 
to touch base on all 23 film proper- 
ties for which the network has 
negotiated ‘via outside production 
auspices). Basically the mission is 
to obtain a guarantee that the pro- 
ducers aren't settling for a good 
pilot, and let the rest go hang. 
Levy wants assurances at first 
hand that the second, third, fourth 
and fifth installments are just as 
good. 

But otherwise, it will also entail 
visits to all the sets; conferences 
with the various producers, writers, 
stars, etc. For one thing, NBC is 
alerted to the possibility that some 
of the film makers may go over- 


| board on violence as a series pro- 


gresses, and it’s Levy intention te 
keep scripts within bounds. 

Meanwhile staffers will be as- 
signed to work closely with the out- 
side producers as a means of 
checking abuses and maintaining 
Standards. For example, Preston 
Wood, manager of script services 
for NBC, will stay on top of the 
Ziv entry, “Klondike,” working 
with Ziv’s Dick Dorso and Sam 
Peckinpaugh 

As a supplementary adjunct te 
future program activity, the net- 
work’s program development board 
(Levy, Eugene Burr, Dick Link- 
roum, Alan Courtney, Don Hyatt, 
etc.) has involved itself in some 45 
projects, some of which are can- 
didates for January and next Oc- 
Levy is setting up a similar 
group on the Coast and the efforts 
of both will be coordinated. 


Hub's Rub: ‘Webs 
Get More Alike’ 


sa Hollywood, July 12. 
“Television's success is due to its 





| convenience, not to its entertain- 


ment valee,” stated Hubbell Ro- 
binson as he outlined his future 
production plans and gave his 
views on related subjects. 

“Television’s biggest problem at 
the moment,” Robinson said, “is to 
| Shake itself loose from mediocrity 
|and sameness. Its trend and pat- 
| tern has always been ‘to play it 
safe and do as it always done’.” 

Robinson's attitude toward to- 
day's version of the special was 
summed in one sentence, “the spe- 
cials aren't ‘special’ any more.” 
The situation, according to Robin- 
son, is due to two factors, one, the 
networks are depending entirely on 
outside creative talent for their 
programming, and two, they are 
trying to outdo each other in the 
same thing. “The nets are becom- 
ing more alike every day,” he 
added. 

“Too few people in television to- 
day are trying to produce a show 
of excellence,” Robinson com- 
mented, “they compromise and set- 
the commonplace. The 
trend, if there is one, is to a rut.” 

On the subject of pay-tv, Robin- 
son believes it will come soon, 
“perhaps two years, maybe as long 
as three or four. When if does 


| come in, it will come with a rush. 


Its effect on free-tv will be to have 
the existing networks get into pay- 
tv in some form. They will have to 
not only live with it, but be a part 
of it,” he emphasized. 

On his forthcoming fal! show, 
“Thriller,” Robinson said he would 


(Continued on page 40) 
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Here is a complete picture of the daytime per- 
formance of the three networks during the 
1959-1960 television season. If you are an 
advertiser interested in reaching the house- 
wives of the nation, you might find it particularly 
significant that by every measure of daytime 
leadership the CBS Television Network remains 
well ahead of its two rivals. This is true whether 
you compare the complete daytime schedules 
(Monday-Friday from 7 am to 6 pm) or only the 
“housewife television” schedules (Monday- 
Friday from 10 am to 5 pm), 

Source: All data are national Nielsen Tele- 
vision Index average audience figures for 
October 1959-May 1960, covering ali regu- 
larly scheduled sponsored programs, Monday 
through Friday, 7 am-6 pm, 





TOP PROGRAMS The following table shows how the 
three networks compare in high-rated programs, 
In the average Nielsen report the CBS Television 
Network won more than half of the places in the top 
5, 10, and 20 programs, 
PROGRAMS CBS NET. NET.Y 
Db. rcocces cocBocccccccedtescoccccosd 
Top 10. cccccccccPeccccccccekoccccccceed 
DMB. .ccccccMBowccccecccBectccccered 


QUARTER-HOUR WINS This season an average of 
85 Monday-Friday quarter-hour time periods were 
commercially programmed by at least one network 
in the 7 am-6 pm period, The CBS Television Net- 
work had the top-rated program in more of these 
quarter-hour periods than the other two networks 
combined, a total of 64%. 

Number of periods when highest. 


rated program was telecast by: 
periods CBS NET.X NET.Y 


ee 
Note: Program ratings by single days (which are not generally avaliable) 
pom Spe ee a yl 
le higher than that of the other two networks, 
AVERAGE RATINGS This season the CBS Television 
Network has shown a rating increase of 6% during 


the average daytime minute and now leads its neare 


est competitor by 20%. 
AVERAGE RATING CBS ADVANTAGB 
CBS eeeeee eeeee 8.5 


Net. X shaddsnecetbaasenediansee 
Net. Y Fee, | Pree 


AVERAGE HOMES REACHED Prior to July 1960, 
each Nielsen television rating was expressed as a 





per cent of all television homes able to view a spon- 
sored program. However, this does not reflect the 
advantage to an advertiser who buys time on a net- 
work with a long list of strong stations. Such stations 
make the network’s programs accessible to more 
homes. The Nielsen estimates of “homes reached” 
take into account this added factor, which in itself 
is an important index of network strength. 

It is significant that the CBS Television Network’s 
lead over one network in “homes reached” is mark- 


edly greater than in ratings. 
HOMES REACHED CBS ADVANTAGE 
GHB. cecccces 3,618,000 
Het, Z ccccces BPs saccccccces +20% 
rr Bes oct cccccces +65 % 


Moreover, the CBS Television Network’s lead in 
“homes reached” is not the result of a few extremely 
popular programs. As an indication of the over-all 
strength of its program schedule, 12 out of 15 of the 
CBS Television Network’s daytime programs reach 
at least 3,000,000 homes per minute. By comparison, 
leas than half of Network X programs and less than 
one-third of Network Y programs reach an audi- 
ence of this magnitude. 


NUMBER AND PER CENT OF PROGRAMS 


HOMES REACHED cBs NET.X NET.Y 
(in thousands) NO. % NO. % NO % 
8,000 or more ..... SS. Oe 4. .88.:.8. 
2,000—2,999 ......2..13...6..55...1...9 


fo ee Fa ee ee 
Less than 1,000 ....0...0...0...0...0...0 
TOTAL 15 100 11100 11 190 


AVERAGE WOMEN REACHED Most advertisers are 
attracted to daytime television because of its unique 
ability to reach women. Not only does the CBS Tele- 
vision Network reach more homes per minute than 
either of the other two networks, but its programs 
also are seen by a higher proportion of women view- 
ers. As @ result, the CBS Television Network’s lead 
over the other two networks in the number of women 
reached (in “housewife television” hours) is even 
greater than its lead in homes. Data are from Ameri- 
can Research Bureau audience compscsitiun figures, 
projected against Nielsen homes per minute, Monday 


through Friday, 10 am-5 pm. 
AVERAGE NUMBER 
OF WOMEN CBS ADVANTAGE 
CBS eereree 8,682,000 
BIN Fics ccc c sen ccccccccces +238% 
BEB obo5s0 cde decocceces +174% 


HOME HOURS OF VIEWING This measure combines 
the average number of homes reached and the 


total amount of time sold in the daytime. Thus, it ig 
an over-all index of the performance of the entire 
network medium. It is significant that not only does 
the CBS Television Network lead the “second” nete 
work by 57% (and the “third” by 119%) but ite 
number of home hours of viewing has increased sube 
stantially over last year. 

HOME HOURS 

OF VIEWING* (000) CBS NET. x NET.Y¥ 

This season ....92,904....59,266....42,446 





Last season ....85,993....74,877....36,818 
CBS LEAD OVER: NET.X NET. ¥ 
This season .,...... 457% wc ccveeetll9% 
Last season ........ DED cccecees +137% 


"Weekly totals for al] Monday-Friday programe 


NETWORK BILLINGS In the past eight months, the 
CBS Television Network continued to earn the greate 
est share of advertisers’ investments in daytime 
network television, as it has for the past seven cone 
secutive calendar years. Data are from Leading Nae 
tional Advertisers—Broadcast Advertiser Reports, 


AVERAGE MONTHLY DAYTIME BILLINGS* 


CBS .ncccccccee eccccces «eee $6,604,525 

Net. X ccccvcccces beet eeee eee 00,024,000 

Net. F cccccccccccccccccescees $2,279,616 
* Includes all ¢ weekday 





Records are made to be broken. Even with this out- 
standing record of daytime leadership, the CBS 
Television Network is continually striving to ime 
prove its competitive position. 

For this reason it has just introduced three new 
programs to the daytime line-up : Two half-hour drae 
matic series—FULL CIRCLE and THE CLEAR HORIZON 
—and VIDEO VILLAGE, an exciting game show with 
Jack Narz as host. All of these new network shows 
have been designed to appeal specifically to the days 
time housewife audience. By strengthening what is 
already the most successful daytime program schede 
ule in television we—and our sponsors—can look fore 
ward to an exceptionally promising year. 

This is the way network television looks in the 
daytime, a picture that provides compelling facts for 
any advertiser who seeks the most efficient and most 
effective way to reach the nation’s housewives over, 
and over again. . 


THE CBS 
TELEVISION 
NETWORK 
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=— — ———————— — ———- the World Series, the Rose Bowl 

- e and Biue-Gray games for a tally of 

New Viewing Concept ones sean a am 

g D Sparkplug divisions of GM are 

spending a total of $3.789.000 in a 

& a —— = Continued from page 27 series of ABC-TV participations 

NBC-TYV for this idea of present-; different body of attendees every Stagecoach West,” “The Island 

ing « new episode in each series week er: Cheyenne and “Naked 
every third week instead of every Today, in network television ity 

week many advertisers buy time on al Ford | rennessee Ernie Ford's 

They anticipate, however, con- | ternate-week arrangements. A pro- full NBC half-hour for $5,875,000 

siderable difficulty in arranging not ponent of the experiment ated and alternate hours of “Wagon 


only the three-network acceptance 


of a trial plan bet considerzb_e dii 
ficulty in arranging the proper au- 
épices through which audience flow 
during the trial period might be 
measured One feeling in the 


group is that measurement and 
overall appraisal of the experiment 
should be put in the hands of some- 
one who has no preconceived no- 
lions whatsoever. 

Cite Broader Audience 


Desire is to increase the cost 





efficiency of reaching program 
viewers. If, say, a television view- 
er prefers “Wagon Train” on NBC 
to “Hong Kong” at the same hour 


‘ ABC, he will be free to watch 
NBC one week and ABC the next, 
nd not have missed anything new. 
Ideally, this would give beth pro- 
grams a reasonably good crack at a 
broader audience 
Since the cost of reaching 1,000 
homescreeners would be negatively 
sfliected if a network charged the 
rate for both the first and 
second showings, the plan has an 
other facet: That would be to re- 
duce production charges for the 
second showing. This, it was sug- 
gested by the originator of the idea, 
could be accomplished during the 
second exposure of eliminating 
e below-the-line production costs 
d charge the sponsor only for 
e acting, writing, directing and 
netimes for the producing 
lhese are the above-the-line costs. 
and normally ‘(at least in tv film- 
i: @) constitute about half of the 
total production budget, meaning 
that a half-hour episode costing 
$45,000 the first time would cost 
just about $22.500 the second 
To restate this point another 
way, the plan allows for an audi- 
ence of as much as 175°% at a cost 
of about 15€%. This dubious arith 
metic was merely designed by one 
of the “thinkers” to demonstrate 
the cost-efficiency factor 
In one preat resvect. evnicism 
about the future of network tele- 
vision programming is at the root 
of the idea. Yet is was suggested 
that the idea, whether ultimately 
workable or not, embraces the 
reality of television programming. 
Due to the fact that video must 
ecessarily churn out’ product 
quickly (most of the scripts for a 
series are done before a season 
even begins), the work is frequent- 
ly superficial or plain sloppy. More 
and more observers are of the opin- 
ion these days that action-adven- 
ture and situation comedy pro- 
grams are a necessity of television 
economics, so, instead of demand- 
rew and ir rin? foroe’s sil 
the time, are willing to settle for 
a better done job within the limi- 
tations of present program con- 
cents 
tinder the one new-one reveat 
pattern, theory is that the writers 
and the directors and te actors 
too, would have iore time ‘two 
weeks instead of one) and maybe 
even more incentive to develop nu- 
ances, to show more imagination 
and generally to work harder at 
each episode. With 26 programs 
epread over a full vear instead of 
cramped into the October-May pe- 
riod, the scripts for the second 13 
new programs need not necessarily 
be prepared before February or 
Varch 
Yet the first dissenting voice to 
this plan has made the 
about improvement of quality the 
vers basis for his objection 


‘ ne 


theors 


.-Whether the writer is promised 
$2 060 now instead of tl current 
$2.000 now and $2.000 later (dur- 
summer repeats), the dissenter 
has said he doesn't feet the pro- 
posed svstern would improve the 
quality of the writing or, for that 
natter, of the production general 
He was quoted a* saving that 
matter how much more time is 
available to write, or how anickly 
eimbursement comes. the con- 
ditioned writer will probably con- 
e ot rot ! material with 
machine-like rapidity 
Another criticism made in this 
musual forum was that aavertis 
ers who seek to reach the same au- 
dience week-in and week-out would 
find the sccreme of losin his 
viewer every second week particu- 
lariy palatable 3ut. on the other 
hand, there are many tv sponsors 
seeking “reach’—the largest dif- 


ferent ai dience that is—who 
might love the idea of getting a 


that the same result could be ac rra 


I for $4,898,000. Ford divi- 
complished if the skip-week” sion’s total $10,773,000 for 52 
sponsor bought one new episode Prog ( Ford is spending 
and its repeat and then skipped $817,340 e institutional under- 
he rext two wees instead oi t writing of the CBS Leonard Bern- 
the next one week stein snc and Lincoln-Mercury 
. . S ) ‘ ) ’ . | a 
The executives who played with @!¥!Stor all of the Alfred 
the idea know that the eC | Hitchcock {-hour mvsteries, 
ably many reactions that the ve | $6.084,000 in their 
not, and cannot, presently envision, "€W NBC berth next season 
) rT er by ? > ry . 
But one reaction they do anticipate | In Chi Corp., the Ply: 1outh 
is for someone to allege that ar Lin ision exper d $5.585.400 for 
plan requiring the cooperation of 26 ft hours of Garry Moor e = 
all three networks smacks of mon- CBS-TV, pius another $2 852.200 
opoly Yet on these grounds 0 aite é veeks of CBS-TV's 
- . - 7 : Ir , nda . y . 
there is a hopeful precedent of “Mr. G ¢ Potal for Ply 
sorts: Recent .!usti ) mouth: $8.437.600 for 39 program 
. Cc . mre . } lads « ¢2 nc 
consent for ABC, CBS and NB(¢ ( 1. Dodge ha $3 894,800 
to mutually arrange a in ARC's Lawrence Welk, which 
program concept, popularly known covers 26 he s of Dodge program- 
as the “Doerfer Plan If co ng. ( sler Corp. itself owns 
be shown that a progran prove- two specials, one and maybe both 
ment might be affected by the new Fred Astaire on NBC-TV, at a 
idea, then perhaps the Feds will cost of $760,000 


give the webs a chance to pla) 
around with it 
As for the facet that n it make 


nat mist make FRISCO GETS SECOND 
is i ae gueeetd ot eliminating ALL-JAZZ STATION 


the large number of pilots now pre s 
pared and never used on airtime xPUP = — a ene Algal 
And it is also the potential of elim -poag th D 4 os —" cs 
inating the costly mid-season dé etters to KHII : anc bey ecom 
mise of programs lucky enough zz station, the second 
get on the air but unlucky enough é 
not to get a good audience 
Idea is expressly a way to di- Sponse to former 
minish open competition in net-.0f Jazz programming 
work television—which ar num- him an a zz format 
ber of people feels does not im- successfu 
prove quality, but instead elimin New format re-introduces Jim- 
ates quality. my Lyons, Coast's first jazz deejay 
and now general manager of Mon- 
a ca ial i eae ‘ ———— | terey Jazz Festival, to Frisco area 
eng° audience with a nightly two-hour 
Auto Billings slot from Monterey. Also part of 
new format is nightly, hour-long 
sams 4<COntinved from page 23 Seem chow deeiaved by Ralph J. Gleason 
svndicated azz columnist and 
ilf-hour helmed by Dave 


n I co area 

Owner Franklin Mieuli said re- 
KPUP’s segments 
convinced 
could be 








rolling two Bing Crosby ABC-T\ 
hourlong specials at $944,400 and MehUy he 


. > ~ apis de 
one golf tourney ‘also with Crosby Larse! ’ he lped Gee jay Pat 
at $232,200. Olds total: $7,786.0c0. Henry for , a 

; at } J 
Buick is keeping eight hourlong 442% 0! ip KJAZ ber ; 
Bob Hope specials on NBC-TY, for KHI as expanded program- 
which it will pay $4,400,800. Pori- Ming to 18 hours daily, will con- 
tinue to do live remotes from Jazz 


tiac has $3,638.000 worth of time 
on ABC's “Surfside 6” and $949 - 
000 worth of specials (Victor Borge 4t the Inside 
and John Wayne) on the same web 
for a Pontiac total of $4.587.000 for 
19 hours of programming next manager o 
season. Weyburn, since its start, has re- 

GM Corp. will buy one $500,000 signed and his successor is Nor 
Danny Kaye special on NBC-TV, man Hickey ho has managed the 
plus $2,546,000 worth of time in station’s branch in Estevan 


Race Issue in AFTRA Strike 


Chi Union, in Coin Demands, Sez WBEE ‘Taking 
Advantage of Negroes’ 


Workshop, Blackhawk and Outside 
Palo Alto, nightspot. 


Regina, Sask. — Keith Baker, 
station CFSL, 


radio 


Chicago, July 12 ; taken up the Negro’s cause and in- 
sisted on the siaff employment of 
Negroes by the big, powerful ma- 
50,000 watt stations in Chi- 


American Federation of Televi- 
sion & Radio Artists, attempting 
to organize Negro station W BEE | Jo! 
(Harvey, Iil.), has used the peg of |©#8° 
racial exploitation, and the tactic The union countered with an ad 
has touched off again the in the same paper a few days later 
issue in Chicago broadcasting. A|COntaining pictures of the four 
union spokesman said the station Negro deejays who have struck 
was paying announcers between the statements from 
$105 and $125 per week each explaining his grievance. The 
other stations pay a minimum of 44 a/so Sontained a list of adver- 
$130 for full time personnel. Fur- “Users stl buying time on the 
thermore, the station offers no wel- Stu k St ation f 
fare or pension plan. “Very clear|s WBE! Continental 


WBEE is taking advantage of Broadcasting Corp. of Wilmington 


racial 


station with 


while 


wned bv 


Negroes,” he said. Del., hi : elling Its aia 

tv that r on is trying 0 

The two parties, union and man- —* , ’ tionally ch ged is 

nake tl { ‘ wv al lal - od 

agement, have been trying to en ur t ¢ nple case of wage 

, SU ou F pie ase Of! 

barrass each other before the loc re ent W BEF ncidental- 
leg AFTR has , vig ess se - 

Negro community \F 4 lhe Se alan entre being struck by 


purchased a schedule of 20 spot IBEW 
A , 
announcements per week t I 


nts in at the non- 


Negro prograins on WGES N; niinsin nad Friday 8). 
which the four announcers WhO +4) fhe Federal Conciliation Serv- 
walked out of W BE E ———— ice Sitting in. } ved fruitiess and 
they're no longer being heard or aie the AMTRA ‘iacat laa aakenl 
the station the pre ( ago Federation 
WBEE struck back with an 84-) of Labor to call a meeting with 
inch ad in the ell-circulated the static 
Negro newspaper, the Chicago De Me: e, picketing goes on at 
fender, containing the intelligence the Harve ill plant and at 
that it is the only station in the [jncoln Towers in downtown Chi- 
Chicago area employing Negro per- cago. where WBEE’s business of 
sonnel exclusive'y and the only fees are based. White members 
one to give the inexperienced of AFTRA nany of them well 


Negro a chance to develop a career’ known personalities on the big sta- 
in broadcasting tions here—are bearing the pla- 

“Why.” the advertisement asked. cards in front of the downtown 
“hasn't the Amprriczn Federation I 


offices. The union local claims this 
of Television & Radio Artists, is only its second strike in 23 years. 
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DETE Hollis M. Seavey, former radio newsman and lobbyist, has 
joined government affairs staff of National Assn. of Broadcasters ag 
part of NAB’s plan to step up its lobbying operations William H, 
Galbraith, 14-year UPI news veteran, has become news editor for CBS 
News here. He replaces Don Dixon who's been assigned to CBS Radio 
News in New York WWDC prexy Ben Strouse is heading the Pub- 
licity Committee for the Maryland-D. C. Broadcasters’ Assn. ° 
WMAL-TYV program manager Ted McDowell has been named general 
chairman of the committee supervising this year’s President's Cup 
Regatta. Five other WMAL.-TVY staffers have been assigned posts on 
various committees, including Haywood Meeks, Frank Ford, Richard 
Eury, Morrie Siegel and Louis Allen, 


IN BOSTON... 


Jerry Landay, WBZ radio news dir., part of the Westinghouse team 
covering Dem and GOP conventions for WBZ-WBZA radio . Jack 
Williams, WBZ radio ad promo director, returning after week vacash 
on Cape Cod Bob Nelson, WBZ's “Program PM” did a live 
direct from Cambridge Arts Festival opening of “Henry IV, Part I” 

WJAR-TV, Channel 10, Providence, hit a first in tv with film 
coverage of Newport Jazz Festival riot providing film for NBC, CBS, 
Telenews and WJAR radio fed NBC's “Monitor” The complete 
1960 sked of pro football games by the new Boston Patriots of the 
American Football League, to be broadcast over WEEI and special 
New England net of radio stations fed through WEEI: sked calls for 
five pre-season games and 14 league games. seven at home and seven 
away F.B.I The Quiet Guardian” will preem in a bi-monthly 
series in prime tv time Tuesday (19) from 8:30 to 9 p.m. as pubservice 
to the community on WNAC-TYV Third baseman Frank Malzone, 
Boston Red Sox. guesting on “Baseball Interview” on WHDH-TV. 
Channel 5 John Day heading team of WHDH radio correspondents 
for the politico conventions 


IN SAN FRANCISCO... 


Isn't Mutual Broadcasting Systen1 wooing Frisco’s new all-news 
independent, KFAX. pretty hard? New assistant to Marianne 
Goldman, KQED’s director ef promotion, is Joan Ward, ex-Richard 
Meltzer Ad Agency Format shifted on KTVU's Don Sherwood show, 
with more emphasis on gab, less on music KGO-TV's ad-promotion 
boss, George Rodman, to Los Angeles for ABC Coast meeting . ° 
McCann-Erickson picked up account of Ampex International, with Ted 
Pickett account exec Dick Clark and staff gave KPIX’'s Dick Stewart 
and Stewart's teenage dance show a careful onceover—one reason 
might be that in Frisco area Stewart show's ARB nearly doubles that 
of Clark show on rival KGO-TV, ABC's. 0-and-o KQED general 
manager Jim Day spent most of a page in ETV station's monthly 
program guide explaining how Burgermeister Beer could bankroll 
KQED’s recently acquired “Open End.” 


IN MINNEAPOLIS .. . 


Virginia Payne, radio's “Ma Perkins” and AFTRA president, flew 
here to present the Twin Cities unit's annua) “Minnies” awards to local 
tv and radio personalities selected as the “best” in their various 
categories. From nominees of local AFTRA members an impartial non- 
industry committee of judges made the choices. In tv the “Minnies” 
went to Roger Krupp, KSTP; Mary Jo Tierney, KMSP, and Bud 
Kraehling, Dick Enroth, Randy Merriman and Clellan Card, WCCO. 
Radio winners were Don Doty, Bob Ryan and David Stone, KSTP; 
Jergen Nash, Enroth and Franklin Hobbs, WCCO, and Miss Tierney, 
WTCN Robert B. Ridder, WCCO-TV and Radio president and 
American Red Cross governors’ board member. visiting Poland and 
Russia with Red Cross president Alfred M. Gruenther studying Red 
Cross programs and discussing improved information exchanges be- 
tween international Red Cross organizations 


IN MEMPHIS... 


Charlie Sullivan, vet radio and tv performer here, exits WHBQ AM 
and tv, to join WMPS sales force Ed Nyy, Detroit radio operator, 
now skippering WLOK with Beb Bartusch moved into asst g.m. and 
sales chief spot Milton (Pinkey) Simon, co-owner of Simon & 
Gwynn agency, elected prexy of Memphis Ad Club . Ben West, Nash- 
ville Mayor and group from State Capital, in town for an aliout look- 
see of Memphis’ educational tv outlet, WKNO-TV Merrill Kremer 
agency decorated its “birthday cake’ with 30 candles last week 

Mark Forrester back on the home front at WHBQ after a stint with 
RKO-Teleradio operations on the West Coast Charlie De Vois, 
WMPS gz.m., to Florida for his annual vacash Shirley Cooper, lo- 
cal warbler, making the local radio cycles with her new platter “Flim 
Flam.” 


IN PITTSBURGH ... 


George Dixon. a Pittsburgh Press city desk staffer for the past 10 
years, has joined KDKA-TV as news editor Educational station 
WQED is airing a live variety show every Monday night. Ernie Coembs 
emcees Joe Terri, formerly with WHKB in Greenburg, has been 
named program director of WCNG in Canonsburg ... KDKA-TV, WIIC 
and WTAE are all experimenting this summer with locally produced 
shows for station showing or for the net feed if they can come up with 
something good. All three stations have their top men on these projects. 


IN PHILADELPHIA .. . 


WCAU sending Dr. Edward O. Janosik, associate professor of po 
litical science at the U. of Pennsylvania, as iis “inside man” at the 
Democratic Convention, for beep phone interviews and professional 
analysis of significant happenings WJMJ celebrated its 12th anni 
*(9) and owner Pat Stanton marked the occasion with an exclusive one- 
hour broadcast expose of the pornography racket Builder Bill Fox 
is opening new FM station WIBF in his Benson Apartments in subur- 
ban Elkins Park WFIL-TV will preem its new mobile videotape 
equipment for Dick Clark's “Bandstand,” to be taped at Drexelbrook 
Country Club at the end of this month WRCV-TV skeeding teenage 
discussion series, “The Next Generation,” with Garry Geers as mode- 
erator Gunnar Back, WFIL-TV news director to revisit West Ber- 
lin in August and later to see relatives in Finland, 


IN DALLAS ... 


Alex Keese, managing director of Dallas News properties, WFAA-TV 
and WFAA, seriously ill and hospitalized . Maurice Beck resigned as 
general manager of Texas Rasslin’ Films to open his own tv film 
distribution office Allen Case, “The Deputy” of NBC-TV, hospital- 
ized for a week here with a pinched batk nerve ... June Pence is new 
promotion manager for KFJZ-TV, Fort Worth Gary De Laune 
joined WFAA as staff announcer Jimmie Jeffries, who originated 
the first live breakfast show, WFAA’s “Early Birds” in March, 1930, 


| back here as manager of the Adolphus Hotel's Century Room. He 
emceed the “Early Birds’ for 19 years Lone Star TV Productions 
here has acauired distribution rights to “Harlem Variety Review,” 


musical half-hour series featuring 30 top Negro entertainers. Purchase 
} was made from Pathe Pictures, 
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A TOWN HAS TURNED TO DUST 

With: Rod Steiger, Patrick Alien, 
Ronan O’Casey, Leigh Madison, 
Lee Montague, Bill Nagy, Eileen 
Way, Vivian Matalon, Jerold 
Wells, Percy Herbert, Gaylord 
Cavallaro, Reginald Atkinson, 
George Pastell, Tucker McGuire, 
Maurice Durant, Terry Raven, 
Maria Corvin, Roy Dotrice, Peter 
Boretski, Brad Dancy, Rebecca 
Wilson, others 

Producer: Alvin Rakoff 

Writer: Ked Serling 

90 mins., Sun., 8:50 p.m. 

BBC-TV from London 


It's not the town but hopes of) 
standout tv writing from Rod Ser-| 


ling that have turned to dust over 
here. Regrettably it has to be re- 
ported that, like “The Velvet) 
Alley,” this much-boosted spectacu- | 
lar drama production from BBC- 
TV turned out to British ears and | 


eyes to be a tiresome bag of tricks | 
remarkable for over-writing and 
served with much over-performing 
and posturing. It certainly had its | 
few powerful moments, as in the 
arresting scene of the lashing of 
Jerry Paul (Patrick Allen), but the 
bulk of the material with that con- 
stant gimmick of repeating a line 
of dialog and all was less morbidly 
interesting than a funeral. 

Appsrently the only material 
change made here from the version 
aired in the States was that Sheriff 
Hannify (Rod Steiger) committed 
suicide at the fadeout. For the rest, 
there was the mob sparked by heat 
and drought to a dynching and the 
inexorable build-up to another kill- 
ing and the dramatic reckoning. 
BBC-TV tried valiantly to capture 
the atmosphere of the baked bor- 
der town in 1880, but somehow its 
cleverly designed settings insisted 
on looking like settings, seldom 
fully realistic (at one stage, hard 
shadows marked a night street 
scene). And although Alvin Rakoff's 
production was fluid, his “touches,” 
the conscience - imprisoned sheriff 
shot through bars. and the like— 
did nothing to negate the overall 
hyped-up, over -emotionalised ap- 
proach 

All that need be said of Steiger’s | 
work is that the actor hurled him-| 
self into the part. More effective, | 
maybe because he was a shade less 
histrionically immersed, was Allen | 
as the tortured Jerry Paul; but of | 
the whole cast, only Ronan O’Casey, 


wright's outlook on his work and 
the influence of Ibsen thereon, the 
legacies of McCarthyism, the so- 
cial stresses that bear on a writer 
in the U.S. and the eventual out- 
come of our civilization. Fer egg- 
heads it was a doubie-yolk treat, 
cleanly and straightforwardly 
presented with some _ excellent 
studies of the utterly camera-un- 
shy guest. Whole*job, by the way, 
was done in Ireland during Mil- 
ler’s visit there. Erni. 


FILM FESTIVAL IN BERLIN 


With: Derek Bond, Dr. A. Bauer, 
Stanley Kramer, Bertrand 





Bagge, Richard Attenborough, 
Pier Angeli, Francoise Rosay, 
others 


Producer-Editor: Alan Sleath 
45 Mins.; Mon., 9:55 p.m. 
BBC-TV, from London 


recorded coverage of the 





DIAGNOSIS UNKNOWN 


Patricia Barry, Murray Mathe- 
son, Millette Alexander, Larry 
Hagman 

Producer: Leo Davis 

Director: Fielder Cook 

Writer: Joel Carpenter 

60 Mins., Tues., 19 p.m. 

POLAROID, S. C. JOHNSON, 
PLYMOUTH 

CBS-TV, from N. Y. (tape) 

(Doyle, Dane, Bernbach; Needham, 
Louis & Brorby; N- W. Ayer) 
The diagnosis may be unknown, 

but the prognosis is obvious: Bob 

Banner ought to find himself a 

summer show that’s less kookie 

and more exciting. Banner is ex- 
ecutive producer of this summer 
replacement for Garry Moore. 
First edition of “Diagnosis Un- 
known” on Tuesday (5) was called | 

a “A Case of Radiant Wine.” The | 

title is indicative of the first script, 

turned in by Joel Carpenter: clev- 
er for the sake of being clever. 

Some long-legged freeloader died 

in her bed at the beginning of the 

program, and to make a program, 





BBC-TV provided a reasonably | writer Carpenter got all involved | 
entertaining pot-pourri in this pre-|with an extraneous bottle of wine, | able track record in the tv drama‘ 
10th |made by radiated grapes. This was 


ROBERT HERRIDGE THEATRE 
(A Trip To Cxardis) 


LIPPMANN ON LEADERSHIP 
(CBS 


With Mildred Dunnock, Kevin | With Walter Lippmann, Howard K. 


Coughlin, Luke Halpin, Grahan | 


Smith 


Denton, Wyley Hancock, Robert Executive Producer; Fred W. 


Dryden; Richard Shepard, nar-' 


rator 
Producer-Adaptation: Herridge 
Director: Karl Genus 
Music: Tom Scott 
30 Mins., Thurs. (7) 1¢ p.m. 
P & G; COLGATE; GEN. 
WCBS-TV, N. Y. 
(Compton; Bates; B & B) 
The Madison Ave. boys said it 
wasn't commercial, so after two 
years of futile negotiations in an 
effort to wrap up a network sale, 
CBS Films was oblived to toss 
“Robert Herridge Theatre” into 


syndication. “A Trip to Czardis,” | 


the first half-hour segment which 
premiered on WCBS-TV, N. Y. last 
Thursday (7) is so head and 
shoulders above the trivia carried 
by the networks as to warrant hos- 
annahs. A few more like “Robert 
Herridge Theatre” and syndication 
can make the tv networks blush for 
shame. 


If “Robert Herridge Theatre” | 


(he’s the producer with a consider- 


vineyards dating back to the local-, 


Berlin Film Fest, employing video- | 5° pathologist Daniel Coffee, es-|!y produced “Camera Three” on 


tape. direct transmission from the 


Sayed by a bearded Patrick O’Neal,| WCBS-TV) is culture, as it was 
could get into the act, and find | labelled from the start, then three 


German city via the Eurovision|her killer. It turned out the ra- | Cheers for culture. TV (and the 


link, and clips from films entered 
in the 50-natien contest. 
layman were interviews with per- 


sonalities such as Gene Kelly, 
Donna Anderson, Pier 
James Robertson Justice, 


coise Rosay; while for those in- 
terested in slightly more profound 
aspects of the cinema came chats 
with festival director A. Bauer, 
Bertrand Bagge representing 
French shorts, Stanley Kramer 
and others. The one ingredient 
that, probably, nailed common 
viewer interest were the clips from 
“Inherit the Wind.” “The Angry 
Silence,” “Jungle Cat” and a few 
shorts 

Derek Bond acted as interview- 
er, doing the job competently. 
Possibly a program with a single 
aim 
or devoted to sober discussion on 
the value of these shindigs, would 
have been more forcible, but as it 
was, the roam-around wasn’t a 
time waster. Technically the cov- 
erage wasn't always tops, the mike 
in the Bagge interview in particu- 


lar picking up street sounds almost | 


to dialog drowning-point. Erni. 


TWO’S A CROWD 

With Marion Ryan, Orsen Bean, 
The Granadiers, Gary Marshal, 
Tony Osborne eorch 

Producer: Mark White 


as the newspaper reporter Han-{Director: Mark Stuart 


nify, really had a chance to be) 
other than perfervid, even though 
the role was an unsatisfactorily 


30 mins., Fri., 8:55 p.m. 
Granada TV from Manchester 


Frequently inspiring the ques- 


conceived one. Among supporters, }tion “why,” this segment of a new 


Leigh Madison stood out in her| 
performance as Paul's wife, be- | 
cause she fascinatingly didn’t quite 
know how to handle it and ap-| 
peared to settle for copying some | 
of Steiger’s mannerisms, while 
Montague, Bill Nagy and George | 
Pastell coped professionally. 
Erni. 


Granada TV weekly program was 
a formless, groping attempt to 
produce a different half-hour of 
song, dance and patter. First query 
is, why bill the show as “starring 


|Marion Ryan and Orson Bean” 


when the gifted U. S. comedian 
made but one brief soio appear- 
ance without being integrated into 


APPOINTMENT WITH ARTHUR the whole shenanigans? 


MILLER 
With Malcolm Muggeridge, Arthur 
Miller 
Producer: Patricia Lagone 
Director: Douglas Hurn 
30 mins., Fri. 10:35 p.m. 
Granada TV from Manchester 
Arthur Miller gave the new oc- 
easional series “App:ointment 
With .. .” a standout launching; 


| Nor 


was chanteuse Marien 
Ryan unappealing in her own 
brash, sex-projecting way, she did 
“Ain't Misbehavin’” and “I Want 
a Robot Man” effectively, but the 
presentation of her and the sing- 
ing-dancing Granadiers was full of 
jirritating arty-arty stuff wherein, 
japparently, the guiding principle 
|was to make use of odd bits of 
|props jeft over from other pro- 





and if future progress reaches a | grams. Bafflingly, for instance, the 


similar standard, Granada TV will 
have a formidable rival to BBC- 
TV's “Face to Face” skein. There's 
an essential difference in the two 
shows, inasmuch as “F to F,” 
adopts a probing, what’s-under- 
your skin technique of direct ques- 
tioning while “Appointment With 
...” has Malcolm Muggeridge 
holding eloquent conversations on 
equal intellectual terms. The re- 
sults on this showing were arrest- 
ing. 
If the chit-chat revealed one 
falling, it was that Muggeridge 
was inclined to interrupt a line of 
reasoning and deflect a course of 
Miller’s exposition. This was a mi- 
nor penalty to pay for a free dis- 
cussion by two good minds. Tak- 
ing the Willy Loman character 
in “Death of a Salesman” as focal 
point, the to-and-fro ranged over 
subjects such as the meaning of 
living, religious belief, the play- 


|boys and gals sang “Paris Skies” 
|while posing in and out of balloon 
|baskets (the man-carrying kind) 
|and did a medley of Negro spiritu- 
jals while prancing up and down 
various stairways. 

Gary Marshal gave out with “In 
The Still of the Night” well, vo- 
cally speaking, but was shot 
through some _ pattern-of-circles 
foreground that didn’t help at all. 
Throughout the pre - recorded 
sound resulted in noticeable out- 
of-synch renderings. 

Bean deserved better. His few 
minutes of casual sophisticated 
patter (“I bring greetings from 
President Hagerty”) were a tonic. 
It’s difficult, though, to see how 
he could extend his contribution to 
a show like this, for on all his oc- 
casional airings over here he has 
impressed strictly as the solo man 
for the short spot, to whom team- 
gagging, and situation comedy 
would be foreign, Erni, 





either with direct fan appeal, | 


|diation was harmless; she was 
normal detective could have dis- 
cerned without the aid of a “crime 
|laboratory.” The ordinary detec- 


|substitute were Phyllis Newman, 
|Cal Bellini and Martin Huston as 
jvarious hypsters on O'Neal's la- 
|boratory team. Tom Bosley was 
the sympathetic killer. 

Fielder Cook, a good director ac- 
|cording to his other credits, di- 
|rected the initialer as though he 
|were wired to Jack Kerouac. As a 
|result, the actors all sounded like 
glib jive machines. Some of Car- 
|penter’s dialog toward the finale 
| Was clever, and Cook got it snap- 
|ping, but none of it had any per- 
tinence to the story line 

Hour was formula drama, 
|Spite the many verbal distractions. 
\It might, if it pursues the formula 
|}more vigorously the rest of the 
|summer, become a taped copy of 


|“77 Sunset Strip,” which isn’t bad 





commercially speaking. Art. 

THE CLEAR HORIZON 

With Edward Kemmer, Phyllis 
Avery, Jimmy Carter, Rusty 


Mary Jackson, others 
Producer: Charles Polacheck 
Directors: Joseph Behar, 

Hal Cooper 
Writer: Manya Starr 
30 Mins.; Mon-Fri., 11:30 a.m. 
COLGATE-PALMOLIVE 
CBS-TV (tape) 

(Lennen & Newell) 


caught up in Army life and missile 
work. There was the vale of tear- 
ful undertones, to be sure, but 
there was also an engaging Army 
couple projected on the screen, 
judging from the preem half-hour 
episode. Their ups and downs at 
(Continued on page 42) 





Jack Paar Show 
That pesky splinter candidate, 
Lar Daly, got his precious equal 
time on last Thursday's (7) “Jack 
Paar Show,” but maybe now he 
wishes he hadn't. He made a sham- 


bles of it. Or, rather, the studio 
audience did. 
Daly's nationalistic, shoot-first 


dogma might have been more fear- 
some coming from a closed televi- 
sion booth, but with a studio audi- 
ence hooting and making a mock- 
ery of everything he had to say he 
was rendered absurd. He came 
across as a “character” in an Uncle 
Sam suit (he even wore authentic 
chin whiskers for the network 
shot) who thinks he’s running for 
the presidency. 

Paar brought him on grudgingly 


speechifying and do the show on 
its own terms, the way Sen. John 
Kennedy had te do when he gave 
Daly claim to the same privilege. 
Paar was a wickedly bold inter- 
viewer who, refusing to pull 
punches, point-blanked such ques- 
tions as, “What is this—trick or 
treat? What can you possibly 





de- | 


Lane, Eve MeVeagh, Ted Knight, | 


This was an attempt to essay an | 
up-to-date soaper; principals were | 





| Madison Ave. fraternity) could use 


For the |SMothered by a pillow, which any |a lot more like it. For essentially 


|“A Trip to Czardis” is fine thea- 
tre ‘demonstrating anew that the 
answer to good video doesn't lie in 


Angeli, | tive in this case was Chester Mor-| film vs. live per se; but basically 
Fran-|ris Other regulars on this Moore |in the content). 


The premiere entry, adapted for 
tv by Herridge from a short story 
| by Edwin Granberry, told the sim- 


|ple story of two boys from the! 
}central Florida scrub pine country | 


|; who were taken by their mother 
|} on a long-awaited trip to the town 
|of Czardis to see their “sick” fa- 
ther. What the younger of the two 
boys didn’t know was that his fa- 
|ther was being hanged this day. 
This deeply moving episode was 
a stark tale of misery, poverty and 
|despair. The dialog was as frugal 
and the emotions as dry as the 
|lives of the barefooted boys and 
| their dry-eyed stoical mother. 

| There were no pretentions about 
the production, with the .sets as 
| somber and unrelieved as the char- 
} acters’ lives. In the performance of 
| the two boys, Kevin Coughlin and 
| Luke Halpin, and the mother, Mil- 
|}dred Dunnock, was captured the 
entire heart-rending story. In the 
sparse dialog and limited phrases 
the dullness, the dreariness and 
the meagerness of these, backwoods 
people was cruelly etched, and in 
the tight drawn lips and hallowed 


tured a defeated and wasted life. 
Karl Genus’ direction was sensi- 
tive in its control, for it steered 


clear of any melodramatics in 
weaving this poignant little 
tragedy. 


Vis a vis the fact that the Madi- 
son Ave. boys ran for cover when 


sponsorship, it’s an ironic com- 
mentary that Colgate, Procter & 





tisers are bankrolling the locai 
ride on WCBS-TV. Rose. 





; Tele Follow-Up Comment 


++ 


| hope to accomplish by this abuse 
| of the equal time law?” Daly's an- 
| swer was, “To get across my doc- 
|} trine of ‘America First — or 
death!” 

Alexander King likewise treated 
him without mercy or respect, lev- 
eling such straight -in - the -eye 

ee as “I'm giad he came 
re. 


| they are.” Daly retaliated with a 
challenge to match his moral val- 
| ues with King’s in any state in the 
| union, but Paar’s angry man let 
him have it with a neatly-phrased 
retort that Daly's “kill first” pre- 
cepts are inhuman. Plainly, Daly 
| was no match for King. 


But whatever Paar, King or 


| Hugh Downs may have contributed | d 
but gamely. He insisted that the | to his devastation, it was the audi-| population. A blind alley in ad- 
equal-time freeloader lay off the/| ence, really, that did Daly's cause | vance 
in. At first it seemed as though | 


they mistook him for one of those 

|mew-school comics, giggling, 4s 
|they did, at his whole platform, 
| line by line. Later, when they 
| apparently realized he was on the 
square, they tossed pointed ques- 
| tions and jeered at his responses. 
i (Continued on page 42) 


FOODS 


sunken eyes of the mother was pic- | 


| The 


the show was offered for national 


Gamble, and General Foods—three | 
of the blue-chippiest of tv adver-{ 


The best way to know who. 
| the dissidents are is to see what! 


Friendly 
Associate Producer: Gene DePoris 
60 Mins., Thurs. (7), 7:3@ P.M. 
CBS-TV (tape) 

“CBS Reports” scored quite a 
coup last Thursday night (7) when 
political pundit Walter Lippmann, 
|in his first tv appearance, spent an 
hour with interviewer Howard K. 


Smith and talked of leadership 
and the, many problems besetting 
the U.S. and a troubled world. As 
an ad-lib, free-wheeling discussion 
(pre-taped in Washington and in 
Maine), it provided a brilliant 
summation of the nation’s status, 
its problems and its goals as seen 
through the eyes of an eminent 
journalist and ardent American. 

The composure of Lippmann 
was that of a political writer who 
has served vitally and intellectu- 
ally three score years and 10, seen 
|many crises, and reached a state 
of calm optimism not panicked by 
momentary setbacks. His insight 
and interpretation of events func- 
tions within this framework. Smith 
as interviewer led with provoca- 
tive questiong that covered the 
entire field of politics and leader- 
national and interna- 
tional. His open admiration for the 
man Lippmann and his analytical, 
statesman-like qualities was a tell- 
ing, personal comment. 

Lippmann spoke on many vital 
issues, with the objectivity and 
knowledge of a man well versed 
|in political history and possessed 
of a conservative but enlightened 
orientation. And he spoke fluently 
—of the WU-2 and summitry, of 
West Germany and China, of dis- 
armament, of the creeping neu- 
trality around the world; of the 
need for “qualitative education” 
in the U.S., and of the need for 
a new crop of young leaders to 
give the nation “purpose.” (“We 
are at the end of something that's 
petering out. , . the hope lies in 
the new crop of young men.”) 

“What are the requisites for a 
good President?” He must have 
second sight, like Churchill (‘in 
my mind one of the greatest fig- 
ures in Western history”); De- 
Gaulle has it; Theodore Roosevelt 
had it back in 1900. Along with 
leadership, he must have judicial 
talent; he must be articulate; have 
sympathy. 

Of Franklin D. Roosevelt he has 
confused feelings, but recognizes 
he was a great war President. On 
Truman; “I don’t count myself as 
one of his great admirers,” al- 
though recognizing that the Marsli- 
all Plan and NATO represented 
constructive statesmanship. 

Of Eisenhower he was particu- 
larly critical. “He’s out of date, 
not pursuing a policy that prepares, 
our country for the ‘60's. Nor is 
he meeting the chalienges of the 
Soviet Union. Leadership must 
come from the White House alone. 
next President will conduct 
the office differently, whether he 
is Republican or Democrat.” 

It was stimulating, provocative 
television. Rose. 


ship, both 





CONNECTICUT REPORT 

| Producer: Art Stober 

| Director: Harlan Singer 

| Moderator: Dave Kiernan 

30 Mins. Wed. 7:30 p.m. 
WNHC-TY, New Haven 

This locally produced, civie pro- 
|ject sustainer came up with time- 
ily segment with some first hand 
|info on the Chilean disaster situa- 
tion. Studio snared American Am- 
bassador to Chile, Walter Howe, a 
Litchfield, Conn., resident for a 
q. and a. period on background m:- 
terial of the earthquake and tidal 
wave. 

Cued by moderator Dave Kier- 
nan, interview came over as inter- 
esting, informal stuff. It followed 
run-off of some quarter-hour of 
films showing affected areas. Film 
clips were previded by Red Cross 
and embassy sources. Live narra- 
tion and translation from Spanish 
was by Dr. Arden Jollie, Chilean 
native now living in Connecticut. 

Also cut into the half-hour was 
|General Gruenther and a solid 
pitch for the American Red Cross 
via am appeal for aid to stricken 


publicity indicated that 
George Burns would appear on 
prcgram but comic’s stint consisted 
merely of a taped segment of 
straight taik picked up a fortnight 
previr usly when Burns was at Oak- 
dale Musical Theatre nearby. 

Pregram caught was well rou- 
tined, and smoothly conducted by 
| Kiernan. Bone. 
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“The Jim Bac 


WIRE PRESS SERVICE—OR MADHOUS 


No one knows for sure. But this is certain. “‘The Jim 


Backus Show—Hot Off The Wire” 


will be one of the 


funniest, zaniest shows ever seen on television. Jim 





SOCIETY EDITOR —0’Toole is 


closer to Eskimos than to High So- 
ciety. But if news is brewing on 
Park Avenue, O’Toole’s boys will 
rent tails and crash swank par- 
ties to find out what’s happening. 











SPORTS 
makes it a habit to get all the sports 
news first-hand... from bookies 
and tipsters. Actually, O’Toole’s 
favorite sport is scooping the ma- 
jor press associations on hot news. 


EDITOR —O’ Toole 


us Sho 


Backus plays John Michae! ( 
wheeling journalists. As sole 
Worldwide Press Service, 0°T: 
the major press associations. A 
fun in this new comedy series. 


a 





CHILD CARE EDITOR-0 Toole’ 

press service produces syndicated 0” 
columns by make-believe ‘‘ex- fire 
perts.” One day they write a psy- es 

chologist’s report on delinquency ; Q” 


the next, “Advice to the Lovelorn.” Sal 
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ow-Hot Off The Wire’ 


ie! O'Toole, last the free- Nita Talbot, who has a long string of Broadway, 
sole proprietor and editor of ees and movie credits. She aids and abets the high 
O'Toole lives only to ‘“‘seoop” jinks as O’Toole’s Girl Friday. Ray Singer and Dick 
ns. And that’s the root of the Chevillat, who have written for most of television’s 3 top 
ries. Supporting cast includes comedy series, are producing the “Jim Backus Show. 


CNP 


NBC TELEVISION FILMS, A DIVISION OF 
CALIFORNIA NATIONAL PRODUCTIONS 











FOREIGN NEWS ANALYST — 
O'Toole stays abreast of the news 
from the four corners of the globe 

_via radio. But John Michael 
O'Toole will start a war if neces- 
sary to create-a front page story. 


FASHION EDITOR — O’Toole 
doesn’t know a peignoir from a pen- 
guin. But if he needs fashion news 
he'll get it. lf necessary, his men 
will write an “exclusive,” then go 
out and make the news happen. 


CRIMINAL EDITOR-—0'Toole’s 
enemies maintain his news stories 
are a crime. And, in a sense, 
they’re right. O’Tvole will commit 
perjury, house-breaking and lar- 
ceny to get that “big story” fixst. 
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Jack White Tees 
M-Station TY 
Educat’l Web 


By MURRAY HOROWITZ 


With 48 educational television 
(ETY) stations across the country 


now on the air, ETV is a force 


which couldn’t be killed off “even 
if you would want to. The only 
question is how important it will 
be.” 

That’s the position of John 
(Jack) F. White, prez of National 
Educational Television and Radio 
Center (NET). Organization 
headed by White, tabbed the 
fourth network by some, boasts the 
affiliation of 44 ETV stations. 

White, a man with many ferth- 
right opinions, feels that commer- 
cial television and ETV are sup- 
plemental, as opposed to being 
competitive. Any mass media 
must head for mass audiences 
where numbers are more im- 
portant than specialized services. 
Specialized services, as opposed to 
audience numbers, is the criteria 
for non-profit ETV, he explains. 

\ lock at the NET program out- 
put, which is about eight hours 
weekly for affil stations, supports 
White's _ thesis. Broadly, NET 
shows cover the range of program- 
ming usually associated with Sun- 
day afternoon commercial network 
programming. On ETV stations, 
though, these shows are the day- 
in-day-out diet for prime evening 
1our showcasing 

Orientation of programming 
structure for NET is to build a 
well stocked library for the spe- 
cialized tastes of significant audi- 
ences. The show, in the case of 
ETV, substitutes for the book. 

White, as high on ETV as any 
commercial broadcaster for his 
domain, predicts there will be 100 
ETV stations in the country by the 
next five  vears. When Dallas 
comes on the air every VHF in a 
major city allocated to educational 
tv will be activated, he noted. 

Glaring lack of ETV stations in 
New York, Los Angeles, Cleveland 
and Washington was noted. In 
Washington, a UHF educational tv 
station is due to be activiated in a 
year, aimed primarily as a school 
ervice 
7 In Cleveland, a UHF educational 
tv outlet is due to be activated 
within the next two years. ° Ad- 
ditionally, there are eight ETV 
stations under construction, most- 
ly V's. Only about a quarter of 


the 48 ETV stations now on the air | 


are U's 


Establishing ETV outlets in N. Y. | 
and Los Angeles, the two largest | 


cities in the nation, poses the 
toughest problems. NET feels that 
a UHF outlet in either city won't 
fill the needs. With a U, White 
says, “you deal in hundreds in- 
stead of thousands.” He’s all for 
the “U” being activated by the 
N. Y. Board of Education and the 
daytime educational use of WPIX. 
But only a V, in White’s opinion, 


owned and operated as an ETV out- | 
let would fill New York's informa- | 


tional and cultural needs. The 
only way a V in N. Y. can be ac- 
quired is through the purchase of 
an existing commercial outlet. 


With that in mind, White and NET | 
are trying to build financial inter- | 
est and support for buyout of an | 
existing commercial N. Y. VHF | 


station. NET prexy indicated that 
he has a long way to travel be- 
fore reaching his goal in N. Y. or 
Los Angeles. ETY’s posture in the 


country is hobbled without a N. Y. | 


outlet, he acknowledged. 

Who are NET’s angels? Ford 
Foundation in '59 donated $5,000,- 
000 to cover NET's expenses over 
the next five years. There are 
awards from other private cor- 
porations, programming contracts 
from government agencies, and 
other grants. 


NET’s yearly budget runs to 
$3,000,000. 

\/r © of the future? 

V “You let the future take 
care « 1. ke with any good 


busit 


cur future depends 
our track record.” 


on 
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NBC 


electronic camp. Sound was lost 
(for which the anchormen apolo- 
|gized), picture was occasionally 
lost, but it seems that the errors 
were unavoidable in the tangle 
and that they existed in a lesser 
degree than ever. 

The formal proceedings on Mon 
day afternoon and evening started 
off interestingly enough. While the 
delegates were locked in spraw)- 
ing Los Angeles’ traffic, Huntley 
Brinkiey and some of the NBC 
dozens wrapped up the background 
events, which, for all of it, turned 





out to be more interesting than 
the show in the main tent 
The politicos ought to watch 


themselves, because those ubiqui- 
tous NBC cameras and corres- 
pondents are potentially devastat- 
ing. What NBC showed earlier this 
week was a loose political meeting 
where the participants didn’t so 
much have their fect on the desk 
as their heads in some cloud. 

The NBC boys are a _ dedi- 
cated bunch, and hip, too. These 
things were evident on Sunday 
(10) when “Meet the Press” was 
expanded from a half-hour to 90 
minutes to encompass successive 
interviews with the three an- 
nounced Demo candidates, Sy- 
mington, Kennedy and Johnson 

Of course, there was consider- 
able redundancy in the political 
oratory occurring during this ex- 
panded 6-to-7:30 version of 
Larry Spivak interview stanza, but 
it might have been worse were it 
not for the fact that producer 
Spivak and his inquisitive journa- 
listic sidekicks maintained reason- 
able control of the verbal outcome 
by the fairly incisive nature of 
their questions. 

What was especially notable dur 
ing the hour-and-a-half of tv is 
that the viewer—for the first time 


had the chance to make a de- 
cent comparison of each candi 
date’s personal merit 

| But the signs of NBC News zeal 
are not necessarily conveyed in 
the format proper of “Press 
| They were, however, expressed 


Sunday in the way the format was 
adapted to the Los Angeles con- 
vention scene. Throughout the 
interviewing, a sense of immediacy 
existed. News injections, such as 
the announcement that California 
Governor Pat Brown had thrown 
his weight to Kennedy, gave the 
“Press” stanza ancther dimension 
Fact that Brown's stand was an- 
ticipated made no difference. An- 
nounced when Sen, Johnson was 
facing “Press” men Spivak, Jack 
Steele (of Time-Life), Edwin New- 
man (of NBC) and Marquis Childs 
(of the St. Louis Post-Dispatch), it 
gave the homescreener the desire 
to judge extra-carefully the re- 
sponse of Johnson to the news. 

The perspicacity of the NBC 
team was more than sufficient in 
“NBC Convention Wire,” the half- 
hour presentation directly after 
“Press.” One got the sense of 
| completeness—that NBC's news 
people ‘who are numerous in L.A.) 
| Were as close to the latest happen- 
| ings as anyone (short of the dele- 
|gates and the candidates them- 
| selves) could be at the particular 
moment, 

“Wire” was simple in its ap- 
proach, a gimmicky bit merely tu 
allow the experienced network ob- 
servers to observe, interpret and, 
especially, to be humorous. Wires 
from viewers, asking quesitons of 
| pertinence and impertinence to 
|the conventions, received  re- 
sponses from the NBC news panel 
—Frank McGee (who also gave an 
excellent wrapup of news up to 
that moment), Huntley & Brinkley, 
Merrill Mueller, Lee Hall, Richard 
Harkness, Herb Kaplow, Martin 
| Agronsky and the various legmen 
who apparently had just returned 
from tapping the several state del- 
egations for the shifts in the 
political tide. 

Besides humor there was a form 
of gentle pugnacity in the re- 
responses to the meaner questions 
The NBC’ers were intelligent, but 
they did not make a fetish of “bal- 
anced reporting” as have some of 
their rivals in the network news 
business. There were no biases ac- 
tually, but it was clear that these 
men were individuals, expressing 
individual ideas, based on what 
they believe to be the facts. This 
shade of difference makes all the 
| difference, Art. 


the +p, 
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Three-Network Convention Coverag 





| CBS 


were standing and Bowles moved 
outside Eisman looked like he 
was ready to cry. 

He made up for it moments later 
when the cameras were moved out- 
side and Bowles was picked up 
again, and later, when Stennis 


made his dissenting statement. But 
it was a tough night for Mr. 
Fismann. 

The other goof came at the end 
of the evening. Collingwood had 
interviewed Sen. Warren Magnu- 
son on the floor about the Vice- 
Presidential chances of Sen. Henry 
Jackson, his Washington colleague. 


Then, after Sen. Hubert Humphrey 
came up to the booth for an inter- 
view, anchorman Walter Cronkite 
turned to find Sen. Magnuson 
there, and proceeded to interview 
him. Trouble was, Magnuson re- 
peated, virtually word for word, 


what he had said earlier'to Colling- 
wood 

But these two incidents apart, It 
was a solid, straightforward job of 
tv coverage, unspectacular only be- 
cause event itself up to that 
time had been the dullest conclave 
in recent Democratic history. 

CBS-TV’s Sunday coverage was 
somewhat on the dull side, primar- 
ily because the network didn’t go 
out of its way to create news op- 
portunities as did NBC with its ex- 
panded “Meet the Press.” The 
dullness was due not so much to 
the CBS coverage as to the fact 
at with the Kennedy drive assum- 
ing such momentous proportions 
there was little genuine excitement 
on Convention eve—lots of specu- 
lation, but little that coul¢ be pin- 
ned down in terms of hara cover- 
age 

Web had its best innings tn the 
afternoon, creating some news with 
Adlai Stevenson on “Face the Na 
on.” Although most of the ses 
sion consisted of the reporters try- 


the 


ing to pin Stevenson down and 
Stevenson insisting his position was 
perfectly consistent and clear, he 


1 state he would serve as a Cab- 
inet member of a Democratic ad- 
ministration if his views coincided 
with the new President's. This was 
good enough for Page One cover- 
age throughout most of the coun- 
Face the Nation” was followed 

at 8 with a half-hour “Convention 
Preview” special, wherein Ed Mur- 
grabbed the three principal 
candidates for five-minute inter- 
views, thus scanning what “Meet 
the Press” managed to cover in 
depth. Not that Murrow could get 
them to say much, although Sen. 
Symington’s answer to Murrow’s 
opener was worth a laugh—When 
Murrow asked how does it look, Sy- 
mington put on his most enthusias- 
tic smile and declared, “Great, Ed, 
just great.” Other than the Mur- 
row interviews, the special was 
routine, with anchorman Walter 
Cronkite getting the right news 
emphasis in accenting as his lead 
the growing Kennedy bandwagon. 
CBS wrapped up the Sunday cov- 
erage with a 45-minute 11:15 to 
midnight pickup from the Beverly 
Hilton Hotel, where there were 
three big parties running at once, 
two of them out-of-doors. This was 
the web's supposed big crack at 
the Hollywood stars, but the best 
it could come up with was Hedda 
Hopper, Ralph Bellamy and Phyllis 
Kirk, with Charles Collingwood 


row 








trying hard but getting little ex-| 


citement out of his interviews. 
Web's technical operations worked 
perfectly at the party, with each 
camera stationed down in the 
crowds coming in on cue, but there 
wasn’t much in the way of content. 

Perhaps the most impressive 
part of the CBS coverage was the 
depth of its staff, with anchorman 
Cronkite calling over the course of 
the day on at least a dozen differ- 
ent correspondents—Murrow, How- 
ard K. Smith, Alexander Kendrick, 
Doug Edwards, Nancy Hanschman, 
Collingwood, Bill Downs, Harry 
Reasoner, and several others. Mur- 
row’s new Convention role is a 
good one and ought to pay off. 
stead of stationing him up in the 
booth to pontificate on what every- 
one’s already seen, CBS has him 
in the role of a roving legman who 
can cut in with whatever he’s got 
at the moment. The role of a work- 
ing newsman suits him extremely 
well, and he did an excellent job 


within the limitations of the open- | 


ing-day hesitancy of anyone to say 
| anything of substance. Chan, 


In- | 


ABC 


too many distant shots of politi- 
cians being interviewed. Closeups 
| would have been more appropriate. 

What robbed the opening of 
most of its drama was the concen- 
sus of opinion that Kennedy has 
the Presidential nomination. The 
speeches—perhaps with occasional 
exception of the talk of keynoter 
Governor Church of Idaho—failed 
to compensate for that lack of 
drama. 

Picking up the convention tab 
on the web are 20th-Fox, Mutual of 
Omaha, and AVCO. 

Prior to the convention opening, 
ABC-TV Monday afternoon covered 
the caucus meeting of the Pennsyl- 
vania state committee. Web, to 
its credit, was the only one of the 
three nets, to offer “live” coverage 
of Senator Kennedy's press confer- 
ence. Kennedy opined at the time 
he would get the nomination at 
the first or secend ballot. Special 
telecast at 6:15 also switched to 
the platform committee 
and headquarters of 
Senator Johnson 

For the pre-convention warmup 
Sunday (10), ABC-TV in its three 

*pubaffairs shows specialized more 
in local color than provocative, 
searching news, The one program 
more attuned to the fast-breaking 
headlines was Ruth Hagy's “Col- 
lege News Conference” at 1 p.m 
The guest was Democratic Party 
Chairman Paul Butler, who had to 


meeting 
contender 


use all his nimble word talents to” 


inswer some searching questions 
by politically hep college students 

But even moderator Hagy missed 

out on one development She 
talked as if Truman was coming 
to the convention after a news 
bulletin on another network dis- 
closed that Truman decided to 
away after all Butler, too, 
seemed caught with his news down 
on that one. 

In another L.A. origination, 
Open Hearing” at-3 p.m. featured 
Pearl Mesta, James Roosevelt, 
Stephen Mitchell and James Far- 
ley. John Secondari and Robert 
Fleming were on hand for the web 
“Hearing” made light material for 
a Sunday afternoon. 

Most disappointing, perhaps, was 
the special half-hour evening show, 
titled “These Are the Men.” 
Again, it was more “local color” 
and the Ed Morgan interview with 
Presidential candidate Kennedy 
was tame, indeed, compared to the 
“Meet the Press” Kennedy appear- 
ance. The first 15 minutes didn't 
have any of the men running for 
the nation’s top posts. That was 
left conveniently after the middle 
commercial, when Senators Sym- 
ington and Kennedy appeared. 

Senator Symington gave the pro- 
gram a news lift with his back 
against the wall statements that 
he was still in the race, that he 
wasn't interested in the vice- 
presidency. 
day night cap was pretty tepid. 

| Horo. 


=m Continued from page 22 eee 
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|reporters Alan Jarison and Bill 
| Willard, along with Ed Phillips, 
Mike O'Callaghan, John Strobel 
and Vickie Nash. Jarison, a Pulit- 
|zer Prize nominee for his reporting 
from Cuba, will act as anchor man. 
Completeness of the coverage is 
paying off commercially for KRAM, 
with the entire convention pack- 
age sold to four local Vegas spon- 
sors. 


WINS Coverage 

New York indie WINS busts out 
of its top-40 disks and news off the 
wire format for special coverage 
on the political conventions. 

Washington newsman Jim Ran- 
dolph is at the Demo meet in Los 
Angeles taping special features and 
daily recaps which are flown back 
for airing on the station’s morning 
newscasts, 
risers a — of convention 
|news they may have missed the 
night before. 

Similar coverage will be planed 
in from the Republican convention 
jin Chicago. 


Otherwise, the Sun-| 


Idea is to give early! 


Philco Picks Up Tab 
On South American 
Convention Pickups 


Philadelphia, July 12. 

Mexico, Central and South 
America will get shortwave broad- 
casts of the Democratic and Repub- 
lican National conventions through 
the faciilties of World Wide Broad- 
casting System (WRUL, New York) 
with Philco International Corp. as 
a major sponsor. 

This American political scene, of 
more acute interest to Latin neigh- 
bers than ever before, will be re- 
ported daily as an international 
goodwill service during the con- 
ventions, 

Broadcasts mark the third time 
that Phileo has aired the political 
conventions to the Southern part 
of hemisphere. Over the years 
company has sponsored cultural, 
social and international sporting 
programs over the WRUL network. 





Plileo International widely dis- 
tributes its radio, ty and home 
appliances throughout the Latin 
market. 


Convention proceedings will be 
aired at 9:45 p.m. each night (EST) 
continue until close of meetings. 
Approximately each half hour, 
WRUL will offer a _ five-minute 
summary of the proceedings in 
Spanish. The Spanish summaries 
will be offered to Latin American 
local affiliates of WRUL for re- 
broadcasting. 

Broadcasts from Los Angeles 
run July 11-12-13-14. The Repub- 
lican conclave will be aired July 
25-26-27-28. 








— — — ey 
Convention Briefs 
Tum Continued from page 22 Qo 
alcoholic beverages in the new 
hall) to house hospitality areas fdr 
delegates, newsmen, etc. It also 
had office space for his workers 
The double bill which played the 
last time Sunday night before 
Johnson took possession Monday 
11) was “Take a Giant Step” and 
The Unforgiven.” 





Dave Garroway is having to face 
the cameras at 4 a.m. Los Angeles 
time this week to meet his regular 





EDT slot for NBC's “Today.” “I've 
just learned to catnap when the 
opportunity presents itself,” he ex- 
plains. 

Unknown tons of electronie 


equipment are in the Biltmore Ho- 
tel, downtown convention head- 
quarters, where the roof looks like 
a mountain range of uncut spagh- 
ettl 

But it took some old-fashioned 
ingenuity by a CBS engineer to 
figure a way to bring the front en- 
trance of the hotel down below 
into camera range. The L.A. fire 
dept. had ruled against leaning a 
| camera out the window. Some one 
grabbed an old mirror off the wall, 





held it out at the right angle. The 
reflection went over CBS. 
Betty Furness is passing the 


time between Westinghouse com- 
mercials here working on a needle- 
point rug. “I've made needlepoint 
rugs, chair covers, pillow covers— 
just about everything except a 
refrigerator cover,” she cracked. 





Nobody could match CBS’ White 
House touch. IBM personnel who 
installed CBS’ ballot tabulating 
|machines included Truman Hun- 
ter, Dick Washington, Grace Har- 
|rison, Bob Hayes, Carl Harding 
and Bob Lincoln. 


Douglas Edwards meant to switch 
front and center position to Dal- 
|las Townsend. But the CBS news- 
|easter declared: “And now back 
to Dallas Texas at Democratie 
headquarters.” 

The blooper was on videotape 
and could be corrected. 





ABC V.P. Edgar Shelton Jr., a 
Texan in the web’s Washington 
operation, composed lyrics for the 
convention song for Texan Lyndon 
B. Johnson supporters—“Leader- 
ship,” to the tune of “Everything's 
Coming Up Roses.” Copyright 
clearance had been obtained in ad- 
vance. 

Johnson forces made the most 
of the musical rouser in the con- 
vention razzle dazzle, including hav- 
| ing it tooted by 76 trombones (us- 
ing possibly every trombone player 
for hire in L.A.) plus 76 kids blow- 
ing toy trombones. 

Shelton is back working for ABC 
| during Convention week. But he 

had taken the two weeks before as 
leave of absence to help stage some 
} of the Johnson show here. 


| 


| 
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WELL, THAT'S 
WIN, PLAGE & SHOW 
BUSINESS! 


3 Network Share of 
Audience* 


38.7 
33.7 
27.6 


The first report in July is in—and so is ABC! Our 15% lead over Net Yand 
41% lead over Net Z is the biggest in a season of wins. ABC is in first 
place on five nights, in second on two, and never in third. Quite a “track 
record”, Advertisers finish in the money, too, when they pick ABC-TV. 


“Source: Nielsen 24 Market TV Report, average audienve, week ending July 3, 1960, 7 nights 8:00—10:30 PM. Mon. through Sun. 
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ten different markets are covered. 


petitive programming in the particular slot, etc., 





VariEty’s weekly tabulation, based on ratings fur 
Bureau, highlights the top ten network shows on a 
in depth of the top ten syndicated shows in tliz 


same 


pa 
a 


In the syndicated program listings of the top ten shou 
average share of audience, coupled with data as to time 


is furnish 


by American search . exact picture 
i offers a rat ccna strength of partict 
ticular market. This week buyers tc !«val 
Over tie co 
*s, rating data such as the sults of that tabulati 
and day of telecasting com- formance of the 
ed. Reason for detailing an designed to reflect 


ilar series 


> of a year, ARB will 


] 


on will be found wee 


VARIETY -ARB SYNDICATION CHART 


e rating performance of syndicated shows ts to reflect the true rating 
Various branches of the inducing, ranging from media 
ations and/or advertisers to syndicators will find the charts valuable. 
tabulate a minimun of 247 markets. 
-kly in V ARLE ry. Coupled with the rating per- 
top ten network shows on the local level, the Varrery-ARB charts are 
the rating tastes of virtually every tv market in the U.S. 


The re- 
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I OS AN GELES STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. SURVEY DATES: MARCH 1-7, 1960. 
4 + 
TOP TEN NFTWORK SHOWS av. ‘TOP SYNDICATED PROGRAMS AV. AV. ‘TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME ST RTG ||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.) PROGRAM STA. RTG. 
| 1. Death Valley Days (Thurs, 7:00)......KRCA U.S. Borax 15.9 29.7; Walker Edmiston . KHJ 7.6 
1. Wagon Train (Wed. 7:30-8:30)....... KRCA 38.6 || ac Asked For It KCOP 7.6 
| P , . x ” a r — o« 
: | 2. Manhunt (Mon. 7:00).......02.-c0- KRCA Screen Gems 15.2 27.5| Quick Draw McGraw TTV 12.5 
CD EPR IES . -- es stad 37-7) 3. Rescue 8 (Tues. 7:00)............... KRCA.... Screen Gems 13.2 24.2) Huckleberry Hound .....KTTV 10.9 
x = "= ore News-D. Edwards KNXT 10.6 
8. Move Gan, Wi Travel (Sat. £5. ee a 4. Quick Draw McGraw (Mon. 7:00).....KTTV Screen Gems 12.5 22.6 | Manhunt KRCA 15.2 
4. 77 Sunset Strip (Fri. 9:00-10:00) ...KABC 29.9 || 5. Bozo The Clown (Mon.-Fri, 6:00).....KTLA Jayark Prod, 11.6 30.4 Seen tention printio: re po! . a7 
5. Father Knows Best (Mon. 8:30-9:00).. KNXT 29.8 || | Latham, Wea., Hearn....KRCA 8.0 
-30-10: | 5. Mike Hammer (Tues. 10:30)........ KRCA MCA 11.6 26.6 | GlaePe BECOTR 2.2 cc cares KNXT 14.5 
6. Alfred Hitchcock (Sun. 9:30-10:00).... KNXT 29.1 6. Huckleberry Hound (Tues. 7:00)......KTTV.. Screen Gems 10.9 20.0 | Rescue 8 vEerr er cre KRCA 13.2 
7. Real MeCoys (Thurs. 8:30-9:00) ...... KABC = 27.8 || 6. Lock-Up (Sat. 7:00). ........... «es... KABC Ziv-UA 10.9 27.7 Coronado 9. wget KRCA 102 
J . 39-10: | 7. Four Just Men (Wed. 7:00)...........KRCA ITC 10.8 17.9| Wed. Nite Fig ts . KABC 18.2 
7. Untoutiabies (Thurs. 9:30-1620).....KABC 31-5) & ice (Mon-Fri. $90)... 0... KTLA.....UAA 10.5 41.7, Channel 9 Movie Theatre KHJ 66 
8. Hawaiian Eye (Wed. 9:00-10:00)......KABC 27.6 | Barly OND « . ckaees KTTV 42 
9. Ed Sullivan (Sun. 8:00-9:00)........ KNXT 27.1 || | My 8 PO : ey +s 
r ‘ r T 
KANSAS CITY : MO. STATIONS: WDAF, KCMO, KMBC. SURVEY DATES: MARCH 1-7, 1960. 
1. Mike Hammer (Sat. 9:30)...... KCMO.... MCA 42.7 78.6] Take A Good Lock..... KMBC 686 
1. Gunsmoke (Sat. 9:00-9:30)...........KCMO 47. ]] 2. Sea Hunt (Thurs, 6:30) ....WDAF Ziv-UA 31.1 56.3] To Tel! The Truth KCMO- 185 
. . c ~ || 3. Huckleberry Hound (Thurs. 8:00) . KMBC Screen Gems 26.8 53.3] News, Sports WDAF 15.9 
2. Red Skelton (Tues. 8:30-9:00)........KCMO 44° News-Huntley-Brinkley ..WDAF 159 
2. Wagon Train (Wed. 6:30-7:30)........ WDAF 44.7|| 4. Tombstone Territory ‘Thurs. 9:30)....WDAF Ziv-UA 23.5 444] Revlon Revue KCMO 16.2 
- ell 5 : ; 7 ) scree rems 22 3.£ yews ) 4 - 9 
3. Real McCoys (Thurs. 7:30-8:00)......KMBC 39.7 5. Quick Draw McGraw (Wed. 6:00 KMBC Screen Gem 8 43.8 es si Ra al Brinkley bg Al os 
4. Father Knows Best (Mon. 7:30-8:00) .KCMO 37.711 6. Look-Up (Wed. 9:30)...........00.. WDAF Ziv-UA 21.9 43.4| Circle Theatre KCMO 22.5 
r . # ¢t rg “ ays ri ) 4} rs “ax 9.5 t Ss é rn iF 3} 
5. Danny Thomas (Mon. 8:00-8:30)......KCMO 364 Death Valley Days (Fri. 10:00 KCMO....U.S. Borax 195 47.4 bw Fe coll ane os 
6. What’s My Line (Sun. 9:30-10:00)..... KCMO 36.1| a eo ; Sports, Big Show KMBC 73 
, 5 s Mon. 6:00)... .ccccccces, < C ‘laming 7 ws t VD! 3.2 
7. Ernie Ford (Thurs. 8:30-9:00)........ Sar. ways See ee. om Te f eee ee sen 
8. Garry Moore (Tues. 9:00-10:00)...... KCMO 35.1|| 9. Coronado 9 (Tues fg eer MCA +: 29.3 ere? see y ECMO aoe 
: ‘ a . Whirlybi Sun 00) cCM( "BS 3.2 2.5| News, Weath mD. 2! 
8. This Is Your Life (Wed. 9:00-9:30)... WDAF 35.1 |/!® Whirlybirds (Sun. 1 - cos SO ——-. ae 
‘ f 
JACKSONVILLE, FLA. STATIONS: WJXT, WEGA. SURVEY DATES: MARCH 1-7, 1960. 
: ; 1. Badge 714 (Mon. 7:00)............... WJXT.... NBC 39.1 75.°7our Just Men........ WYGA 129 
1. Wagon Train (Wed, 7:30. 8: “ = oe = | 2, Shotgun Slade (Thurs. 7:30)..... WJXT MCA 33.1 56 | ‘ighway Patrol ........ WFGA 252 
Se ee eee ce ee cee | Sens See eens (There, 7:60) tessseessWFGA.... Ziv-UA 298 52 | like Hammer ......... WJXT 268 
. Se eee coe eee 6 emer Pettel (Wel. T00....;....4% WJXT CBS 288 #48 | dzzie & Harriet ....... WFGA 30.5 
4. I've Got A Secret ‘Wed geet WIXT 41.7 || & Death Valley Days (Fri. 7:00). . WIXT US. Borax 288 64! | “ock-Up -eoee.WFGA 149 
See oe eee sane a Semaowe (Toes. 7:60 Roakeseia WJXT "BS 28.8 60.0] This Man Dawson...... WFGA 185 
Se cen tees oo 9:00)... WFGA  40.4|| 5 Mike Hammer (Thurs. 7:00) WJXT MCA 26.8 47.3/Sea Hunt ............. WFGA 298 
7. Real McCoys (Thurs. 8:30-9:00) ..... ‘|| 6. Huckleberry Hound (Thurs. 5:45)....WFGA Screen Gems 262  64.4| Life of Riley........... WJXT U9 
8. Desilu Playhouse (Fri. 9:00-10:00) coos oe lene Bander WIXT 172 
9. Maverick (Sun. 7:30-8:30) af : 1. Highway Patrol (Thurs. 7:30)........ WFGA.... Ziv-UA 25.2  43.2|Shotgun Slade. |... WIXT 9331 
10. Price Is Right (Wed. 8:30-9:00).......WFGA = 38.1!| 3° tS Marshal (Sat. 10:30 WJXT.... NTA 245 785 \Man From Interpol..... WFGA 6.0 
KNOXVILLE TENN STATIONS: WATE, WBIR, WTVK. SURVEY DATES: MARCH 1-7, 1960. 
‘8 & 9 4 a e 
. 1. Highway Patrol (Sun. 6:00) .... WATE Ziv-UA 35.4 74.2| Small World .. WBIR 9.2 
1. Wagon Train (Wed. 7:30-8:30)........ WATE 37.3 | 2. Huckleberry Hound (Mon. 6:00)......WATE Screen Gems 34.4 69.2| Early Show ...WBIR 12.6 
2. Gunsmoke (Sat. 10:00-10:30)......... WBIR 51.3 || © tie of Be ‘ - on vane hk pan pokg ana meg =. 
E || 3. Life o eo ee Pee , 32.! ee Roy Abernathy .. WATE Sf 
3. Have Gun, Will Travel (Sat. 9:30-10)..WBIR = 46.4// 4. U.S. Marshal (Sat. 10:30).......... WBIR NTA 308  689|Jubilee USA. ......... WTVK 88 
4. Bonanza (Sat. 7:30-8:30)....... .....WBIR 44.2 || 5. Jeff’s Collie (Thurs, 5:30)........... WATE ITC 30.55  76.8|Early Show pas coe ER 79 
5. Laramie (Tues. 7:30-8:30)............ WATE 42. : a eg a 5 ae ieee caer : na ae oral ro —, or hedne 8 aa 
~ . ¥ ) | . NO or Ire (inurs. /°: ° cl! a a ourney nderstan ing ° Z 4 e 
6. Ed Sullivan (Sun. 8:00-9:00). ........ WBIR 41.91! 8° Three Stooges (Mon. & Fri. 5:30)... | Barly Show ““WBIR 105 
7. Man and the Challenge (Sat. 8:30-9).. WATE 41.1) (Sat. 9:30) WATE Screen Gems 28.8 73.8| Captain Kangaroo WBIR 8.2 
8. Hotel De Paree (Fri. 8 30-9:00)....... WBIR 39.1) 9. Quick Draw McGraw (Wed. 6:00) WATE Screen Gems 27.5 60.7 | Early Show .....WBIR 15.2 
9. Rawhide (Pri. 7:30-6:30)... .. 2 0decee WBIR 38.6 10. R 6 (Thure. 45) ’ a . . a Johnston .....WBIR He 
9. Riverboat (Mon. 7:30-8:30)........... Ware - Ghe[-e Seeeee 6 (Thee CO a ee. Se wae oe 
JACKS SON. MISS. STATIONS: WLBT, WJTV. SURVEY DATES: MARCH 1-7, 1960. 
Se ne FEE ones 1. Whirlybirds (Thurs. 8-00) WLBT... ..CBS 38.7 63.5| MacKenzie’s Raiders WITV 222 
1 Wacon Train (Wed. 6:30-7:30 30-9:00) had § ¥" 2. Coronado 9 (Sat. 9:30 .. WITV ..MCA 37.1 62.9 Bourbon St. Beat WLBT 21.9 
3 Su plese (Tues. 6 30-7-30) WLBT 495 3. Huckleberry Hound. (Thurs. 5:30} .WJTV . Sereen Gems 35.8 93.2| Rocky & His Friends WLBT 2.6 
4. yn ean of (Sat §:00-9:30 ee A WJTV 470 4. U. S. Marshal (Thurs 7:00) WLBT NTA 344 594 Topper WJITV 23.5 
5 The Rifleman (Tues. 8:00-8:30)....... WLBT 464| 5- This Man Dawson (Thurs. 6:30) ... WLBT Ziv-UA 32.5 57.7| Danger Is My Business. .W.JTV 23.8 
ry hao F woe ag 8:30 4 00) Creches WLBT 45.7 6. Quick Draw McGraw (Wed.’5:30)....WJTV Screen Gems 29.1 66.1| My Friend Flicka WLBT 149 
6. 77 Sunset Strip (Fri. 8:00-9:00)... WLBT  45.7| 7: Loek-Up (Sun. 7:30) eee i ee 28.1  48.2|Ed Sullivan .......... WITV 30.1 
6. Wyatt Earp (Tues. 7:30-8:00)......... WLBT 57 8. Popeye (Mon.-Fri. 5:00 -WJITV . UAA 27.9 69.6 oo PEERS. 6. vedes> oes + : 
7. Cheyenne (Mon. 6:30-7:30)........... WLBT 44.4) . a“ ey DLS al tel ia dh a rout na 
© mad te - 9. Danger Is My Busine ss (Thurs. 6:30)..WJTV . NBC 23.8 423, This Man Dawson WLBT 32.5 
7. Playhouse 90 (Mon. 8:30-10:00)...... WSTV = 43.8 | 19. Topper (Thur WITV Schubert 235  40.8/US. Marshal WLBT 344 
Ww 
L] v PL EK ROCK, ARK. STATIONS: KARK, KATV,:KTHV. SURVEY DATES: MARCH I-7, 1960. 
y Wagon “Train (Wed 6:30-7:30 -KARK 69.1/| 1. Coronado 9 (Sat 9:3 )). tT TTT KTHV MCA 305 57 6 | Death Valley Days KARK 13.2 
ae | 2. Rescue 8 (Sun. 8:00 eer - a Screen Gems 28.8 39.0 | Chevy Show KARK 23.2 
2. Gunsmoke (Sat. 9:00-9:30)...........KTHV 47.7! 3. Sea Hunt (Fri. 7:30) .........4. +... KTHV Ziv-UA 258  424)Man From Black-Hawk..KATV 19.5 
3. Red Skelton (Tues. 8:30-9:00)....... KTHV 404/| 4 Whirlybirds (Thurs. 9:30)........... KARK.... CBS 225 43.5 : “ ay eel KTHV +y- 
‘ " i ; p ks - evion eyue a" 3 
4. Ernie Ford (Thurs. 8:30-9:00)........ KARK 39.7 || 5. Tombstone Territory (Sun, 9:30).....KTHV Ziv-UA 215 408 21 Beacon Street e KATY 21.2 
5. Real McCoys (Thurs. 7:30-8:00)...... KTHV 38.4), 6 Popeye (Wed. 5:0 KAT UAA Se ee a (ae 
eves ; ae w¢.0)s Ok RAS ‘ a v.: 
6. Lawman (Sun. 7:30-8:00). .......+.- KTHV 37.7 || 7, Man Without A Gun (Sat. 5:45) KTHV NTA 19.5 58.2| All Star Golf......... KATV 93 
7. Price Is Right (Wed. 7:30-8:00). ...... KARK 36.4! a. ee ae eee KATV 93 
: S 3.90 7 THY 2 8. Border Patrol (Sun, 5:30)... .c.ecees KATV . CBS 192 53.2) 20th Century ........ KTHV 113 
6. Maverw& (Sun, 6:20-7:30 rlgeaad Sane - 20 Gees (There. 708... .. cee KARK CNP 192  32.2| Donna Reed SID KaTV 19.9 
9. 77 Sunset Strip (Fri. 8:00-9:00)... KTHV 35.4 | Bettv Hutton ........ KTHV 199 
10. Zane Grey Theatre (Thurs, 8:00-8:30) KTHV 34.8 || 9. Manhunt (Tues. 9:30)............. KARK Screen Gems 18.3 $3.3! Garry Moore ......00-- KTHV 31.1 


(Continued on page 40) 








Wednesday, July 13, 1960 











A MODERN SERIES 
FOR EFFECTIVE 


MODERN 


PROGRAMMING! 






RICK JASON 
STARS AS 


ROBIN 
SLOT! frase 


INSURANCE © 
CLAIMS! 









‘Negotiator’ Extraordinary! 


Every week: 
COLORFUL PLACES! FASCINATING PEOPLE! 





The new power 
in TV programs 







Uniled Crlishs 
HE KNOWS 
MORE ABOUT THE 
UNDERWORLD 
ZIV-UNITED ARTISTS, INC. 





488 Madison Ave. 
New York 22, N_Y. 


THAN ANY MAN 
ALIVE! 
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JETY-ARB FEATURE CHART 


Variety's weekly feature chart, based on ratings furnished by American Research 
Bureau, covers one market. Each week the 10 top rated features for the one market 
will be listed. . 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 


included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, t.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 
ascertained. 











NEW ORLEANS 


STATIONS: WWL, WDSU, WVUE. SURVEY DATES: JANUARY 13-19, 1960. 


AVERAGE AVERAGE STATION RTG 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1, “GOING MY WAY” Ist Run Falstaff Theatre 18.6 23.4 11.0 67.6 Man Without A Gun WEE incense 15.2 
Bing Crosby, Sat., Jan. 16 House of Shock—*“Bride 
Rise Stevens; 10:15-12:45 Of Frankenstein” (ist Run)..WWL ....... 8.6 
Paramonut; 1944; MCA WDSU-TY 
8. “SUDDEN FEAR” Ist Run Hollywood Premiere 142 16.6 8.3 69.3 Rendezvous We etie eb uke éos 83 
Joan Crawford, Sun., Jan. 17 Sunday Spectacular—“The 
Jack Palance; 10:15-12:30 Star” (Repeat) WWhr sscccove. 6.6 
RKO; 1953; Flamingo WDSU-TV 
3. “BRIDE OF FRANKENSTEIN” Ist Run House of Shock 8.6 11.0 48 30.4 Falstaff! Theatre-—“Going 
Boris Carloff; Sat., Jan. 16 My Way” (list Kun) ....... WEG +08ccs 20.3 
Universal; 1939; Screen Gems 10:30-12.30 
4 “PITTSBURGH” Ist Run New Orleans Showtime 74 76 6.9 58.3 New York Confidential ae 10.3 
Mariene Deitrich, Wed., Jan. 13 Reporter; Sports: Weather (SRP: 6.2 
John Wayne; 10:45-12:15 Jack Paar Show WVU <ccovecs 2.1 
Universal; 1942; Screen Gems WWL-TV 
5. “CANYON PASSAGE” Repeat “New Orleans Showtime 68 8.3 5.5 41.7 0 ee eee WSU seseceen 13.8 
Susan Hayward, Thurs., Jan. 14 Reporter: Sports: Weather ....WDSU ........ 9.7 
Dana Andrews; 10:45-12:15 Late Show—‘Night of the 
Universal; 1946; Screen Gems WWL-TV Hunter” (Repeat WSU  ..weatece 48 
6. “A SONG TO REMEMBER” Repeat New Orleans Showtime 5.9 76 4§ 39.6 Reporter: Sports: Weather ....WDSU ........ 90 
Merle Oberon, Fri., Jan. 15 Late Show—"Rebecca” 
Paul Muni; 1:00-12:45 | IES «Ae a ee ae WOU . ssacee 7.6 
Columbia; 1945; Screen Gems WWL-TV 
6. “REBECCA” Repeat Late Show 5.9 8.3 2.1 59.6 New Orleans Showtime—“A 
Joan Fontaine, Fri., Jan. 15 Song to Remember” 
Laurence Olivier; 11:15-1:45 (Repeat) Wks. K<aveee 5.6 
Uniied Artists; 1940; NTA WDSU-TV 
8. “THE STAR” Repeat Sunday Spectacular 56 6.2 48 26.2 Hollywood Premiere—“Sudden 
Bette Davis, Sun., Jan. 17 Fear” (ist Run) Be ee 15.1 
Sterling Hayden; 10:30-12:15 
United Artists; 1953; UAA WWL-TV 
8. “NIGHT OF THE HUNTER” Repeat Late Show 53 5.5 2.1 66.3 New Orleans Showtime— 
Robert Mitchum, Shelly Thurs., Jan. 14 “Canyon Passage” (Repeat)..WWL ......... 6.2 
Winters, Lillian Gish; 11:15-1:00 
United Artists; 1955; UAA WDSU-TV 
16. “DISHONORED LADY” ist Run New Orleans Showtime 3.8 48 14 42.7 Deadline | are 16.6 
Hedy Lamarr; Mon., Jan. 18 Reporter: Sports: Weather Wa dcases as 9.0 
United Artists; 1947; UAA 10:45-12:15 Late Show—“The Big Store” 
WWL-TV (Ist Run) .. WEED  bebeses< 28 
T a 
NORFOLK, V A, STATIONS: WTAR, WAVY, WVEC. SURVEY DATES: JANUARY 13-19, 1960. 
1, “BRIDE OF FRANKENSTEIN” Ist Run Shock Theatre 15.8 20.0 14.0 57.5 llth Hour News; Weather ....WTAR ....... 14.7 
Boris Karloff, Fri., Jan. 15 SE cai sica Vu ieutee rie ee WE <iheset xs 53 
Elsa Lancaster; 11:00-12:30 
Universal; 1935; Screen Gems WVEC-TV 
8%. “STORM FEAR” ; Ist Run MGM-Matinee 12.7 16.7 10.0 28.1 American Bandstand ........ WUE? vs i 060% 12.4 
Joan Wallace, Cornel Wed., Jan. 13 an nanan WAVY ....... 20.0 
ilde, Dan Drueyea; 5:00-6:30 h rer 
United Artists: 1956. UAA WIAR.TV Three Stooges WVEC - cccwces 25.7 
3. ee ae yes tang Ae cit Ist Run _ - ae 12.2 14.7 9.3 67.8 Prestige Playhouse—‘Story of 
’ , un., Jan i ” (1s ‘¥ i 
Charles Laughton, Maureen O’Suilivan; ‘35ea0 Louls Pasteur” (ist Run) » PE e nodes ee 3.2 
MGM; 1934; MGM-TV WTAR-TV 
4 “EASY TO WED", (Part ID Repeat MGM Matinee 10.6 140 8.0 25.9 Re ere WRT eeceecs 20.7 
— — Fri., Jan. 15 DU cthudinas<vkeeobemneeaae WAVY. 21.0 
ucille Ball; 5:00-6:30 Sb eee ‘ 
MGM: 1946: MGM-TV ; WAR-TV TRIOS TUPONEE 2... ccccsccssnes WVEC ........25.0 
5. seed aeaieen, X-M” Ist Run Hy —— 94 10.0 8.7 49.5 NCAA Basketball ........... a a 8.0 
5©5, eat., an. “4 id 
Oss Misseen: 226008 SE NEE: s,s s.d.cs oud menace Lik ae 65 
Lippert; 1951; Guild-TV WVEC-TV 
6. “S.0.S. COAST GUARD” Ist Run MGM Matinee 8.9 12.0 73 20.2 Quick Draw McGraw ....... WUE detccen 18.7 
nig Spa Mon., Jan. 18 Popeye ; sreiaGk ie <li e iealnac ie WAVY 19.7 
ela ugosl; WTAR-TV hr 5 PAVE cecccee. 
Republic; 1927; Hollywood Tele. Serv. FROG THOME «2... e000 000s WVEE 0. 27.0 
7. “THE BLACK PIRATES” Ist Run Trio Theatre 8.7 8 IC aske I T 
ten Lae Chena, eg 7 8.7 46.0 NCAA Basketball .:......... WEAR: <icscccs 6.9 
Both, Clarke; 2:30-3:30 
Lippert; 1955; Guild-TV WVEC-TV 
8. “MILLION DOLLAR PURSUIT” Ist Run MGM Matinee 8.6 12.7 6.0 20.4 . 5s.c0 e6eobeceuwcs OS) rae 16.3 
Grant Withers, Tues., Jan. 19 tS Sr es See. WAVE sche 18.7 
gn Eéwarde; 5:00-6:30 Three Stooges ............ WVEC rs RR 27 
Republic; 1951; Hollywood Tele. Serv. WTAR-TV , : rei e . 
9s. “EASY TO WED (Part I) Repeat MGM Matinee 8.5 11.3 6.7 18.4 Huckleberry Hound ......... WAGE = <0echs 26.4 
Esther Williams, Thurs., Jan. 14 . ay <a ries 
Lucille Ball: coat Rocky and His Friends WVEC ...... 18.0 
MGM; 1946: MGM-TY WYAR-TV ee WER +s 04s) = 
$8. “KING'S ROW” Ist Run Theatre 13 85 ; Pa a I 
Ann Sheridan, Robert Sat., Jan. 16 a 13 34.3 — ee Terence WTAR ....... 26.0 
Cummings, Ronald Reagan; 11:00-12:30 Against Joe” (1st Run) WTAR 6.9 
Warner Bros; 1942; UAA WVEC-TV : ie + Aeeyees 
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ORGANIZED LABOR- CRUSADE OR RACKET? 


impassioned charges and countercharges have raised questions in the minds of many. The need for a 
re-evaluation was weighed by a panel of distinguished guests on a recent WBBM-TV program. This is but 
one more example of the provocative local fare Chicagoans look for- and expect- on CBS Owned WBBM-TV, 
People who value their time find more that is worth watching on WBBM-TV. Which is why time is so 

_ valuable on Channel 2, Chicago’s bic is rated.television station for 60 consecutive Nielsen reports. pA 


weRM Wy CHANNEL 2 IN GHICAGO-CBS OWNED 
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Over the course of a year, 
sults of that tabulation will be found weekly in Variety. 
formance of the top ten network 


strength of particular series. 


VARIETY -ARB SYNDICATION CHART 


VaRIETY’s weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasti ng com- 
petitive programming in the particular slot, etc., is furnished. Redson for detailing an 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ARB will tabulate a minimum of 247 markets, 


shows on the local level, the Varrety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


The re- 
Coupled with the rating per- 








L ANSING, MICH. 


(Continued from page 36) 


STATIONS: WJIM, WILX. SURVEY DATES: MARCH 1-7, 1960. 





























“TOP TEN NETWORK SHOWS i TOP SYNDICATED PROGRAMS AV. = AV. | TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME ST vie PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. “Red Skelton (Tues. 9:30-10:00)....... WJIM 43.7 Huckleberry Hound (\ Mon. | eee WJIM .. Screen Gems 33.4 81.3 Audion Visual Methods.. WMSB < 
2. Father Knows Best (Mon. 8:30-9:00)... WJIM 42.3 || i SE eee WILX.....Ziv-UA 31.8 65.4 Phil Silvers aie WJIM 7 
‘ . , j . Quiek Draw McGraw (Fri. 6:00)...... WJIM.....Screen Gems 21.5 66.1 | Better Marketing ...... ..WMSB 0.1 
3. Gunemeke oman BE:OD-20-29). .-.-- +» wens pe ° i | Mich. Conservation ..... WMSB 7 
4. Have Gun, Will Travel (Sat. 9:30-10)..WJIM = 41.7|| 4. Coronado 9 (Tues. 7:30)... ......-. WJIM.....MCA 205 RS|Laremie ............2. WILX 139 
4. Tales of Wells Fargo ‘Mon. 7:00-7:30). WJIM 41.7|| 5. N. ¥. Confidential (Fri. 8:30)........ WJIM.....ITC 19.2 33.5) Art Carney «..........+. bas — 
5 bom Mon. 9:00-9:30 WJIM 40.0 || 6. U.S. Marshal (Wed. 8:30)............ WJIM.....NTA 18.5 28.1| Price Is Right........... WIL) 2.2 
; mtg Hig = ssh etharn casa WJIM 37.1 | 7. Popeye (Mon.-Fri. 5:00) .saee nwa WILX.....UAA 11.7 28.0 | Comedy Matinee ........ WJIM 19.8 
oS ee Sicilia || $. Charley Weaver (Sat. 6:30).......... WILX Film Classie 11.2 32.5| Command Performance ..WJIM 8.9 
7. Wagon Train (Wed. 7:30-8:30)........ WILX = 36.6 || 9. Not For Hire (Mon. 8:30) * WILX CNP 10.6 163) Father Knows Best WJIM 423 
&. Ed Sullivan (Sun. 8:00-9:00).......... WJiM 35.1 ||10. Bugs Bunny (Mon.-Wed.-Fri. 5:30) WILX UAA 9.0 25.1| Comedy Matinee ........ WJIM 23.5 
9. Garry Moore (Tues. 10:00-11:00)..... WJIM 34.7 |! | Jr. Auction re en ae 8.9 
L JAS VEGAS STATIONS: KLAS, KSHO, KLRJ. SURVEY DATES: MARCH 1-7, 1960. 
1. Wagon Train (Wed. 7:30-8:30)....... KLRJI 50.2 || 1. Four Just Men | Wed 8 30).. KLRJ ITC : 32 1 49.5| Hawaiian Eye ...... afi KSHO 16.9 
. ‘ ; : || 2. Sea Hunt (Tues. 7:30) KLAS ..Ziv-UA 7.8 43.3! Ford Startime .......... KLRJ 22.5 
2. Gunsmeke (Sat. 10:00-10:30) .. KLAS 46.7 . i 
¥ | 3. Jel’e Colle (Mom. 6:30)... .....0.00% KLRJ..... ITC 27.5 47. 5 | Sree KSHO 19.5 
3. Have Gun, Will Travel (Sat. 9:30-10).. KLAS 43.0 || 4 Ate nae > oo 
4. The Deputy (Sat. 9:00-9:30) KLRJ 371 || 4. Brave Stallion (Thurs. 7:00)......... KLRJ.....ITC 27 41 9} AE IO ns cccccesss KSHO 22.5 
‘ y a ‘ +, || 5. Death Valley Days ‘Sat. 6:30)........ KLAS.....U.S. Borax 26.1 44. S| i kl ree KSHO 18.5 
4. Zane Grey Theatre (Sat. 7:00-7: 30). KLAS 37.1 4 =F tag . ~—— 
: »} 6 Leek-Up (Fri. 8:30)...........c...0, KLAS ..Ziv-UA 25.8 40.6 | 77 Sunset Strip......... KSHO 21.9 
5. Chevy Show ‘Sun. 6:00-7:00) ........ KLRJ 36.7 |} . av d 
6. Red Skelton (Tues. 9:30-10:00) KLAS 32.8 | 7. Silent Service (Mon. 8:00).......... KLRJ..... CNP 24.5 SEBi The Temes «......cccees KLAS 25.2 
6 R whide (Fri. 7:30-8:30) we KLAS 32.8 || 8. Casey Jones (Thurs. 6:30).......... KLAS .. Screen Gems 22.8 39.1| The Plainsman .-. KLBJ 22.8 
Be a 44\| 9 Bold Venture (Mon. 9:30).......... KLRJ Ziv-UA 20.5 40.7 | Playhouse 90 ........ KLAS 25.2 
ys a ee eee 8:30-9:00) KLRJ 34.4/| Jungie Jim (Fri. 6:3 K ~~ irae | 
8 Laramie (Sun. 8:00-9:00) KLRJ 31.6 || » mgle Jim ri 30 LAS Telescreen ; 
Adv. Inc. 20.5 38.7| Walt Disney Presents KSHO 19.5 
JOPLIN—PITI ‘SBURG STATIONS: KOAM, KODE. SURVEY DATES: MARCH 1-7, 1960. 
“|. Wagon Train (Wed. 6:30-7:30). ....... KOAM  66.1|/ 1. Sea Hunt (Thurs. 8:00)............. KOAM.... Ziv-UA “43.7 594|Rescue 8 ..............KODE 265 
2. Real McCoys (Thurs. 7:30-8:00)...... KOAM  629|| 2. Lock-Up (Tues. 7:00)... .......- KOAM Ziv-UA 420  65.4| The Vikings ........... KODE 183 
2. The Riffeman (Tues. 8:00-8:30)....... KOAM 62.9 || 3. This Man Dawson (Mon. 8:30) ... KOAM Ziv-UA 37.7 55.8| Playhouse 90 ......... KODE 29.8 
3. Chevy Show (Sun. 8:00-9:00) ........ KOAM 7.6 || 4. Life ef Riley (Tues. 6:30) ........... KOAM CNP 37.4 GO.3) The MORGl 22. .ccccce KODE 30.5 
4. Bat Masterson (Thurs. 7:00-7:30)..... KOAM 55.6 5. Mike Hammer ‘Tues. 8:30). __-_...... KOAM MCA 36.4 46.6 | Red Skelton .....- KODE 404 
4. Eraie Ford .Thurs. 8:30-9:00) ....... OAM 55.6 || 6. Huckleberry Hound (Thurs. 6:30).....KOAM Screen Gems 33.8 51.5; Zane Grey Theatre... KODE 28.5 
5. Price Is Richt (Wed. 7:30-8:00).......KCGAM 51.0 || 7. U.S. Marshal (Sat. 8:00) .KOAM....NTA 33.1 Deeeeee. BME ..5c. ccccces KODE 27.1 
6. Cheyenne (Mon. 6:30-7:30)........... KOAM 50.3 || 8. Shotgun Slade ‘Fri. 6:30) KOAM .MCA 29.1 44.4/| Rawhide Spe eae KODE 35.1 
6. Loretta Young (Sun. 9:00-9:30)....... KOAM 50.3 || 9. Coronado 9 (Tues. 9:30 KOAM MCA 28.4 45.4| Garry Moore KODE 32.8 
7. Tales of Wells Fargo (Mon. 7:30-8:00) KOAM 49.7|10. Johnny Midnight (Thurs. 9:30 KOAM MCA 27.5 58.0| Revion Revue KODE 19.2 





J OHNSTOWN—ALTOONA 





STATIONS: WJAC, WFBG, KDKA, WTAE. 





peas .... WTAE 33 

ae KDKA 26 

| Million $ Movie......... WTAE 26 

...U.S. Borax 37.4 71.5 What's My Line..... KDKA 60 
...Ziv-UA 36.7 69.2 Dennis O'Keefe ......... WFBG 8.6 
pe 36.4 749, 6 P.M. Adventure ....... WTAE 6.6 
...Ziv-UA 31.8 70.0; Border Patrol ......... WFBG 6.0 
... Sereen Gems 30.8 ib, - rer WFBG 43 
...Ziv-UA 30.5 TNO, x vip on a vidoqawe WTAE 6c 
...Ziv-UA 30.5 65.2| 6 P.M. Adventure ...... WTAE 93 
. Screen Gems 28.8 76.3 | Popeye one tiated eae WFBG 3.6 
eee DO ok wccedas KDKA 3.3 

. Schubert 27.8 71.5.6 P.M. Adventure . WTAE 5.6 


Ziv-UA “414 84.7 | News 


SURVEY DATES: MARCH 1-7, 1960. 








1. Ernie Ford (Thurs. 9:30-10:00)....... wsac 599|| 1: Sea Hunt (Sat. 11:00)....2...2..... WJAC 
2. Wagon Train (Wed. 7:30-8:30) .WJAC 58.6 

3. Bonanza (Sat. 7:30-8 30) peri aes WJAC 57.6 || 2. Death Valley Days (Sun. 10:30)...... WJAC 
4. Bachelor Father (Thurs. 9:00-9:30)...WJAC 53.0 - —— (Mon a 00 1 WIAt 
: : i _0-00) , . . Pony Express 1urs. 6:30) AC 
5. Price Is Right (Wed. 6 30-9:00 ‘ -WEAC 52 3 5. This Man Dawson (Fri. 7:00 "wy AC 
5. You Bet Your Life ‘Thurs. 10-10:30)..WJAC 52.3 || 6. Quick Draw MeGraw (Tues. 5:30) WJAC 
6. Man and the Challenge (Sat. 8:30-9).. WJAC 52.0 || 7. Bold Venture (Thurs. 10:30) WJAC 
7. Peter Gunn (Mon. 9:00-9:30) ..WJAC 51.7 3 nal ee = 6:30) WJAC 
8. Tales of Wells Fargo (Mon. 8:30-9:00) WJAC 49.7), © “Uekleberry Hound (Thurs. 5:30) WJAC 
9. Chevy Show (Sun. 9:00-10:00) .WJAC 49.2\ 9. Mr. & Mrs. North (Wed. 6:30) WJAC 
—eeEEeoEoaoEeaeaeEeEeEeEeEeEeEeeeeeee en —= ble and centainly instructive. You 
actually may learn what to eat, 

- Daytim ime: Looking & Listening pow fo coumerre Jour beat, sad 

how to get more out of living by | 

= = Coni.nued from page 22 eee listening. I can’t promise quite so 








ally. He is not record-breaking, but 
he is intelligent, and you may even 
learn things, and I don’t believe | 
you'll be bored. I'm taking it for | 
granted that you aren't going.to) 
sit with folded hands, listening to 
radio—or even watching tv. Fol- 
lowing Galen Drake, after the 15 
minutes of news, is the best wom- 
ans program on the air—Martha®% 
Deane. The name, Martha Deane, | 
is a studio name and the present 
Martha Deane has used it for 19 
years. Her name is Marian Young 
Taylor—Mrs. William Boling Tay- 
lor, and she is the mother of 16- 
year-old twins, whom she _ talks 
about just enough to make her 
listeners interested in them. Mar- 
tha Deane is the best commenta- 
tor and interviewer on the air. She 
gave the best repor‘s of Princess 
Margaret wedding, even reporting 
the lack of smiles on the face of 
Queen. She has just been 
asked to cover both political con- 
ions. Her daily in.erviews cov- 

er writers of new books, politi- 
ins, world travellers—practical- 
everyone in the public eye, and 

a lot of people who never become 
famous, but have something to 
talk about. Outside of her com- 
mercials and she does these 


|the most 





the talking, and she knows how to 
get them to say important and 
worth while things, too. 

Even WOR can't keep up Mar- 
tha Deane’s high standards, but 
the station does all right with 
the McCanns—you may turn brief- 


lly to television here, turning back 


to WOR for the Fitzgeralds, a pro- 


|vocative and interesting couple, 


whom I'm sure you know. They 
are talky, amusing and, best of 
all, alive! No repeated repeats for 
the Fitzgeralds, an_ ingratiating 
couple, who really seem to like 
peopie as well as animals 
Following the Fitzgeralds is the 
only intelligent nutrition and food 
program on television or radio! 
This, in itself, is unbelievable. In 
a world where food and health are 
talked about subjects 
outside of politics in season, the 
subject of good foods’ is seeming- 
ly purposely shunned by television 
and radio programming. Good pro- 
grams may be considered — but 
they never reach the consumer 
Only bits and pieces, firmly tied 
to commercials—and usually foods 
that lack both nutrition and fia- 
vor, are ever discussed—except on 
this one program. Carlton Fred- 
ericks, on his 45-minute program 
from 1:15 to 2, really talks on nu- 
trition, health and food. Dr. Fred- 
ericks (he is a Ph. D.) may annoy 
you occasionally. You may not 
even always agree with him. But 


much on any other program, tv or 
radio. 














Newhart 


——aa Continued from page 23 Se 





out are questions of format, a pro- 
ducer and writers. Plus the ques- 
tion of whether Newhart, who's 


been commanding some tall coin 
for one-shot appearances, actually 


wants to run the risks of a weekly 


show 

Complicating the picture is the 
fact that the three talent agencies 
are all after Newhart to sign with 
them, particularly for 
representation It's 
because the Morris office has been 
booking Newhart, but tt was MCA 
which somehow got involved in 
pitching the idea of a weekly New- 
hart series, and they're all attempt- 
ing to move in on the picture 

For CBS, a deal would be so 
much gravy. It would not only get 
the services of the hottest new 
comic in the business today, but it 
would also sell out its complete 
nighttime schedule with the excep- 
ion of Sunday at 6 (“Person to 
Person”) and one-sixth of “Aqua- 
naut What's more, the Thursday 
at 10 slotting involved has been 
CBS’ toughest sale of the year, 
with sponsor after sponsor politely 
declining to buck ABC's competing 


sensibly—she lets her guests do/on the whole, he is sound, sensi-j “Untouchables.” 


package | 
complicated | 








Hub’s Rub: Webs Look Alike 








not use “pattern stories” but would 
“use well-conceived characters in 
unique situations with credible and 
satisfying endings.” He claims the 
properties comprising the series 
will be 75% from books and 25% 
from originals. Additionally, he 
will use young talent on some of 
the segments. He claims he will use 
at least nine and possibly 10 segs 
completed by September. 
Robinson's future plans include 
the possibility of theatrical produc- 
tion, “providing,” he adds “I could 
do one which says something. 
Even a farce ‘say something’ with- 
out having to moralize or ridicule.”’ 
Signed as writers for “Thriller” 


| for NBC and hosted by Boris Karl- | 


off are Jim Cavanaugh, Steve 
Gethers, Marie Baumer, Merle 
Miller; Robert Dozier, John Valhos 
and Howard Rodman. Directors 
set include Arthur Hillard on 
“Twisted Image” and “Child's 
Play,” and Jules Bricken for “Mr 
Big.” He'll use his talent staff 
also on “Lawyer,” in which he is 
partnered with ABC-TV. 

“Lawyer,” as Robinson puts it, 
“will have an extremely flexible 
concept. Our story range will 
take in the entire world; we'll go 
wherever the situation and locale 
| requirements indicat. 


principal character is a ops a 
whose business can ostensibly take 
‘him anywhere we'll fit story re-! 





Continued from page 27 ——— | 





quirements to the role occasional- 
y,” he added. Set in lead role is 
Carl Benton Reed with Whitney 
Blake co-starring. 

Is Hubbeil Ronison Productions 
making plans for pay-tv? “We’H 
not be unprepared,” he answered. 
“Because of the chance for iarge 
dollar returns, it will give pro- 
ducers the opportunity to hire top 
creative people. “That’s what I'd 
do.” Robinson added he had five 


| or six long-range projects in mind 


but would not elaborate on them 
other than to say “they're not spe- 
cials, the market and economy 


| have changed and there's no speci- 


Because the | 


als in my plans.” 


18 Series Roll 


mas Continued from page 5 =a 








touchables” is back before cameras 
at the Culver plant. Rolling at the 
Gower lot for another season is 
Jack Wrather’s “Lassie” program, 
while Burlingame’s “Angel” series 
and J&M’'s “Jack Benny Show” 
lens at Desiiu Chauenga. Pair of 
Cy Howard skeins are close to 
freshman production at Desilu— 
“Guestward Ho” rolling July 20, 
“Harrigan & Son” July 25. 

Other series springing to life 
around town are Warner Bros.” 
“Lawman” and Screen Gems’ 
“Donna Reed Show.” 
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AMERICAN RESEARCH BUREAU, INC, €223 SELMA AVE. HOLLYWOOD 28, CALIFORNIA 
: 
i 
: 2 
Mr. Stan Freberg 
Freberg, Ltd. 
7781 Sunset Blvd. 
Los Angeles, California 
Decor Mr. Freberg: 
One of our many special tabulations from the ARB National Rating Report is 
finding the “best liked television commercials" as reported by actual viewing 
records, 
For many, many months, Hamms Beer has enjoyed the top honor of the best 
liked TV commercial. However, we are happy to inform you that the Merch, 
1960 tabulations revealed that your Kaiser Aluminum commercial has replaced 
Hamms' in the number one spot. We would like to offer our congratulations : 
and wish you continued success with your commercial acceptance. ' 
f 
Cordially, 
F / 
4 ? ; 
My fhe 47 i 
/ 
Clay Braun 
Account Representative 
CB:md ) 
ence : 
4 
i 
' i 
] i 
' 
Client: Kaiser Aluminum and Chemical Corp. ; 
Agency: Young & Rubicam, Inc. 
Created and Produced by Freberg, Lid. i 
Animation by Playhouse Pictures, Ine. 
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Television Reviews 





Cape Canaveral should be 


of in- 
! 


“Miss Universe,” using his Japa- 


terest to the soaper femme fans!/nese vocabulary, while Colling- 
who daily dip into sentimentality} wood and Miss Meadows inter- 
on CBS-TV from 11:30 to noon | viewed the actual contestants. At 

Opener laid bare some of the|one point. Collingwood stumbled 
upcoming conflicts There were! across what appeared to be a 
Edward Kemmer, a lientenant just | scoop. He asked the Korean beau 


transferred to Arlington, faced 
with a new shift to the Florida 
missile base, dis wife, Phyllis 
Avery, and young son, Jimmy Car- 
ter. Upcoming conflicts? He was 
offered a civilian job, when the 
family was just beginning to en- 
joy Arlington, his duty to remain 
with the Army—and then minor 
characters and their problems—a 
sergeant’s wife who drinks, etc., 
etc. “You Name It; We Got It,” 
apparently is the motto of pro- 
ducer Charles Polacheck who has 
toiled with soap suds before 

Plot lines scripted by Manya 
Starr were simple. Codirectors 
Joseph Behar and Hal Cooper 
maintained a sieady pace, slow 


without being tedious. Three sets 


on the opener helped the outing 
move. “Clear Horizon” opened no 
new vistas. but within its limita- 
tions, it was a job well done 
Horo. 

MISS UNIVERSE — 1960 } 
With Arthur Godfrey, Charles 

Cellingwood, Jayne Meadows, 


George ce Witt 
Exec Producer: Paul Levitan 
Producer: Burt Shevelove 
Director: Vern Diamond 
Writer: Craig Gilbert 
90 Mins.; Sat. (9), 10:30 p.m. 
PROCTER & GAMBLE 
CBS-TV, from Miami Beach 
(Grey) 
pageant 
girls from all 
world as its chief asset, and that 
shouldn't be minimized Other- 
wise, there aren't really very many 
unique angles to a beauty contest 
although CBS-TV gave it a type 
of coverage that could be consia- 
ered as a warmup for the Derio- 
cratic political convention § this 
week. On hand at Convention Hali 
in Miami Beach were Arthur God- 
frey, who gave the broad histori- 
cal view; Arthur Collingwood, for 
the news developments; and Jayne 
Meadows, for the color interviews 
with the several dozen candidates 
for the role of the world’s top 
beauty. It’s a cinch that the win- 
ner of this contest, Miss United 
States, will be prettier than the 
Democratic nominee 

Although George de Witt. nor- 
mally a comic, was emcee of this 
contest, the proceedings were han- 
died in deadpan style as the girls 


had a lot 
over the 


This beauty 
of pretiy 


were paraded before the cameras 
over and over again, first in na- 
tive costume, then in evening 


dress, then in swim suits and then 
back again to formal wear. It may 
have been peculiar to this review- 


ers set, but the focus seemed to 
fuzz up during the bathing suit 


sequence. In any case, this phase 
of the show was treated in absolute 
antiseptic fashion via long shots 
and fast-moving camera action. 

\ degree of tension did build up 
over the contest’s outcome as the 
judge’s went into session shortly 
before midnight. Before that, God- 
frey chatted with the previous 


Through 
evident 


ty what she normally did 
an interpreter the beauty 


ly said she was a housewife. Mar 
|ried girls are barred from this 
contest, a point that Collingwood 


made with extreme rapidity as he 
moved to another topic 

Plugs for a hair-dressing lotion 
some of which were handled by 
Godfrey, were spotted judiciously 
throughout the show. Herm. 





TV Followups 


Continued from 


See page 31 
Finally they booed his departure 
For all the laughter it provoked, 


Daly’s appearance wasn’t funny 
Rather it was pathetic and un 
comfortable For the incurable 
candidate's own sake, it would be 
a good thing if Sec. 315 of the 
Communication Act were amended 


to keep him off the air 548. 


The Verdict Is Yours 


CBS’ “Verdict Is Yours” was 
one of the forerunners in the 
modern-day rash of courtroom 
shows, and after three years the 
network has decided to give it a 
change of locale ‘and keep Tele- 
vision City somewhat more active 
by moving it to the Coast. Con 
current with the switch comes a 
change of producer, with forme 
daytime program director Bert 


Berman returning to producing 


and replacing Gene Burr 


Format of “Verdict” is so well 
established that the _ producer 
changeover isn't noticeable in the 
show itself. What is changed is 
the set (with on-fhe-air notice to 
viewers of the impending move 
via the advice that a new court- 
house has been built and the ac- 
tion henceforth takes place from 
there), along with some fresh faces 
both among the actors and law 
yers. Narrator Jim McKay, who's 
not making the move, will be re- 
placed, but he flew out to work 
three weeks more on the show un 
til Berman finds a suitable re- 
placement. 

Kickoffer from the Coast {fs 
“The Matter of Vail,” a child cus- 
tody case, which of course is right 


up the housewife's alley. Casting in 
the opener has one good name in 
Steve Brodie as the plaintiff, and 
he occupied the stand for the Mon- 
day (11) segment. Considering that 
for the most part “Verdict” is ad 
lib, Brodie turned in an excellent 
job as the irate ex-husband trying 
to get his five-year-old son back 
from the clutches of his ex-wife 


|who he claimed was trying to ex- 


tort money in return for the boy 

Cece Whitney as the respondent 
had little to do but glare at Bro- 
die, which she managed very pret- 
tily albeit somewhat overactively 
Ann O'Neal had some good mo- 
ments as another first-day wit- 


ness, and Barbara Bestar, Sally e 4 
Bliss and Ray Barnes, among ns t —Ra o-TV 
others, were seen but were still to | 
be heard. from. Al Rafkin directs | 
and handles his chore nicely ex If you must ship video tape overseas or from abroad to the U. S., 
cept for a few uncomfortable | 8void the polar routes or high-flying jets. And if you can't do that, 
camera angles. Otherwise, “Ver- | ™ake sure the tape reel gets passenger space, where the plane is heated, 
{ ’ especially with cases like That's the advice passed on by CBS News in its internal publication, 
this one should continue to titi|-| Cue Line, which relates the following story. When a test tape made in 
late that daytime audience France just before the Summit conference arrived in New York, CBS 
Chan engineers were shocked at the poor picture quality and distorted sound. 
_—— Dick Sedia, in charge of tape operations in N. Y., sent off an urgent 
; mens : cable to Paris asking what went wrong. Paris replied nothing, that th 
Ed Sullivan Show tape had been tested before Pee and it a perfect Diais ened 
Ed Sullivan's entertainment for along a second tape for comparison 
2 summer night, taped sometime Sedia and others were surprised when the second tape proved to be 
igo, for showing during the con- excellent. And mystified when they ran off the first tape again for 
ferencier’s current illness, proved comparison and discovered it too was perfect 
» be ideal hot weather fare. There A little sleuthing solved the problem. Manual provided by 3M’s 
was hothing to raise the tempera- indicated that when the vidtape is exposed to sub-zero temperatures, 
tures nor to become overly excited it experiences shrinkage, but returns to normal after eight hours at 
about, and with familiar names and room temperature. Some further checking disclosed that on its Paris- 
naterial, very little to cause un- to-N. Y. flight, the tape had been stored in the caigo hold of a jet flying 
jue exercise of mental processes at over 35.000 feet at temperatures of 25 or 30 degrees below zero 
The topper of the show, Red Since then, CBS has made sure the tapes fly with the passengers 





Buttons, pulled out his school auto 
grap album and provided some 
kicks from its contents. His deliv- 
e was expert and he went over 
land Also in the comedy sec 
vere Rowan & Martin in some 
brief bits, which seemed io 
i » nicely. There was also El- 
liot Reid, a newer entity, whose im- 
ression of a chi chi columnist 
a missed fire. It seemed ‘to be 
ong forum for this brand of 
) 
S e, Julie Wilson impressed 
) y as well sartorially in two 
mms of the bill. Her finale, a 
medals of blues, was by far the 
stronger of her sessions. Georgia 
Gibbs per usual, came home 
strongl Miss Gibbs piles right in 
and delivers to a top reception 
I final singer, Rod Lauren 
emed much too soulful in his try 
4 Younger than Springtime” for 
» show's finale. Sole dance num- 
ver by Tybee & Brascia was a good 
i rpretation of “Slaughter on 
LO AVe Jose. 
s 
Howard Da Silva 
aaa Continued from pase 23 eee 
negative article appeared, Da Silva 
was to have done a teaser for the 
Sunday special on “Hi Mom, 
y9ther WNBC-TV stanza. This ap 
pearance, too, was cancelled. That 
afternoon, the WNBC-TV program 
department under Al Perlmuttet 
who was also to serve as exec 
producer of “Great American 
Game arranged a special feed 
from the L.A. convention site with 
Gabe Pressman to fill the Sunday 
oie, 


Da Silva appeared as a perform- 
er last April at a Washington 
D.C., dinner attended by President 
Eisenhower and Vice president 
Nixon, tendered by the Republican 
Women’s Conference. His agents, 
& Harmon, told VARIETY 
had been cleared by D.C 
authorities and was completely ac- 
ceptable to the Women’s Confer- 
ence people 

4 spokesman for WNBC-TV gave 
the fact that the Pressmman show 
was available from L.A. as the 
reason for the cancellation of “The 


9 


Jacobson 


at he 


Great American Game.” Press- 
nan, however, was to have started 
his speclal feed on Monday (11) 
and Da Silva was nixed for the 
Thursday “Hi Mom” appearance 
at 9 a.m.) on the day before, when 


the article was printed. 
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RATINGS WINNER BY A LANDSLIDE! 


“RESCUE 8” 


Roch., Minn., 443 - «+ Monroe, La., 40.9 » » » Beaumont 39.2 . » » Shreveport 34.0 


For Further Details Contact 


SCREENWGEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES Core. 
711 Fifth Avenue, New York 22 
CHICAGO 


HOUSTON 


PL 1-4432 
HOLLYWOOD 


Sourcer ARB, March 1960 
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Maurie Webster, KCBS general manager in San Francisco, advises 


that the CBS News-San Mateo Times coup described in last week's 
Variety in uncovering the fate of Amelia Earhart was virtually a solo 
effort by the CBS radio station. He points out that the story originated 
from interview reports in the Times, and that KCBS cooperated by 
sharing our material with them and observing joint release time. 
However, no Times or any other newspaper reporter went to Saipan. 


“KCBS’ Fred Goerner made the trip with Max Akiyama, husband of 


the woman who saw Earhart. He acted as valued interpreter and 
ntermediary with natives. It is not accurate to describe trip as ‘KCBS- 

S Mateo Times effort,’ since all the work was done by KCBS staffer, 

Goerner, and all expenses of Seipan trip were borne by KCBS except 

for Akiyama’s salary which San Mateo Times paid. We are extremely 

proud of Goernet news sense and determination which have solved 
is 23-year-old mystery.” 


Bartell Broadcasting’s second Caribbean ty station opens July 31 


in Curacao. in the Netherlands Antilles. First Central American sta- 
tion for the American broadcasting chain was opened last December 
in Haiti 

Boris Frank, director of Caribbean operations for Bartell, will man- 
age the new outlet, called Telecuracao. It'll have a 60 by 30 foot studio 


th two cameras and complete live production facilities. When Tele- 


‘uracao kicks off, ABC-TV's Renny Ottolina and Dutch comedian Wim 
Sonneveld will be guest performers 
Douglass Parkhirst has been elected prexy of the Veterans Hospital 


Radio and Television Guild (VHRTG), which now is entering its 13th 
vear of service 
Other new officers for ‘60-61 are Alex Kramer, first v.p.; Michael 
Tr. Enserro, second v.p.; William C. Jackson, third v.p.; Anne Seymour, 
fourth v.p.; Elizabeth Pennell, secretary, and Joan Melzer, treasurer 
In the past year the guild has expanded its services from 60 Vet- 
erans hospitals to a present total of 115 throughout the U.S. 


York's considerable Puerto Rican population now has its own 


New 
Spanish-language tv listings mag. Patterned somewhat after TV Guide 
and titled Pot-Pourri weekly pocket-sized mag lists all television 
programs, radio highlights for Spanish-language AM stations, and has 


editorial features confined to Puerto Rican performers and musicians. 
Mag is published in the Bronx by a Bernardo Hevia. TV listings are 
printed in English with a Spanish description of the program itself, 
Notre Dame U. has turned over syndication of its football games 
t fall to WGN-TV, Chicago, which has recently created a new syn- 


nex 
dicated sales division headed by Brad Eidmann. Shows will originate 
»1» WNDU-TV, South Bend, and will be video taped in an hour's 


length for delayed telecast, probably for the Sunday morning follow- 











ing each game. Last fall, 60 stations carried the entire Notre Dame 
home and road schedule 
Lippmann’s Rating See Se 
DEMOCRATIC 
=a Continued from page 27 jae 


CONVENTION 
through 


TELEVISION 
ZOOMAR 
LENSES 


ABC, NBC, and CBS 


undupll- 
cated cumulative audience of 19,- 
580,000 different homes, or 40% of 
all U.S. tv homes. By way of com- 
parison, the average circulation of 
Life is 6,700,000 

Moreover, CBS Its now pointing 
out that “Reports” is the only way 
a sponsor not yet represented on 
nighttime tv on CBS can break into 
the primetime lineup on a regular 
basis, With the web virtually a sell- 
out and no primetime alternate- 
week spots open, “Reports” is the 
only thing with regularly (26 alter- 
nate-week shows) that can give a 
sponsor continuing exposure on 
CBS in evening time | 
Web hasn't sold any of the “Re- 
ports” yet for fall. It has a com- 
| mitment for 13 of them from Olin 
| Mathieson, but doesn’t expect to 
| insist upon its fulfillment in lght 
|}of the OM agency switch and its 
resultant change in media plans. 
| There’s still a vague possibility 
| that OM may pick up a few after | 
the first of the year, but that’s still | 
in the realm of speculation. 


Space Lag’—reached an 

















48 St—170 W. (7th Ave.) 
New York City 
3 Floors of Studio Apartments 
Suitable for Rehearsal Halls 


CHARLES BERGER, 110 W. 34th S&F. 
New York City PR 63673 














FOR SALE—RIGHTS 
Television and Theatrical 
Full Length Feature 
(English) 


| DON QUIXOTE 


Gotham Film Exchange 
JU 6-2187 





Atlanta—New addition to WSB- 
TV newsroom anrouncer staff Is 
Don McClellan. Originally from 
Kingsport, Tenn., he came to At- | 
lanta from WCHK, Canton, Ga ' 
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O THE TV CRITICS... 





A GREAT 


“Television's appetite for personalities le 
such that no doubt it will call on this ver- 
satile, talented man for Specials from time 
to time in years to come. |! like Steve a lot. 
He is my kind of person...he is a thinker, 
en innovator, an experimentor, and he has 
brought us some memorable moments 

Looking back | can reeall some moments 
which were as good as anything television 
has to offer in entertainment Yes, I'l! mies 


Steverino, but I'll not weep for him.” 
Robert Johnson, PRESS SCIMITAR 
Memphis, Tennessee 


“It's hard to believe that Steverino won't be 
back next season. Millions of viewers will 
miss him like a favorite relative. But it’s 
part of the peculiar appeal of the man that 
those who miss him most will be the first to 
understand why he had to leave. Allen's TV 
career has been phenomenal. in the space 
of six years he rose from anonymity to be- 
come one of the famous names of America 
His final show last night reminded me of the 
things that Allen has contributed to tele- 
vision. At a time when most comedians re- 
garded TV as merely radio with onlookers, 
Steve realized that the camera itself could be 
used as a comedy tool...Perhaps Allen's 
greatest gift to television was the respect he 
showed his audience. At a time when every- 
one from Perry Mason to toothpaste peddlers 
talked down to us, Allen operated on the 
fine old principle that the viewer is presumed 
intelligent until proven otherwise. That I'll 
miss most of ali.” 
Guy Wright. NEWS-CALL BULLETIN 
San Francisco, California 


“Personally, | hate to see Steve leave tele- 
vision. He and his gang have provided many 
@ zany yak for family consumption.” 
Terry Vernon, PRESS TELEGRAM 
Long Beach, California 


“One of television's brightest ornaments dis- 
appeared from the air this week, never to re- 
appear. It was the Steve Allen Show, the 
passing of which caused lament in many 
quarters When the assembled comics got 
on a compatible theme and played with 
outrageous variations the results could be 
as hilarious as anything the TV tube has 
ever produced The Allen operation was a 
modern counterpart of the great comedy 
days of burlesque In those days comedians 
of talent could work together, improvising 
and refining their techniques until they grew 
in etature as rea! laugh-getters. We're told 
that the 1960-61 season will see a return to 
comedy...but it will be nearly all situation 
comedy, ground out before the Hollywood 
film cameras. There will be little of the 
spontaneous joy that the wacky Allen crew 
could concoct on their inspired evenings.” 
Bob Thomas, ASSOCIATED PRESS 


“To lovers of comedy, it’s the end of a ‘area’ 
as they say in Brooklyn...(Caesar, Gobel 
and now) Steve Allen rings down the cur- 
tain on his long career as a video regular... 
TV needs more Caesars, Allens and Gobels, 
not less of them. Next season, by the way, 
Allen will be replaced by two half hours, a 
filmed drama series (etc.). | can’t see any 
progress in either change.” 
Dave Reque, WASHINGTON NEWS 
Washington, D. C. 


“Allen will be missed. His show had more 
peaks and valleys than the Rockies. It 
seemed to be either very bad or very good, 
but seldom mediocre and thus usually in- 
teresting. Allen was an experimenter, & 
thinking man’s clown who constantly sought 
the unusual, the fresh approach to humor.” 
Larry Ingram, DENVER POST 


“It is...lronic that TV Is unable to find a 

spot for what probably was the season's best 

live comedy program—the Steve Allen Show.” 
Cc J. Skreen, SEATTLE TIMES 





BiG Thank-You L 


Not just for your many kind words about Steverino over 
the past eleven TV years but particularly for the fabulous 
farewell posies you threw our way. 


“This was an uproarious confection of comedy from start to finish, 

quite possibly the very best that he has put on over the entire 

season Earlier there was a sketch called ‘Wife of Frankenstein. 

This too, as one of Steve's bests, piled laugh on laugh with ite 

zany farce and apt collection of song titles to fit the action.” 
Percy Shain, BOSTON GLOBE 
Boston, Massachusetts 


“Steve Allen's old Tonight program...first exploded on the alr 
nearly 7 years ago and an historic moment it was for TV...The 
Tonight show lasted 3 years, and it was wonderfully informal 
entertaining television all the way Just the other night the 
Steve Allen show reached the end of the line Allen will probably 
be back but the weekly sessions are done and over with and 
television comedy is, I'm afraid, an awful lot poorer ac a re- 


sult It's a shame. Allen brought a special, wacky point of view 
to TV, one which you'd be hard put to find elsewhere. On the 
very first show of the Sunday series, for instance, | remember 


Allen being led on-stage by a pretty girl, a great sight gag which 
lampooned in a flash common practice of all the quiz shows then 
the rage. No other comic’s mind works in quite that lopsided and 
penetrating a fashion. It was a beautiful spoof, typical of so 
many on that show...On the Allen shows from the very begin- 
ning there was always a special wit and an ingenuity, a plateau of 
inspired nonsense, a topicality, a freshness, a breezy immediacy and 
it was all peculiarly well-suited for television. There were occa- 
sional lemons but the level was awfuliy high...Complete with a 
proper flowering of sentiment, that final show was pretty won- 
derful. There were flashbacks of bits by Allen's cohorts and these 
were just great Sid Caesar had a stock company of sorts, and 
80, in a sense, did Phil Silvers...but Allen's gang was certainly 
the most versatile and the most creative, these being funny men 
possessed with a genuine comic spirit.. | hope they all find a 
warm berth somewhere on television. It's difficult to realize the 
old gang has broken up, but such are the ways of television, a 
medium that is constantly moving forward. Well. it's moving, 
anyway.” Donald Freeman, SAN DIEGO UNION 
San Diego, California 


“One of the finest, If erratic, live comedy shows In television dis- 
appeared from the airwaves Monday night... Television will be the 
poorer for its loss...Television is becoming to the movie in- 
dustry what radio became to the record industry. Radio, for the 
most part, is nothing but a home juke box now. Television is 
becoming a home movie outlet...Hits? Steve's show had lots of 
them: Allen and his contagious high pitched giggle, Don Knotts 
and his gulped ‘Nu’s’, Dayton Allen and ‘Why not?’...Gabe Dell 
and his vampire...Pat Harrington, Jr...Tom Poston, who couldn't 
remember his name, Bill Dana and his ‘My name Jose Jimenez’, 
Louis Nye, a superb craftsman...comedy sketches with bite and 
punch, tasteful music, experiments in dance forms, some of the 
most imaginative camera work in television. Allen called his 
crew the funniest stock company ever assembled on TV and it’s 
an apt description Allen was as commercial as anyone in tele- 
vision but he went only so far and then he stopped and refused 
to budge. He took a stand in certain matters of taste and in- 
tellect and despite his admitted contempt of the public’s taste he 
acted as if someone out here in television appreciated what he was 
trying to do.. | think more persons appreciated it than NBC 
realizes.” Terry Turner, CHICAGO DAILY NEWS 
Chicago, Illinois 


“...on the whole they gave us a great deal of pleasure and we 


hope they'll be back together again before too long. They were 
fresh and funny and not afraid to strike out in new directions. 
And Steve Allen, or course, is that real rara avis among enter- 
tainers—a performer who isn't afraid to let his convictions show. 
May his tribe increase!” 

Bill Moiles, WORCESTER, MASS., TELEGRAM. 


“It is both fashionable and proper to regret the passing of the 
regular Steve Allen show from the TV scene. Allen alone, among 
the comedians seen regularly in what are known as the prime 
viewing hours ventured into the realm of purposeful humor 
with any degree of regularity. He was not afraid to satirize, to 
puncture pretension... his was comedy with a iittle tang. More 
than one viewer, I'm sure, will find the weekly television sched- 
ules...duller for Allen's absence.” 
Ray Oviatt, TOLEDO BLADE 


“The Steve Allen show was excellent...Allen left the air for good 
In a blaze of glory. His swan song was a comic aria good for 
hearty laughs. It caused regret that what may have been the best 
comedy program on TV has gone out of the business while the same 
network has the gall to go on telecasting (other programs). 
Allen starred in the funniest flash-back, an actual episode wherein 
he literally got too tickled to finish a parody on a radio sports- 
caster. Allen, Sahl and company gave so much satisfaction as te 
Inspire the hope that they will continue appearing on TV.” 
Carl Hooper, VICTORIA, TEXAS, ADVOCATE 


“Allen probably won't return In his own 
vehicle but we don’t think he’s gone from 
TV forever...Allen, of course, is much more 
than a genial MC and funnyman. He's an 
accomplished musician, composer, writer and 
actor. He's also a crusader and takes a 
lively Interest in international affairs, poli- 
tics, and show business problems...He's one 
of the few performers who will discuss con- 
troversial subjects with the press without 
dodging questions...Steve was one of the 
last of the great performers to try to turn 
ovt a diverting hour-long live show every 
week—and he frequently did.. Television 
wen't be the same without him.” 

Lerry Waiters, CHICAGO TRIBUNE 

Chicago, Itlinois 


“it must be said that until Steve returns, 
Monday night will no longer be in conten- 
tion as the brightest night of the week. And 
this Allen, name of Steve, like another 
Allen, name of Fred, is unique in the field 
of entertainment. No one in TV can match 
Steve in versatility, showmanship, creative 
ability, and capacity to pick talent. TV 
viewers should hope that Monday night was 
@u revoir and not goodbye for Steve and his 
crew.” 

E. B. Radcliffe, CINCINNATI INQUIRER 

Cincinnati, Ohio 


* ._.For the past three-quarters of a year, 


the @teve Allen Show has provided more 
laughs than any other television program on 
the air.. It has been fresh, experimental, 
original, entertaining and above all, funny... 
How many people have you heard imitating 
Bill Dana as he announced. ‘My nang Jose 
Jimenez. How many people have you 
heard ask Dayton Allen's innane, ‘Why not?’ 
How many people have you heard imitate 
Louis Nye’s ‘Hi-ho, Steverino?’ The list 
could go on and on...With his many talents 
for acting, writing, composing, piano play- 
ing, Steve Allen will make out all right. It 
is the audience who will suffer from his ab- 
sence...the closing show was...one of the 
funniest programs seen all season...So— 
thanks for the last 7'2 years with your own 
show, Steve—and good luck.” 

George Tashman, The Richmond Independent 
Richmond, California 


“Steve Allen bade farewell to television 
audiences... .Monday...Labelling Allen a 
‘comedian’ is akin to calling DOr. Albert 
Schweitzer an ogranist.. Steve has many 
talents.” 
Gee Mitchell, THE DAYTON NEWS 
Dayton, Ohio 


“A great era in television ended this week. 
Steve Allen closed shop...” 
Aldine Bird, BALTIMORE NEWS POST 


“(Diana Dors) was above average...and 
Miss Dors was among the lesser ornaments 
of this brilliant Steve Allen hour.” 

Henry Mitchell 

MEMPHIS COMMERCIAL APPEAL 


“We have always thought that Steve Allen 
was one of the more origina! comedians on 
the air, silly at times but entertaining all 
the time...” 

FE. Lawson May 

HUTCHINSON, KANSAS, NEWS 


Sorry we haven't room to quote ‘em oll. 
Sincerely, 


Jutes L. Green 


MANAGER 
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TV’s Impact Tops Dailies’ In New 
‘Cosmos of Markets (Suburbs) 





























Television fa yutreaches news-! the ‘downtown’ of e main urban 
ing ithe 29 > center.’ 
papers in getting the sales mes- : ei ae af it 
sage into fast wing suburbia CBS took the to Shes i 
> _ : tabulated newspaper rei 0 
and faster-growing exurbia. That's jn terms of home cou yal 
the substance of a report by CBS ‘remainder of the metropolitan 
Television Spot Sales, first of a atea) and extra-urban (remainde 
ee hdine Sn he of the television coverage area 
abr ieabeecy arketing Studies *0 It found that in these markets 
wr ada. ox _— Ss MeW there are 23,977,500 total homes 
nouse orean, saiesiants of these 11.196.800 were in the 
Spot Sales study traces the home county, 5,654,400 in the sub- 
stend in city Vs serge otis urbs and 7,126,300 in the ex-urbs 
ment store sales, finding that city | It th - ot abs 
ape t then took e newspapel 
sales dropped 15 from 1950 to .., 7 “ee len en 
1958 while suburban sales rose culation ef the r lO = aoe 
¢ : shania : . each area, found t totalled 13 
107°o in the same period. City 426.700. Of this. however, 9.103.600 
sales accounted ‘in ‘'58) for $3,- ates. concentra ' i ee ies 
600,000,000 while suburban sales poner Onlv 2.766.900 was P 
were up to $1,900,000,000 ceiaectaa. aac only 1.346.200 in the 
It points out that the old “re- ex-urbs. ‘ 
tail trading zone’ concept is out- In comparison, television homes 
dated, that today only television in the 15 markets numbered 32 
over nearly the ent | a al el ae 
can cover nearly the entire popu- 975 999 Of these. 10.425.900 were 
lation of the new “cosmos of mar- located in the home county, 3.299 
kets — shopping centres, small » . r een A 
= “ 00 in the suburbs and 6,349,400 
towns, secondary metro areas and jj, the ex-urbs 
_—e- ie tee “a Report concludes that even w 
BRAND-NEW: the top two newspapers in a mal 
Out of the thousands of ket. “you can miss as much as 
44° of the market It concedes 
SATURDAY EVENING POST that by using all of the dozens 
° “ap: ailv > nan te | 
stories read and loved by millicns ~s oats . vspa] scat 
throughout the area, the a »rt 
of Americans, ITC now proudly | «,icht” effectively penetrate the 
brings to television first run, | area, but he can be sure 
a as mply elevision station 
for the first time, the | 5!™P4y one televi wes 
’ | 
4; | sas Continued from page 23 See 
idk are “star cham I lings 
: > not benefitting an industry tha 
Ol. Ai in the business of communications 
As one prominent broadcas 


who has long been in the forefront 
of industry matters ‘and he echoes 
the sentiment of man} another 
broadcaster put 
right has the NAB, playing as 
does such a vital role the whole 
sphere of com: : 
ing the entire n 
Pat O'Brien jance ‘controlled di.vorati« 
hard-hitting | several thousand dues-paying men 
action |bers are kep n ignorance 
what's going on? I. for one, dor 
|} want to wake up the morning of 
| Nov. 3—or the morning afte ar 
| other diate on wi they choose to 
|} act—to read in the pape that t 
next NAB president is someone 
whose whole thinking is alien to 
mine. And I 
myself, but for oth 
who resent 
freedom’ to 
thing that's 
to them. 
| “Who the Policy Committee has 
in mind nobody knows. The chances 
|}are we won't know 
fact. If the committee 
ing back the Board or 
ship to appraise them in advance 
nobody's saving anything. And I'm 
aSking ‘why? 
| Some broadcas 
opinion that the committee should 
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June Lockhart 
».. tender 
romance 


not or 


kin< 


participate 


this 


so terribly imt 


Everett Sloane 
. Western 
adventure 


till after-the- 


intends call- 


the member- 


ters r f the 
4 € are of the 





Cnaries Coburn | act pronto in naming a new prexy 
tongue- and not wait until after the No 
in-cheek vember elections. They point to 

farce that fact that, with Congress re 
turning next month and with so 
much industry legislation at stake 
it ill behooves the industry organi- 
zation to lack an official mouth- 

Pulitzer Prize-winning — at oe it out é' 

» ' hile nes been represented as 

authors like MacKinlay Kantor, : Seensting that he wouldn't be in- 

Conrad Richter, Stephen Vincent terested in the job. there are those 

Benet... and many others y who maintain that it wouldn't sur- 

prise them if McCullough himself 
Pr ig — as the new prex) 
( I ) There’s one other matter that 
~ — INDEPENDENT | troubles some broadcasters. In a 


few more months the industry will 


T > TELEVISION 


, be asked to put up another $500.- 
C¢> CORPORATION 000 for continuance of the Tele 
Y- j; Vision Information Office. The 

|; want to know in more definite 

488 Madison Avenue + N.Y. 22 + PL 5-200 concrete forms what that 500G 














Successful young television producer-director currently em- 
ployed by well-known ad agency will happily chuck secu- 
rity, profit sharing et al for the right assignment in interna- 
tional! television. Extensive background (two networks-two 
in creation and development of new proper- 
Box V-847, 


top packagers 
ties as well as in commercial production. 


VARIETY 154 W, 46th St., New York 36. 





yurden 


| will bring forth. Since the major 


of the industry seems to 


ie in the area of implementing the 


ision Code, the queslion's 

raised whether it wouldn't 

ike more sense to integrale the 

lO into this all-important phase 
é avor 


Bushnell (Ex-CBC) 
Gets Ottawa Nod: 


NTA, Granada’s 


fo 


Ottawa 
st I Bushnell 
n Broadcasting 


July 


Corp. v.p 


and gun is head of the company 
r nended by the Board of 
Broadcast Governors to operate 
Ottawa's new and third television 
statior BBG rejected four othe 
applications, Bushnell expects his 
station to preem next spring 
Veteran of Canadian broadcast- 
Bushnell will operate his sta- 
on on channel 13 in competition 
CBC's English (CBOT) and 
Fre! CBOFT) video stations on 
innels 4 and 9 respectively. He 
lar a staff of 112 to start with 
a $680.000 annual payroll and an 
penditure of $2,134,000 on 
studio transmitter tower and 
juipment It will broadcast 87 
2 week with 549 live 
( shows 37.6 foreig: 
7 British film or tar 
nours weekly in French 
( rate shareholders in the 
ne fir are Granada tv Net- 
s Ltd. of England ($200,000 
NTA Telefilm (Canada) Ltd., 
$200,000 
T te, BBG has only recom- 
led E. L. Bushnell Television 
get the license. Only the fed 
binet can grant it but so 


all BBG recommendations 
I followed by the cabinet 


WCBS Autonomy 
On Its Spot Sales 
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swel i 


counts quartered in New 


n ends a 


ales 


estricted entirely to local ad- 

ers in N. Y. Station's 

e had to skip the big Mad- 
ad agencies ‘and most of 
er ones too), since 

al account was the sole prov- 

of the Spot Sales force 


sales 


any 


ler th setup, as deter- 
meetings over 
weeks, WCBS 
unit consider- 
national ac 
York as 
Spot 
it elsewhere. De- 
long sore point be- 
the station and Spot Sales 
he outlet has maintained 
only CBS o&o which 
in its own market; that 
having its own salesmen 
onal accounts, it had to rely 
nen who handled several 
tions as well as itself. Few 

it set its own WCBS 
alist in Spot Sales, but that 
wasn't enough to satis 
ands for some 


ie new 
series of 
of 
ts sales 
on all 


couple 
taking 
king 


all local accounts 


vill rep 
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WCBS move will 
stations repped by Spot 
planned be- 
so Spot Sales’ 
concentrate 


ne Way 
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yi the move 
can 


iaining 


Lecs 
e rer cilents 
e Government, via the 
civen CBS two 
its CBS Tele- 
ditto NBC the 
not named CBS 
and no 
whether radio will 
at all. So that the 
giving WCBS autonomy 
yt erely a forerunner 
Sales, but a 


Spot 
decision within the 


has 

olive 
Sales 

lal 


has 


pot Sales there's 


to 
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ne ABC, NBC’s ‘Queens Or 
Kluge | Better to Open’ Finds 


——_um_ Continued from page 27 





ee e 

Metropolitan, apart from its In- 2-Web Sponsor Pitch 
creased volumes and earnings, is} NBC-TV and ABC-TV, both of 
solidifying its key manpower and| which lay claim to “Queen for a 
, ling } rent sar t 

a ie gp "e bs pana Day,” are—naturally enough-—both 
ets of the company now total $37,-| ‘ying to sell the daily strip pro- 
200,000 as compared with $13,700,-| gram to advertisers for the '60-’61 
)0 a year ago Increase is based on seasor 

cent acquisitions—WIP, stations NBC-TV, which is airing the 
in fae Bay thacemea Aged ‘ee nines sicwnage wrote ee a say 

sponsor Thomas Leeming has or- 

Foster & Kleiser outdoor ad com- dered “Queen” time beginning 
pany on the Coast next Oct. 13 on a deal that will 

Acquisitions, he said, were made ¢ontinue well! into the first quar- 
on the basis of a widely expanded ter of 1961. The present NBC-TV 
credit line, from $3,500,000 a year ontract with “Queen” producer 
igo to $17,600,000 which Metropol- | Bob Temple ends, even with option 
tan borrowed last March from an pickups, before the first of 1961. 

vestment syndicate to finance ils Two weeks ago, ABC signed a 
new properties. Of the $17,000,000, | contract with “Temple” to move 
ome $5,000,000 has already been the show to its own airwaves early 
etired th the balance due in next fall or late next December, 
five years depending on whether NBC exer- 

Net for the first five months of ejses its option rights Meantime, 
1960, he said, is 30c per share after | however, NBC has made the claim 
taxes as compared with 57c after that the current pact is finished, 
no taxes for the same period last jt still has a verbal deal with pro- 
ear, but this reflects high costs ducer Temple. To this ABC says: 
following some of the acquisitions We have a written contract.” 4 
Bett index is the May net 16c In the event that ABC wins the 
after taxes vs. 19c after no taxes @ jegal struggle being threatened by 
ear ago, Kluge says. Other figure; NBC, the latter is said to have the 
Kluge uses in “cash earnings, which | right to change any of its daytime 
means profit after taxes plus de- | programs pro ided it gives its pre- 
preciation and amortization allow- dark sponsors 60-days notice of 
ances. These will hit $3.50 a share the change rhat being the case, 
in 1960 vs. $1.91 in ’59, or $5,700,- Leeming could shift to another 
000 vs. $2.700.000 NBC program, if ABC wins the 

Kluge predicts that Metropoli- | “Queen Anyway, it's an odd 

















tan's volume will reach $50,000,000 deck of cards 
u g 1961 He's got five tv'ers 
' two of which are UHF) so 
that he’s in the market for two V's, 
ind he has three radio stations, al- ABC, CBS, and NBC 
owing acquisition of four more 
Moreover, he feels that some of Shoot 
S properties, particularly the 
Stockton station and NWEW-T\ DEMOCRATIC 
N.Y., are in major growth areas so CONVENTION 
at vo can only keep going 
dur 





the next few years 


with 


TELEVISION 





61-62 Patterns 


— Continued from page 27 Qe 
son, agreed that the trend toward 1 0 0 M A R 
lescending popularity of the 
agers wi ) 1e. Hence, as far [ E N 5 . S 
is ‘61-62 is oncerned, there'll 
rrobably be even fewer than five 

















esterns in the CBS-TV stable een - 
del- | fi] 


At the meetings, Dann and 
a-Cioppa, representing east and 


est, together presented some 50 


tential properties for considera- 
tion, both house productions and 
proposed co-productions by indies 
th CBS. This list of 50 will be 


onstantly altered during the next 


several months, as outside pack- 
agers begin to present program 
ideas. The indies will start coming 





n with their presentations around 
October, Idea so far is for CBS to 
old gettogethers in 
yne form or another on a monthly 
through winter. 


its two-Coast 


basis 
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Music Hall Nix 


=e Continued from page 23 ae 





the Radio City people and Revlon 
had been signed. 


Feeling of the Rockefeller man- 


agement is that the Radio City 
Music Hall show, run by Leon 
Leonidoff, should make its video 


debut under auspices such as U. S. 





























Steel or some other such institu- 
tional advertiser. Production price EMMETT KELLY 
for each of the two specials on 
NBC-TV ended up at a handsome Met: LEONARD OREEN 
$325,000 each, some $75,000 more =~ aa 
than the price was expected to be 
three weeks ago — = 
a a >) 
EVERY DAY 
DesMoines — Gerald E. Bloom- ON EVERY CHANNEL Y 





quist has been named manager of a 
KIiNT Theater here, replacing BRO OKS 
Henry Weimann, who retired 

July 1. Bloomquist was with the Des 


a COSTUMES 


3 West éiet St. NY.C.- Tol. PL. 7.5800 


Moines Register and Tribune from 
1949 until 1957 when he joined the 
taff of station KRNT 


AVAILABLE FOR TELEVISION 


Principals Only 
English Speaking and Other 
Foreign Films 
BOX V-841, VARIETY 
154 W. 46th St., New York 36, N.Y. 
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MUSIC 45 





BRITISH CLEFFERS 





Legal Skirmishing Seen Delaying 


Sept. 12 Order For Sale of Bourne Cos. 


The music publishing companies+ 


set up by the late Saul H. Bourne 


and being run by his wife, Mrs. 
Bonnie Bourne, and daughter, Bee- 
bee Bourne, are due to be put up 
for auction Sept. 12 in the N. Y. 


City Surrogate Court but notice of 
the sale wasp ostponed yesterday 





\JAZZMAN IN JAG 





Philadelphia, July 12. 
Rushing to play a date at the 


ELUDES THE JUG 


mm 





NOW HAVE 50% 


WIN PARITY 





‘Newport Jazz Execs Mull Switch 


OF NATIVE WITS To Yankee Stadium After R.1. Fiasco 


British songsmiths, who had 
been swamped by hits imported 


| from the U. S. for the past decade, 


(Tues.), temporarily until tomor- | Brandywine Music Circus in subur- 
row Thurs.) when discussions | | C dvill ocetiaaies 
about permanent stay will take | an Concordville, Pa., bandsman 
place among the principals. | Maynard Ferguson and his man- 
The projected sale, which may | ager, Ira Mangel, nearly became 
be delayed due to additional legal | victims of New Jersey state! 
skirmishing, stems from friction | troopers’ guns last night. 


between Bourn’s widow and daugh- 
ter, whose legal name is Mary 
Elizabeth Keedick. Minimum bid 
or upset price for the three firms, 
including ABC Music, Bogat Music 
and Bourne Music, is $2,100,000. 

At the present time, the daugh- 
ter is appealing the N. Y. Supreme 
Court Appellate Division's ruling 
that the sale be staged Sept. 12. 
The sale has bounced back and 
forth between the Surrogate and 
Appellate Division for the past 
couple of years and now the 
daughter, through counsel, O’Brien, 
Driscoll & Raftery, is going to the 
state's highest court, the Court of 
Appeals, to delay the sale. The 
widow's attorney is Phillips, Nizer, 
Benjamin, Krim & Ballon. 

As eaual heirs in the Bourne 
music interests, the wife and 
daughter are both exec vice- 
prexies of the publishing combine. 
Joseph Trachtman, an attorney, 
was acting as president of the 
firm, but he resigned that post re- 
cently and remains as an impartial 
trustee. 


Tooter Files 2506 Suit 
Vs. Atlanta Singer; Sez 
Tactics Unnerved Him 


Atlanta, July 12. 

Freddie Martell, Atlanta singer, 
and the Atlanta Biltmore Hotel 
have been named in a $250,000 suit 
filed in Fulton Superior Court here 
by a musician who claims he and 
other members of a band were 
harassed by singer while an armed 
hotel detective kept any of the 
tooters from leavng a coat check- 
room at the hotel. 

Joseph P. Cardarelli, former 
member of the Biltmore Society Or- 
chestra, featured in hostelry's Em- 
pire Room, charged in his damage 
suit that Marteil ordered orch off 
bandstand and into a nearby check- 
room last May 17. Accordng to 
petition, Martell then proceeded | 
to subject Cardarelli to “vile, ob-; 
scene, abusive, profane and oppro-| 
brious language.” 

“Plaintiff was thereby held up| 





The state cops, on lookout for a 
black Jaguar carrying the killer 
of two policemen, trai'ed Fergu- 
}son’s Jag across the state to near- 
by Swedesville before stopping 
him. “The situation was tense,” the 
musician said, “but I convinced 
|them of my identity.” 

Ferguson was let off with a $15 
fine for speeding. 


Garner-Col Suit 
To Test Artists 
Rights on Disks 


Pianist Erroll Garner's legal 
action against Columbia Records 
|to block release of the Col LP, 
“The One, The Only Erroll Gar- 
ner,” is seen developing into a 
test case which may determine an 
artist’s rights over his residual 
material. 

Garner, whose pact with Colum- 
bia expired in 1956, contends that 
six sides in the latest LP were 
to be released subject to his ap- 
proval and he didn’t approve of 
their quality. 

Garner won the initial round in 
his suit last week when N.Y. Su- 








tor granted Garner: a temporary 
injunction against Col’s release 
of the album. It's expected that 
|hearings on a permanent injunc- 
tion will be held shortly. 


Garner’s case applies to all) 
artists who exit a diskery but leave 
behind a substantial amount of un- 
released masters. Whether the, 
artist has the right to block release | 
of disks by the diskery by with- 
holding his approval and whether 





| the diskery has the right to ignore 


the artist's wishes in the matter 
have never been fully resolved in 
the industry. It’s expected that 
no matter which way the decisions 
go, the Garner suit vs. Columbia | 


are now holding their own in the 
English market. Cyril Gee, gen- 


eral manager of Mills Music's Brit- | 


ish company in N.Y. last week for 
a 10-day business powwow, con- 
trasted the fact that whereas last 
year, British songwriters account- 
ed for one hit out of 20 in Eng- 
land, the ratio is now 50-50. 

Gee stated that one of the prime 
reasons for the comeback of the 
British writers were such compos- 
er-performers as Russ Conway and 
Adam Faith, who have been scor- 
ing with successive hits in the 
British market. Conway, a pianist, 
has been a particular phenomenon 
with three smashes, “Side Saddle,”’ 
“Roulettee” and “China Tea,” the 
first of which racked up a sale of 
250,000 copies on the British Co- 
lumbia label. An additional fac- 


|tor in the comeback of British 








cleffers in their native heaths is 


the greater accent being placed on | 


homegrown product by tbe British 
Broadcasting Corp. 

Gee noted that the British pub- 
lishers were quite happy with the 
new development since they make 


more money on native-written hits. | 


There are no splits with foreign 


publishers or payments in front. | 


The British publishing exec noted, 
however, that songs have ceme and 
will come from everywhere. A 


Foreign Films 
Lack Savvy In 
Disk Promotions 


Foreign film distributors are 


missing the boat on disk exploita- 
tion tieins for their pix. That's the 





preme Court Justice Morris Spec-| beef voiced by Duke Niles who 
represents Ray Ventura’s Rayven | 


Music operation in the U.S 
According te Niles, the distrib- 

utors, with few exceptions, haven't 

yet begun to scartch the surface in 





VICTOR UPS ATKINS 
| _ AS NASHVILLE CHIEF 


Chet Atkins, manager of artists 
& repertoire for RCA Victor in 


Nashville, has now taken over ad-| 


ministration of the Nashville stu- 
dio facilities in addition to his pres- 
ent chores, 
tor operation has greatly expanded 
in the last couple of vears with 


such artists as Elvis Presley, Jim | 


Reeves, Don Gibson, The Browns 


and Hank Locklin recording there. | 


Atkins, a guitarist, will also con- 
tinue to work as a Victor artist. 


D. of J. Asks 0.0. 
Of ASCAP’s New 


Survey System 


Washington, July 12. 
The Department of Justice is 
| interested again in the way things 
are going in the American Society 
of Composers, Authors & Publish- 
jers under the new consent order. 
It’s understood that the Justice 
Dept. has requested ASCAP to 
detail how the Society's new log- 
ging procedures are working out 
and whether the current system 
is conforming to the recommenda- 





order signed early this year. 
The consent order provided that 
ASCAP would increase its survey 
of local radio and tv stations to 
conform with the percentage of 
|income derived from these sources. 
Also, concert halls, night clubs, 
theatres, etc., were to be examined 
for the feasibility of inclusion in 
lan overall survey. Joel Dean As- 
| sociates was commissioned to draw 
;up the new survey procedures. 
The Dept. of Justice is apparent- 
ly making a routine check of 
ASCAP’s operations since no 





Under Atkins, the Vic- | 


tions agreed to under the consent | 


* With the fiasco of last week's 
| Newport Jazz Festival casting a 
| dark shadow over the possibility 


that there will be a repeat in that 
town next vear, the Yankee Sta- 
dium in the Bronx may wind up as 
| the “home” park for the Newport 
blowout next year. 

Joe Glaser, head of Associated 
Booking Corp. which handles a 
large group of the top jazz attrac- 
tions, has pitched up the Stadium 
as a site for next year’s concerts 
to the board of directors of the 
Newport Jazz Festival. Latter are 
understood to be sympathetically 
considering the project in light of 


the difficulties in Newport itself 
this year when packs of young 
hoodlums battled the local gen- 


darmes outside of Freebody Park 
where the concerts were staged 

Glaser has pointed out that the 
Yankee Stadium is an ideal arena 
for a major jazz show. It's located 
in the center of the country’s jazz 
market, and it’s able to handle up 
to 70,000 customers without any 
| possibility of trouble. Glaser is 
| sure that if the Newport Jazz execs 
agree to make the move, Dan Top- 
: ping, N.Y. Yankee owner and close 
friend of Glaser (also a Yankee 
fan), will okay the event for the 
ball park. 

Whether or not Newport town 
officials will agree to house the fes- 
tival again next year is stilk up in 
the air. However, it’s widely felt 
now that the resort town no longer 
has adequate facilities to take care 
of the ever-growing crowds at- 
tracted to the event. The potential 
gross, moreover, of staging the af- 
fair in the Yankee Stadium would 
dwarf the crowd pulled at the 
15,000-seater Freebody Park. 

If the Yankee Stadium is okayed, 
then New York will have two ma- 
jor festivals going. The otker one 
is the Randall's Island jazz fete 
being produced by Franklin Gelt- 
man. Latter event, scheduled this 
year for Aug. 19, 20 and 21, has 
lined up Count Basie, Thelonius 
| Monk, Chris Connor, Dizzy Gilles- 
pie, Art Blakey, The Jazztet, Herb- 
|} fe Mann, Duke Ellington, Modern 
Jazz Quartet, Dakota Staton, Hor- 
|}ace Silver, Julian A lderly, Chico 
| Hamilton, John Coltrane, Miles 
| Davis, Dinah Washington, Dave 











rumbles within the membership | Brubeck, Lambert, Hendricks & 
| have been noted in the last couple | Ross, Less McCann, and Maynard 


promoting the music from the|°f months. The critics of the con- 
films which-they handle One of | 5€™t order are known to be holding 
the major exceptions, says Niles, |their fire until the U.S. Supreme 
is Continental Distributors which | Court decides the issue of whether 
has become aware of disk impact |i#dividual members of the Society 
in building b.o. and has shelled |C#" intervene in a consent order 
out money to the publisher to help | »€aring. 
promote the recordings of the film| N.Y. Federal Judge Sylvester J. 
music. | Ryan refused to grant Sam Fox 
Most of the others, however,| Music the right to intervene in 
have failed to cooperate in any |the consent order hearings as a 
respect and very often have inad-| party to the dispute, although he 
vertently hindered publishers in| heard the various critics as 


to public ridicule before his fellow! wil) be carried through to N.Y 
musicians, which greatly embar- | ctate’s highest court, the Court of | 


, the pursuit of recordings. 


Niles cites the case of the up- 
coming Gina Lollobrigida import 


“friends of the court.” The Su- 
preme Court is expected to hear 
j|arguments on the question of the 


rassed him), and this directly af-| Appeals. 


fected (his) nervous system and 
caused him tremendous and al-| 
most unbearable pain and suffer-| 
ing,” suit alleges. j 

With Martell at the time of in- 
cident was a man described as 
an armed house detective for Bilt- 
more Hotel. “You have been twirl- 
ing that gun around your finger, 
now is your chance to use it... . 
If he moves, shoot him,” Cardarel- 
li claims Martell told house dick. 
Petition said this threat was aimed 
at bandsman Don Tweedy. 

Cardarelli said he has spent, 
money and still is spending it “for | 
medical attention to correct the} 
nervous condition caused proxi-!| 
mately, directly and solely by the | 
action of defendants.” 


Wedell to Westminster | 
As Ad-Publicity Chief 


Richard Wedell, onetime pro-| 
motion manager for RCA Victor's | 
Red Sea! division, has joined West- 
minster Records as advertising and | 
publicity manager. Erwin Wasey,| 
Ruthrauff & Ryan is handling the} 
diskery’s account. | 

Wedell’s appointment is part of | 
the new exec alignment at the| 





diskery under prexy. Jesse_Seiter. ! 





Quincy Jones’ Touring 
Like His Album Sez 


1g Chicago, July 12 

Quincy Jones band, goodwill 
touring the Continent with plans 
being mapped for a Far East 
Swing, may play a week in Manila 
if the State Dept. greenlights the 
idea. 

The Mercury Records band is 
being sought for the Philippines 
by the U.S. embassy there. The 
European tour was a hastily-organ- 
ized schedule when Jones found 
himself without a booking after the 
sudden fold in Paris of “Free and 
Easy,” Harold Arlen-Johnny Mer- 
cer tuner which Jones scored and 
conducted. Band has upcoming ap- 
Pearances slated in Yugoslavia, 
Denmark, Sweden, Finland and 
Norway. Subsequent dates will 
take the musicians to Greece, Is- 
rael, India, Singapore, Australia, 
New Zealand, Honolulu and—i‘ 
okayed—-Manila. 

What makes Mercury especially 
pleased is fact that the band’s cur- 
rent LP is titled “Great Wide 
World of. Quincy. Janes,” i 


|“Where The Hot Wind Blows.” | individual 


| the pic’s music with Everest Rec- 
| ords under the title of “Where The 


members’ rights this 


After arranging an album tiein on fall. 





ni srk nn ars’ ses’ wz COl’S DeVal to Conduct 
Ella Xmas Set for Verve 


pared, Niles discovered from dis- | 
ae Joseph Levine that the 

pic will probably be released in! Using a talent loanout arrange- 
pe (US. under the title of “The | ment Norman Granz’s Verve label 
aw." Although the latter title i: setting up a disk session for Ella 
is taken from the novel from Fitzgerald with Frank DeVol as 
which the film was adapted, Niles | musical director 

figures that film will lose all mu- worked with Miss Fitzgerald be- 
sic exploitation potential since the fore now happens to be one of 
push already has been started on | Columbia's top musical conductors 
—— The Hot Wind Blows”! ;, the east 

title. ge 











A similar instance was on the . ° ) 
Atlantic Records package “One | bum over omens weekend (15-16), 
Never Knows” recorded by the * - 
Modern Jazz Quartet. After the Kapp Into Distrib 


LP had been distributed, Niles was 
informed that pic would go on US. 
release as “No Sun In Venice.” He 
says that deejays gave the album 
a good play but also mentioned that 
it came from the film, “One Never 
Knows,” which became a meaning- 
Jess plug since their was no such 
film on release. 

Offbeat titles have also hindered 
Niles in the pursuit of records. He 
says that the distributors aren't 
aware of record company needs 

(Continued on page 49) 


Dave Kapp, head of Kapp Rec- 
ords, has set up a company-owned 
distributing office in New 
under his own name. Firm will 
handle Kapp Records as well as 
the subsid labels, Medallion and 
Leader. 

Kapp wound up distrib meetings 
in Miami Beach last week when he 
introduced 21 new packages on the 
| Kapp label plus Medallion LPs. 


They're recording a Christmas al- | 


York | 


| Ferguson. 


Variations On a Melody: 
Gloria Parker Sues BMI, 
CBS for $1-Mil. Damages 


Gloria Parker, songwriter who 
has been involved in numerous bat- 
tles with Broadcast Music Inc. in 
{and out of courts in'recent years, 
| filed a $1,000,000 suit against BMI 
and Columbia Broadcasting System 
‘in N.Y. Federal Court last week. 
|The complaint asks for damages 
because of BMI's alleged licensing 
of her tunes te CBS from 1956 to 
1957. 

Miss Parker claims that her pact 
| with BMI had terminated in 1956 
and hence BMI had infringed her 
|rights by licensing her songs to the 
network. Tunes cited in the com- 
|plaint were “Never Again,” “Rip- 
| pling Brook,” “My Fair Lady” and 
\“How Could I,” originally pub- 








DeVol, who has|tished by Godell Music but later 


|reassigned to her. 

Miss Parker has been teamed 
with publisher Barney Young in a 
lrunning battle against BMI and 
the major networks. Last year, 
she picketed the RCA siockholder 
meeting, protesting NBC's affilia- 
tion with BMI. NBC has since di- 
vested its stock interest in BMI 


| Philharmonic to Berlin 
Summer touring, unysuai ior 
ithe N.Y. Philharmonic, has been 
lgiven a fillip by Ford Motors. 
|Latter picks up tab, estimated 
jaround $150,000, to transport the 
symphony intact to the Berlin 
Cultural Festival. 

| Under Leonard Bernstein the 
‘group wil! play the truncated 
metropolis Sept. 22 and 23. 


' 
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By HERM SCHOENFELD 
Clyde McPhatter ‘Mercu TA ‘of the pic tl and 
TA Clima an’ oka con cult a big s ) ) 
\ ynally ) n n Which the flip si ano 
' » the | interpretation yt ) ) 
\ GIVIN 4 NOTHIN \l in’s orch 
I is ino bi t rut Hong Kone White Sox [ 
, wt too famulta piece of World CHOLLEY-OOP 
I rial lin-Maverick is a ! 
ine Innocents | Indizo HON d spoof ont 
Es I DO B ind ) ’ \\ il solid | 
{ ballad lelive i \ ! yn HE'D BET GO ( 
a chive yuund = that ll grab tral is a ess ) 
spl MY BABY HULLY effort 
GULLYS"” (Mave k-Blue Indigo Tony Cosmo (Roulette TEEN 
is a routine rocking entry AGER FOR PRESIDENT Val 
Crardpa Jones Monument & Kahl is an unans ible a 
*THE THING Hollis), the novel- ment for restr ) 
ty smash of a few years ago comes adults, but this rock en 
back in a nifty workover by this a political peg ma z¢ sO ju 
v country performer. Could re- nile votes GIVE ME SOMI 
peat. “THE LADIES MAN” (G-J*), (Vann-Kahl is routine mate 
is a good backwoods item Jimmy Saunders Companior 
Percy Faith Orch (‘Columbia “OPEN YOUR HEARI Paxton* 
“SONS AND LOVERS” (Feist*) isis a_ big standard-typ yallad 
a standout instrumental melody. which this fine singer delivers wit 
performed in Percy Faith's cus- considerable impa ONE TOO 
DE COTA Ge 6b ddicccedcces NEVER ON SUNDAY 


(United Artists) ..... The Sound of Love 


a 


Don Costa's “Never on Sunday” (Esteem-Sidmore is a stand 
pic theme song in a superlative orch and choral arrang t due 
for big play. “The Sound of Love” (U.A.*) ts a plea 

. > . 
ORs OR NS 4) er ee .---- A MESS OF BLUES 

eo a ee eee a It's Now Or Never 

Elvis Presley's “A Mess of Blues” (Presley is a solid b } 
styled rocker belted by a performer who can do not 
fans. “It’s Now or Never” (Gladys*), based on t) ) 


theme, is fresh type of material for this singer who lean up on 
both sides. 


- » . 
Sie POUR CAMS oe. cee sk... THE SHIEK OF CHICAGO 
(Columbia) RES ee eee Two Other People 

The Four Lads’ “The Shiek of Chicago” (Mogul!*) is a colorful 
adaptation of the exotic “Mustafa” number with a r ly 
projected to the hilt by this combo. “Two Other People Duff 





in*) is an interesting ballad with chances 
* ° . 

Poi). OF) Gee ee Pe rat LISA 
(4 apitol) ere oe ee .. Journey of Love 
Jeanne Black's “Lisa” (Central Songs a tear-jer } saga of 

unjaithful love, is the type of sentimental matertal 1 } yuld 
have tremendous impact “Tourney of Love Ly 1 ) 
ballad, is nicely handled by Jeanne Black and her s or, Ja 

* . * 

yey 3)», ae COME BACK, MY DARLING 
(Mercury) ..... Nobody Knows and Nobody Cares 
Phi! Phillips’ “Come Back, My Darling” (Tet sc a solid ba i 

with beat which this stnger handles expertly for broad ap 
“Nobody Knows and Nobody Cares (Te! is another good 
. * . 

BOBBY RYDELL ..... past SP AAC oocee FD DO IT AGAIN 
IEE. -& 0.5, & acevaniareeaiaae ee ee eee Volare 
Bobby Rydell’s “I'd Do It Agai Seq 

hot singer's pace th bright rhythm mber &q | 
stule. “Volare”. (Robbins*), the recent Italo 
an attractive rocking version for a new round o 

al . a 

JACK SCOTT ee ee ee en eee COOL WATER 
Ce) eee eee It Only Happened Yesterday 
Jack Scott's “Cool Water” (Americar } st jreat 

number 1 new audience via its potent r } 
Only Happened Yesterday” Starfire is a i 
ballad also due for lotsa play 

* e . 

ee I EEE se n.9 sw. bee ween ees ANYMORE 
(OSS | ee Beets ..» That Piano Man 
Teresa Brewer's “Anymore” (Moss Roset) is a strong I ii 

the modern manner which this songstress handles 
impact. “That Piano Man” (Willow*) is a rousing, oldfast i 
type of number okay for ¢ hang > of pace prograrm J 

= ee ee ae ee ee ee ae 

tomary rich, tasteful style. A solid’ MANY TIMES” (Winnetont) is 

programming bet HAWAIIAN another pleasing side 

iULLABY” (Marpet*) very pretty Roberto ABC - Paramount 

side also due for plays ONLY YOU FLAMENCO” (Wild 

Carl Smith (Columbia) iF THE wood’) is an arresting attempt to 

WORLD DON’T END TOMOR- blend flamenco and pop ideas. R 

ROW” (Tres?) is a swinging coun- sult is a striking Hispano-styled 

try ballad with an above-par lyric instrumental! I'M YOURS FLA 

slickly handled by this fine per-; MENCO"” (Mellin is in a simila 
former. “LONELY OLD ROOM” § groove 

(Golden West Melodies‘) is anoth- Jack Lemmon Epic “THE 

er strong slice in a slower tempo.| THEME FROM ‘THE APART 
Bobby Reed (Dot): “THE MON- MENT'’” (Mills*) is an excellent 

Ki:Y’'S WEDDING” (Trinity-Big instrumental slice of the main 

D colo:{ul folk-styled novelty theme of the current film LEM 

idea, is delivered in pleasing style ON FLAVORED BLUES” (Vista* 

by this newcomer. “JOHNNY ON is a neat rhythm tune 

THE SPOT” (Trinity?) is a catchy Don Rondo Carlton 

idea also well delivered “FRIENDS” (Pambill*), a neat bal 
Larry Bright (Tide): “NATURAL lad entry, is socked over in solid 

BORN LOVER” (Cephat) is a!commercial style by this singer 

rhythm & blues entry belted po-|“A HOOT AN’ 4 HOLLER 

tently by this fine blues singer.| (Leeds*) is a catchy folkstyled 

“SHOULD UU” (Cephat) is a fair number also delivered niftily 

uptempo side. Syl Johnson (Federal I'VE 
Marty Gold Orch (RCA Victor):| GOT LOVE” (Sonlo), a swinging 


“NEVER ON SUNDAY” (Esteem- 
Sidmoret) # an excellent version’ beat by this blues singer 


rocker, is belted with an infectious 
“LONE 








LAWRENCE WELK 





“t s a New Dot Al 

“LAWRENCE IN DIXIELAND” 
" 3317 (Stereo No $17) 
Y MAN” (Sonlo is a less effec- 

e slow-tempoed blues 
Nappy Brown ‘Savoy “APPLE 
9 MY EYE” (Savoy is a catchy 
tune delivered with some 
Tbeat stylistic tricks to nab atten- 
ion BABY I GOT NEWS FOR 
YOt Savoy? is a fair slow 

n number 

The Stars of Faith (Savo IN 
THE UPPER ROOM” (Savoy*), a 
vel number, is a standout ex 
ample of the kind of power this 
al idiom can generate in the 
is of a topflight group. Num 

rs run over two sides 
Jeb Stewart (Phillips Interna 
na SUNNY SIDE OF THE 
STREET” (Shapiro-Bernstein* 


ice due 


s a driving rockabilly s! 


7 juke spins “TAKE \ 
HANCE” (Up?) is familiar rock 
stult 
Bill Johnson (Sun): “BAD TIMES 
AHEAD” (Up?) is a standard rock 
g ballad delivered in highly in- 
ting style by this sing 
,obaloo Knoxt) is a_ solid 
' de 
Bill Norvas (Era “YOU DID 
ME WRONG” (Morris*), a cleve 
tation of “Frankie & Johnny 


a swinging rendition with con- 


lerable commerical impact 

[LDNIGHT TRAIN” (Morris*) is 
in okay railroad-type blues 

The Altairs (Amy IF YO! 
LOVE ME Aim?), a rocking bal 

| sets an okay, familiar type 
of vyorkover by this combo 

ROOVIE TIME” fJenevai*) is a 

rhythm item 


Red 
STORY 


West (Jaro : a ae 
Saralee - Maverick - Bay 
s an offbeat rocking saga 
put t F.B.I.'s J. Edgar Hoover 
e juves may go ior big 
MUST I DO” ‘(Maverick 
tempoed ballad 
Bros. (Decca WHEN 
KNOW IT” 
g couatry ballad 


VHA 
| il SiOWV 
Wilburn 

Vi L YO 


Gemini* 
i 
k tean delivers ery 
THE BIG 

lire is a nore 
mis te 


K Sure 


DacCKWO irjerkKel 


\P. 


BMI 


PTons 
, P| 
liaGill 


Label Promoting 
2 Metro Pic Sceres 


has set 


Metro 
Ringing” and “T 
Diskery is 1 
ngles trom Bell 
sco and the soundtrack albun 
Subterraneans.” 
ghted in MGM's “Bells” 
Maurice Chevalier sin 
In Time,” a Shirley 
ching of he Party's 
ver and a Roger King Mozian 
of “Just In Time.” The 
being shipped in specia 
plugging the pic 
Subterraneans” 
tracker features Andre Previn 


Records 


wilh two 
Are 
Are 


ineans 


the 


push are a 
Just 
Bassey et 


ment 
disks are 
sound 
Ger- 


ine 


11 Mulligan and Carmen McRae 


AFM Ding Dongs Dell 


Philadelphia, July 12 
Herman D. Kenin, president of 
the American Federation of Musi- 
cians, will present a plaque (14) to 
Cits tepresentative Fredric R 
Mann, president of the Robin Hood 
Dell, municipal summer court am 


phitheatre 
The Dell, which is operated free 


to the public and plays to audi- 
ences as high as 25,000 persons, 
is the first musical institution to 
be so honored by the AFM. The 
plaque represents a salute from 
the union's 250,000 members and 
cites the Dell “for exceptional 


service to musical culture.” 





| Album Reviews 








“The Edge of Shelley Berman”|{ going from “Moonlight in Ver- 
Verve Shelley Berman, who ha ont” to “California Here [I 
ged as a top selling comic or . 
lisks s previous “Outside Alfred Newman Orch-Ken Derby 
Singers: “The Magic Islands” 
and ‘‘Insid ries as CO ‘P| (Decca), This is a highly attractive 
ul sock com packa icKage pegged to the Hawaiian Is- 
Onc va Berman has put to id In addition to a richly tex- 
aded group ed musical rundown of island 
unes by the Alfred Newman ort h, 
typically re live sketcnes I ith an important assist from the 
set, he does a father telling s| Ken Darby Singers, there's a strik- 
daughter the facts of life, a bit folio of colorful photos to help 
about Gertrude Stein, one of BN This iten 
elephone conversations and a Liane: “With Love From Vien- 
ther question-and-answer routine ma” (Verve \ varied program of 
. vil . ild psychiatrist. It's; English and Continental songs are 
ons yn target delivered liltingly and lucidly by 
“The Fantasticks” (MGM Ay, | this polished European chanteuse 
vriginal musical for the off-Broa Backed by a symphony orch, show 
sar. thine’ “The Fantasticks’! Works over a songalog of fresh 
sat arming score by Tom Jon numbers plus some familiar songs 
wok and lyrics) and Harvey/| Such as “When I Fall In Love,” 
Schmidt (musi This original The Day the Rains Came” in Ger- 
cast set registers as a strong entry! Man, “Around the World in 80 
n the legit catalog. An excellent | Days” in German and English, and 
cast, th Kenneth Nelson, Jerry | “I Could Write a Book.” 
Orbacl Rita Gardner, William Debbie Reynolds: Am I That 
Larsen and Hugh Thomas, handles Easy To Forget” (Dot Film ac- 
he material with skill and verve,| tress Debbie Reynolds, who has 
projecting the lyrics lucidly Mu-| emerged as a potent name in the 
sical direction by Julian Stein is. disk market has fashioned a 
larp strong commercial package in this 
Patti Page: “Elmer Gantry” set Equipped with good pipes 
Mercury Pegged onto Patti and a sound that has across-the- 
Page's first film role in “Elmer board appeal for teenagers and 
Gantry this set showcases the adults, she does tunes like “Ask 
op songstress in a program of | Me To Go Steady.” “Too Young To 
ymns and spirituals, all done’ Love.” “I Love You a Thousand 
straight with choral backing. Miss | Ways,” and one of her earliest 
Page handles tunes like Throw hits, “Aba Daba Honeymoon.’ 
Out The L fe Line af Onward Art & Dotty Todd: “Black Velvet 
Christian Soldiers Let Jesus Eyes” Dart , husband-and- 
Come Into Your Heart” and others wife tear ‘ the Ce ary My 
siréiatiiterwerd, renee wccate ~ fe team on the oas Art & 
alii otty Todd have developed a dis- 
foe italia sd Artist tinctive and tasteful harmonizing 
é Elmer Gan ry nitec PUSts style It's in the contemporary 
The s und rack of the U A film re-| nop groove with a firm beat and 
lease, “Elmet Gantry, features @ 4 savvy use of the multiple dub- 
big score by Andre Previn, one of bing technique. They register in 
Hollywood's most active composers 


Previn has enlivened the 
atmospheric 


recentlhs 


onventional eltects 


with one excellent nostalgic num- 
ber, “Lulu’s Room and some re 
ivalist motifs 

Miles Davis: “Kind of Blue” 
Columbia Miles Davis, one of 
the top figures in modern jazz 

> put another superb session into 
e groove Working with some 
tandout sideman, including sax- 
ists Julian Adderly and John Colt- 


ine and pianist Bill Evans, this 


*t frames Davis in instrumentals 
that take off on unusually lucid 
nelodic ideas 

Bob Thempson: “On The Rocks” 
RCA Victor This is a swinging 

of orch and choral numbers by 
Bob Thompson, a Coast arranger 
o has been influenced by the 
er in modern jazz Thomp 

n's ensemble develops some 
f , and casionally tricky ef 

a consistentiy Listen 

i é context rhe reperto 

t ve 4 group ot solid stand 
1 incl rhere’s A Small 
H Ha Talk “Just ¥ 

ist Me Always” and Al ] 

! ‘ss You Are 

Dick Haymes “Richard the 
Lion-Hearted” ‘Warwick \ savvy 

nee trained it ine big Nana 

i00l, Dick Haymes has fashioned 
nea y” 1 in this fresh col- 

no He belts uptempo 
es lik Pick Yourself Up” and 

Paris ts My Old Kentucky Home,” 
yut ) effective on the bal 

like “There No You,” “That 

x Me,” “Serenade In Blue” and 
I Cencentrate On You.’ Ralph 
Burns orch backs up expertly 

Eydie Gorme-Steve Lawrence: 


“Eydie & Steve Sing The Golden 
Hits” ‘ABC-Paramount This ta- 
lented Mr. and Mrs. due team up 

ym a nifty recital of oldies It's a 

}smoothly blended set of duets and 
on tunes like “I've Heard 
Song Before,” “Who Wouldn't 
You Bei Mir Bist Du 
White Christmas” and 

Sentimental Journey.” 

Paul O'Shea: “Sing A Song of 
Sports Cars” (Riverside). This la 
bel, which has developed a catalog 
sounds, has now come 
musical LP criented to 
market Special 
car 1; have been put to fami 
liar folk melodies and, while 
a few serious moments and 
couple of clever touches 
the hot rodders will undoubtedly 
boot out of it. Paui O’Shea 
ind vocal growp handle the lyrics 
in pleasing style. 

Susan Barrett: “A Little Tra- 
velin’ Music” (Capitol). A new- 
comer in the disk thrush ranks, Su- 


50.08 
That 
Love 


schoen 


of sports Cat 
with a 
same 


up 


the 


rics 


there’s 


only a 


set a 


san -Barrett bows brightly in this 
set She belts with warm pipes, 
a good sense of phrasing and a 


j firm beat. This is a musical junket 


racing | 


a variety of tempos, including soft 


ballads like “If I Love Again” and 
rhythmic tunes like “Guitar Rock- 
Piano Roll Goin’ to the Dogs” 
ind “Lazy Riber.” 


Talbot Bros.: “Bermuda Holiday” 
Polyphonic One of the best au- 
hentic calypso combos around, this 


sextet is spotlighted in an infecti- 
ous group of West Indian songs. 
The material bounces infectiously 
over such titles as “Loose Me 
Now,’ Thirteen Kids,” “Mary 
Jane,” “Too Much Rock ‘n* Roll” 
and “San Domingo Gal.” Herm, 


US. Collegiate Combos 
In 10-Week Jazz Fete 
At Frankfurt Nitery: 


Frankfurt, July 12 
“Everybody's always talking about 
G an-American relations and 
re combining that with a mutual 
ve of jazz during this year's U.S. 
jazz festiva according to a for- 
ner film industryite now in the 

nightclub business in Frankfurt 
John Marshal former general 
nager for Universal Films in 
many and now owner of the 
Storyville (New Orleans-style) Jazz 
Nightclub in Frankfurt, is spOn- 
oring a 10-week American jazz fes- 


val starring five outstanding U.S. 
ollege bands 

The Minstrels from Princeton 
were recently headlining the show, 
with jazz and swing, with the Jazz 
Courie.s from Yale now playing at 
the club to the end of the month, 


then Bard U.’s Ivy Five will be in 
until Aug. 24, sharing the dates 
with The Paul Winter Sextet from 
Northwestern; and with Cornell 
~ 


's Jazz Explorers winding up the 
fest from August 23 through Aug. 
31, along with a guest group from 
Paris, the Armand Gordon Ragtime 
Players. 

Marshall kicked off the idea last 
year when the Yale group played 
for a month at his club, and decid- 
ed to repeat because the idea was a 
tremendous hit, both with the U.S. 
servicemen stationed in Frankfurt 
who like to hear American musi- 
cians, and with the German jazz 
fans who dig the U.S. beat 

In addition, the club features 
special matinees for teenagers, and 
the matinee club of young Germans 
will host the American musicians 
in their parents’ homes, to give the 
U.S. visitors a glimpse of German 
family life 

Marshall has also added to inter- 
est in the fest by offering free ad- 
mission to his second-story jazz 
club Mondays through Thursdays 


during the special summer event. 
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s RECORD TIPS. 


(Tune Index of Performance & Sales) 





programming by the major independent radio stations. 


date of publication of this chart in the . 


Lost No. Wks. 
Wk. OnChert TITLE, ARTIST LABEL 
| 8 ALLEY OOP 
Hollywood Argyles ........... Lute 
2° 10 EVERYBODY'S SOMEBODY'S FOOL 
Connie Fuamecls ....c0c cece. MGM 
4 6 I'M SORRY 
BOSE BOD 6 ivedssdundecss Decca 
3 9 BECAUSE THEY'RE YOUNG 
gg ee Jamie 
9 6 ONLY THE LONELY 
Roy Orbison ...........Monument 
6 6 MULE SKINNER BLUES 
IR gis ta veges a aed Soma 
10 6 WHEN WILL I BE LOVED 
a ee Cadence 
7 8 A ROCKIN’ GOOD WAY 
Benton & Washington ..Mercury 
17 @& TELL LAURA I LOVE HER 
Ray Petersen ....ccscrccces Victor 
63 2 _ ITSY BITSY BIKINI 
ae Leader 
8 9 MY HOME TOWN 
nts teu so axc ABC-Par 
15 6 THAT'S ALL YOU GOTTA DO 
Se oN cAbanawsans Decca 
30 5& IMAGE OF A GIRL 
a ee 
5 13 CATHY'S CLOWN 
PES ooieck dovaecave WB 
12 13 BURNING BRIDGES 
cg Top Rank 
19 7 PLEASE HELP ME, I'M FALLIN‘ 
Hank Lechfin .... ccc ccsccs Victor 
21 4 JOSEPHINE 
Bill Black's Combo.............. Hi 
14 7 BILL BAILEY, COME HOME 
Pe EE Sc cccoathsscseus Atco 
20 7 RUNAROUND 
NS dens can dennan Dolton 
26 6 ONE OF US 
PRE Saheb se seecedes Mercury 
13 12 WONDERFUL WORLD 
SE onc scceciccncee CGM 
23 tl THEME FROM THE UNFORGIVEN 
A RE Se aap a ii UA 
47 3 WALKIN’ TO NEW ORLEANS 
Fats Domino ............. Imperial 
18 6 ALLEY OOP 
Dante & Evergreens....... Madison 
i! 13 PAPER ROSES 
ee Carlton 
16 13 LOVE YOU SO 
ne Donna 
40 4 1S A BLUEBIRD BLUE 
Conway Twitty ............. MGM 
33 9 CLAP YOUR HANDS 
EE diane 060senees Shad 
39 4 LOOK FOR A STAR 
fo Liberty 
57 3 TROUBLE IN PARADISE 
a? Re Coed 
73 3 FEEL SO FINE 
Johnny Preston .......... Mercury 
35 6 TRAIN OF LOVE 
PE aiken ctceqnsacass Vista 
34 4 BAD MAN BLUNDER 
Kingston Trio ............-. Capitol 
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63 


64 


65 
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(This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and music 


The figures in the third column—No. of Weeks on Chart—are calculated from the starting 


April 20, 1960 issue.) 





Wk. On Chart 
Lest No. Wks. TITLE, ARTIST LABEL 
24 13 GOOD TIMIN’ 

Jimmy Jones ...........6005- Cub 
32 § HEY LITTLE ONE 

Dorsey Burnette ..........++-. Era 
53. §& MISSION BELL 

Donnie Brooks ..............- Era 
38 6 LONELY WINDS 

DE cwscauwee s00-00%0.5 Atlantic 
49 3 DON'T COME KNOCKIN’ 

Fats Domino .. Imperial 
28 9 I REALLY DON'T WANT TO KNOW 

Tommy Edwards ............ MGM 
70 3 DO YOU MIND 

Andy Williams .......... Cadence 
50 3 WHERE ARE YOU 

Frankie Avalon ......... Chancellor 
89 3 QUESTION 

Lioyd Price .......-+.... ABC-Par 
25 10 HAPPY-GO-LUCKY ME 

Paul Evans ....... .. Guaranteed 
60 3 I'M GETTING BETTER 

Po eee RCA Victor 
31 6 1 CAN'T HELP IT 

PD a nkivs se scesvosess Coed 
44 10 ALL I COULD DO IS CRY 

ote 5 os cease eenwes Argo 
27 7 DOWN YONDER 

Johnny & Hurricanes....... Big Top 
65 3 FINGER POPPIN’ TIME 

eT King 
29 +6 AIN'T GONNA BE THAT WAY 

eee UA 
64 4 WAKE ME, SHAKE ME 

a ae ee . Atco 
54 3 SOMETHING ON YOUR MIND 

Bobby Marchan .............. Fire 
22 +|I!t SWINGING SCHOOL 

Bobby Rydell .............. Cameo 
58 5 BANJO BOY 

dan & Kield.................Kapp 
56 3 STICKS AND STONES 

Ray Charles .... . ABC-Par 
67 4 _ THIS BITTER EARTH 

Dinah Washington . . Mercury 
37 (2 ANOTHER SLEEPLESS NIGHT 

re ee Ace 
59 9 PENNIES FROM HEAVEN 

PE Khbdcesssnsscedews Calico 
92 2 LOOK FOR A STAR 

Deane Hawley .............. Doro 
46 9 SOMETHING HAPPENED 

ere ABC-Par 
75 3 IS THERE ANY CHANCE 

Marty Robbins .......... Columbia 
36 12 HE'LL HAVE TO STAY 

Jeanne Black .............. Capitol 
43 9 MACK THE KNIFE 

Ella Fitzgerald .............. Verve 
55 4 UNCHAINED MELODY 

ere Jamie 
42 |2 YOUNG EMOTIONS 

Ricky Nelson ............. Imperial 
66 3 JOHNNY FREEDOM 

Johnny Horton .......... Columbia 
62 3. MY TANI 

Brothers Four .......... Columbia 
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67 


68 


69 


70 


71 


72 


73 


74 


75 


76 


77 


78 


81 


82 


83 


86 


87 


89 


91 


92 


93 


94 


95 


9% 


97 


96 


99 


100 


Lest No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
—_ | LOOK FOR A STAR 

Oily Vewghm .......ccccceee. Dot 
41 (3 LONELY WEEKENDS 

ET accuses ccncseas Phillips 
68 8 SPRING RAIN 

eee Dot 
45 13 STUCK ON YOU 

Biels FROG oo cc ccccccccces Victor 
86 3 ONE Y 

Joanie Sommers ............. WwB 
7! Jt JEALOUS OF YOU 

Connie Francis ............. MGM 
90 5 MARIA 

Johnny Mathis ........... Columbia 
_ | ALL MY LOVE 

Jackie Wilson .......... Brunswick 
ain | TOO YOUNG TO GO STEADY 

Connie Stevens ............... WB 
99 2 SHOT MR. LEE 

ee see Triple X 
48 |0 WALKING THE FLOOR OVER YOU 

. , Rae se Dot 
94 2 MULE SKINNER BLUES 

Rusty Draper ............ Mercury 
5| {| JUMP OVER 

Freddie Cannon ............ Swan 
87 2 HEARTBREAK 

PR ABC-Par 
77 +13 SIXTEEN REASONS 

Connie Stevens .............. wB 
79 8 PINK CHIFFON 

Mitchell Torok ............ Guyden 
69 13 CHERRY PIE 

SE ob ncecieseeessasa Brent 
&| tt DING-A-LING 

ere Cameo 
6! 13 NIGHT 

Jackie Wilson ........... Brunswick 
98 2 BE BOP A-LULA 

Es ss cccessgnes Cadence 
oui | CAT NIP 

Dave (Baby) Cortez ....... Clock 
72 {2 DOGGIN' AROUND 

Jackie Wilson ........... Brunswick 
— | GIRLS, GIRLS, GIRLS 

Steve Lawrence .............. UA 
— | HOT ROD LINCOLN 

co ee 4 Star 
— | YES, NO, MAYBE SO 

Barrett Strong .............. Anna 
— | IFIELOOK A LITYLE BLUE 

SE ous dv igedeses ABC-Par 
97 2 WO 

Dodie Stevens ................ Dot 
oe | I KNOW ONE 

dim Reeves ............... Victor 
93 2 LET'S GO STEADY FOR SUMMER 

re reer Columbia 
— 2 BIG BOY PETE 

Olympics , . Arvee 
82 || DUTCHMAN'S GOLD 

Walter Brennan .............. Dot 
_— | A HAPPY PAIR 

Ee Victor 
_ | MOONLIGHT COCKTAILS 

Rivieras ..... Coed 
- | COLUMBUS STOCKADE BLUES 


Pete Fountain Coral 
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On The Upbeat 


Caedmon Label Lines Up 
Indie Distrib Network 


In a move to strengthen the na 




















































































tional distrbution of Caedmon 
New York }appear in the States this fall Records, Harold Drayson, recently 
‘ ; | s Russ Hamilton to Nashville this appointed national sales director 
gg Pigg got nag en week to cut his first disk for MGM is currently lining up indie record 
tet, which opened Basin Street Records Mes Marres is distributors to replace the terri 
East, N. Y., a year ago, returns for | quit singing and acting to , tories which were previously 
por heg 1“. gorenage™ ieee Bagg ere a Dec a a&! I Fil is nat died by Decca bran hes Dra\ 
vu wi Se avee published the musi from 24 son is planning to visit sev 
hegine i aca eae bog British DIX in Its first year ir ties within the next two 
et inke< or a return dé é t } , ‘ . » the mone = jt, wm 
“aig : Hin Dusiness Vera Lynn to start » make the necessary distrib re 
Embers . : — 1 preva cutting e LP's for MGM lacements for the spoken-word 
rar stributors ave taken , 
tga A oe aia oa World Pacific Norman Percival has written and Catalog 
Sheer le oe Sevaie Baw conducted tl mu f wr his first Drayson also has set up a 100% 
rence ha t up Anax Music, a ae fhe Wind Of Change exchange policy to give dealers and 
> oe ie ea $e Fonta comes int the che listributor 1e fle lity to stock 
enateant Wusic in affiliate -- re “ef — 2 + : ; ist ibut ra the flexibility to stock 
Fred Edwards, formerly with Dot disks air 4 ; pi h_ “For ur 1 sell the Caedmon line 
Raccrdn has. meved aver t6 Dodd revond os ; Si 53 1S inc 9 reater depth. Upcoming on Cae 
Productions, disk“ promotion out- povic 3, Seen ee ind Samn imon's schedule is a new LP of 
fi! He replaces Bob White, who ec tee ; a i) : Ccen 5 yppets, Basil Rathbone reading Tales Of 
recently joined WMGM as rec-;;. pi deern old | nna and hust igar Allan Pee” and Ingrid Berg- 
ord librarian Salvatore Ingeme in on the act They appear er man’s reading of the Cocteau play 
upped to promotion manager for ‘Continued on page 49 The Human Voice.” 
Columbia Records Distributors 
Inc's Boston branch 
Fddy Manson commissioned by 
Florida Symphony Orchestra to M BEST SELLERS 
deliver ‘a composition to be per- 
ae in O1 oo oe ee (A National Survey of Key Outlets) 
e oren, in ecem > . 7 . ? 
Joseloff, president of Storecast This Last No. wks.* 
Corp. of America, the sypermarket wk. wk. on chart 
ad-merchandising and background = See — 
music outfit, elected to ASCAP's 1 1 13 KINGSTON TRIO (Capitol) 
writer roster Sil Austin orch to Sold Out (T-1352 
I Music Box, Cleveland, Aug ee ; = — ND 
: for week Fabulous Ink Spots 2 : Is BOB NEWHART (WB 
due at the Oasis Club, Grand —— Button Down Mind (W 1379 
Rapids, for one week starting July 3 3 3 SOUND OF Mi SIC (Columbia) 
25" Gene Krupa quartet into —— __ Original Cast (KOL 5450 - ee 
Storyville on Cape~.Cod for 10 4 ] p4 ELVIS PRESLEY | Victor) 
davs starting Julv 29 _ Elvis Is Back ‘(LPM 2231) 
Charles Kalman, son of the late 5 9 13 CAN-CAN ( — 
Viennese composer Emmerich Soundtrack ‘LOC 1032 
Kalman. writing special French "6 4 13 BILLY VAUGHN (D — = 
and German songs for Hildegarde : TI - . ne 
for her projected Eurepean tour - seme from a Summer Place (DLP 3276 
Erskie Hawkins orch plays the . 8 13 SHELLEY BERMAN Verve 
Brown Derby, Toronto, for two - Inside Shelley Berman (MGV 13003) 
weeks starting July 11. Golden 8 7 13 HENRY MANCINI Victor 
Gate Quartet touring Sweden in Mr. Lucky (‘LPM 2198 
July and August Capitol thrush “9 a 13 TERRY SNYDER ‘(Command ee 
ag A My ag See “= Rs 4 ae Persuasive Percussion (RS 800-50) 
ery DOW asin Stree Last July = — ’ ATCA —— 
15 . George Shearing resumes 10 10 ) BI N-HUR “ *M 
quintet activity after a six-week ae Soundtrack ‘1 | = 
hiatus with a July 21 date with the 11 15 13 BOBBY DARIN (Atco 
Cleveland Symphony Orch This Is Darin (LP 33-115 
. Kai Winding septet into the 12 12 12 MARIO LANZA Victor ee oe ee 
pases ear Toledo, R. or woe Lanza Sings Caruso (LM LSC 2393) 
starting Aug. 1 xene Krupa 13. 13 2123 ee -eapeamneasd 
Quartet plays annual date at Steel 1 AS = PLATTERS (Mercu ad : 
Pier Atlantic City. July 2 on, Encores of Golden Hits (MG 20472) 
: Donald Gelfano, 17-year old high 14 24 6 MITCH MILLER ‘Columbia 
school graduate appointed staff 7 : = Sentimental Sing with Mitch ‘CL 1457) 
member of the N.Y. World Tele- 15 11 13 CONNIE FRANCIS (MGN seminis 
gram music department for the Italian Favorites ‘E 3791 
summer as a result of winning the 7 —— NY ; ve wan 
RCA Victor-sponsored contest for 16 14 13 ened r- . Columbia) 
best review of the Van Cliburn a ——_ sadly 
Schumann Piano Concerto LP. 17 20 11 SOUTH PACIFIC (Victor) 
SE ES Soundtrack (LOC 1032 
London 18 16 6 ENOCH LIGHT (Command) = = 
Chris Barber’s band, with thrush —_—— — Provecative Peremssion (SD 39-806) 
Ottilie Patterson, due for a return 19 30 ‘ PAt LANKA (ABC Par) — 
visit to Switzerland next month ———— . Foul Anka Sings His Big 15 (ABC-323) _ —— 
Singer Adam Faith expects to 20 «(31 8 MANTOVANI (London 
—- a nane * Songs to Remember ‘LL 3149 
4G 7 21 19 13 KINGSTON TRIO ‘Capitol _ kin 
Y omout (2) four Unters Here We Go Again ‘T 1258 
* 22 18 10 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
’ . : Assorted Artists (LM 6074 
4 : 23° 23° «11 +=«=HARRY BELAFONTE (Victor - 
Kin, ao Belafonte at Carnegie Hall (LOC 6006) 
; 24 #17 #+10 PEGGY LEE (Capito a 
¢ = ae Latin a La Lee ‘(T 1290) 
; ~ , 25 32 3 RAY CHARLES (Atlantic) 
In Person (8039 
LAN-LAY 26 = «29 9 ANDRE PREVIN (Columbia) <i, 
4 Like Love (CL 1437 
WORLD'S FINEST ; 27 25 #10 WOODY WOODBURY ‘Stereoddities) _ 
OIL COSMETIC 4 ‘ Looks at Life and Love (MW 1 
28. 21 +«12 + «MITCH MILLER Columbia pines 
NG era on ALCOHOR pene Mee Saturday Night Sing with Mitch (CL 1414) 
TOP STARS—MAKE-UP ARTISTS 29 27 11 TENNESSEE ERNIE FORD (Capitol) 
HAIR DRESSERS AND COSMETOLOGISTS Ts Sing a Hymn With Me (TAO 1332) 
LAN-LAY YOUR BEST COSMETIC 30 26 4 BROTHERS FOUR (( olumbia 
BUY AT YOUR BEAUTY SHOP _______—*Brothers Four (CL 140 
BARBER SHOP AND COSMETIC COUNTERS 81 28 8 JACKIE WILSON (Brunswick) 
402. —$1.00 7 ___ Jackie Sings the Blues (BL 54055) " 
Fer 18 oz. — $2.50 32 = 33 9 WOODY WOODBURY (Stereoddities) 
yer LAM LAY IN. Laughing Room (MW 2 
os J et Pigg loi 83 37 +2 EVERLY BROTHERS (Cadence) —_ 
Order Direct, Prepaid. If your — _ ___ Fabulous Style of Everly Bros, (3003) 
cosmetic counter does net have LAN-LAY 84 38 9 RAY CHARLES (Atlantic) 
ae Genius of Ray Charles (1312) 
85 22 2 EVERLY BROTHERS (WB) 
: It's Everly Time (W 1381) 
36 3 PETE FOUNTAIN (Coral) 
New Orleans (CRL 57282 
87 34 13 SHELLEY BERMAN (Verve) oe a 
; Outside Shelley Berman (MGV 15003) 
be 38 8 DAVE GARDNER ‘Victor i ie 
_ Rejoice Dear Hearts (LPM 2083) 
P . 39 36 9 FIORELLO (Capitol . 
WELL OH, WELL OH” a Original Cast (WAO 1321 
on 40 11 JOHNNY MATHIS (Columbia) 
EVER LOVIN’ “ ____ Heavenly (CL 1351 
++ 16096 ° Figures tn this column are calculated from starting date of this 








chart tn the April 20, 1960 issue 











| Inside Stuff—Music 


Max Dreyfus (Chappell) thinks it’s going te be a (Lyndon) Johnson. 





Kennedy (Jack) ticket, but whether it’s J-K or (Adlai) Stevenson 
Kennedy (as other Demos prognosticate), the veteran music publisher 
and Jule Styne have been discussing ‘“Everything’s Coming Up Roses” 
as a political “theme” song 

incidentally, for the first time there will be a hyphenated Chappel 
Styne Music Corp., just formed for the latter's future catalog and his 
renewals. Chappell has in previous years set up individual subsid 

s for its key songs: s, Viz., Williamson (Rodgers & Hammer 
stein), Buxton (Cole Port but the company never agreed to 
a hyp i ais in the mew Chappell-Styne companys 

Bandlea Lionel Hampton, in Albuquerque to play a dance benef 
for the Holy Rosary Church, revealed his newest waxing Song o 
the Ne A ve rel din August, and that it includ his owt 

i h sides, with part of one number done in Hebrew 

H M l Hollywood omposer who struck it big with his 
Pe Gu and “Mr. Luck show score albums for RCA Victor 
was feted over July 4 weekend by his hometown of Aliquippa, Pa 
Local theatre is playing the “Glenn Miller Story” and the marquee is 
tarri Ma ni’'s music. Man arranged the music for this pi 

tl as the “Benny Goodman Story.” 

Freedom d, the recently opened park in the Bronx, has set July 16 
as “J I Horton Day” as the windup of an essay contest being 
conducted by Columbia Records with the amusement center. Winne 
of the contest, based on a 50-word essay explaining “What Freedon 
Means To Me,” will be flown to N. Y. in an all-expenses paid deal 
Horton is now riding with a Col disk titled “Johnny Freedom,” taken 
from the diskery’s “Freedomland” album 

. = 

Two La ind four U. S. students shared $6,000 in prizes given fr 
the 1959 Student Composers Awards, sponsored by Broadcast Music 
Inc. Established in 1951 by BMI in cooperation with music educators 
and compos SCA annually offers scholarships and subsistence prizes 
to studer posers under the age of 26. Winners of the 1959 contest 
vere Mario Davidovsky, of Buenos Aires; Philip M. Glass, of Baltimore 
Fllen Glickmar of Brooklyr David Serendero Proust, of Santiago, 
Chile: David Ward-Steinman, of Alexandria, La.; and Charles Wuorinen, 
of N. ¥ 


STEBER SELF-EMPLOYED 


UA RECORDS SETS UP 


Will Cut 5 Albums in Vienna For REGIONAL SALES STAFF 
Own Label, Stand Records 
a As part of United Artists Reec- 
Fle Steber s to record in ° ~ 
Vienr August for her wn ord expansion program, Art Ta 
abel. Stand Records. She'll do at) Madge, v.p. and general manager 
least five albums, including one of the label, has set up regional 
America! selection ee © sales offices in the east, midwest 
Summer 1915,” by Samuel Barber : 
we é the ( st Je i r he 
n whose “Vanessa” opera the Met Reh OF Se nies ert Baker has 
liva eated the countess role been named eastern regional sales 
Other Viennese recordings will | manager Norman Nelson now 
be of Alban Berg and Richard| with Decca, joins UA next week 
Strauss works to take over the midwest spot; and 


- ~—- —-= | Harry Goldstein, UA Records 
. | Coast exec, will be western re- 

Cameo Sues NJ. Retailer | gional sales manager 
Talmadge, who is dividing his 


For 1006 in New Charges time ee _ —_ — Chi- 
® e cago where 1e ormerty eac quat- 
Of Counterfeited Disks 


tered while with Mercury Records, 


























has set up a UA office in Chi where 

In another move on the disk Nelson will operate from Ros 
piracy front Bernard Lowe En Gewarter, who worked with Tal- 
terprises, owners of Cameo Rec-| madge at Mercury, has been named 
ords, have filed a $100,000 suit | {4's midwest office managet 
against a New Jersey retailer, 
Sidne Mittleman, strading aS) p—_—_—___-/ en = 
Record-Pak, in New Jersey's Essex 
County court The suit alleges ROSEMARY CLOONEY 
that Mittleman sold counterfeited | Sings on 

imeo Records for substantial | 
period of time while , Borer ve that RCA VICTOR 
the records were forged represen- 
tation of the Lowe trademark MANY A 

The suit alleged that Mittle- 
man made not less than 100 sales 
of the Cameo Records and there WONDERFUL 
fore was liable for 100 violations 

inder the N.J. statutes at $200 per 
violation. The suit asks the court 
to determine exactly how many 
counterfeit disks were actually 
sold so that accurate damages can FAMOUS MUSIC CORPORATION 
be assessed. The complaint pointed 
out that Mittleman made large — 
»rofits as a result of the sales of 
the spurious disks and_ that THE NEW MARCHING SONG 
Cameo's trademark has been sub- | 


from the Warner Bros. Pig, © 
"Sergeant Rutledge’ 


Cameo, which is being sup- ; = 
ported by the Assn. of Record CAPTAIN BUFFALO 
Manufacturers & Distributors of 
America, filed suit against Platta- Recorded by Art Mooney 


W.G.M, RECORD #K-12908 


stantially damaged 





week on similar charges 
law firm of 
Balder & Stein- 


; 


Pak last 
The Philadelphia 
Blane, Steinberg 


brook, is repping Lowe 


YOU DREAM OF ME. 
(AND I'LL DREAM OF YOU) 
Recorded by Gisele MacKenzie 


nf EVEREST RECORD #1935 
On International Scale|= 2 
RCA Victor, for the first time, MUSIC PUBLISHERS 
is kicking off its fall “Best Buy” | HOLDING CORPORATION 
program on an international scale | EE 


RCA Bows Fall Line 











this week. The new product is be-| 
ing presented to U.S. distribs by 
Victor execs while the RCA in 
ternational record division has sent 
over its own team to meet RCA’s 
Euorpean affiliates 

George Prutting, director of the 
international disk division, met 


MUSIC BY 
JESSE GREER 


ONCE INA 


with the Continental reps in Ham- 

burg yesterday (Tues.). Accomp- 

ing Prutting are Dick Broderick, | [| FETIME 
of the N.Y. international office, 

and Carl Hottelet and Arnold FROM 

Klein, of the European offices EARL CARROLL'S “VANITIES” 
After the general meeting the} . 

RCA exegs will hold individual Published By 


ROBBINS MUSIC CORP. 





meeting with the disk companies 
in France and Italy. ' 
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Verve Veers to a Live Look 


, 


Projects More On-Location Recorrding Sessions 
For Roster of Artists 


Hollvwood, July 12. 


The future lies ahead—but in 
live recording. This is the album 
trend that Norman Granz’s Verve 
Records, which takes precedent 
via the “Jazz At The Philhar- 
monic” series, is spinning off to 
with better-than-average results 
Decision, according to sales chief 
Bernie Silverman, to put Verve’s 
big boot behind live nitery and 
concert recordings stems from the 
current sales success of comical- 
vocal-instrumental LP’s taped “on- 
the-spot.” 


Verve’s single output is minimal 
in comparison with other diskeries, 
and, aside from an occasional sin- 
gle release reflected by Ella Fitz- 
Mack the Knife,” it will 
concentrate its power on albums 

Why so much emphasis on live 
recordings? Verve isn’t by-passing 
the recording studios altogether, 
nor has it any such intent. What} 
it is doing is taping behind specific 
artists that come off better when 

ught alive fhe other diskers 
will get shellacked on the sound 
stages. 

Silverman 
buyers find a certain type of ex- 


gerald's 


citement in hearing audience 
background sounds. Whether it’s 
applause or laughs, the effect is 


realism. Which leads to these LP's 
being the most popular and profit- 
able in the album series 

On this. basis, Verve’s a&r chief 
Russ Garcia is on a 24-hour alert 


to make the live recording scene 
wherever a Verve artist is‘ per- 
forming. Most recently, (last week) 


Lake Tahoe to tape 
“The Mary Kaye 


he winged to 
an album tagged 
Trio at Harrah's.” 

Verve’s sales impact with live 
recordings has been felt via Shel- 
ley Berman, Mort Sahl and Miss 
Fitzgerald. Other talent earmarked 
for mucho “on-the-spot” treatment 
include Jonathan Winters, Anita 
O'Day, Oscar Peterson Trio, etc. 

Silverman also disclosed that 
Gerry Mulligan, a newie to the 
Verve fold, comes out with his 
new “Gerry Mulligan Concert Jazz 
Band,” this fall 

The “on-the-spot” album fever 
has been catching on with all the 


diskeries in recent years since it’s | 


recognized that an audience puts 
pressure on an artist—leading to a 
better performance 





4 VARIETY 
BEST BET 


THEME FROM 
THE APARTMENT 


FERRANTE and TEICHER 


With Their Orch. and Chorus 
United Artists—#231 








' ad 
MAILLS MUSIC me. 


ANNIVERSARY 




















LATEST RELEASE 
THE WORLD 
IS WAITING 
FOR THE SUNRISE 







by 
BILLY WARD 


end His Dominoes 
10128 









—— 


Help Wanted — Male 


Composer-Arranger. Pop Record Sty!- 
ines. Collaboretive work. Send Re 
sume end salary desired. ADMASTERS 
AGENCY, P.O. Box 37, Steinway Sta. 


tion, Long Island City 3, N.Y. 
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said that the album | 





Fountain Grosses 76 
In Memphis 1-Niter 


Memphis, July 12. 
Pete Fountain and his crew 
played to a crowd of 3300 for a 


gross of $7477 at Auditorium last 
week. House was scaled to $3.50 
top 


Last time Fountain played here 
drew a record 10G house 
moters Ray Brown and Joe Cuoghi 
ran smack into opening night for 
Greyhound track and a rain storm 
Brown and Cuoghi also showed 
Fountain at Birmingham and Nash 
ville and drew boff crowds at both 
spots, 


WB To Put Sales 
Meets On Rails 


Hollywood, July 12. 
Warner Bros. records will bring 
its sales message to the dealers in 
a ‘whistle-stop 


convention’ by 
means of a privately leased rail- 
road car, the first such instance in 
the recording industry.” 

Joel Friedman, director of mer- 
chandising for WB records, said 
the “whistle-stop convention” will 
begin in Minneapolis, July 18, and 
extend over 12 days with 12 cities 
and 22 distributors being covered. 
Cities include St. Louis, Chicago, 
Cincinnati. Pittsburgh, Philadel- 
phia, New York, Boston, Cleveland 
and winds up in Detroit. Personal- 
lv greeting distribs and dealers 
will be prexy James B. Conkling, 
Lowell Frank, director of engineer- 
ing, Bob Summers, midwest dis- 
trict sales manager. In the east, 
Vic Chirumbolo, Monroe Glasberg 


and George Avakian, director art- | 


ists & 
group 

Ten new LP's will be introduced 
during the tour Conkling and 
Friedman will fly to San Francisco 
for Coast dealers meet on July 30 


repertoire, will join the 





Apollo Rejects Payola 
Tag: FTC Cites Dolores 


Washington, July 
| Dolores Enterprises, New York 
diskery, over the weekend was or- 


dered to refrain from giving payola 
to disk jockeys and other broad- 
cast personnel Federal Trade 
|Commission hearing examiner J 
Earl Cox found the firm guilty of 
concealed payoffs after a hearing 
June 2 at which the diskery failed 
ito show. Dolores also failed to an- 
swer FTC's original payola com- 
plaint issued last March. Cox's de- 
cision may be appealed or re- 
| viewed by the full Commission 

| Another company, Apollo Rec- 
lords, of N. Y., denied payola alle- 
gations contained in a June 3 FTC 
complaint and asked for its dis- 
|missal. Apollo challenged “each 
and every” count in the FTC ci- 
— 


Earlier, FTC hit three more disk | 
com- | 
Dis- | 


| distributors with payola 
plaints. They were B & H 
tributing Co., Detroit; ARC Dis- 
tributing Co., Detroit, and Gen- 
eral Distributing Co., Baltimore 








Foreign Films 


ames ~Continued from page 45 





and/or tabos and have asked him 
to get recording on such title songs 


as “Love Is My Profession” and 
“Nude In A White Car.” Artists 
& repertoire men turn thumbs 


down on such titles. 

Another example of the lack of 
savvy on the part of the foreign 
film contingent was the case of 
“The Proud and the Beautiful.” 


the score was cited by Times’ 
critic Bosley Crowther, Niles re- 
ceived several calls from a&r men 
asking for the origina) soundtrack 
rights. Niles relayed the requests 
to the distributor and discovered | 
that the musie soundtrack had 
been destroyed. 





but pro- | 


After the film opened in N.Y. and | 





EE 


On The Upbeat 


=u Continued from page 42 ae 


London 


next disk “Papa He Love Mama” 

West End cast of the new 
Lionel Bart hit “Oliver!” are being 
|rushed into an LP job for 
Norrie Paramor band to accom- 
pany Judy Garland on the LP that 
she'll make here for EMI Doro- 
thy Squires is using her vacation 
here to cut some single disks for 
Decca. 





Decca 





Hollywood 


Columbia Record’s Coast a&r 


with sepia songstress Nichelle Ni- 
chols at the Ye Little Club . 

Judy Holliday co-penned three bal 
lads with Gerry Mulligan 
Austin ankled his promotion spot} 
|at Dot Records . . . Silver Slipper 
| Records talking to Columbia 


|}coming “Cry For Happy” in which 
| Slipper disker James Shigeta is 
co-starred with Glenn Ford 

Frankie Laine may cut his first 
“on-the-spot” album for Columbia 
during his Dunes, Las Vegas, stand 
starting Aug. 5 David Rose 
etching a new MGM Records al- 
bum “Concert With a Beat.” 

| Metro contractee George Hamilton 
set for a test at MGM Records .. 
Two tunes Julie Lendon chirps in 
a “Rawhide” telepic will be re- 
leased by Liberty Records 

Peggy Lee cuts the theme music 


from “Anatomy of a Murder” at! 


Capitol this week. She penned the 
lyrics while Duke Ellington wrote 
the music. 

The Limeliters, formerly with 
Elektra, inked by RCA Victor 
Sam Cooke, RCA artist, incor- 
porated his two music publishing 
companies, Kags and Malloy, and a 
recording firm, SAR Records 
The Soul Stirrers, gospel comtm, 
and pop singers Kyla Turner and 
Johnny Morisiti signed to the new 
label Dimitri Tionkin to score 
Metro’s “Cimarron” Patti Page 
warbles three songs for Allied 
Artists’ “Dondi,”’ including title 
number Frank Gershin inked 
for both monolog and 
Liberty MGM Records will re- 
lease two Joni James albums with 
her July 22 bow at Cocoanut 
Grove, including “100 Strings and 


Joni in Hollywood” and “100 
Strings and Joni in Hollywood” 
and “100 Strings and Joni on 


} Broadway.” 

| Philadelphia 
Maynard Ferguson and Chris 

Connor at the Brandywine Music 

Box, July 11-18. Tie-in with local 

record shop provides for free 


ducats with each purchase of their 


LPs . Rudy Pompilli, for five 
years saxophonist with Bill Haley's 


Comets, has resigned to join staff 
of Contments] Artists booking 
agency . Ahmad Jamal Trio cur- 


rent at the Lamberville Music Cir- 
cus First Quaker City Jazz 
Festival at Connie Mack Stadium, 
Aug. 26-28, spotlights the tep 
names ... Norman Weiland, for- 
mer sales head of Coed Records, 
has activated Dewitt Records and 


appointed Bob Heller as distribu- | 


tor for this area. 


British Cleffers 


Continued from paxe 45 aaa 














few years ago, he said, the Italian 
imports were striking oil; now the 
Italo songs have virtuaily run dry 
| A big potential has now arisen in 
| France with the Edith. Piaf num- 
| ber, “Milord.” 

| Unlike America, the British 
single disk biz is continuing to 
hold up strongly, Gee said, with 
sales of the big hits holding at the 
250,000 marker. Albun: sales, how- 
ever, are still relatively slow with 
click LPs rarely going beyond 
10,000 in sales. Sheet music, 
ticularly of the rock ‘n’ roll varie- 
ty, has 
vanishing act, but Gee said there 
was a growing market for standard 
and educational music which his 
company was now accenting. 


the end of this week, accompanied 
Mrs. Jack Mills to the U. S. after 
she was seriously injured in a fall 
in Alassio, Italy. He's been gen- 
eral manager of the Mil's firm in 
} England for the past 18 months. 


Irv Townsend talking disk projects | 


Pic- | 
| tures anent sound track of forth-| 


songs for | 


par- | 


duplicated the American | 


Gee, who leaves for London at | 








British Disk Bestsellers 





Londen, July 12 
; Geod Timin’ Jones 
Mama Francis 
MGM) 
Ain't Misbehavin’ Bruce 
(Columbia) 
Please Don't Tease Richard 
‘Columbia) 
3 Steps te Heaven Cochran 
London) 
Cathy’s Clown Everly Bros 
Warner Bros.) 
What a Mouth Steele 
(Decca) 
> 8 eee Faith 
| Parlophone) 
Shakin’ All Over ...... Kidd 
HMV) 
| Angela Jones Cox 


(Triumph) 


UA, Victor In 
Date-Jump Row 


For first time in several 
years, two disk labels had a row 
last week over release-date jump- 
ing allegations. United Artists 
Records execs were burning at 
RCA Victor for distributing cop- 








the 


lies of their version of the pic 
| tune, “Never on Sunday.” a few 
days ahead of the scheduled re- 


lease date on July 8 when several 
other labels, including UA had 
been holding back. Hassles over 
date-jumping have virtually dis- 
appeared in recent years due to 
the fact that it’s a rarity when 
more than one label cuts the same 
tune. 


“Never on Sunday,” 
ten by a Greek songsmith, Manos 
Hadjidakin for the Jules Dassin 
(made;in-Greece) production of 
the same name, has stirred wide- 
spread disk interest since it was 
heard at the Cannes Festival re- 
cently. It already has racked up 
15 European versions, Victor, on 
its single, cut it two ways with the 
Marty Gold and Ray Martin orchs 
in back-to-back versions. When 
this disk was released, UA gave 
the signal ta its distribs to go 
ahead with the UA version by Don 
Costa. UA had been holding 50,000 
copies of this disk in the field for 
the slated getaway date 

UA was particularly sore about 
the date-jumping because it con- 
trols the tune via a publishing tie- 
up between its own firm, Esteem 
Music, and Mike Stuart's company, 
Sidmore Music. The pic is being 
planned for a September release 
by Lopert International, a UA sub- 
sidiary. 





MAGIC MOUNTAIN PREEMS 
Denver, July 12 
Mountain, a $3,500,000 
amusement park at the foot of the 
mountain bearing that name, 10 


miles west of Denver, opened 
finally after stockholders provided 
extra funds on a loan basis 


Magic 


| The enterprise, beset with finan- 
cial troubles and a year late in its 
| official opening, has been two years 
}and eight months in the building. 
There are 15 major attractions, in- 
cluding a narrow gauge railroad, 
and 20 concessions. 


A.C. to Get Annual Jazz Festival: 
First Blowout Pulls Smashing 1016 


July 12 
will make 


Atlantic City 
Promoter Sid Bernstein 


the jazz festival here an annual 
event, but will try for larger quar- 
ters, probably Convention Hall, 
next season following the smashing 


success of his first try in this fie!d, 
which brought 23.150 through the 
Warren gates for a $101,000 gross. 

Business done by festival during 
its three davs over the July 4 weck- 
end in 4.200-seater hoardwalk 


house, is still talk of city’s amuse 
ment men. Not orly was every seat 
in big house filled at tabs ranging 


from $2.50 to $5 but all standing 
room was taken and ticket scalpers 
were working the boardwalk get- 
ting from $10 to £25 ducats 
Promoter come into town with an 
advonce ticket sale of more than 
$35,000 following promotion cam- 
paign staged a month before show 
when he put on an intensive postal 
campaign using thousands of names 


;on file in his New York office 


a tune writ- | 


He didn't advertise too much in 
local papers, in fact the ads were 
pulled altogether after first day of 
show because of sellout. Some spots 
were taken on radio but on the 
whole his advertising budget lo- 
cally was exceptionally low. 

Bernstein may try later in season 
for show which would be similar 
to that brought in during the Jazz 
Festival. He is now kicking the idea 
around, looking for a good site, 
Convention Hall is out for this sea- 
son. It could be set up for 17,000 
as is done during Pageant week. 
This season Housewares show is in 
for this week and takes every avail- 


able space vith the Harris “Ice 
Capades” to follow through Labor 
Day. Pageant starts that week. 


Housewares show won't return next 
year 

Warren is booked with big “ 
jammer” which takes special 100- 
foot screen through August. House 
would available Pagenat week. 

Decca: Chuck Connors 

Chuck Connors, star of the ABC- 
TV series, “The Riflemen,” has 
been inked to Decca’s roster. His 
first disk will couple “Seventy 
Times Seven” and “Bigger Than 
You and I,” recorded on the Coast 
under Sonny Burke's direction. 


Wind- 
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745 Fifth Ave. 
New York 22, N.Y 
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Chicago, I. 
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Miami Beach, Fie. 


CASS PALEY TRIO 


ond Continuing thru A 
MAIN DINING ROOM-—-PIER 66 


Ft. Lauderdale, Fla. 
end Returning Sept. 30 thru Dec. 18 
* * * 


Avg. 3% thru Sept. 35 
RIDGLEA COUNTRY CLUB 
Port —_ rome 


op ety 15, 
YACHT CLUB, PIER. 66 


Ft. Lauderdale, Fia. 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORAT 


JOE GLASER, Pres. 






8619 Sunset Bivd 
H'wood 46, Cetif. 
Olympia 2-9948 


407 Lincoin Rd. 


JEfferson 68-0383 
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U.S. Acts Abroad Better Learn 
To Type, Sez Well-Travelled Turn 


Bombay. 
Edit 
This letter is from two people 
who, unhappily, have been out of | 
touch with show business in the| 
States for a long time | 
\lvy husband and I left New York 
for a month’s engagement in Spain 
more than two years ago, and 
haven't been home since. We have 
worked through all of Europe and 
are now touring Asia 
Dur this time we have 
learned a lot which may be of in- 
terest and help to our American 
colleagues, especially to those who 
have been thinking of coming 
Europe 
Traditionally there has 
been more work in Europe 


iv, 


ing 


may 

to 

always 
How- 


ever, the situation that developed 
in the States is starting now in 
Eurepe. TV has arrived with a 
vengeance. This, plus a_ higher 
living standard and _ installment 
buying, has hurt show business 
very badly. The man who used to 


have just a few pennies left to go, 
to the loca? music hall or theatre | 
is now putting a large payment | 

| 


gown on a Car. | 
in 


In the past, American acts 
Europe have always had a good 
name We may not be the best 


acrobats and jugglers, because Eu- 
produces marvellous acts of 


rope 
this type. However, U. S. acts do 
ha style, pace, good wardrobe; 
the music, of course, is right up to 
date, and we have the further ad- 
vantage of being new to a Euro- 
pean audience 

The point is, many American 


acts hear that there is work in Eu- 
rope and suddenly pick up and go 
to Paris. There, unaccustomed to 
the language. the way the business 
not knowing the names of 


is 1 ne 

elubs or theatres, and with no 
money in their pockets, quite 
frankly they end up either wiring 
home for money, being repatriated, 
or else just working for room and 


ard 
if they are repatriated, well that 
1 shame, and a very hard expe- 
to go through. However, if 
for nothing, that is bad 
erybody. Generaliy an act 
vould dv such a foolish thing 
not a good act, or an established 
ct, and so, instead of having a 
good opinion of all American acts 
some agents have become dubious 


we 
ey work 


i 
r 
t 
for e 
t 
i 
a 


new, and want to be shown 
You cannot think’ anymore. 
“Well, I an American act, and 
I going to get more work than 
anyone ise'’ We are now com- 
pe vith the European act, who 
is k n, who is reliable, and who 
knows the ins and outs of the busi- 
n You must be able to prove 
) . 
Don’t Gamble 
‘re Is one piece of advice I'd 
like to give everybody—do not 
come over coid! Most business in 
Europe is done by mail and you 


must figure on spending a lot of 


money for postage and a lot of 
i at your typewriter. Try to 
set up your tour before you leave 
the States. It can be done. Con- 


tracts in Europe can be made out 


i ne cases, as much as a year 
al You must not come over | 
unless you have two to three} 
m hs’ bookings set. It takes a} 
lot of money to support yourself 
ir. Paris, the most expensive city | 


in the world. It may be a long way 
home from Chicago, but it’s a lot 
longer way from France 

o 


We have been working steadily 
aa 

. 4 ; z 
‘Vauders’ Zany Books: 
. 


Continued on page 52) 
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Iwo vaudeville-nitery comedians 


have authored a pair of madcap 

books, both with slightly ribald ap- 

proaches but intended for popular 

consumption Comedian Jackie 

Kannon's “Poems for the John’ 

(K ym; $2.75) is a self-published 

« ional that what was hereto- 

fe vate humor might have 

broader appeal. “Professor Irwin 

Corey: The Wor!d’s Foremost Au- 

thority” Citadel; $1.25) is an 

oversize photo-and-captions paper- 
back, also zany in its approach. 

The Qs and A.s are unorthodox |} 
and the comedian’s mugg-shots il- 

lustrate the offbeat humorous an- 

sewers 

Both are pleasant light-reading 
items, Abel. | 


+ 
VARIETY: | 


| attraction at the 50th State 
| drew an estimated 9,000 customers, 





Sheraton-Hawaii Shifts 


Belafonte Singers Add 
20 Voices for N.Y. Date 


The Belafonte Singers will be 
augmented by 20 voices for their 


| Lewisohn Stadium, N.Y., bow Sat- 
|} urday (16) in which the seldom 


} performed ‘Folk Song Symphony’ 


| 


by Roy Harris will be given. The 
12-man group will get female as 


| well as added male voices 


Honolulu Inn Managers 
Honolulu, July 12 
Howard C. Donnelly moves from 
the Moana-SurfRider to manager- 
ship of the Royal Hawaiian hotel 
it was disclosed by Sheraton- 
Hawaii. Alan Schnell, who came 
here from Philadelphia only a few 
weeks ago, takes over as manage! 
of the Moana-SurfRider 
Donnelly fills the post vacted 
last December by Frank Swadley 
Gilbert Moss, resident manager of | 
the Royal since then, returns to} 
the Moana-SurfRider in a similar 
capacity 


ALC. Inns Start 


Summer Shows 





Atlantic City, July 12 
Beachfront hotels here have 
gone into their annual summe 


policy and for the next 10 weeks 
wil! compete vigorously with 300- 
odd night clubs and other liquor 
dispensing spots which offer tal-: 
ent’for all sizes of pocketbooks 
The beachfront President’ 
“Round the World Room" ha 
brought in Ramon Argueso and his 
Latin-American orch and Henry 
Prospero. Additionally, the Latin- 


aires will present dance exhibi- 
tions and a Latin-American dance 
contest will be featured each Fri- 
day night with the grand prize 
a trip to Nassau for two. Weekend 
acts will also be added 
Traymore has Jules Lavan In its 
Submarine room plus talent with 
a no cover policy. Chelsea opened 
its Celebrity Room with Joey Rus- 








sel and Jimmy Roma bac! by 
the Gray-Rodan orch. Shos! 
Shoshan is in for the season 


Madison, just off the boardwalk 
has opened its El Toro room wit 


the Duke of Iron orch. Ritz-Cari- 
tor Carousel Room has Jerry 
Young with Nancy Jo quartet 
Haddon Hall Peacock Inn features 
Harold Ferrin orch plus talent 
Angie Marrandino is in the May- 
fair lounge at the Claridge 

New entry. in the night club 
sweepstakes here is Le Bistr 
w! opened in mid-city witt 
Duke Hazlett featured. Spot, wh 
operated in past seasons as_ the 
“Bamboo Club,” is being managed 
by Irving Kokler and wilil be or 
2 supper club policy 

Among other niteries whict 
went into seasonal orbit are 
Child’s “The Keg” room with its 
Gay Nineties Follies, Jack Voight's 
Edgewater cocktail lounge, Pad- 
dock International and Paddys 
Pub. 





Despite Lotsa Snafus, 
Belafonte Wins Kudos 
In Honolulu Concert 


Honolulu, July 12. 
Final program of Harry Bela- 
fonte's five-night stand at the Wai- 
kiki Shell (outdoors) as featured 
Fair 


bringing the overall total to an 
“offivially estimated” 33,000. Ata 
$5 top, it added up to a solid gross 
for the sponsoring Honolulu Junior 
Chamber of Commerce. - 

Belafonte drew rave reviews, | 
which were certainly merited in| 
view of his disciplined talent, his} 
precise, perfected timing and a 
magnetic personality He did 16) 
numbers, backed by locally re- 
cruited pit orch Milton 
Okun’'s direction, other 
accompanists, 

Amateur management of the 
State Fair, incidentally, drew pans | 


A 
under 
plus his 


on three counts. In addition to 
paying a rather high (by island | 
standards) tab for Belafonte tick- 
ets, customers had to cough up ex-| 
tra fare for admission to the | 
grounds, crowds were “herded| 
like cattle’ into and out of the | 
ozone Shell, and the public 
7:45 p.*. concert start was closer 
to 8:30 p.m. 


Robert De Cormier will 
duct both the chorus and 
phony orch 


con- 
sym- 


Decisions Near 
On Move to K.0. 
Suits vs. Penny 


Hollywood, July 12 

A motion by Penny Singleton 
former president of the American 
Guild of Variety Artists, to dismiss 
a defamation of character suit 
her by Jackie 
Bright, AGVA national administra- 
tor, has been taken under advise- 
ment by Federal Judge Leon R 
Yankwich However, a ruling 
anticipated early next week 

At the same time Superior Judge 
Jerold E. Weil.is expected to hand 
down a decision this week on a 
i which Miss Singleton 
a second suit brought 
against her by AGVA national 
counsel Harold F. Berg. Both 
Bright's suit and Berg's action col- 
isk $4,800,000 damages in 
amended complaints. 


brought against 


irre! 


st rik 
filed to 


lectivels 


The suits stem from charges that 
Miss Singleton had accused Bright 
and Berg individually of misrepre- 
senting purchase of property in 
South Fallsburg, N. Y., to be used 
as a home for AGVA aged 


Early Closings 
Irk Que. Cafes 


Ottawa, July 12. 





Shortly after provincial elec- 
tions in Quebec replaced the 16- 
ear office-holding National Union 

tty with the former opposition 
I s, an old provincial regula- 

$s again brought into force 

It ses all niteries in the Quebec- 
ide district near Ottawa at 
Me a 

The law has been on the books 
for years but gets strict enforce- | 
ment only at intervals, usually for 
no evident reason and always sud- 
denly. This time, police warned 
owners during a Saturday after- 


noon that their bars had.to shutter 
at one a.m. and everybody must 
be out 
1:30 

Compliance meant big shifts and 
time cuts in shows. Previously 
performances went on at 10 p.m 
and half-past midnight. Now they 
tee at 9:30 or 9:15 (still daylight 
and 11:15 or 11:30. 

setween one and 1:30 a.m., own- 
ers develop ulcers when customers 
lag at the tables. In some spots, 


waiters and staffers tour the tables | 


urging tablesitters te go home. 
There has been no indication 
how long the rigid enforcement 
will continue this time, but a long 
run ig generally expected. 


350TH BIRTHDAY IN BLACK 


Albuquerque Sees Possible $1,500 
Net on Event 


Albuquerque, July 12. 
Santa Fe, New Mexico's recent 


birthday celebration, marking the | 
| 350th annf of the oldest capital 


city in America, may be a novelty 


| as far as such things go—this one’s 


expected to end up in the black 
Marion Sebastian, secretary of 
the committee in charge of the 
affair which ran from June 17-26, 
said the final tally will probably 
show the celebration with a sur- 


plus of between $1,000 and $1,500. | 


Expenses for the 10-day long 


ized | pageant totaled $38,840, with re-jand those in dramatic 


ceipts expected to top $40,000. 


Surplus is to go to United Fund. |employees, an exception has been 


“ 


{s | 


and the doors locked by | 


Inside Vaude 


Columnar report about Sophie Tucker and Ted Lewis “feuding” fs 
minimized by the comedienne who details that Lewis wanted more 
money than she had okayed for the Concord Hotel (Kiamesha Lake, 
N. Y.) “so why should we ‘feud’ over a little thing like that? That's his 
business—to get all he can—that's what we all work for—so that's 
|certainly no reason for us to fight about. Surely I have plenty of 
bookings without the Concord and so has Ted, so you see how things 
| can snowball into complete distortion of fact.” 
| The Tucker-Lewis act is current at the Riviera, Las Vegas, until 
Aug. 5 when she opens at Holiday House, Pittsburgh, for 10 days. 
Wometco Enterprises and Jefferson Super Stores are partnering in 
the operation of inside fun parks and kiddielands, first of which will 
go into the Jeff store in Ft. Lauderdale, Fla. The layout is to include 
several rides and games 

Wometco operates theatres, radio and tele stations along with various 
vending operations in Florida and the Bahamas. 





“Senator” Ed Ford has another reminiscence of “Doc” (George) 
| Rockwell, the banana-stalk monologist, who came to renewed attention 
| obliquely as father of the “American Nazi” George Lincoln Rockwell, 
Fred Allen annually would book Doc Rockwell on his radio shows and, 
presumably, paid him enough to keep him happy for the rest of the 
year 
Rockwell (who is not sympathetic with his son's wacky ideas) hiber- 
nates in Boothbay, Maine. He is recalled as probably setting the show 
biz fad of never wearing a hat. He also was addicted to nuts, practically 
making those his entire diet. Ford also recalls Rockwell placing an ad 
in the local Maine paper that he'd “buy all the croquet balls you can 
sell.” It wasn’t such a fey idea either because they made excellent 
floats for his lobster pots up in Maine since Rockwell made lobster 
fishing both his lifetime habit and, incidentally, a business 

| ‘ 

With General Amusement Corp. shuttering its Miami Beach office, 
| MCA is not the only large percentery still maintaining a Florida branch 
as reported last week. Joe Glaser’s Associated Booking Corp. has had 
a branch office there functioning the past four years 


ssfully 


sSucce 


Longtime vaudevillian Sammy Timberg is the father of an Annapolis 


midshipman. His son Robert has made the U. S. Naval Academy. He 
was appointed by Senat Kenneth Keating of N. Y. and passed the 
entrance exams. Sammy Timberg was the vounger performing brother 


of the better-known Herman Timberg, a standard comic in the heyday 


of American vaude 


ing the night club beat for years 


Henry Ward, who has been cove 
Monahan on the Pittsburgh Press, 


as assistant te drama editor Kaspa! 


dropped his usual kind and gentle attitude when he reviewed Some- 
thing Smith and the Redheads now playing at Pitt’s Ankara. Ward 
said, “Entertainers the world over have long since learned that Pitts- 
burgh audiences will ‘buy’ what they like—and politely endure what 
they don’t. They won't be goaded into false acclaim.” 

He said the act was still topflight but objected to Smith's practice 
| of tossing off such lines as “This way, lady" to a woman going to the 


restroom. Ward asserted this was not in keeping with the tenor of an 


act that had been coming to this room fcr six years with a loyal audi- 
ence waiting for them, built by their musical ability and songs such 
as “Shanty in Old Shanty Town” ard “It's a Sin to Tell a Lie.” 

Ward directed all his barbs at Smith and had nothing but praise 
for bassist Major Short and the group's new pianist, Bill Fcntaine, 


who is filling in for the ailing Saul Striks. Group closes at the Ankara 
on July 16. 


His first encounter with the striptease and conversation with an 
exotic dancer performer convinced Dr. Gerald Weales, assistant U. 
of Pennsylvania modern drama professor, that “the girlie clubs rep- 
resent the most conservative wing of show business.” Dr. Weales was 


the house guest of Minneapolis Morning Tribune’s Don Morrison who 
is pinchhitting as nitery columnist for vacationing Will Jones. Morri- 
son took him to the Alibi club to see the strippers and he wrote his 
tions in the column 

Terry O'Neil, who does a 


reac 


comedic striptease, told Dr. Weales of 


her booking difficulties due to niteries’ “conservativeness.” The “girlie 
lubs,” she said, “are very particular as to how the girls perform.” 
At the Alibi club he found the strippers doing their turns on a stage 
built high behind the bar where they cou be seen “and presumably 
not touched, 

Hotel Radisson Flame Room and Freddie's supper club, both of 


which had announced Phyllis Diller and Hildegarde as future book- 
ings, appear to have fought a draw in Minneapolis. For it’s now def- 
inite that Miss Diller will be at the Flame Room while Hildegarde 
has inked for Freddie's. In the case of Hildegarde, her manager had 
given an oral nod to Freddie's before the Hotel Radisson resumed 
entertainment. She previously appeared in Minneapolis at the Radisson 
and the Hotel Nicollet’s Minnesota Terrace 


NY. State Now Withholding Tax 
On One-Niters from Out-of-Staters 


New York State wants to make| made in the Federal withholding 
| sure it's getting its share of taxes | tax collection. For withholding tax 
{as result of club dates and one- wor ase | ney Bag eT —_ 

ormers in- 
}niters played by non-resident ath- si ar a ree 


dependent contractors. 
|letes and entertainers working 


eagements, particularly one-niters, Forest Hills Tennis Club 
as o riday ‘ ) were su ject to} . . 
Site of Pop Music Fest; 
Gruman-Roye Handling 


the withholding tax if performer is 
Another music festival is joining 


an out-of-state resident. The new | 
| regulation has broadened the term | 
“employee” to include performers | 
and athletes which hitherto have 

| been classified as independent con- the list. A first annual at the West 

| tractors. —s Le —— in Forest 

State Tax Commissioner Joseph ills, N. Y., is set for Aug. 5-6 un- 

H. Murphy has pointed out that der the auspices of Limelight Pro- 

those affected by the new legisla- | @uctions, headquartered at the Ho- 

tion have always been subject to te! Continental in Jamaica, L. I. 

Tennis grounds accommodate 

13,000. Auspices have not deter- 

mined admission scale. The “‘com- 

plex problems” involving sound, 


| the State’s income tax, but the bite 
jhasn’t been withheld. Amount to, 

lighting and stage have, it’s 
claimed, been solved. 


| be withheld is a flat 5% after ex- 
jcemptions. Regulation also applies 
|to prizes awarded in New York! 

Wiiliam Gruman and Ronald 

Roye are billed as co-producers. 

Prospective talent includes King- 


State to non-residents 
Although performers, except in 

ston Trio, Theodore Bikel, Odetta 

and Josh White, 








}a few instances, such as chorus girls 
perform- 
} ances, have never been ruled to be 
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Red Tape Slows N.Y. Talent Agencies |NTIME CIAGUIT 


Rush for Licenses Under New Law 1B () BONAN 





The New York talent agencies¢ 
are having a rough time getting _ 
licenses. The N. Y. City License | New Hawaiian Hotel 
Dept., according to some of the} . 
offices, is apparently out of prac- | Honolulu, July 12. 
tice in issuing permits to the tal- Kauai island's 10-story Kauai 
ent offices Surf resort hotel got off to an 
It's been two vears since the auspicious opening with a lengthy 
percenteries permitted their li-| Program of Hawaiian pageantry 


censes to lapse because of a con- 


certed action protesting interpreta- 
tion that put the datediggeries in 
the category of employment agen- 


Under that classifications, the 


cies 
offices were limited to 5% com- 
mission for the first 10 weeks on 
any job 

The agencies have always main- 
tained that they did far more than 
an ordinary employment office. 
Under amendments to the N. Y 
State General Business Law, rates 
now permit up to 20° depending 
on the type of job 

The License Dept. has issued 
only a few permits thus far In 
many instances, applications have 
been returned on the ground that 
the applicant must appear in per- 
son The City maintains that in- 


asmuch as they have failed to take 
out licenses for at least two years 
the agencies must file for new ap- 
plications instead of renewals. 
There has also been * mixup in 
the filing of contract forms which 
the city demands. It had been as- 
sumed that since copies of stand- 
ard contracts approved by the varl- 
ous theatrical] unions have been 
filed with the department there was 
no further need of sending along 
these forms 
the License Depart- 
on every office send- 
ing along contracts currently in 
use Licenses have come through 
for some offices which treated the 
matter a renewal, but in the 
majority of situations, such ap- 
plications have been returned 


However, 


ment insists 


as 


There is no fear that the failure’ 


to get a license immediately will 
result in any legal snarls. The 
agents point out that the city isn't 
out to entrap them, but it’s seeking 
to standardize the manner of issu- 
ing the permits. * 


Atlanta’s Black Sheep 
Clab a 2906 Pen For 
Camboling Rams, Ewes 


Atlanta, July 12. 
Under a blaze of searchlights 
Atlanta’s Black Sheep Club opened 
last Tuesday (28) for some 1,000 
cardholders An antebellum style 
residence on West Peachtree St., 
N.W., the spot was previewed .the 


night before by 350 stockholders, 
civie dignitaries and press-radio- 
tv reps 


Black Sheep Club, similar to the 
successful Gaslight Clubs, has 242 


seats in its main floor Kimball 
Room and upstairs Speakeasy 
Kimball Room is named for At- 
lanta’s famed old Kimball House, 
recently torn down for a parking 
garage 


Black Sheep Club paid $115,000 
for the West Peachtree property 
and spent another $175,000 reno- 
vating and refurbishing the build- 
ing with furnishings from Kimball 


House Decor of the 1920s domi- 
nates Speakeasy with entrance 
gained through a falsebacked tele- 
phone booth 

Dixieland musie is provided in 
the upstairs sector of the club 
Authentic gaslights illuminate 
front of the building and Black 
Sheep theme runs through entire 
decor of the building's interior. 
Dominating the Kimball Room is a 
massive bar built from the red 
cherry mantle in the old Kimball 
House 

Bob and Janet Brossard, veter- 
ans of Gaslight and Black Sheep 
operations, were sent to Atlanta to 
trnin personnel, put the club in 
operation and supervise service 


will remain as manager for the 
Perry Bechtel, banjo- 

for RCA Victor, 
music at the club. 


Tle 
time being 
who records 
in charge of 


1 


is 


songs and music. Hotel is owned by 
Inter-Island Resorts 

Resort occupies a spectacular 28 
acre site adjoining crescent-shaped 
Kalapaki beach, which been 
utilized in several “South Is- 
land” films 


New Amusement 


Pavilion Debuts 
In Canada’s Cap 


12 
Ottawa's Summer Festival of the 
Arts, bankrolled by the city’s Depi 
of Recreation and Parks. preemed 
last week in Lakeside Gardens, a 
posh pavilion located in Britannia 
Park on Lake Deschenes just 
inside Ottawa's westerly limits. It 
will run to Aug. 18 with daily 
music, films, plays, ballet, opera, 
art and book exhibits, others 

First period set the pattern for 
the festival which has music Sun- 
das afternoons, films Sunday 
evenings drama Monday and 
Tuesday evenings. special events 
Wednesday evenings and _ films 
Thursday evenings. The Festival 
Drama Co., with Edgard Demers 
directing a local cast, schedules 
“The Happy Time,” “Glass Menag- 
erie,” “Rope” and “The Little 
Hut,” some in both English and 
French 

Pictures include 
from India, “Story of LitUle Tit- 
tian,” Japan; “Hamlet,” United 
Kingdom “American in Paris 
United States; “Julietta France; 
“Romeo & Juliet,” Russia, others 
from Germany, Hungary, Italy 
Mexico, Sweden, Yugoslavia 

Participating wili be Marianne 
Belanger, piano recital 
Bedard, harpsichord: Joan 
naude, soprano; Ottawa 
Batiet Co.; Max  Rabinowitsj 
violin; Orpheus Operatic Society; 
Tudor Singers; a special recital 
by juve talent presented by Ot 
tawa’s Mayor George Nelms 

Tickets sell for $5 for a 
of seven, or $1 individually 

First week's attendance was oka\ 
with anticipation it will be upped 
by word of mouth plus advertising 
and reviews in all media 


DORIS DAY’S MEX CITY 
BOOKING AT $35,000 


12 
in Sep- 
personal ap 


has 


Sea 


Ottawa, July 


“Aparajito” 


| 


Pate- 
Classical 


strip 


Mexico City, July 

Doris Day arrives 
tember for a five-day 
pearance engagement at the Na- 
tional Auditorium and a gala eve- 
ning at the Palace of Fine Arts. An 
offer by a local brewery reported- 
ly will guarantee singer $35,000 for 
the five days. 

The Mexican Musicians Union 
has agreed to permit entry of Miss 
Day's accompanists (drum, piano, 
bass violin and guitar September 
is the big month in celebration of 
the Revolution and Independence 
this year, and star will be asked 
to participate in some offic 
receptions 


here 


s 


] 
lal 


Spot’s 78G Tax Rap 


Milwaukee July 12 


A US. tax lien filed 
week in Federal Court here against 


was 


Braden Amusement Inc., operator 
of the Riviera Ballroom & Recrea- 
tion Building in Lake Geneva 
Wisc 


Lien covers non-payment of $78.,- 


053 in excise taxes for the period 
from February, 1953, to April 
1960 


Hubert | 


The smaller rooms are becoming 
increasingly important in the nitery 
scheme In fact it’s being argued 
that it’s the only type of cafe op-j| 
eration that can hold its own these 
days without the aid of convention, 
banquet and bus business 

The direction toward the 


smal 


ies is further evidenced by the 
surge of many entertainers to this 
kind of outlet. In recent months 


it's become evident that rooms such 
as the Blue Angel, Basin St. East 
Living Room, Village Vanguard, 
all N. Y., and offbeateries such as 
the San Francisco spots and the 
Chicago intimeries are getting 
names that ordinarily would go to 
the large spots. 

Also, there’s the trend new 
rooms in the small genre as weil 


to 


For example, the Camelot, a new 
spot set for New York's east side, 
will get Vic Damone; The Fallen 
Angel, a new Pittsburgh room, has 
booked Lenny Bruce and Mel 
Torme among others. 

The Living Room, N. Y., is one 
of the surprises of the agency biz 


It's set Arthur Tracy on his come- 
back trial for Aug. 29, and will be 
getting Cab Calloway to follow 


The spot has upped its budget and 
together with its natural lure, is 
getting a crop of talent that hi- 
therto went to the larger niteries 
Agencies & Talent Happy 

The agencies are bullish on the | 
postage stamp sized boites these 
days They feel that it's a good 
megia not only to start disk names 
on, but also to infuse new interest 
in established talent. For example, 
Jack E. Leonard, who worked the 
large rooms, has been booked for 
the Blue Angel, N. Y.. and has 
been working the intume circuit of 
late. From the performers’ view- 
point, they feel that the tinv spots 
get a more hep and knowing pa 
tronage,. and they are able to work 
in an easier manner than in the 
large rooms 

Another factor that has entered 
performer as well as agency de 
liberations is the greater ability of 


s 


the small spots te make an act 
The Kingston Trio, Mort Sahl, 
Shelley Berman and most of the 


younger b.o. lures are products of 
Continued on page 52) 


Nobody Gets Hurt as Top | 
Name Bookings Overlap | 
For Honolulu Promoters 





Honolulu, July 12 
Bunched-up dates for some top 
name stars here had _ various 
promoters in a tizzy. A few brick- 
bats were hurled at MCA for the 
competing or overlapping attrac- 


tions starring Harry Belafonte (‘at 
the 50th State Fair), George Gobel 


with the Honolulu) Swmphony 
orch) and Shelley Berman's two 
dates for Concerts, Inc. Also in 
the competition was Bobby Darin 
who followed Belafonte at the 
State Fair. 

Pacific premiere of “Ben-Hur” 


at the Kuhio Theatre and the final 
performances of the locally-pro- 
duced musical. “Aloha Hawaii,” 
also were battling for the 
tainment dollar 


enter- 


Berman drew 3.306 customers 
during the two nights. Gobel and 
the symphony drew an estimated 
3.000 for the one-nighter. Bela- 
fonte, who drew the critics’ cheers 
lured about 7,000 customers for 
each show. But none of the attrac 
ticns bombed. 

It’s generally agreed the abund 
ance of competitive riches hasn't 
made sense, though—in this in- 
stance—nobody - got. hurt And 
showgoers worked themselves into 


a holiday mood. Instead of asking 
“shall we spend money and go to 


a show?” the question of the day 
turned out to be: “which shows 
shell we see?” 

Kingston Trio’s due in for a 
July 17 one-nighter. Only other 
sure-grossing live attraction § at 
that time will be Community 


Theatre's locally-cast production of 
“Flower Drum Song.” 


OW ‘MAJOR’ 





Cuffo Shows for Guests as 40 Inns 
Subsidize Miami Beach's Copa City 


+ 





Nab Lien-Wrestler 


High Posnt, N.C., July 
A 23-year-old 


12 
man who would 
rather wrestle lions than serve in 
the Air Force was arrested here 
by FBI agents on a charge of de- 


sertion. Thomas R. Armstrong of 
Beale Air Force Base, Calif., was 
taken into custody at a shopping 
center where he performed his 
lion-wrestling act as part of a cir- 
cus group 

Armstrong had problems as a 
civilian, too. He requested first aid 
treatment several nights ago. The 
lion, apparently tired of wrestling, 
forgot the rules and swiped at 
Armstrong with his paw 

The FBI said Armstrong went 


AWOL from Beale AFB more than 
six months ago. He is held in city 
jail pending arrival of air police 


Frisco’s Fack's Il 


Folds in Tax Rap: 
Blame Baseball 


San Francisco. July 12 

Las Vegas’ high powered com- 
petition and the San Francisco 
Giants were dubbed “the cause of 
it all” by George Andros, operato! 
of Fack’s I, Frisco night spot which 
was padlocked on a $34,846 Federal 
Internal Revenue rap _ Friday 
night (8) just before Duke Elling- 


ton’s 17-piece band was to begin 
the second night of its 1]0-night 
engagement. 


“You can't compete with Vegas 
Andros moaned. “The city has paid 


$15,000,000 to subsidize baseball 
but there's not a red cent for en- 
terprises like mine that give San 


Francisco its character, said one of 
San Francisco's characters. 

Last year, in an outburst against 
the Giants, Andros yelled: “Send 
‘em back to the Bronx” ‘apparent- 
ly under the impression that’s 
where they came from) and «edded 
that the nitery biz was always bad 
when the team was in town. “And 
I get the sporting crowd, too,” he 


added 

Friday's hassle was the terminal 
point of a long struggle to keep 
the club open. Andros had been in 
hot water with the tax man for 
months and the final rap was an 
aggregate total of entertainment 


taxes, payroll deductions and social 
security taxes 

“Seizure of property only a 
last resort after all other metinods 
of collection have failed,” Joseph 
Cullen, district director of the In- 
ternal Revenue, said 

Andros, however, said “They 
wouldn't give me a chance to keep 


is 


open even though Duke Ellington 
got us reservations for the whole 
weekend. This guy would have} 


broken the house record if only we 
(Continued on page 52 


A.C. SCORES BIGGEST 
‘URTH IN HISTORY 


Atlantic City, July 12 

It was the biggest Fourth of 
July ever at this shore resort. Bank 
deposits following the big holiday 
prove it Moreover, the town is 
siill packed, with all spots doing 
solid summer businéss 

Deposits in two local and their 


branch banks on the islane totaled 


$10,901,419 as of Tues. (5) against 
$9,869,841 last July fourth week- 
end This is an increase of $1,- 
051.577.87. 

Fourth crowds spent more be- 
cause of poor beach conditions. 
While weather was good. ocean and 
beach both were chilly, forcing 
niany to desert both for amusement 
areas where they had to spend 
money. 


Copa City, which like other Mi- 
ami Beach oniteries has been 
| floundering for the past few years, 
will try to make it this year along 


? 


completely subsidized lines. Spot 
will be run as a 1,000-seat theatre 
by comedian Alan Gale, with ad- 
mission guaranteed by some 40 ho- 
tels with which Gale has made @ 
deal. 

Guests in these hotels will be 
able to attend this spot at a pre- 
arranged price, in the same man- 
ner as Cavalcade of Stars, which 
admitted guests of six member ho 


tels to the auditorium of the Deau- 


ville Hotel, Miami Bedch, once 
weekly Gale has also made a 
deal with bus tour firms, which 
means additional business for the 
theatre 

Copa City, built in the early 
1940s by Murray Weinger and de- 
signed by Norman Bel Geddes, 
will open Dec. 1. with Alan Gale 


on every bill occupying the second 
half of the show. Iniiial setup will 
have Fran Warren, Arnold Dover, 
with another act still to be booked, 

December 8 will have Arthur 
Lee Simpkins, Kirby Stone Quar- 
tet, and Eddie Garson. Dec. 15, 
Vivienne Della Chiesa, Bobby Van 
and the Stephenson Troupe: Dee. 
22, Roberta Sherwood and the 
| Johnny Conrad Dancers. Other 
| shows are still to be set 

Started Ey Lansburgh 

The trend toward free enter- 
tainment was started two years age 
by Morris Lansburgh who oper- 
ates five Miami Beach hotels and 
was joined by a sixth. the Crewn 
Hotel in the Cavalcade of Stars. 
This year, it’s doubtful whether 
the Lansburgh group will return 
Yo gratis entertainment.. In this 
case, Gale would have a clear field, 
and may be able to get the hotels 
allied with the Shower of Stars, 
also a free entertainment deal, to 
subscribe to the Gale scheme 

Niteries have been on. the de- 
cline in Miami Beach for about 10 
years, and Gale's move is seen as 
an attempt at subsidized opera- 
tion. He has been a cafe operator 
in that resort as well as in New 
York on several] occasions 

This marks the first time that a 
Miami Beach nitery is being trans- 
formed into a theatre. The origi- 
nal Bel Geddes design called for 
a huge stage capable of flying its 
own scenery, inasmuch as it was 
| Weinger’s idea to use legit shows 
as a means of getting around the 
high price of names. 

Copa City will serve no food. but 
will maintain a bar in the lounge 
part of the operation 


Memphis’ New Lakeland 
Sets Names for 1961 Dates: 
_ Lombardo, Garber, Boswell 


12 
its new 


Memphis. July 
This area has unveiled 
1,000-acre Lakeland Playground 
It's spotted some 11 miles from 
the town line and on a major high- 
way. Jack Lee is veepee of Mem- 
phis group spearheading the proj- 


ect Although about six months 
from being fully complete, Lake- 
land is now doing biz and drawing 
good crowds A big lure to come 
will be the Skyride which will 
span 250 acres of water. Lee states 
that Lakeland has inked some 
names for next vear's regular sea- 
son Guy Lombardo orchestra is 
on the line for seven nights be- 
ginning June 3, 1961, followed by 
Jan Garber on June 20 for five 
nights and a bumper July 4 week 
long show sparked with Connee 
Boswell, Snooky Lanson and Jack 
Stalcup’s orch 

Shep Fields’ is also set with 
Lakeland now dickering with Louis 
Prima and Keeley Smith for @ 


week stand 

Bands and show will be staged in 
new Lakeland Pavillion which will 
jbe geared to handle 5,000 
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| Vaude, Cafe Dates 





New York 


Sammy Davis Jr.’s date at 
Copa ina switched to Dec. 15 
Leonard Romm, of General Artists 
Corp., back after a booking trip to 
San Juan ... Linda Darnell to do 
cafe dates under GAC auspices 
Jack Douglas set for three weeks 
at the Slate Bros., L. A., starting 
Sept. 7... 

Marilyn Davies booked for} 
Eddy’s, Kansas Cfty, July 22 for 
two weeks and follows with the 
Radisson, Minneapolis, Aug 5... .| 
George Rock Sextet with Kiki 
Paige as vocalist bowed at the Sa- 
hara, Las Vegas, yesterday (Tues.) 
: Nina Simone & Trio opened | 
Monday (11) at the Village Gate...}| 
Chateau Madrid’s first change of} 


the 


iD 











| 
{ 





“‘BOSTON’S 
NEW 






The completely new 
HOTEL AVERY, with 
2 and TV 














. one. Located in the 

heart of the and ente» 

tainment disirict. en under 14 

FREE. Parking facilities. Sensibly 
priced, toot 

Avery & Washington Sta, 

Opposite Boston Commes 

OU 29000 








YVONNE MORAY 
Top Hat 
Windsor, Canada 
ASSOCIATED BOOKING CORP. 
Joe Gieser, Pres. 
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Club Dates 

Poicad Springs Hotel—Me. 
The Bolsoms—N 4. 

The Sea Crest—Falmeuth, Mass, 
Biae Hille Country Cieb—Mass. 
Ocean House—Swampscott, Mass. } 
Sinclair Hotel—Bethichem, N.H. 


bill in several months comes to- 
morrow (Thurs.) with unit 
‘Tropical Nights.” 

Ford & Hines being feted in Van- 
couver during their engagement at 
the Cave. Miss Hines is a native 
of that city ... Comeert singer 


the 


| Ellabelle Davis bedded at the New 


Rochelle (N. Y.) Hospital .. . Den 
Tannen slated for a one-man con- 


;cert tour of South Africa in Sep- 
| tember. 


Hollywood 

Kingston Trio off to Honolulu to 
appear at Waikiki Shell and Scho- 
field Barracks .. . Margaret Whit- 
ing vocalizes with Burbank Sym-| 
phony July 16... Barney Green, | 
pianist, at Dover house for four | 
stanzas ... Jon Tavel at Robaire’s 
for month .. . Maleolm Bilson back 
from three years in Europe to 
make American concert bow July 
20 at UCLA's Schoenberg Hall. 


122 will 
} and 


Chicago 

Vic Damone down for a Trade 
Winds playback Nov. 16 for three 
frames ... Second Ctty cafe-thea- 
tre launched its third revue tagged 
“Third Programme”... Ann Rich 
ards joins Mort Sahil at Mister 
Keily’s Aug. 8 . . . Isobel Robins 
goes into the Chase Hotel, St 
Louis, tomorrow (Thurs.). Jorie 
Remus opens there July 28, and 
George Gobel is due Nov. 1. 

Dennis Morgan is at Eddys’ tn) 
Kansas City, with mentalist Vie} 
Perry and chirp Marilyn Davies) 
set for July 22 entry ... Singer 
Evie Eraci, a Windy City product 
goes to the Radisson, Minneapolis, 
July 25 for two. Four Lads are cur- 
rent there... Ken & Mitzie Welch 
signed for the Embers, Evansville, 
Nov, 28, end the Embers in Ft. 
Wayne, Dee. 12. 


Dallas 


Ralph Flanagan Trio into the 
new Chaparral Club for four weeks | 
.. . Diane Wisdom, local thrush, at 
the private Gaslite Club for two 
frames ... King’s Club inked Bill 
Fraye for a July 8 opening, fol- | 
lowed by comic Jerry Van Dyck on | 

. 1... Ukie Sherin, comite 
88’er, back for indef run at the 
midtown University Club. | 

Chris Colt and Sharon Sutton, | 
ecdysiasts, heading the  thrice- 
nightly shows at the Colony Club 
... Don Higgins, pianinst, playing | 
nightly at the Hart Bowl Lounge... | 


| 


| J. David Nichols Productions has 
| Laurence Welk’s “star show” (sans 


Welk) pacted for an Aug. 8 revue} 
at the new Memorial Auditorium, | 
and brings im a revue headed by 





for a eter 
Adolphus Hotel’s Century Room, 
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WESTON »>MARTHA 


“4 enjoyed your act.” 


SILVER SLIPPER 


Open Larry Moquin Hotei—Believue, Quebec, July 29. 
Thonks 
Adams & Soper Lordly & Dome 
Harry Droke Tom Foran 
Boston, Mass. 
DICK AUNT 


—BURL IVES 
Currently 


Las Vegas, Nev. 
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NEW YORK RESORT TOUR 


New RCA Victor LP Album 
HI-DE-HI-DE-HO 
Variety, June 22, 1960: “ingratiating” 
MITTLER, 1619 Broadway, New York 














with the new “Century's Ahead” | 


revue irrent, pencilled in Dor-| 
othy Shay, Sept. 8; Lou Nelsen and 
Wyema Winters, Sept. 22; Frankie 
Scott, Oct. 6; Enzo Stwuarti and 
Lee Ann Morgan, Oct. 20; Joe FE. 
Lewis, ! 3 and Guy Marks, Nov 
>? 
Pittsburgh 

Benny Goodman and All-Stars 

pened Fridas 8) at the Holiday 


. The Twin Coaches pass- 
i name bookings for the sum 
mer and will be open weekends 
onky Somethin’ Smith and the 
Redheads in at the Ankara for two 
frames Maureen Cannon and 
magician Del Ray follow for two 
veeks Geerge Claire dickering 
with a Latin revue for the month 
of August in the Horizon Room. 


House 
z ul 


|else re-routine your act to elimi- 


Kansas City 


Dennis Morgan follows his break- 
in date at Eddy’s here with a jaunt 
to the Mapes Hotel, Reno, opening 
there Aug. 4 for two weeks. Earl 
Brent is backing Morgan at the 
piano . Opening at Eddys’ July 
be pickpocket Vie Perry 
songstress Marilyn Davies. 

Rusty Draper in town following 
a recording session in New York 
on a bateh of new spots for 
Dodge's new Lancer. Draper goes 
to the Hi-Lo Club, Redwood City, 
Cal., late in July, then opens Aug. 
1 at the Wort Hotel, Jackson Hole, 
Wyo., for two weeks. It will be his 
fifth season in the spot... . Tunes- 
men (3) currently at the Colony 
Club, Omaha, following their re- 
cent fortnight at Eddys. 


Londen 


The Clark Bros. Irene Hilda, Ron 
Moody and Bob Fimch are now the 
specialty acts of “The Talk of the 


Town” show .. . Satdu Scott at the | 
Colony . Lynette Rae making 
her West End cabaret debut at 


the Society . . . The Metropolitan, 
Edgware Road, has gone over to 


| wrestling during the summer when 
;}most vaude artists are in seaside 


shows Sonya Cerdeau in for a 
two weeks’ stint at the Jack Of 
Clubs . Band singer Lena Catana 


graduated from Sonelli’s band and 
now has a selo cabaret spot at the 
Bagatelle. 


Atlanti« City 


Frankie Avaion into Steel Pier 
Music Hall July 16-17. Featured 


| this week until Sun. (17) is Earl tomed to paying five figures. 


Grant, Hal Loman and Playmates, 
Frielanis . . Peter Palmer and 
orch in Marine Ballroom through | 
Friday (15), when Dukes of Dixie- 
land and Bobby Vimton’s orch take 
over 

Carmen McRae in Black Orchid 


} Lounge July 18-24... Gene Baylos | used to think of the small supper | 
Guy Lombarde’s band in October |{mto Traymore's Submarine Room | clubs as a feeder for the big spots. | 


Thurs. (14 . « lee Capades of 
1960 into Convention Hall July 22- 
Aug. 1. 


Reno | 


Dorothy Loudon prepping for | 
ugust date in Gotham for NBC | 





A 


 spee with HMeagy Carmichael ... 


Jimmie Rodgers signed for July 235 | 
opening club date in Framingham, | 
Mass... . Ritz Bros. to Riverside 
on July 28 for two-weeker .-. . | 


Rowan & Martin to St. Louis Aug. | 


| 15-22 for “Red Mill” at the Muni-| vious night to a capacity audience | 


cipal Opera... Paul Anka in local | 
debut at Riverside .. . Town Pipers | 
inked for Tahoe Plaza date begin- 
ning Aug. 10. | 

Characters in reprise at Wagon | 
Wheel, Tahoe . . , Ray Anthony | 
making Tahoe debut at Harrah’s | 
..» Mick Lucas in at Holiday for | 
four frames .. , DeCastro Sisters 
billed for same spot fn August... 
Gary Crosby set for two weeks at | 
Mapes, beginning Aug. 4... Lena | 
Horne to Cal-Neva Lodge, Tahoe, | 
on July 22.,. Abbie Neal at Har- 
rah’s with all new group. 


| 
| 
“sows FUN-MASTER 


GLASON’S 
PROFESSIONAL 
COMEDY MATERIAL 

for ali 
“We Service the Stars” 
7 Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 


Foreign: $1.5 7 for $40 
@ 3 Perody Sooks, 2 oe S10 @ 
@ 4 Blackout Books, Per Bk. .. $25 @ 
@ Minstrel Budget .. o+++- S28 @ 
How to Master >t Ceremonies 


$3 per Copy 
Ne ©.0.D’s . “Always Open” 
BILLY GLASON 
200 W. S4th $t. N.Y.@., 19 CO 5-1316 
(WE TEACH EMCEGING and COMEDY) 
(Let a Real Professional Train You 














———* | in Frisco for a decade, starting with 
a small bar-turned-jazzroom on low- 
er Market street in which such acts 

}as the HiLo’s made their debut. 

| Four years ago he transferred oper- 

two years mainly beeause we|ations to Fack’s II, a larger club 


~ Aets Abroad 


Continued from page 3) aaa 


for 


have spent at least as much time |formerly known as the Balalaika 
it the typewriter as we have onjon Bush Street above Powell. There 
stage. Note: The European agent,| he had considerable success with 
unlike most of his American coun-| such attractions as June Christy, 
‘rparts, answers the letters he | the Four Freshmen, Andre Previn, 
gets from acts! George Shearing, Lenny Bruce and 
Another thing that must be, Frances Faye. 

taken imto consideration, is the| Club ram into trouble this year 
problem of languages. Since I am | with bookings of the Vagabonds, 
a dancer, this did not affect me,|the Platiers and a couple of strip- 
but my husband, Den Seope, who; pers, Tempest Storm and Beverly 
does a comedy magic act, depends | Hills. 

on talk, and had to learn his act| waiting for his $3,500 check to 
in French, Italian and German be- | clear 


fore he could start to work. If it} 
is necessary to talk im your act, it 
is better to have the translation 
made before you leave home, or 


Comie Don Rickles, who played 
ithe club before Ellington, is still 





Thompson Plays Air Bases 
nate it Independence, Kan., July 12. 

In Europe you cannot depend on Hank Thompson and his Brazos 
one agent to get you all your work. | Valley Boys are en route to a series 
The most sensible thing is to figure | of 16 dates at Harmon Air Force 
on one agent im each country, a5 | Base in Stephensville, Nfld. 


no one agent can cover the whole 














vou are treated with all the respect 
due an artiste, something you don’t | 
find at home unless you are mak- | 


x 


enrest 


Continent. The beauty of working | 
in Europe is that if you are good | 


ing a thousand a week, and per- ; Gt 
haps not then. yo" ° 
At present, we are in India, after Onan 


working through the Middle East 
and Pakistan. Much to our sur- 
prise we have found that audiences 
here are surprisingly “hip.” Al- 
though my type of dancing (ballet) 
is completely foreign to them, they 
are very enthusiastic about it. My 
husband (at tast able to do his act 
entirely in English again) has 
found that they pick up even the| 
most subtle lines Janet Grey 


Currentiy 
BEAU RIVAGE HOTEL 
Miami Beach, Fla 


NICK LUCAS 


THE TROUBADORS 





























Minor Rooms 


Continned from page 51 joa 





the smallseaters. The acts are also | 
able to be cased to greater advan- 
tage by operators of the larger 
night clubs. 

The agencies are paying more 








attention to the smallies. At one NOW PLAYING 

time, operators of the intimeries 

complained that the agencies 

scarcely heeded their needs. They HOLIDAY HOTEL 

are now inundated with attention. | Reno, Nev. 

What's more, as names develop in 

these spots, their ability to pay is ——! 











whieh started out with minuscule 


budgets for two performers ane an | “THE COMEDIAN” 


instrumental group, are now accus- | The Only Resi Monthly 

| PROFESSIONAL GAG SERVICE 

THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 

Now in ite 118th issue, containing 

stories, one-liners, poemettes, song 

titles, hecklers, audience stuff, mono 


| 
also increased. Some _ cubicles | 
| 
| 


ished in importance with the rise 
of the petiteries. They are still} 


The major cafes have not 7 


the spots in which the greater loot | ~ ol = me ooee _ 
is te be made. In some instances, | rsonations, political, interruptions. 
alumni of the tiny rooms hit the | Fhovants of the Day, Ressoreus Views 
e News, gnettes, 
largeseaters. The talent offices | lve $2.40 (ist Class Malm 


$20 yeer' 
SINGLE ISSUES $3 

Poreignt $30 Yr. plus $3 (tet Class Mail) 

Today they are regarded as a} me ry - 

medium unto itself and a very prof- | 


BULLY GLASON 
itable medium at that. |} 200 W. S4th $t., New York City 19 
CO. 5-1316 
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music arranger who has 
worked for Andre Kostelanetz, Morton 
Gould, Pavi Whiteman, RCA Victor 
records, B'wey musicale and many 


could have stayed open. It’s my/ 
fault. I owed them the money.” 


Ellington, incidentally, only got || stars of show biz. Free consultation. 
his instruments out of the elub|| giia'ss, Nr Meer 


minutes before the revenooers pad- 
locked it. He had opened the pre- 














for three shows in his first club | 
date locally in several years 
Closing of Fack’s II left the El- 
lington band with open time which 
is promptly filled by turning back 
to Hollywood for additional -ecord- 
ings at the Columbia studios here. 
Andros has been a club operator 


Seeks Position As 
EXECUTIVE SECRETARY 
ADMINISTRATIVE ASSISTANT 
Experienced in Theatrical Ageney, 
Music Pubi c raduate. 
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INTERNATIONAL 
ENTERTAINER 


RAJAH RABOID - 


MIAMI BEACH 
41, Fla. 



















The Amazing Sters of “WHAT'S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


Currently Appearing 
GLEN PARK CASINO 


Williamsville, N. Y. Mgt.: MCA 














Wednesday, July 13, 1960 VARIETY Bs 













} BOX OFF IGF —anc THE TALK OF THE TOWN I od 


y ALAN DALE 
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Alan Dale Riding 
High Again 
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LEE MORTIMER 
New York Daily Mirror 
“SINGER ALAN DALE — SURROUNDING 
HIMSELF WITH 3 PRETTY SKIRTS (THE 
FAIR LADIES) WHO FIDDLE TO HIS MAG- 
NIFICENT VOICE AT SILVERMAN'S IN- 
TERNATIONAL—A SHOW STOPPER.” 
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VARIETY BILLS 


WEEK OF JULY 





NEW YORK CITY 


MUSIC HALL Navy Choir 
a m & Kosst Corps de Ballet 
‘ i 4 
F: > . oa » Racime | Rockettes 
Mar R. Paige Ore 
MELBOURNE Butler Brothers 
Tivoli Wareham & Marcia 
Nat Jackley - = 
San Curtis Fiat Tops 
Souny Willis Betty Cu«tello 
Seth Gee Clarissa Roberts 
Jack Dennis PERT 
Ho $ Majesty's 
Mor 30 & Partner Desmond Lave 
Wa & Rena Dabl Geohom & Chadel 
Hi-bi's Vreddie Bamberger 
W ms & Shand Vat Gregory 
Pa s Lauglinds Kempinskis 
SYONCY Bradicy Sisters 
Tivoli Bill French 
David Wh 'd Veter Horan 
Ch ( : Lewis Dunn 
Buk & Douglas | Admenne Erdos 
BRITAIN 
BIRMINGHAM Cycling Therons 
Hippodrome King Kong 
Javier de Leon's Co. Gerd Siemoneit 
Princess Teo Xo- Knie's 4 Elephants 
ehitl Knie’s 12 Horses 
Jose Tonaltzin and Ponies 


Mario Salguers 
Aurelio Ochoa 
Mariachi Mexicane 
de Jalisco 
BLACKPOOL 
Opera House 
Tommy Steele 
Alma Cogan 
Eddie Calvert & Co. 
Sid Millward 
Wally Stewart 
Nitwits 
Harbers & Dale 
Mathurins 
May Warden 
Freddie Frinton 
Cliff Adams Singers 
Maicotm Goddard 
Dancers 
Palace 
Harry Secombe 
Ruby Murray 
Harry Worth 
Bob Williams 
Marvyn Roy 
Skvylons 
Max Russell 
Tower Circus 
Charlie Cairoli Co 
Bob Gerry Troupe 
Five Amanidis 
Knie'’s Chimpanzees 
Myrons 
Fattini 
Schaller Bros 
Two Baleombes 
Three Houcs 


Our Sammy 
Little Jimny 
Circusettes 

j Winter Garden 
Bob Monkhouse 
Peters Sisters 

| Jerry Desmonde 
Rob Murray 
Kazbek & Zari 
Trotter Bros 

Trio Vitalites 
Candlelight Lovelies 
| Michael Adrian 
Hector Ross 

|} John Citroen 

John Rutland 
Victor Lucas 

| Peter Thornton 

j} June Syivaine 

| BRIGHTON 

} Hippodrome 
Frankie Vaughan 

| Tommy Cooper 

Roy Castle 

Adele Leigh 

King Brothers 

| Dior Dancers 

| Three Kims 

Geo. Carden Dners 
| LIVERPOOL 

' Empire 
Liberace 
Janet Medlin 

| Ballet Trianas 
Boh De Vove Trie 
j Trio Morlider 
Geo. Carden's Co. 


& Co 





Cabaret Bills 





NEW YORK CITY 


Basin St. East 
Dave Bruoe.k 4 
Herbie Mann 6 
Nancy Wilson 

Bon Soir 
Ray Hastings 
Ann Henry 
Jerome & Austin 
3 Flames 
Jimmie Daniels 

Chardas 
Lili France 
Concetta DeMarco 
Tibor Rakossy 
Eiemer Horwath 

Chateav Madrid 
Los Chaveles de 

Espana 
Raiph Font Ore 

Copacade xa 
Allen & Rossi 
Dell-Finn 
Patty Kush 


Paul Shelley Ore 
Frank Marti Ore 
Embers 


Jonah Jones 4 

Harold Quinn 
Hotel Astor 

Emery Deutsch Ore 

Ann Baldwia 

3 


Jo 
Art Lowry 
Etdie Lane 
Hotel New Yorker 
Gianna Victoria 
Gao Ore 
Udith Merims 
Hotel Taft 
Vincent Lope, Ore 
Hote! St. Regis 
Milt Shaw Orc 
Walter Kay Ore 
international 
Eddie Garson 
Jo Anne Perry 
Viterio & Reves 
Andrea Jaffe 


Phil Black 
Mike Durso Ore 
Avila Orc 
Latin Quarter 
Jack Durant 
Kirby Stone 
Bruce Yarnell 
Jay Stern 
Kimo Lee Dncrs. 
Kitty Doian 
Ruth Sheppard 
Jo Lombard: Ore 
B Harlowe Orc 
Left Bank 
Laura Sands 
Nino Silva 
Living Soom 
Al Martino 


Susan Barrett 
Jackie Paris 


No. 1 Fifth Ave. 
Cedrone & Mitchell 
Harry Noble 
lied Silver 
E\ly Eden 
Round Table 


Buddy Greco 3 
Teddy Wilson 3 
Sanbra 
Arie Lavie 
Rena & Zahava 
Yeffeth Yemen 
Singers 
Leo A 
Savoy Hilton 
John Vroman 
Sheraton East 
Chauncey Gray 
Quintero Orc 
Two Guitars 
Nepa & Lola 
Stiopa Kubensky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lanter: 
Haydee 


| Roni Rollins 


Ernest Schoen 

Harold Sandier Ore 

Paul Mann 

Jerry Troppi 
Village Barn 


George Hopkins 


Mary Tremain 

Madeline & Ray 

Bart Haig 

Bill Cimler 

Lou Harold Ore 

Village Gate 

| Nina Simone 
Yusef Lateef 
Village Vanguard 

Dakota Staton 

Mose Allison Trio 

Slide Hampton 8 

Upstairs, Downst’rs 

Gerry Matthews 

Ceil Cabot 

M. L. Wilson 

Jennie Lou Law 

Filie Wood 

Frank Buxton 

Gordon Conneli 

Claiborne Clary 

Sy Young 

George Furth 
Waldorf-Astoria 

Belafonte Singers 

Hanna Ahroni 

Miriam Makeba 





| Skitch Henderson 
Bela Babai Orc 


CHICAGO 


Bive Angel 
Mighty Panther 
Carlos & Linda 
Tina 
Rocio de Hsbanas 
Tino Perez Orc 

Chez Paree 
Eydie Gorme 
Jackie Mason 
Chiquita & Johnson 
Adorables 6 
Geo Cook Orc 

Conrad Hitton 
™ ae ise” 





ederic « Gina 


Fre c 
Max Paikin 


Ron Urban 
| Byrd & Janine 
Gay Claridge Orc 
| Boulevar Dears (5) 
Boulevar-Dens \o) 
i Drake 
'Jimmy Blede Ore 
Gate of torn 
“More in Fun” 
Will Holt 
Doliv Jonah 
London House 
Jack Teagarden 
Au Morris 3 
& *Y 
v's 
Ruth Olay 
Ken & Mitzi Weich 


| 


13 
Marty Rubinstein 3] Ben Arden Ore 
Marx & Frigo | 
Paimer House . bina velarecag 
Carlos Machado's Pour Freshmen 
“Carnival in Rio” | Larry Novak 3 
LOS ANGELES 
Band Box ! Crescende 
Billy Gray Rev | Mort Sah 
“Ben Hur-owitz” | = 
|Mary McCarty | Dino's 
Clifford Guest Gloria Blake 
Ben Bive's Jack Elton 
Ben Blue Steve La fever 
Sammy Walfe Interlude 
Cully Richards | T. C. Jones 
Bobby Sargeant | Jeri Souther 
Sidney Fields Moviin Rouge 
Richard Cannon | Lili St. Cyr 
Bonny Bishop Dave Barry 
Barbara English |} Helen O'Conne 
ivan Lane Ore (5S) |} Donn Arden Revue 
Ciro's | Dick Stabile Orc 
| Mills Bros | Sanbah Room 
| Hatman & Allan | Barney Kessel 
| Donn Arden Revue Siate Bros 
Cloister Jim Backus 
Marie McDonaid Ann Richards 
Lewis & Christie Statler riote! 
Geri Galian Piaymates of ‘60” 
Cocoanut Grove | Skinnay Ennis Ore 
Tony Martin | Ye Little Club 
| DeMarlos Rosemary Eliot 
Freddy Martin Trini Lopez 
LAS VEGAS 
Desert Inn ;June Taylor Dnecrs 
McGuire Sisters Ray Sinatra Orc 
Noonan & Marshall Gordon Jenkins Rey 
Dean Arden Dners Sahara 
Carlton Hayes Ore Beity Hutton 
Michael Kent Ray Anthony Rev 
Dave Apollon | Characters 
Milt Herth | Don Williams Sing 
Dunes ers 
“La Parisienne” | Dennis Joel 
Diana Dors | Louis Basil Ore 
Bill Reddie Ore | Sands 
Billy Ward Bobby Cole Trio 
and Dominoes | Red Skelton 
€! Corter | Brascia & Tybee 
Joe Sante 4 Garr Nelson 
instrumentalists Copa Girls 
Honey B's Antonio Morelli Ore 
Flaminge Sans Souci 
Pearl Bailey \¢ hristine Chatman 
Louis Bellson |} Harry. Toni Wham 
Harry James | Peggy Dietrick 
Barry Ashton Dncrs Showndoat 





| 


| 
| 
} 


Jack Catheart Ore 
Fremont Hote! | 
Jets 
Sotellites 
Bob & Sylvia 
Mallett & Boyer 
Golden Nugocet 
Lee & Faye May- 
4 


nar 
Sons of Gold'n Wst 
Hacienda 
Four Tunes | 
Johnny Olenn 
Shirley Scott 


Vido Musso 
Philly Duke 
Anita De Castro 
Royal Tahitians 
Jonnny Paul } 
Los Latinos 

New Frontier 
“Holidow in J 
Rillv E 
Treniers 


Riviera 
Sovhie Treker 
Ted Lewis 
Eirev Pe-ce 
Paul White 
Ted Shavire 


| Geo 


Nevada Club A 


| Al 


| Ford 


Harry Ranch 
Johnny Cash 

Mer’e Travis 

Silver slipper 

Hank Henry 

Sally Rand 

Sparky Kaye 

Red Marshall 

Dannv Jacobs 

Dick Weston 

Charlie Teagarden 

Don Santora 

Redmon Ore 
Stardust 

Paris 

‘Amour’ 

Linn 

Kim Sisters 

Sonny King 

Hapry Jesters 

Thunderbird 

“Follies on Ice” 

Gori Gront 
Arthur I 

Chaz Chase 

Jahns Ore 
Troovicera 

Folies Bercere 


gan 


& 
Tahnns 
Sheck 


MIAMI - MIAMI BEACH 


Amer:cana 
Ross Trio 
Pup! Campo Ore 
Beau Rivege 
Buck Buckley 
Beachcombers (4) 
Rivage Dancers 
Julian Gould Ore 
Biltmore Terrace 
Tropical Nites Rev 
Trini Reyes 
Leonala Gonzalez 
Raquel & Rolando 
Los Romeros & 
Estelita 
Watiusses Trio 
Los Guraecheros 
Sirelda 
Line (10) 
Lee Mortin Ore 
Carillon 
Harry Mimme 
Elissa Jayne 
Four Kovacs 
Daryll Stewart 
Suzanne Nicole 
Ruth Wallis 
Deauville 
Larry Stecle Rev 
Napoleon Reed 
Lionel Beckels 
Leonard Bros. 
Frances Burnett 
Flash Gordon 
Henry Levine Ore 
Gwen Bari & Co. 
Sacasas Ore 
Eden Roc 
Mal Malkin Ore 
tack e@ Heller 
Rascha Rodell 
Puni Compo Ore 
Luis Varona Ore 
Damito Jo 
Five O'Clock 
B. S. Pully 





A. S. Gump 


Guys & Dolls Revue 


F ontainbleau 
Extravaganza Latina 
Freddy Calo Or 
Len Dawson Orc 

Harbour Civo 
Sammy Waish 
Eddie Snyder 
Gloria Blake 
Tony Matas 
Johnny Gilbert 
Ted Rolfe 
Murray Franklin's 
Paul Grey 
Kay Karol 
Dick Havilland 
Roy Sediley 
Carolly 
The Cooks 
Eddie Bernard 
Murray Franklin 

Roney Plaza 
Geo. Hines Orc. 
Polynesian Revue 

The Rancher 
Tune Toppers 
Wally Futch 
Remarkable Rubin 
Dennis Paul Ore 
Curt Harmon 3 

Singapore 
Jerry Lester 
Sabrina 
Bert Wheeler 
Barclay Shaw 
Cavaliers 
Frank DiFabie 
Luke Salem 
Terry Madison 
Snuffy Miller 
A. Gillette Ore 


SAN FRANCISCO 


Blackinswk 
Cal Tiader 
Fack’s 
Duke Ellington 
Fairmont Hotel 
Shelley Berman 
E. Heckscher Ore 
Gay 90's 
Ray K. Goman 
Be & Ray Goman 
Keba Brown 
Hangover 
Joe Sullivan 
Earl Hines Ore 





Moulin Rouge 
Joe Cappo 
Patti White 
Kim Athas 
White Fury 
Maynard Meyer Orc 

On the Levee 
Kid Ory Ore 

Purple Crfon 
Phyllis Diller 
Freddy Paris 
Sue Kelly 

365 Club 

Virginia O'Brien 


Huncry 1 Paul Hudson 
Leon Bibb Jane Dulo 
Jorie Remus Cavanaughs 
Olga Soria Nita & Pepe 

azz ‘Vo rkshop | Barry Ashton 
Montgomery Bros Roy Palmer Ore 
RENO-TAHOE 

B:! Tabarin Golden 
Haweiian cvue Louis rdan 
Joan t sa " K ‘ p ruil 

Apollos 
S Lodge H-rcid’s Club 
Crosby ros Eddie Peabody 
Marty Melnick Ore ! Goofers 








Judy Lyna 


Charles Gould 
| Ma 


Harrah's (Tahee) pes 
Kay Starr Ken Murray 
Stanley Boys Marie Wilson 
Step Bros Leo Diamond 
Double Daters Rod Lauren 
Leighton Noble Ore Jack Melick Ore 

Harrah's (Reno) Nevada Lodge 
Jerry Colonna Rowan & Martia 
Al Morgan | Edmond Sis 
Nick Esposito Bob Weymouth 
Don Baker | Profiles 
Ross Lane Riverside 
Abbie Ne Jimmie Rodgers 

Holiday Dorothy Loudon 
Nick Lucas Joe Karnes 
Joyce Aimee Starlets 





Ronnie Brown Ed Fitzpatrick Ore 





| 
| 


Unit Review | 











All Sides Of 
-y Berman 
Honolulu, July 1. 





Cc In presentation of 
1 progra starring Shelley 
ind featuring the Lime 
rs ‘3 Opened June 30, ‘6 
» nights only, at McKinley 
Aud , Honolu $4.50 top 


Comic Shelley Berman could do 
no wrong on the opening night of 
his two-performance Hawaii debut 
The audience was with him all 
he way and, for that matter, occa 
sionally ahead of him—being that 
familiar with his recorded routines 

Audience was a curious combina- 
tion of hipsters, hepsters and 


| dignified businessmen and matrons 


| rauder,” 


“ juring 


| Murrow 


Garb ranged from formal wear to 
aloha shirts and blue denims, at- 
testing to Berman's cross-section 
popularity 

The 1,600-seat house was about 
three-fourths filled. With tickets 
scaled at $4.50, $3.50 and $1.75, 
including tax, Concerts, Inc. un- 
doubtedly chalked this up as a 
profitable promotion 

The Limeliters Trio opened 
the program with some _ well- 
received folk songs and got a solid 
ovation for their “Midnight Ma- 
a none-too-subtle spoofing 
of Suburbia. Trio consists of Glenn 
Yarborough, tenor-guitarist; Lou 
Gottlieb, bassist and commentator; 
Alex ifassiliev, banjo-guitar. They 
may return later for a nitery run 

But it’s Berman's show all the 
way. Satirist works in front of the 
curtain with the familiar bar 
stool and cigarettes. His timing is 
excellent and his humor, generally 
kidding-on-tie-square, registers to 
results 


front 


socko 

B 
to the 
audi 


rman the way 
Hawaii 
all the 
program. 
Walt 


can laugh all 
bank, knowing his 
in stitches 
one-man 


ence was 


his 








TV Political Rap 


-—_—- Continued from page | eee 


started the webs were aware not 

of the financial consequences, 
but of the necessity of delivering 
an unprecedented coverage job 
As a tv theatrical, this was “Ben- 
Hur” and “10 Commandments” 
rolled into one. But more im- 
portantly, this is the year of the 


battle of the Image”— with news- 
public affairs getting top priority 
in window dressing. The suspense 


has been mounting—is this Chet 
Huntley-Dave’ Brinkley’s year? 
Will John Daly & Co. turn the 


trick—or will Walter Cronkite- Ed 
- Charles Collingwood- 
Howard K. Smith, et ai., play a re- 


peat performance? The stakes 
were never higher; the network 
delivering the top job would be 
off and running in the prestige 


sweepstakes 


But how do you lick that $7,500.- 
000 rap? Will 1964 necessitate a 
pooling of all resources, or a sub- 
sidy quite apart from sponsorship? 
The answers to a lot of questions 
will be sought long before America 
eyes the '64 horizons. 


‘Nymphet’ Suit 


Continued from page 2 











— 
does. Nabokov’s lawyer maintain- 
ed that the use in a French film 


was unfair since it would impair 
the Yank film if it was ever made. 

A young director, Henri Zaphi- 
ratos, is now finishing “Les Nym- 
phettes 
and Colette 
presumably 


Descombes, who are 
overage nympets. The 


| outline of the film in the trade 
here has it as a tale of a pure 
young man whose first love is 
ruined by a “nymphette” or “nym- 

In its defense the French film 
comp ims that “nymphette” 


i 


was in public domain. 


played by Claude Arnold | 

















New 


Acts 














| DENNIS MORGAN 

With Earl Brent 

| Songs 

| 47 mins. 

| Eddys’, Kansas City 

| Dennis Morgan, film-tv singer- 
actor, makes his nitery debut with 
this two-week stand at Eddys’, 
breaking in a list of songs and 
parodies that fill the 47 minutes to 
good. effect. Established personaé- 
ity that he is, Morgan could well 
jadd a name to a field that is not 
loverladen with attractions. His of- 
fering is a wealth of songs, some 
specially written, some from his 
Hollywood repertoire, and some 
from musical comedy and standard 
lists. Backing him at the piano is 
Earl Brent, who is credited with 
writing much of the material and 
arranging the music. Both are aid- 
ed by the Billy Williams orch (6) 


By and large the presentation is | 


affable and pleasant, spotlessly 
clean and entertaining. A song 
story about teenagers on the 


phone and involving several tunes 
is perhaps the best bit offered, 
and could become a trademarked 
entry, both true and amusing. An- 
other about “Yvette,” a Paris love 
is amusing. Other songs such as 
‘Diane,” “If It Weren't for the 
Irish,” “Sleepy Time Gal” and a 
medley from “Carousel” and “Des- 
jert Song” all bring a salvo from 
the fans 

His looks and personality come 
across the mike, which incidental- 


ly he wisely does not crowd. The 
show is somewhat overlong at its 
present timing, better to trim to 
38-40 minutes Quin. 
DELL-FIN THURSDAY 
Songs 
20 Mins. 
Copacabana, N. Y. 

Dell-Fin Thursday, the 50th 


state's latest export, is an attractive 
singer who exudes a great deal of 
charm and personality. As observed 
at her Copacabana bow, she’s not 
a performer who comes across with 
show-stopping impact. Nonetheless 
her manner of presentation is ap- 
pealing and has the effect of hold- 
ing the customers. 

Neatly garbed in a Hawaiian cos- 
tume, she gears her performance 
to the traditions of her state and 
emerges as a commendable adver- 
tisement for the new state. Her 
repertoire of native and Hawaiian- 
flavored tunes — including “For 
You a Lei to Remember Me” and 
“Beyond the Reef’—have an au- 
thentic ring. Her hand movements, 
in the style of the grass-skirted 
dancers, are exceedingly graceful 
and enhance the act. She’s equally 
adept in putting across jump tunes, 
both in the native patois and Eng- 
lish-language novelties, and sleepy 
ballads Holl. 


BOB BURNS 
Ventriloquism 
24 mins. 
Fairmount, Ottawa 

Bob Burns works unusual dum- 
mies in his ventro stint but is seri- 
ously hampered by his poor Eng- 
lish.. Even in the Fairmount Club, 
where the customers will include 
numerous French-speakers, Burns 
the Johnny Puleo (formerly the 
uses overdose of French, plus a 
heavy English accent 

Stanza tees with an elaborate 
parakeet dummy for flash opener 
and gab about the tablesitters, then 
switches to a head-in-a-box. The 
box, placed on a trunk, keeps 
opening by itself with the scruffy 
voice coming, seemingly, from in- 
side, while Burns works with the 
other dolls. Closer has a duck in 
a handbag for roughhouse opera- 
tion 

A good turn but as It stands, only 
French - understanding 
can dig it. Gorm. 
SANDRA SEVEN 
Songs 
15 mins. 
Gaslite Club, Dallas 
| Sandra Seven, newcomer and a 
neat addition to .he supper club 
circuit, ts a potential headliner in 
the bigger rcoms. If and when she 
embellishes her fine vocal stint 
with some between-tunes patter 
and works the act into a half-hour 
or more, she’s home, 
| Lovely contralto lends her 
husky voice to advantage in a slick 
lineup of vocals, scoring big with 
“Misty,” “Party's Over” and dis- 
plays top vocal shading, as well as 
tonal range, with “Funny Valen- 
jtine.” Only in elub work five 


| 


audiences | 
in places like Montreal and Quebec 


months, Miss Seven — a Juilliard 
grad—has acquired lotsa stage sav- 
vy. Her deportment is excellent, 
and her song selections are tops. 


|She includes “Mangos,” “Every 
Time,” “Finders Keepers” (a spe- 
cial by ther tutot, Harry Blum) 


and a big closer. “Why Must All 
My Songs Be About Men?” Blum 
also penned the sophisticated lyr- 
ics to this hefty bit. Noticeable is 
her coy ending to each vocal! a 


neat gimmick. 

Miss Seven, tastefully gowned, 
is abetted in her sitnt by topnotch 
backing of the Ernie Johnson 
Trio Bark. 








Water Show Review | 








Aquarama 1960 

Dick Randall production; John 
| McKnight, exec director and emcee. 
Buster Crabbe, Vincent Lopez orch, 
Aquarama Mermaids, Audrey Sts- 
ters, Richard Hayes, Bobby Shields, 
Harmonica Rogues, Dancing Wa- 
At Amphitheatre, Flushing 
Meadows, N.Y 


ters 


Rain caused a boxoffice wash- 
out on two of the July 4 holiday 
weekend nights and show caught 
Monday (4) had an audience of 
about one-fourth, or less. capacity. 
This means tough commercial 
going for Dick Randall's produc- 
|tion of “Aquarama 1960” at the 
Amphitheatre, Flushing Meadows, 
N.Y., site of the old World's Fair 
water shows put on by Billy Rose. 
| Randall's H2-0 outing being out- 
door, obviously has to put up with 
unsympathetic weather conditions 
from day to day. But a zestier 
entertainment could mean more 
public response when the stars are 


out. It has color and certain pro- 
duction plusses but whether the 
performers are in the swim of 


things or poolside. the fact remains 
there’s little that’s new or imagi- 
native 

Ihe emphasis is on comedy, and 
the diving-board clowns, with their 
broad and zany antics, score well 
with the family trade, mainly the 
kiddie stayer-uppers. They're an 
undemanding audience which re- 
gards the fun routines with delight. 

Vincent Lopez is a substantial 
name to have around anyone's 
body of water and the vet maestro 
delivers with all that could be ex- 
pected. Bandsmen are consistent 
with on-cue timing and the straight 
musical workouts, including the 
inevitable “Nola” and “Moonlight 
Bay,” stack up nicely in aural 
value 

Vocalist Richard Haves, comedil- 
an Bobby Shields, the dancing 
Audrey Sisters and the Harmonica 
Rogues provide the rest of the 
dryside programming. Hayes does 
well with a few ballads and draws 
| Belafonte-like audience participa- 
tion with “Matilda.” The Audrey 
girls make with trick footwork 
that would seem more fitting in a 
nitery or on a theatre stage rather 
then being on view at such a 
distance 

Rotues are an okay carbon of 
late Borrah Minnevitch) harmon- 
ica gang. No noticable change in 
Dancing Waters from when this 
mechanical aqua spray act was 
seen at Radio City Music Hall, the 
late Mike Todd's “parity” at Madi- 
son Square Garden and other spots, 

Aquarama Mermaids are a color- 
ful, gammy group in near-precision 
routine. Highlights of the serious- 
ly-done aquatics are splendid ex- 
hibitions of high-and-low board 
diving executed by trophy owners 
from around the world. The twists 
j}and turns these chaps maneuver 
before hitting the water reflect 
genuine expertness. But the audi- 
ence reception was mild 
| Buster Crabbe, top-billed and 
|naturally in the closing spot, ad- 
mits to being a granddad but the 
old’ Tarzan physique and youngish 
personality are still much in evid- 
ence. His opening comments on 
the evolution of swimming tech- 
niques seemed somewhat pompous. 
But then he turns to lighthearted 
chatter with the audience, banter 


with emcee John McKnight and 
some humorous hijings in the 
pool. No pomposity at all; he was 
just kidding. 

| Crabbe comes through with a 
solid turn. McKnight does fine 
with the nightlong emcee job. 
Norman Brokenshire has program 


identification as “host” of Aquar- 
ama but made no appearance on 
} show observed. Gene. 
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Walderf-Astoria, N. Y. 

“International Folk Festival” 
with Miriam Makeba, Belafonte 
Folk Singers (12), Hanna Ahroni, 
Angel Moncheno & Carmelilla, | 
Skitch Henderson & Bela Babai | 
Orchs; $2-$3 cover. 


The Waldorf-Astoria has taken | 
several unusual steps in its shift | 
of summer entertainment from its | 
usual haunt on the Starlight Roof | 
to the downstairs Empire Room, | 
the customary site for the fall and 
nter activity. Even more unusual 
is the comparatively huge enter 
tainment task force it has recruited 


‘ 


for the preem 

The move makes sense in many 
ways The hotel reasons that it 
shouldn't hide its gaiety on the 
upper floors, when lobby transients 
could get the urge for music with 
their dinner. Also the multi-act 
rhow billed as an International 
Folk Festival, has a cast whose 
individual members have  head- 
lined at nearby cafes 


rhe idea of a folk-festival at the 
staid Waldorf may seem _ incon- 
gruous at first hearing. But then 
dignified Newport has housed a 
jazz festival (the last one much 
1 its regret) for the past seven 
years Germany, the home of 
Nietzsche and gestalt psychology, | 
has its traditional Passion Play | 
festival Now that society and 
festivals go hand in hand, why not 
the Waldorf? 


Being its first festival, the hotel | 
overbooked by one act and the 
show runs more than an hour. Cut- 
ti down and rearranging indi- 
vidual stints could compensate for 
that error However, there is an 
fh of excitement throughout the 
proceedings and the Empire Room 
deserves some tall summertime biz 


4 


rhe show comprises the Harry 
Belafonte Singers, Israeli singer 
Hanna Ahroni, South = African 
chantoosey Miriam Makeba and 
the flamenco team of Angel Mon- 
chino & Carmelilla. For good 
measure Skitch Henderson is the 
new maestro. He backs with care 
and excellence and makes the an- 
nouncements in a manner befitting 
a folk festival 

The Belafonte Singers are pos- 
eibly the top vocal group to come 
up of late Theirs is a meld of 
Negro and Latin themes and har 
monics executed with imagination, 
discipline and vigor. There isn't 
much that’s new in the harmonic 
development, but it’s rousing and 
vet refined, strong and at times 
delicate and at all times excellent 
listening 

Also of major interest is Hanna 
Ahroni, the Israelite who somehow 
reflects the international character 
of her homeland. In her renditions 
are included Israeli tunes, a South 
African number, a_ spiritual (a 
spiritual? a flamenco and a 
French number. Even if she in- 
trudes on the provinces of her 
colleagues on the bill, the treat- 


ments are different and the results | 
very strong 
Miriam Makeba, from South 
Africa, gives a warm rendition of | 
songs native to her land. Some 
are tinged with comedy, others 
express heavier emotions and one 


“The Click Song.” is done with a 
clucking tongue. She gets rousing 
results 

The flamenco work of Angel 


Monchino & Carmelilla opens the 
show and between acts, they do 
one number. Their first is an ex- 
feellent “Andulacia” with the male 
doing a spirited Zapateado for the 
fecond break, and the pair in a 
Jota at their conclusion. All are 
hits and all get prolonged response 
Henderson also provides a highly 
danceable beat does the relief 
Bela Babai crew Jose, 


as 


Holiday House, Pitt 

Pittsburgh, July 8. | 
Benny Goodman Orch (10) with 
aria Marshall, Del Monacos (6); 
$1.95 cover 


M 


With as good a band as he has | 
had in recent years, Benny Good- 
man scores with the usually square 


audience of this high class Pitt 
plushery. Everything anybody in 
the band does gets a tremendous 
mitt 

Outstanding are Red Norvo on 
vibes, Urbie Green on trombone 
and Flip Phillips, on tenor sax. 
Trumpet player Jack Sheldon 
scores with the only vocal by a 
sideman Maria Marshall, swing- 
ing in the tradition of former 
Goodman singers, clicks strongly 
in her brief turn midway in the 
session. She has to come back to 
do another chorus of “Bill Bailey” 


before the crowd lets her off 
Jerry Dodgion on alto sax, Jim 


Wyble on guitar, John Bunch, John! 





Markham and John Mosher in the 
rhythm section complete the band 
beside those mentioned. B.G. adds 
a little here and there with his 


| clarinet, 


The Del Monacos play well for 
dancing. Show 16. 
Lit. 


closes July 


Harrah‘’s, Lake Tahoe 


Lake Tahoe, July 4 

Kay Starr, Stanley Boys 4), 
Step Bros 4 Double Daters 
(4), Dorot 4 Dorben Dancers and 
Singers 14 Leighton Noble 
Orch (12 $4 mi { 

For the first time in a local out 
ing, Kay Starr heads a show tha 
in effect cons.itutes a “package” 
production what with the tal 
ented singer working at times with 
all the acts, including the hoofers 
And as presented by entertain 
ment director Russ (Cand) Hall 
it makes for a full hour of class 
enter.ainment 

Miss Starr has always been a 
potent lure in the Meno-Tahoe area 
as evidenced by her many repeat 
bookings, and this time around she 
again proves her worth. With this 
the height of the tourist season 
for Lake Tahoe, she is drawing 
near capacity’ biz nightly in this 
700-plus seater 

She's an immediate hit with a 
rousing opener Around The 
World and keeps the pace for 
full turn. Delivery is empathic 
and gowning is selected to full | 
advantage. Miss Starr proves het 
emoting abilities on an impressive 
rendition of “Three Letters,” then 


bounces into “Waiting At The End 


Of The Road 


With the Stanley Boys doing a 
first-ra‘e job of backing, she essays 
“Someday” and other titles includ 
ing such as “Old Rocking Chair’ 
and “Dry Bones.” Exit, natch, is 
trademarked “Wheel Of Fortune.” 

Dorothy Dorben’s dancers and 
singers, augmented by the Double 
Daters (two guys, two gals), offer 
commanding production of “76| 
Trombones” that makes full use | 
of the big stage. Costuming fol- 
lows the theme, and each of the 
dancers-singers carries instrument 
Choreog is clean and neat, and 
complete routine imparts nuch 
color 

The Step Bros. click with preci 
Sion tapping and toe-heel work 
and they're perfected in both solo 
and unison stuff. Boys and Miss 
Starr prompt heavy palming in a 
“Dry Bones” rouvine. Miss Starr 
is no threat as a hoofer, but the 
terp bits make for a diversion and 
tablers give encouragement 

Double Daters, who have ap 
peared in the Reno area before 
in the second billed spot, make 
the big showing in current pro- 
duction with lead spot in “Trom- 
bone.” Four display much talent 


in both vocal and terp departments. 


Complete show is capably back- 
stopped by Leighton Noble orch. 
New layout on July 25. Long. 


Mister Kelly's, Chi. 
Chicago, June 27. 

Ruth Olay, Ken & Mitzie Welch, 
Marxz-Frigo Trio; $2 cover. 

Ruth Olay is not one of the 
least proSaic disk-cafe chirpers 
extant, but rather a self-understood 
stylist with a compelling voca)] ap 
paratus as sleek as her tall frame 
Her legitimate, wide-ranged sopra- 


no is one of the more distinctive 
voices in the show parlors, and 
generally employed with intelli- 


gence and subtlety 

' She can mood-shift at will with 
dramatic effect, sliding her phrases 
in a kind of Yma Sumac fashion 
via brisk titles such as “If I Were 

Beli” and “Behave My Heart,” 
or torch-haunting via “In My Soli- 
tude,” latter a top test of her 
metile. 

Much to Miss Olay’s credit, too 
is “Some of These Days which 
in her care is neither trite nor 
derivative. Of her several Windy 
City stands, this is her first in this 





chic intimery, and it’s a made-for- 
each-other match 

Ken & Mitzie Welch, on play 
back, have some timely material 
in the form of political roasting 
(“we've got to put a john (Ken- 
nedy in the White House,” a 
paean to Symington as a “sexy 
prexy,” etc that’s the turn stand- 
out this triy 

Besides their oldie conjugal 
funnies, ditty-chanting couple also 
has a devastating spoof of various 
Manhattan boite’ thrush’ types 
which, though clever, is very “‘ir 
and risks a dull audit er preem 
reaction 

Marx-Frigo Trio is stellar in 
backing Miss Olay. Kaye Ballard 
and Freddie Stewart are in July 18 

Pit. 


Moulin Rouge, H’wood 
Hollywood, July 6 

Lili St. Cyr, Helen O'Connell, 
Dave Barry, Donn Arden Revue 
(16), Fiddlers (4), Brian Farnon 
orch (12); $5.50 package. 
nities 
| Lili St. Cyr, while not showing 
anything new—it’s as old as the 
race—tops a show which should 
provide conventioneers with the 
divertissement they traditionally 
seek. 
once the big show in the 
Arena gets underway. 


Sport 


Donn Arden’s revue, albeit z 
shadow of i's former self in tern 
of size, is still a bargain for the 
price and he’s made effective use 
of the truncated corps de bally 
Lovely, warm Helen O’Conne 
reminisces over numbers whic 


maiure audiences remember wit! 
nostalgia and Dave Barry's relaxed 
humor and expert sound effect 
provide fill. Brian Farnon 12 
piece orchestra and the Fiddlers 
4) furnish good backing 

Miss St. Cyr, lynx-like, gorgeous 
takes off gracefully in front of 
a fire then bathes in front 
mirror prevocatively concealing 
any revealing reflection Most 
wives won't mind. Misses St. Cy: 
and O'Connell are booked for twe 
weeks, Gl 


it 


of a 


Rrigadoon, Rome 
Rome, July 5 

Dallara, The Robbys 

Men (5); mint 


Tony 6) 
The King’s 


$1-$2.50. 





Piero Gabrielli has himself 
elegent new spot and Rome a top 
flight new nitery. Basically al 
fresco, but with the physical po 
sibility of a late-season indoor 
stand depending on demand 
‘Brigadoon” is an_ outskirts-of 
town version of same owner's 
successful midtown Grotte del 
,iccione, and the accent, as before 
is on vocal and dance talent plus 
food and legit drinks. 


an 
ar 





S'yvied after a Scotch country 
house, the place is about 10 miles 
out of town, on road to some of the 
top local beach resorts, and it 
should benefit from this location 
despite such opening night head 
aches as no telephone link to 
Rome and dependence on ow 
power until electricity link wi | 
city is effected. Probably the 


largest spot in Rome, it seats over 
1.500 in well-designed, 
raced precincts, with the 
dance floor in this part 
country. Minimum $1 at bar 
at ti ble 

Leadoff attraction Is Tony Dal 
lara, rated close to top in this coun 


antiw.t . 
aptiy-ter 


largest 
of f 


t} 
$2 5! 


try as a trend-setting pop vocalist 
Styling and power make up for 
almost complete lack of stage 
presence, not helped by meagre 
Stint consisting of only five num 
bers, too little after too much of 
a buildup. 

Much more satisfying are the 


Robbys. who back Dallara and are 
a growing disk name on their own 
via their dance-and-chant stylings 
and the King’s Men, Yank colored 
quintet which has made quite a 
name for itself in these parts and 
likewise serves as -well-integrated 
backdrop for the dancing up front 

Gabrielli expects to follow up 
current show with Edith Peters 
Katherine Dunham, Paul Costello 
| Liane & Rosemarie Wells, Jimmy 
Albright, plus solid support of one 


or two of the many small band 
| combos he himself has helped 
project onto the Italian musical 


scene in his other nitery ventures 
Hawk. 


Monticello. Framingham 
Framingham, Mass.. 


July 8 
Jack Carter, Baror: 


Buika, Elea 


nor LaForge, Larry Collins, Davy 
Bines Line (6), Johnny Archer 
Orch (9); $5 minimum supper 


show, $3.50 second show, $6.50 and 
$1.50 cover Saturday. 





Something old, something new 
something borrowed and something 
sharply blue goes for Jack Carte: 
in a riproaring, broad, slashing 
brand of humor at Caesar Tama 


gno’s brand new $500,000 three 
tiered boite on the Boston-Wor 
cester turnpike. The comic had 


to beg off after an hour of leaving 
nothing unscathed. 

_Carter ranges from the borscht 
circuit to the sick jokers. He gags 
it up with the tooters, the ri: 
Siders and winds up his razor sha 
stint with some excellent carb« 
on Ed Sullivan, Jessel, Jolson, > 
Cole, and Harry Richman 

Baron Buika scores with his 
violin playing, getting big rounds 


with his single string bit and the 
two violins at the same time. His 
“Hot Canary” bit is a crowd 


' pleaser, and he worked to a swing 


| 


The MR could have a sellout | 


ing aud with him all the way, 
bowing off to nice mitting. 
Eleanor La Forge, the emcee, 
is a dark haired looker with a way 
with a song and some nifty terping 


too. Larry Collins gets off some 
fine eccentric and softshoe foot 
work fronting the line of six tall 
stemmed show girls, who work 
niftily through two routines 
This show exit July 18. Guy. 
Soho, Paris 
Paris, July 5 
Georges Lafaye Co. (4), Jacques 


Al Carthy, Martina Cornelius 





Sherry Young, girls (4), Aro, Wi 

Keppel & Betty, Hy Hirscl 
irene Lalour, Jose Bartel Orch 
5); $4 mintmum 


Alain Bernardin is both a hep 


and hip nitery entrepreneur. Hep 
because he turned his Crazy Horse 
Saloon into a savvily produced 
strip parlor, interspersed with fine 

ght acts, that have made it a 

ecca which shoehorns customers 
in every night. 

Hip because he decided to give 
Paris a new offbeat nitery that 
it needed, then decided to close 
it down and do a new show when 
he felt it was not right. So after 
a week, sans inviting the press, he 
huttered the Soho till next Sep- 
tember 

Variety, however, caught the 
show and Bernardin is half way 
there. He spent a pile digging 
into the foundations of the old 


Amiral cellar club off the Champs- 


Elysees and came up with an 
amphitheatre-type club seating 


125 plus fine Japanese decor and 

compact stage with treadmills 
creen, turntables and all the fa- 
cilities of a pocket theatre. 


a 


Bernardin has given his show 
a modernistic sheen using lights 
concrete music and not sparing 


bare femme torsos. 

The strip is dispensed with as 
the girl numbers, with four nudes 
have lights playing over well 
stacked chassis or they trod a 
treadmill miming trumpet fanfares 
Georges Lafaye Co. (4) do a bal 
letic takeoff on strip via black clad 


figures manipulating objects and 
figures in an inventive number 
Two abstract films of Hy Hirsch 


and R. Laloux, are shown for eye 
catching results, while an ab 
stract ballet to cubist painter 
Marcel Deschamps’ revolving lu- 
ninous disks does not quite work 
Sherry Young is somewhat heavy 


to bring off a fremied terp session 
But Jacques Ary does a clever 
bit as a drunk who returns home 
and has gadget trouble. Al Carthy 


does a spirited sketch on the crea- |} 


tion of the Frankenstein monste1 
who walks off with the 
tor’s head. Martina Cornelius does 
an okay angular dance and Axo 
is a sad clown who does not quite 
hit the needed comic vein to bring 
it off 

Wilson, Keppel & Betty do a 
zany parody on Arab dancing with 
shapely girl and two spindly men 
It is an old house turn that fits 
into this so-called avant garde 
show. Jose Bartel Orch (5) give 
okay backing for the small dance 
floor 


new numbers, more snap, and gives 
a progressive feel to the new items 
and the proved numbers he has 
already displayed, may well bring 
off a needed addition to the nitery 
picture here. Mosk. 





Town House, Pittsburgh 
Pittsburgh, July 8 
The Platters, Jackie Jay, Rossi 
& Terry, Ralph DeStefano’s Orch 
4); $1.50 cover. 
The Platters riding with two of 
the town’s top 20 albums in “En- 


core of Golden Hits” and “Reflec 
tions,” are back in the Town 
House and the cash register is 


ringing 

The group is showing their new 
tenor lead here in Sunny Turner 
who took over from Tony Williams 
in Washington three weeks ago 
Williams’ sounds as heard on re- 
cord are duplicated perfectly. Paul 
Robi, Herb Reed, David Lynch and 
Zola Taylor are still on tap as the 
original members Flashing 
through hit after hit, the group 
holds the audience for 45 minutes 
without a let-up. 

Comedian Jackie Jay, in the 
second spot, shows lots of promise 
His timing, delivery and appeai 
nee are all helpful advantages and 
even though some of his material 

vintage, this boy is different and 
about ready for a crack at the 

gher paying media. 


Rossi & Terry, hoofing duo who 


open the show, are a handsome 
couple and their turn received a 
‘warm mitt 


good doc- | 


Bernardin, if he gets some solid | 


Copacabana, N. Y. 

Marty Allen & Steve Rossi, Dell 
Fin Thursday, Dean De Vino, Patty 
Burns, the Copa Girls, Paul Shel- 
ley and Frank Marti Orchs; $5.50 
and $8 minimun 

The current Copa date of Marty 
Allen and Steve Rossi marks the 
pair's first anni as a comedy team, 
Judging from the reception they 
received and their performance 
opening night, it looks as if they ll 


be around to enjoy any more 
anni celeprations—both in niteries 
and on tv. 

; They're in the tradition of Mar- 
tin & Lewis in the sense that Rossi, 
a tall handsome singer, is the 
straight man, and Allen, a short 
stocky guy is the comedy foil. 
However, their nonsense, although 


it has a spontaneous glow 


does not 
get completely out of c 


as did 


partner- 





Martin & Lewis in their 
ship days. 

Allen creates a comedy charac 
ter. He's a sort of way out zany 
in whatever characterization he 


undertakes, be it a bearded Castro 
or a Japanese ballplayer. He main- 
tains this sympathetic character in 


a series of fast (ne more than three 
lines) bits pertaining to topical 
VIPs. 

| The political conventions pro 


vide an excellent takeoff point and 
the pair rapidly deflate such emi- 
nent persons as Nixon, Kennedy, 
Johnsen, Rockefeller, and Steven- 
son. It's generally harmless stuff, 
not as ‘pin-pricking as the social 
commentaries of the Mort Sahl 
school, but sufficiently sharp to 
arouse excellezt audience response. 

Rossi, who has a topnotch voice, 
scores with some solid imitations 
of Tony Bennett, Dean Martin, and 
Tony Martin. He tallies sirongly, 
too, with a solo operatic aria. As 
an encore, Allen does a serious 
panto bit a la Jimmy Savo for a 
good response, but it's not his 
strong point. He's best in his com- 
edy character roles the presi- 
dential hopefuis, tormer Louisiana 
Gov. Long, Japanese Premier 
Kishi and Wyatt Earp. 

As the first American to reach 
moon, Rossi, interviewing him 
from the earth, asks what the Rus- 
siams are doing there. “Walking 
the dog and feeding the monkeys,” 
Allen replies. “What do you do tor 


laughs?” asks Rossi. “Watch Cape 
Canaveral,” says Allen 
| Rossi is firstrate in handling the 
straight man duties. His reading 
of the lines and setting up the 
situations are of great he!p in aid- 
ing Allen to get across his pixie 
| like quality 

Their material is hot off the 
press, including even a limerick 
about the difficulties of Manhattan 
Borough President Hulan Jack. 
Dell-Fin Thursday ‘New Acts), Hae 
walian singer, is making her first 


N.Y. appearance here 

The Copa giris are up to their 
usual standard and Dean De Vino 
and Patty Burns are fine as the 
production singer and _ dancer, 
respectively. Paul Shelley's orch 
provides top-draw showbacking and 
alternates with Frank Marti'’s 
cha-cha crew for customer dancing, 

Holl, 


Hotel Roosevelt. N.Y. 

Lenny Herman Orch, Al Conte 
Trio; cover (after 9:30 p.m.), $1- 
$2. 

Lenny Herman and his orchestra 
have played the Roosevelt Grill 
during the summer many times in 
the past, so his appearance this 
year may bring back many of his 
fans Familiar for the tag “The 
Mightiest Little Band in the 
World,” his compact combo of five 


vet musicians fits nicely into this 
room, 

Herman's outfit, said to be the 
first band to record stereo some 
years back, has a wide range of 
tunes, ranging from “Sleepy Time 
Gal” and “Autumn Leaves” to 


“Dance All Night” and “Gigi.” For 
more torrid dance numbers he does 
“Besame Mucho” and “Mac the 
Knife.” 

With Alan Shurr, tenor sax and 
clarinet; Charle Shaw, piano and 
orgasonic Baldwin small organ); 
Stan Scott, at drums: and Earl 
Comfort, bass viol and violin, Her- 
man still leads thie versatile crew 
with his accordion All five take 
turns at vocalizing, with good ef- 
fect 

Al Conte 7 w! 1 aopears to 
go with the lease at the Roosevelt 
Grill, score wit relief dance 
music Ability it t s combo of 
pianist bass viol raps to make 
with terps selections is enhanced 
by novelt mbere and vocalizing. 
Gene, 3 ngisn ( e Grill, 
still presides at maitre 4’ in affable 
style. Wear, 
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Stock Reviews 


Meet Me in St. Louis 


Owings Milis, Md., June 29 


Lee Guber, Frank Ford & Shelly Gross 
presentation of musical omedy based 
on the “Kensington Stories,” by Sally 
Benson and the MGM film, “Meet Me 
In St. Louis.” with book by Sally Ben- 
@on; music and tvrics by Hugh Martin 
nd Ralph Blaine Staged by Jedeiah 

wner: choreography Tom Panko; set- 
tings. Sonia Lowenstein; musical director, 
Peter Laurini: costumes. Ann Roth; light 
ing. Lester Tappe: Features Barbara 
Sharma, Maureen Bailey. Zeme North, 
Gordon Cook. Jack Schwartz, Don Beattie, 
Margaret Hamilton. Opened June 28, ’60, 
at the Painters Mill Music Fair, Owings 
Mills, Md 
Grandpa Prophater Bobby Barry 
Tootie Joyce Kenney 
Agnes Karen Kenney 
Katie Margaret Hamilton 
Mr. Smith Allan Frank 
Mrs. Smith Karen Ford 
Lon Jack Schwartz 
Rose Maureen Bailey 
Esther Barbara Sharma 


Ron Beattie 
Zeme North 


Douglas Moore 
Lucille Ballara 








John Tr Gorden Cook 
Frank Gregory Clinton Dolan 
Chet Murphy Tony Graig 
Peewee Drummon Danny Dennis 
Bionde Girl Bonnie Brandon 
Brunette Carol Sherman 


Joan Josephson 
Anna Steffens 
Irving Burton 
Bennie Brandon 


Rompish Girt 
Miss Rockwell 
Dr. Berg 
Ida 

If the producers of this stage 
version of the vintage film musi- 
cal expect to go anywhere with It, 
they're traveling a rocky road. As 
big time. it isn’t. As summer fare, 
it's passable and reasonably divert- 
ing, largely because of the spirited 
performing of a generally talented 
cast. Producers of this package are 
fighting a many-fronted battle 
They're bucking familiarity, Judy 
Gariand's teenave ghost, a cornball 
script and, in this presentation, a 
shabby orchestra 

The plot faithfully follows the 
picture version. a television staple 
also recently reworked into a spe- 
cial telecast with Jane Powell and 
Tab Hunter. The yarn concerns the 
Smith family in St. Louis in the 
early part of the century, the 
father’s efforts to move his brood 


to New York and better money. 
and their unhappiness over the 
prospect. The old familiar num- 
bers “The Bov Next Door,” 
“Trolley Song.” “Skip to My Lou.” 
“Have Yourself a Merry Christ- 


mas,” are still and by far the best. 

New numbers have been added 
by Hugh Martin and Ralph Blaine, 
but only one of these, “A Raving 
Beauty” makes an impression on 
a first hearing. Dance numbers 
have been added, too. the best be- 
ing the “Skip to My Lou” and 
“Trolley Song” spots. The latter 
is particularly good, imaginatively 
staged and expertly handled. 

Of the principals, Maureen Bal- 
levy, Zeme North. Gordon Cook and 
Ron Beattie come off best, which 
took some doing in this instance 
considering the limitatiogs of the 
orchestra, a local group imposed 
on the tuneient management. 

Joyce Kenney, in the moppet 
role played by Margaret O'Brien 
fn the film. fails to register. Char- 
acter-comedienne Margaret Ham- 
flton does well, as usual, in a rela- 
tively minor role 

Physically, Painters Mil! is a hit. 
The new tent is about 12 miles 
outside Baltimore on flat, attrac- 
tive grounds. New approaches have 
been carved. parking space is am- 
ple and snacious and atmosphere 
hits the right kev. The tent seats 
2.050, making it the biggest sum- 
“house” this area has had 
known. One of five built by Lee 
Guber, Frank Ford and Shelly 
Gross, {t represents a $500,000 in- 
vestment. Cedro. 


mer 


The Feathered Fauna 
Denver. June 21. 
A John Gurtler presentation of comedy 


in three acts (five seenes) by Charles 
Robinson and Jean Dalrymple. Staged 
by Arthur Sircom: setting, Richard Shoe 
maker. Ovened June 20. ‘60, at Elitch 
Carden«e Plovhouse, Denver $3.10 top 
Gicl with a Dog Shirley Flohr 
Fran Walker Fayne Blackburn 
Deedee Smith Pat Sully 
eve Shepherd Arthur Hill 
Young Man David Whorf 
Mrs. Tutweiler Lucille Wall 
seorge Canfield Joel Marston 





Elitch’s Gardens Theatre opened 


its 69th seacon last week with the 
tryout of “Tho Featured Fauna,” 
by Charles Pobinson and Jean 


The comedy prevides 
summer evening, with 
lauchter 


Dalrympl« 
a pleasant 
effortless 





The resident company, headed 
by Fayne Blackburn and Arthur 
Hill, with sunport from Pat Sully, 
Joel Marston, Lucille Wall and 
David Who score with the com- 
edy lines and. when necessary, 
bridged dull spots and gaps in the 
script. The play's theme is that. 
of all creatures. only the females 


of the humen and bird species pur- 
sue the male, tirelessly using every 
device to ensnare their 
the matrimonial nest. 

The three acts take place in one 


victims into 


| set, a split-scene representing two 


adjoining apartments, with non 
soundproof walls, in one of New 
York's housing developments. In 
one apartment lives .a misogynist 
scap opera script writer, and in 
the other a worldly-wise career 
girl, sharing expenses with an ex 
tremely naive girl. The latter has 
come to the big town seeking a 
modeling career, but has fallen in 
love with a timid mama's boy she 
had met in the library. 

The play develops amusing sit 
uations, of bright and witty lines 
and, while the conclusion can al 
ways be anticipated, the yarn 
generally entertaining. The second 
act needs considerable doctoring, 
and the principal weakness in the 
story line appears to be lack of 
emphasis on the fact that the fe- 
male trapping techniques are just 
as fatal whether instinctive or pre- 
meditated 


An amusing and original touch 


1S 


{is the appearance before each 
scene of a Girl with a Dog, as a 
sort of perambulating symbol of 


the “Feathered Fauna’s” hunting 
method of using dogs—from pood- 
les to St. Bernards—for the man 
hunt Arthur Sircom is resident 
director for the second year, and 
Richard Shoemaker ifs back for a 
fourth season as designer. Bide. 


Girl Crazy 
Lee Guber, Frank Ford & Shelly wross 
Presentation of two-act (six scenes) mu 
sical comedy. with music by George 
Gershwin, lyrics by Ira Gershwin, book 
by Guy Bolton and Jack McGowan 
Staged by Richard Barstow: choreogra 








phy, Tom Panko;: musical director, Her- 
bert Hecht: assistant choreographer 
Gerald Teijelo Jr.; vocal and dance ar 
rangements. Herbert Hecht settings 
Sonia Lowenstein: lighting, Lester Tap 
Per; costumes, Ann Roth. Stars Danny 
School, Harvey Lembeck. Christine Nor 
den. Joy Claussen; features R Stuart 
Sid Raymond. Al Lewis. Opened June 21 
"60. at the Westbury (L. |! Music Fair 
Cowboy quartet Wes Snyder 
Harry Jacoby. Randy Phillips 
Woody Hurst 
Zoli Harvey Lembeck 
Kate Christine Norden 
Johnny Churchill Danny Scholl 
Doc Parker Sid Raymond 
Snake Eyes Al Lewis 
Molly 
. rere 
Tessa 
Sam Mason 
Sara 
Sam nnd Delilah 
speciaity dence Connie Greco 
a e 
Singers and dancers: Ma Sul! 
Beth Oughton. Barbara Andrews, Susan 
Cogan, Ellen Fluhr. Connie Greco, Herad 
Gruhn, Jacqui Maria. Woody rst, Wes 
Snvder Harry Jacoby Randy Phillips 
Ray Becker. Bob Becker, Gene Foote 


Joel Rappaport. 


Although Guy Bolton, who co! 
laborated with Jack McGowan on 
the story for the ori 1930 
Broadway edition of “Girl Crazy,’ 
has gone through the motions of 
updating the plot of the musical 
it’s still old-fashioned. The lead 
ing man is now identified as a tele- 
vision western t tl book 


ginal 


star. but the 
is 30 years out of date. 

The package which Lee Guber 
Frank Ford and Shelly Gross have 


produced for their own string of 
five tents and other locations is 
deficient in more than just book 
values. The staging and direction 


by Richard Barstow are tired and 


the performances are generally 
lackluster. 

Perhaps the intention is a 
tongue-in-cheek approach. If so, 
it misses. However, the show is 
still a springboard for a number 


of sock George and Ira Gershwin 
songs ‘some from other shows 
And though not all of the tunes 
are imperfectly done, they're stil! 
pleasant 

Instead of a millionaire’s pla: 
son Opening a dude ranch in Ari- 


b< 


zona, as in the original book, the 
musical now has a former tv west 
ern star doing the same. The stor; 


has been extensively changed from 
the original, in which Ginger Rog- 
ers, Ethel Merman, Willie Howard 
and Allen Kearns were _ promi 
nently cast 


In the Guber-Ford-Gross pack- 
age, Danny Schol! and Joy Claus- 
sen are the romantic pair, with 
Christine Norden as the othe 
woman. The three are costarred 
with Harvey Lembeck, who has the 
principal comedy spot but little 
material, He's one of the more 
pojished performers in the cast 
Miss Norden, who does a fair sing 
ing job—her numbers include “I 


Got Rhyvthm’’—perfo 
unbecoming Mae West 
Scholl and Miss (¢ 
okay on the vocals, but 
formances are unvar\ 
mond and Al Lewis 





can be expected with their corny 
comic assignments, and Roy Stuart 
comes off well as a talent agent 
The singing and dancing chorus 


is mostly minor league 


The original Broadway produc- 


tion ran for 272 performances and | 


rty was the basis of two} 
films, the first made in 


1932 and the second in 


e prope 


ubsequer t 


So They Say 









1943 rhe 
latter costarring Judy Garland I think he’s a little more gentle, if possible, than he used to be. 
Mickey Rooney, has also been Where he was slow to anger, he now has to be goaded into it. 
Riven television exposure. Jess roday we can take a look at a man who has been very successful 
- } dn his work. who has had a fantastically happy home life and who 
King John | has been singing very clea for all these years about everything 
Stratford, Ont.. June 28 that’s good and decent and enjoyable in this country. 

Strat? Shakespearean Festiva: pres He’s never been accused of being rude or dishonest or intol- 
e e of W apoapeare's rag erant. His mind and his heart have given enormous pleasure and 
> - eel ene comfort to millions of people. There remains only one more thing 
Moiseiwitsch; to point out on Oscar's 65th birthday and that is that fer the last 
— e, 65 years he’s been having an absolutely wonderful time himself.” 

Ont Compeser Richard Rodgers, in a tribute to lyricist-librettist Osear 








8 _ Sones Sam Hammerstein 2d on the latter's 65th birthday yesterday (Tues.), in 
Hayward Morse the N, Y. Times Magazine 
Pembi »ke Chris Wiggins os — 
oe Spenser Yee As for opening night habitues who come in 15 minutes late and 
Me Burgh Bn < Bhi n have to crawl over critics who are there doing an exacting job, I 
sulconbridge Bernard Behrens have no patience at all, and will bar them on sight. Tney, too, in a 
the Bastard Christopher way, are guests of the management. I fully intend to cuntinue this 
a a oe policy, though they hate me for it. This is not a moment of carnival 
Pet r (P mf et Guy Belange: —it is a night in which a great many talents have worked long and 
Mamenmie ue TA keen Mattinely hard to perfect something. Respect and courtesy are their simple 
Jailer be Dan Mac Donald due Broadway producer David Merrick, as quoted by Whitney 
feo ° ‘abeene <. — Bolton in the N. Y. Morning Telegraph 
Duke of Austria John Vernon = > 
ao Se a —— “There is an intensity, and extravagance, an abundant and un- 
Chatillon fe tee equivocal gratification to the vanity and the ego that can be 
French Her ld Garrick Seow satisfied more richly and more fully by success in the theatre than 
st a gla pag aiming Gactien Gaane in any other calling. Like everything else about the theatre, its 
Queen Elinor Sydney Sturgess success is emphatic and immoderate. Perhaps what makes it so 
ene year eek -_= <secen marvelously satisfying is that it is a success that is anything but 
Lady Faulconbridge Helen Burns lonely—everyone seems to share in it, friends and strangers alike 
Others: Ma Anderson, Robert Bu —and a first success in the theatre is the most intoxicating and 
ws, Deborah Cass, Dinah Christie, Bry be , ‘ “ ‘ é aes b Oe 
an Dobbs, Judith Doty. Alfred Euringer beguiling time imaginable —Playwright-director Moss Hart, in 
Gary ‘Epaaieed, domes Wosites otic his autobiography, Act One 
Rekai, Anthony Robinow, Lucy Warne: EOTES 
exec, Sy —— Jomnings. —— “IT guess I was a pretty nutty kid, hey kid? Actually, T think I 
Nickless, mam ak ee was a very frightened child. I don't know what of. I've been going 
, to a psychoanalyst for five years and I'm not at the sources yet, 
Despite all its regal conniving because now I'm a frightened woman and I still don't know what 
and pelitical-religious intrigue the phantoms are."—Maureen Stapleton, costar of “Toys in the 
King John" is monotonous drama Attic,” as quoted by Gilbert Millstein in Theatre Arts Magazine. 
Although it's inferior Shakespeare rn ae 
from fuzzy motivation to puzzling “I did a lot of tv and then went back to the stage and played 
audience impact, the seldom-pro- *‘Marriage-Go-Round” for two years. That was real fun. People 
duced play was chosen as the asked me if I had trouble going back to the theatre. That's silly. 
opener for the eighth season of If you know your work. you can do it in any medium.”’—Film- 
e Stratford ‘Ont.) Festival legit actress Claudette Colbert, as quoted by Bob Thomas in the 
The plot is involved and tends to N. Y. World-Telegram aoa 
be onfusing for modern audi “The theatre treats the newcomer, the possibly talented In- 
sa ‘ mats ete pay ohn rete dividual trying to break in. in the most scurrilous way Possible. 
, . Producers are completely dependent on scripts for their profes- 
aaa and sir~ anaaeivetonn eae and = sional life, yet the unknown playwright is treated the most cruelly 
“toe 7 yond por peeve Mares to of all. When he does manage to plant a script in some office. it is 
npede the action. Still, this re- gone for. literally. what may be vears. When he does get it back, 
\ of the play makes maximum it will most likely have pages rumpled ard torn. coffee stains 


" f the tit ’ at ] 
of the stubborn material spread like Rorschach blots across it, enigmatic doodles blackening 





ongruously, the secondary its covers. If there is any covering note sent with the script, it will 
haracter of Philip the Bastard, as be a curt and hypocritical ‘Thank vou,” or, more often, there is no 
tyed by Christopher Plummer comment at all. It is the most humiliating experience in the world.” 
mes across as the hero of the Michaela O’Harra, co-founder and a member of the New Drama- 
piece, with his impudent and elo tists Committee, as quoted by John Keating in Theatre Arts 
quer antagonism that ulti nately Magazine 
ls a brave man fighting a los- » a ~ 
ng ¢ e. With a number of effec- “At his top. he can be an inspirer: at his lowest he should be an 
speeches at his disposal, Plum- elicitor, if such a word exists, of the best that his author and his 
akes the character a color- actors have to give. For the rest. his function seems to me to be 

l resting figure mainly that of critic. Sitting in front at rehearsal, he watches the 

Douglas Rain, as the sly, oppor- play, trying always to see it as a member of the audience, to gauge 

nist king, gives a patient per its effect on them, and to bring it to life on the stage. so that they 

mance. Eric Christmas is alter- will see it there as he has seen it in his imagination. The knowledge 
late affable and bitter at the| of acting and playwriting are among his technical qualifications; 
Cardinal, and Jack Creley is the remainder of his equipment lies in himself, his good taste, 

as the King of France. Max judgment and experience, and is largely coincident with his 

Hely inn also impresses as a jail- equipment as a human beins The late John van Druten, in an 
er with humane instincts article on directing, included in “Theatre Arts Anthology to be 

The feminine players have less republished soon 
opportunity Julie Harris brings a - — ; 

song voice and wooden de- “No significant area of human experience, and behavior re- 
anor to the role of the Dauph action to it. should be held inaccessible, provided it is presented 
n’s bride Ann Casson. in her with honest intention and taste, to the screen, play and tv writers 
nad scene, suggests an elocutionist of our desperate time. And I would add that to campaign against 
vho is undecided about her char this advance in dramatic freedom is to campaign for something 
ation. The only femme laugh that is perilously close to a degree of cultural fascism, out of which 
go to Helen Burns, as Philip's came the book-burning and the ‘correction’ of all the arts in the 
other, who petulantly recounts tussia of Stalin."—-Playwright Tennessee Williams, in an article 
er seduction by Richard the Lion- in the N. Y. Times Magazine 
He ried - — 

The Tanva Loiseiwitsch cos- American girls have an idea that there is nothing like a 
tumes are opulent as usual, and Frenchman. I know you are threeled when a man keeses your 
Douglas Seale’s direction, his first hand, and cleeks the heels and says he ees enchanted But eet ees 
Festival assignment, provides di like eating too many sweets Ket makes you sick Every Frenchman 
nension and movement for an un- theenks he ees the great love Yot so! A man ees a man no 
even and dull play McStay matter where.”"—Yvonne Constant, featured comedienne in “La 

ae , Plume de Ma Tante,” as quoted by Hyman Goldberg in the N. Y. 
; Mirror 
° ‘tidieeates 
Touring Shows “When vou've geared your heart and muscles and lungs to a 
(July 10-24) | tremendous race, it’s extremely tough to suddenly cut it off. I do 
Aloha Hawaii—Curran, S. F. (18-23 as much walking as I can, but—well, I'd have to really run around 
Duel of Angels—Hartford, L. A. (12-13 20 blocks to make up for one hour of dancing.”—Marge Champion, 


Flower Drum Sen PhilhaYmonic Aud., . . . : - 
. «11-2 ° dancer-wife of dancer-director Gower Champion, as quoted by 


, Look Homeward, Angel—Biltmore, L.A Phyllis Battelle in the N Y. Journal-American. 


Mus ¢ Man (@d Co Fox. San Diego - = 
11-16); Opera House, S. F. (18-23 “A lot of people use temperament as a crutch. I don't believe 
a la Macs seeder temperament equals talent. The boys who put on a torn shirt and 

Redhead—Curran, S. F. 11-18, close sav ‘I'm an actor,’ are not always. An actor is good when he can 
, World of Suzie Wong Geary. S. F translate what he feels in every d living.”—Legit-film actor Ell 


Wallach, as quoted by Sheilah Graham in the N. Y. Daily Mirror 


Scheduled B’way Preems London Bits 


oadway Shows 


Off-Br 


(F res denote opening dates) 

American Savovards, Jan Hus (1-28-60 - 99 
closes next Sunday (17 Thurber Carnaval, ANTA (95-60 London, July 12 
oe yah Th os = 60). en Gees Marceos Ci ‘ enter (9-6-60 Character actor Bransby Wil- 
ween wo ieves, or (2-11-6 intage ‘60, Atkinson (9-12-6 : sin g “ej > 
Camino Real, St. Marks (5-16-60); closes Carl Sandburg, Miller’s (9-12-60 liams, 90, is in a nursing home re- 
etext Su lay (17 a “ Hostage, Cort (9-20-60 oe covering from a throat operation. 

onnection, Livir h’tre (Re 7-15-59) Plymouth (9-29-60) S ; , 
ro ' 1g Th'tre (Rep ) Irma La Douce, Plyn , , The next Open Air Theatre play 





c miry Scandal, Mews (5-5-60 Staniey Holloway, Zarrymore (10-3-60 ; 
Ernest in Love, Cherry Lane (5-4-60 Becket, St. James (10-6-60 at Regent's Park is “Tobias and the 
closes ext Sunda (17) Golde 0-8-60) 1° 7?" 

Foniasricks, Sullivan St. (5-3-60) Well, Rose 116 1160. " Angel,” opening next Tuesday (19). 
gohn Brown's Body, Players (6-21-60 Midgie Purvis, Lyceum (10-12-60) The Crazy Gang are on vacation, 
rape’s oo, Provincetown (1-14-60 Tenderioin, 46th St. (10-17-60 hist ay’ ; g — . 
La Ronde, Marquee (5-9-60 Face of a Hero, O'Neill (10-20-60) but they'll be lining up for a new 

Leave It to Jane, Sheridan Sa. (5-25-59) Sweet and Sour, Ambassador (10-25-60). show in the fall. 

Mary Sunshine, Orpheum (11-18-59) Invitation March, Music Box (10-26-60 T af . . 

Theatre Chance, Living (Rep) (6-22-60) Socrette Beck (iDaTan To show. his contempt for the 

Threepenny Opera, ae Lys (9-20-55) Unsinkable Molly, Broadway (11-360). two Ionesco one-actors that opened 

SCHEDULED OPENINGS Period of Adjustment, Hayes (11-10-60 a . Aote — 

Program One, Gate (7-21-60) Advise and Consent, Cort (11-17-60) oy the Arts last week, Bernard 

Man & Superm-n, Jan Hus (8-16-60 Camelot, Winter Garden (11-17-60) Levin, critic of the Daily Express, 

HM.S Pinafore, Phoenix (9-6-60) Littte Moon, Longacre (wk. 11-28-60 yrinte - re o uM 

Repertory, Gate (9-25-60 | Critic's Choice, Barrymore (12-14-60). printed his revue upside down and 
| Mousetrap, Maidman (11-35-60). } Wildcat, Alvin (12-15-60) in reverse, 
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$4,500,000 SEASON FOR TG-ATS 





TG-ATS Subscription Record 

















Theatre Guild-American Theatre Society subscription statistics 
. e the 1950-51 season are detailed in the following breakdown, 
ch includes the number of subscribers, the number of sub- 
scription cities, the number of TG-ATS playing weeks in relations 
to the total number of road playing weeks for all shows, and the 
TG-ATS subscription gross in relation to the total road gross 
TG-ATS ‘ 
Sub- TG-ATS Total Rd. of Total Rd. 
scribers Cities Playing Wks. Playing Wks. Playing Wks. 
¢ l 84.128 20 22 913 13.4 
51 , 89.357 20 144'2 829 17.4 
95 3 84,085 21 199 1,036 19.2 
1953-54 79.793 19 193 794 24.3 
954-55 83,889 18 177 879 20.1 
4 96 87,145 17 173'2 864 20.1 
6-57 100,806 18 179'2 2 23.3 
8 107.113 18 181 728 249 
9 118,054 23 203 627 9.5 
6( 116.332 22 237 728 2.2 
TG-ATS “ of 
TG-ATS Gross Road Gross Total Road Gross 
51 ...++ $1,039,086 $20,330,600 51 
2 1.378.423 3 900 7.3 
D sstccsee 1.782.372 00 76 
D tteoenes 1.560,909 200 89 
eats 1,721,485 122,000 8.2 
56 1,748,690 22,853,500 7.6 
6-57 . 2,216,368 19 §2¢ ) 11.2 
8 3,077 887 22,645,000 13.6 
) 3,537,129 23,352,200 15.2 
60 3,915,560 7,628,000 14.2 





Equity Negotiator Rebuts Letter 
Depreciating Actor Union Vietory 











New York 
I VARIETY 
men of the Actors 
Fx negoti ommittee so 
‘ p! in ast week's 
1 b n Cooper “not for 
. on teriallvy (that is of 
que le value) but for know- 
ing enough to quit when it was 
a I should like to take strong 
exces » to the entire tone and 
content of his letter 
I n profoundly grateful that 
not a single member of the pro- 
duce representing the League 
of N Theatres had the audacity 
and lack of social decency to sug 
gest, as does Edwin Cooper in his 
V ETy letter, “that minimum 
salari¢ be reduced and rehearsal 
I red to a mere expense 
a ce With the rising cost 
of sand the even more rapidly 
1 s cost of professionai expenses 
é nove would only be disas- 
t to the individual actor, par 
t y one with a family 
I don’t see how reducing salaries 
to quote Cooper, “would keep out 
all pirants except the most 
talented and most dedicated.” 1 
don’t quite see the relationship 
t een substandard living during 
& ehearsal period and being 
talented and dedicated If any- 
t ; alent and dedication are 
€ need if one can concentrate 
< one job as an artist and not 
wor where the next dollar is 
c g from to pay the bill 
e aré many otner portions 
of Cooper’s letter that are replete 
with half truths and distortions 
b the greatest is that portion 
which infers that “the working 
actors were taken out of their jobs 
without a bona fide strike vote.” 
I quote again, “The working actors 
rt zed they were giving up 
thousands to put a few extra dol 
] n the pockets of the minimum 
I ers.” Indeed they did. But 
D for the reasons Cooper states 
In fact it is, standing alone and 
n matter what the reasons, a 
magnificent tribute to the actor, 
parti cularly the featured players 
and sta It is to their credit (and 
to the credit of the “Tenth Man 
company, in which no one received 
minimum that they maintained 
their unity with those Equity mem- 
bers who live on their minimum 
fa and had the most to gain 
from a wage increase 
Is this not in the highest moral 
tradition of. a civilized country 
rather than the attitude of Cooper's 
working actor friend with his dog- 
eat-dog philosophy of, “I’ve got 
mine, to heck with my fellow 
} an being And what about 
the ngers and dancers who stood 
I the pension proposal even 
though their life in the theatre 
wou tend to have a _ shorter 
ter than those ac‘ors in straight 
(Continued on page 58) 








diecast 
Set Strawhat Date For 
‘Carl Sandburg’ T uneup 


~- World of Carl Sa 


ndbur¢g 





which toured the U.S seasol 
will brush up for its s heduled 
Sept. 12 opening at the Miller's 
Theatre, N.Y with a one-week 
stand at the Ogunquit ‘Me Play 
house from Sept. 5-10 

Leif Erickson will appear oppo- 
site Bette Davis in the assignment 
original handled by her ex-hus- 
band, Gary Merrill, and by Barry 


Sullivan 


‘Suzie Wong’ To 
Hit Cafe Circuit 


Legit fare looms as regular ¢ 4 
shows “The World of “Suz 
Wong,” which played the Riviera 
Hotel, Las Vegas, a few months 
back, is slated to go on the road 
again in a new company which will 
make cafes a regular stop. It’s al 
ready been booked for the Chase 
Hotel, St. Louis, for September 
and Miles Ingalls, of Ingalls & 
Hoyt, is seeking other dates for 
the legiter 

The yarn, with its central figure 
a Chinese rostitute did yme 
strong business during the first 
part of its Las Vegas run. It’s fig- 


ured to provide not only a change 
of pace for cafes, but a substitute 


for name bookings 

Original show, produced by Da 
vid Merrick, had a Jong run on 
Broadway, and many of the origi- 
nal company played in Vegas. Com- 
pany slated for the Chase will be 
a second cast and will play legit 
houses as well. 

The new “Suzie” company will 
be under Actors Equity jurisdiction 
and not the American Guild of 
Variety Artists, which normally has 
the cafe bailiwick. 


¢: tert Miller Will Do 


‘Raisin in Sun’ in Paris 


A French production of 
the Sun” is scheduled 
Paris the first week in 
Broadway producer Gilbert 
Miller will present the Emanuel 
Robles adaptation of the Lorraine 
Hansberry play. The original ver- 
sion was produced on Broadway by 
Philip Rose and David J. Cogan 
Banyai, general man- 
Miller, returns to New 
week after spending a 
in Paris in connection 


in 
in 
ber 


George 
ager for 
Ye r 
i¢ 1 t 


s 


with the upcoming production, 
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‘Fiorello’ Backers Get 


























‘Mattress’ Had 55G Moving Costs 
And Steep Rental At 2 Theatres 





“Once Upon a Mattress,” which 
T elenen on Broadway last July 2, 


had moving expenses of about $55,- 


heatre Guild- American The ~s KO pe — cn tae” fm “ 
ar Society eamessteaiin _ iness First 3% Profit Divvy atta my: . Hie oo a or 
on the road this season is expected Backers of “Fiorello” received 1959 ba fy ‘ros ws : Pho san 
to climb from $3,915,560 last sé their first profit dividend last Theatre aa a 1, tw ntly aa 
ester to around $4,500,000. The 28- | week. A distribution of $30,000, eatre a or wity 4 - reentae 
1 , MRR as anage. four different Main Stem houses, 
year-old subscription organization split equally between the manage- Despite the heavv moving costs 
anticipates an increase in me¢ yer-/ ment and the backers, gave the about $80,000 of the ets $100. 
ship from 116,332 during t 459 batter a 5 reture thus tar on Chee 000 capitalization is ficured to have 
60 session to about 120,000 for the $800,000 investment beer weed an ¢ 
, . +i ffith_t } q een recovered on r ocal tour, 
1960-61 frame. Also contributing The Robert E. Griffith-Harold S , ‘ age rye , 
to the expected boost in s ; - Prince production is currently in The production moved from the 
rr haagel ~ will be a slight in.| its 33d week on Broadwa y Phoenix to the Alvin and from 
Peiagt gee Deis: Peciggr gpa? there to the Wir Garden, then 
crease in ticket prices in mos = - " . lthe Cort and , the St. James. 
cities | Even with the $55,000 moving bill, 
However, the number of TG quily uspen S ithe production would probably 
ATS subscription cities is down ? |have closed in the black if the 
this season to 20 from 22 i theatre share of the gross had not 
semester, The two cities not re been unusually high at the Winter 
peating subscription § ser mes arTymore Garden and St. James 
eason are Indianapolis and Te¢ At the Phoenix, the production's 
do. which last season had 993 and Actors Bautie 1 pped John weekly theatre expense, including 
2.342 members, respective TG- | Drew B Pr ese with . $5 ao a straight $1,200 rental fee, plus 
ATS anticipates = members in the | 5). hig w: ment sad fa i os : — house costs, was about $9,000. The 
20 subscription cities, with s “ i in ayy ° t be . aa ue. setup at the Alvin was standard 
a 4 four oe 20 pin ar r ‘of ; Lo < Ho i " ' oe for a musical, with the theatre 
be offe red a combined total of 42 Ch Be yar . e* —— Al yp | gettin 30 of the first $20,000 
Broadway tryouts and 1 filed with the union b nore werd gross “and 25°o of the balance. 
touring productions tix a. " | However, at the Winter Garden, 
Although TG-ATS ant 3 Sidi ™ aad ws ; . | the theatre’s share ran around 45% 
eens ae eee quit ‘the s emery Bas re lena of the gross and at St. James 
for this season C estimate i then sailed for Eur pe it was about 35 or { gross 
t . Hs . t se Barrymore \as to have costarred om illustrate ne ituatic n at the 
ster will be 20772, | vith Miriam Hopkins in the play, inter Garden, the theatre's share 
e 237 plaving weeks registered : eat ee . of the b.o. take for the week end- 
last semester Last se ‘ ' 1¢ — ree - e next- 4 ing March 26 was $16,724 on @ 
915.560 TG- ATS sul scriptior oss = les Hie =P a =" hod peachy gross of $35,083 At 30°) of the 
re} ——- “gt of tt z. Qt ul pe ge Sime ree 9 * “— pe died first $20,000 gross and 25° of the 
“playing weeks. represented | Petkins’ successor in the Broadway | Palanee, the theatre's share soos 
325° of a road total of 728 plav- P’Oduction. The August issue of nl + naga eee - eg ‘ofit 
tet teller He Equity the union's official maga- Thus. the show’s onerating profit 
in; eeks, shone Lica] +} ‘ .-... | for the week would have been $12,- 
Of several new TG-ATS ] pein Gis _— that he Equity 239 instead of $5,288 
ments, the brighest is probabls 4 ouncil, after considering charges | “”: “ +. i ae 
cach ieear at “ite . against Barrymore ‘determined To illustrate the situation a e 
participation of local inc y 1" | that he had iu : (Continued on page 59) 
promoting subscription oe iad jumped s contract Ss “ME = 
as in Canada In Toronto, the pe ag magia a an = ory, 
O'Keefe Brewing Co. work gel in the middle of rehearsals ” . . 
'G-ATS in promoting subscrip- ithout notice or proper cause.” Gov't Recognizes Lesit; 
PAGE TWENTY ONE Besides the $5.000 fine, Barry- ° 
tions for shows that will play bot? nore has been suspended for one- Pro Rep Co. Being Set 
the new O'Keefe Centre. whicl = = until the = is paid and | 
opens xt fal n t! toya intil he appears before the coun- F US. ()’ P g 
Ve xandra Raw Mig e! cil rhe report of the council ac- or Seas ro ram 
The Toronto subscription cam- min the Equity mag, which is in An important chance in the atti- 
paign has increased the number of | ing with a new policy of the | tude of the St ate Dept. towards 
ubseribers from 2.342 last season union also reveals that Barrymore | legit is reflected in it _recent deci- 
to 14,000 for this seme This | COntended that illness had caused | sion to allocate funcs from the 
Continued on page to leave the show and that An- President's Special I ernational 
<a Eee ee s Duncan, Equity’s executive sec-| Program for Cultural Exchanges 
retary, in informing the actor of |for the formation of a repertory 
FERRER BRINGS KIDS the council decision, asserted, “the ; company to tour Europe next sea- 
| state of your health was not perti- ison. Since the inception of the 
3 nent inasmuch as yuu were em- President's program six vears ago, 
| T0 HIS OPERA BOW ployed in the making of a motion | legit has been relegated to —_ 
lef of 2) ‘ - | T f i<e t 
| Albuquerque, July 12 meson ages eee eaving the re- | sidiary position becau e of L tate 
’ . arsals .. | Dept. reluctance to provide the 
They're just not making hotel Duncan also informed Barrv- | necessary financing for a theatrical 
suites big enough these da . oy “‘ - parTy- |. 
‘ ‘ : - . | more, “You do not even have the | venture. 
_As a result, officials of the Santa | eyeyce of inexperience, coming as In the past, the State Dept. has 
Fe Opera leased a whole house, | yoy go from a theatrical family concentrated on existing music and 
yarn tad furnished, to accOmMO-'| The actor is the son of the late | dance organization which have 
oe ‘ 7 alle el : =e nie legit-film star John Barrymore and been readily av ailable mae ae ae 
Bt Baga Ppa ey | fis third wife, silent film star | Urs. Broadway producers, on the 
operatic debut tonight (12) with | Dolores Costello. other hand, haven't been inclined 
the company in Puccini's “Gianni tai Son l to interrupt a show's commercial 
Schicchi.” run for a cultural visit abroad, 
Ferrer planed in June 30 to prep Dues Boost fine ATPAM Thus. there’s been a scarcity of 
for the first appearance, wiih wife American legit representation, 
Rosemary Clooney and four of the The monthly dues for members| particular in the professional cate- 
five Ferrer kids expected to drive of the Assn. of Theatrical Press-| gory, in European festivals. For 
in today to catch the opening agents & Managers have been in-|instance, there’s no regular Amer- 
Opera execs figured the Ferrers creased $1. The dues hike, which|ican legit entry again this summer 
would be more ‘comfortable in a was put into effect last Friday! at Theatre des Nations in Paris. 
house rather than in a hotel 1), raises the monthly payments| But the efforts of the Drama Ad- 
Ferrer is expected to give an- from $3.50 to $4.50. visory Panel of the International 
other performance of the opera on The membership vote on the|Cultural Exchange Service of the 
Thursday (14) and then again on ques increase was 193 for the boost; American National Theatre & 
July 22. and 131 against. | Academy to strengthen legit rep- 
resentation abroad have paid off. 
— = ~ | Robert Thayer, recently designated 
| Asst. Secretary of State for Cul- 
— ~ps. + Son Marked e ies |tural Affairs, has given the greene 
l light for the formation of a dramae 
tic repertory company as part of 
A good deal of curious iil comes to a drama desk, particularly |the cultural exchange program 
during the summer, when the strawhat theatres are flourishing. An Lawrence Langn¢ co-adminise 
amusing example arrived this week from the Lakes Region Playhouse, | trator of the Theatre Guild, has ac- 
Laconia-Gilford, N. H., addressed to the Variety Drama Editor cepted an invitation from Robert 
It read in full, “Dear Sir: In order to become more fully aware of W. Dowling, chairman of ANTA’s 
how our publicity—both ads and copy—is being printed and reaching International Cult Exchange 
the public. I would appreciate it if you would send me all back issues Service, to organize the project. He 
of the paper, starting June 20 up until the present time in which any and his wife, Armina Marshall, the 
mention of the Lakes Region Playhouse appears other co-administrator of the 
“In the ‘future would you send me any copies of your paper in Guild, will produce the plays with 
which stories I have sent you appear. This matter is of utmost im- the assistance of a group of Guild 
portance to me and I wane ost sincerely appreciate it if you would | associates The program, which 
give it your attention, Thank you will consist cf two or three Amer- 
“Sincerely, Margery Gould per P Publicity Head.” ican classics ll] be handled 
Presumably copies of the letter also went to the N. Y. Times, Her- | through the Guild's non-profit sub- 
ald Tribune and other dailies in New York, Boston, etc., and perhaps sidiary, the Theatre Guild Foun- 
also to Time, Newsweek, Life, Look, Theatre Arts magazines. There’s dation 
better ample facilities at the local postoffice, if only to handle the Casting for the company is eze- 
i Sunday editions of the N. Y. Times } (Continued on page 58) 
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Shows Abroad 


The Visit | 


London, June 24 
H M. Tennent Ltd. and Two Arts Ltd 
@o association with Bernard Delfont) 
resentation of drama in two acts by 
riedrich Duerrenmatt; adapted by Maur 
ice Valency. Stars Alfred Lunt, Lynn 
Fontanne. Staged by Peter Brook; decor, 


Teo Otto; music y James Stevens 
Opened June 23, ‘60, at the Royalty 
Theatre, London; $3 ~~. 

Hofbauer fenry MeCarthy 


Helmsberger Ralph Nossek 


Wechsler Robin Chapman 
Vogel David Nettheim 
The Palmter <..ccceces lan Wilson 
Burgomaster ......- George Rose 
Prov. Muller ...ccse Brian Wilde 
PORE... 6 ssscesvvs Richard Dare 
Anton Schill Alfred Lunt 
Station Master Howard Douglas 
Claire Zachanassian Lynn Fontanne 


Conductor Richard Scott 
Pedro Cabral Myles Exson | 
Bobby John Wise 
Townsman Michael Browning 


Radio Reporter Harry Ross 


Police Chief Schultz Keneth Thornett 
Grandchildren . Irene French, Valerie 

Newbold 
SD so taaucinneowines Terry Richards 
Towasman Richard Huggett 
Max Bruce Wells 
Blind Man Alfred Hoffman 
Frau Burgomaster .... Nuna Davey 
Frau Schill , Daphne Newton 


Ottitie Schill Diana Beevers 


Kari Schill ....ccecs: Philip Lowrie 
DE” dni dau Trevor Barnett 
Dr Nusslin Nicholas Grimshaw 
Pree GR «...cccvess Madge Brindley 
Truck Driver Roy Pattison 
Reporter Clinton Greyn 

The opening of a new, luxury 
ie ee in the West End is an 
mportant event To have it 


launched with a performance by 
Alfred Lunt and Lynn Fontanne 
gives it an added kick. The Lunts 
appear at the Royalty in “The 
Visit,” with which they toured 
Britain before deciding to open 
with it on Broadway, rather than 
in London. 

The Duerrenmatt-Valency drama 
is a heavy-going piece of expres- 
sionism which will not suit every- 
body's taste. But since few theatre 
lovers would miss the chance of 
seeing the Lunts, “The Visit” will 
certainly be a success for the 
limited run for which it fs billed. 

This play is a chilly, sinister 
parable, a study in greed, revenge, 
corruption and fear. It's conceived 
with a mighty conviction. Its weak- 
ness is that there is no telling 
which of its emotions is the one 
that basically and mainly interests 
the author. Peter Brook’s staging 
is intelligent and disciplined, and 
it is this, plus the general excel- 
lence of the cast surrounding the 
two stars, rather than the play it- 
self, which makes this a thoroughly 
satisfying evening. 

Miss Fontanne is coldly implac- 
able, frighteningly malignant as 
the rich woman who returns to her 
bankrupt home village and offers 
it a stupendous sum of money for 
the life of the middle-aged man | 
who, in his youth seduced her, be- | 
trayed her shamefully and drove 
her into a brothe! 

\t first the villagers treat her 
reouest as a joke.. The man is too 
well-liked for them to accede to 
her terms. But the power ef money 
corrupts swiftly and soon the vic- 
tim realizes that his life is forfeit 

Although Miss Fontanne’s pres- 
ence broods over the whole play. 
Lunt has a first and second act 
which are fine. First, as the jovial, 
popular man; then, a man crum- 
bling into fear in the second act 
Purged of fear, he has merely te 
die with dignity in the third act. 
And this he does convincingly 

As befits two such stars the 
Lunts have been surrounded by 
faultless actors. George Rose's 
burgomaster and Brian Wilde's 
professor are outstanding support- 
ing performances. Teo Otti’s sets 
and costumes are admirable. In 
fact, the entire production is a 
treat. Rich. 


Innocent as Hell 


London, June 30. 
Thane Parker presentation of two- 
act (four scenes) comedy with music 
Book, lIvrics, music by Andrew Rosen- 
thal. Staged by Vida Hope; decor, Audrey 
Cruddas; musical arrangements and di- 
rection, Gordon Franks; musical numbers 


s'aged by George Erskine-Jones. Opened 
a’ Lyric, Hammersmith, London, June 
2%. "60. $1.75 top. 

Joe oan Ward Flemming 
Josephine ... Richardina Jackson 
Marianne Brooks Susan Irvin 
Mother Cramm Barbara Couper 
Lincoln Brooks Griffith Jones 
Sallylee Polk Barbara Evans 
Octavia Brooks Anne Francine 
Wally Packard Roy Desmond 
Inez Packard Hy Hazell 
Mrs. Schwetzkenbaum Glen Alyn 
Lady Parsley Patricia Laffan 
Isadora Hole Tottt Truman Taylor 
Sir Oliver Griffith Max Latimer 
Count Rene de Chanterelle Ian Burford 
Eamund Barnes John Parker 
Mrs. Pierpont .. Sonia Peters 
Pola Zola Celia Helda 
Mrs Jane Watkyn 


Edmund 


Barnes 
Marion Carter 


Jeanne Scoon 


Andrew Rosenthal is responsible | 


for the book, lyrics and music of 
“Innocent As Hell,” so he must 
tak > ran f the fact that if 
lo in pr t 


trivial that it could hardly have 


| When 


| from 


been stretched to its longish span 
but for the introduction of 17 
songs, all mostly irrelevant, and 
on occasional dance. Rosenthal’s 
dialog is of the brittle, allegedly 
sophisticated style, and is rather 
devoid of wit. His lyries verge 
from the tenuous and determined 
ly satirical to the mawkish. and 
the music is strictly of the tinkle 
tinkle variety. Vida Hope’s uneven 
direction doesn’t help the proceed 
ings much. So it is left for a spir- 
ited cast to extract as much value 
as is possible from this 

Story concerns a sleek New York 
lawyer with a flair for successful 
ly defending femme murderesses 
he tells his wife he wants 
a divorce, and is going off with 
another woman, she naturally sus 
pects that it is her best friend 
with whom he has been having an 


affair for 15 years. The two wom 
en decide that the moment's a! 
rived when two's company and 


three’s a crowd. They both decide 
to dispose of the other by using a 
poison recipe. This unlikely mater 
ial, which is vaguely presented as a 
fantasy, ends with a twist that 
can be seen in advance as if look 
ing through a telescope 


Fortunately, the cast plays a 
great deal of this charade with 
tongue-in-cheek, which helps, but 


not much. Anne Francine, a Broad 
way entertainer, and Hy Hazell 
play the wife and mistress respec- 
tively. They have one or two ef- 
fectively sly verbal duels. Grif- 
fith Jones, as the husband, pre- 
sents such a spineless creature 
that it is a wonder that he could 
retain the affections of his wife or 


a mistress, leave alone both. Bar- 
bara Couper works hard as a 
skittish grandmother. Susan Irvin 


and Barbara Evans provide two oc- 
casionally diverting studies of con- 
trasting teenagers 


Three eccentric murderesses 
Glen Alyn, Totti Truman Tay- 
lor and (Patricia Laffan_ are 


dragged into a party scene for the 
sole purpose of singing one over 
long point number and none of 
the other ditties stand out in the 
memory with the exception, per 
haps, of “I Want That,” put over 
with mischievous spirit by Miss 
Evans. Audrey Cruddas's decor is 
undistinguished but she has her- 
self a bali with an array of fiashy, 
eccentric costumes. This inept 
piece will not stand up to a trans- 
fer to the West End and there can 
be no place for it on Broadway. 
Rich 


Call It Leve? 
London, June 23 

Donald Albery presentation (in associa 
tion with Elspeth Cochrane Ltd. & Veru 
lam Productions) of a two-act (four 
scenes) comedy by Robert Tanitch, wit! 
incidental musical numbers by Sandy 
Wilson Features Lally Bowers, Ann 
Saker, Terence Knapp, Derek Waring 
Richard Martin, Karin Clair, Nicholas 
Meredith, Penelope Newington, Roderick 
Joyce, Jacqueline Guise, Norman War- 
wick Richard Owens Suz e 
Peter Hughes, Staged by Toby Robert 


anne Ne 











decor Felix Harbord. Opened June 22 
“eo. at Wyndham’s Theatre, London 
$2.95 top. 

Even in the current West End 


theatrical famine, “Call It Love?” 
shapes up as an inexplicable mis- 
hap. A bemused audience started 
to give it the razz just after the 
interval, but then sank down in 
apathy and the charade ran its 
feeble, uncharted and unnecessary 
course. 

Robert Tanitch’s idea, to use the 
word loosely, is to present four 
peeks at aspects of love, ranging 
1880 up to 1960. Each of 
these playlets, ruthlessly re-writ- 
ten with wit, style and a brisk tag- 


|line, might have made a revue 
item. But as an overall evening’s 
entertainment the result is about 


zero. The four unhappy episodes 
are linked with songs by Sandy 
(“The Boy Friend") and though 
not his among his best, they pro- 


| vide most of the enjoyment of a 
dismal evening. 


The first playlet {s dated 1880, 
and shows a young man trying to 
propose. The second concerns a 
cameraman trying to photograph a 
bethrothed couple. It's dated 1912 
and looks it. The third assault 
the audience deals with a ne 
elopement, which drags on with 
abysmal lack of wit or purpose 
The sad proceedings wind up with 
a 1960 piece of the kind which 
Noel Coward would have discard 


on 


led in 1920. 


Somewhere in this eyening the 
very charitable might salvage five 
minutes of strained entertainment 
Lally Bowers, an observant, sharp 
comedienne with a of tim 
} akes occasionally tire 
grams sound witty. Nicholas Mere 


sense 


iE: 


dith, Ann Saker, Derek banged 
and Richard Martin are among the 
rest of a small cast that shows de-| 
votion beyond the call of duty 

What could have been the real 
object of this exercise? Parody of 
period pieces? Satire? Or just an 
attempt to try and cash in on nos 
talgia, as “The Boy Friend” did 
for some years at the same thea- 
tre? It obviously doesn’t matter 
now 

Felix Harbord’s settings are ex 
cellent and the chorus boys and 
girls are good. Rich. 








7 
Equity Rebuts 
=m Continued from page a 


immoral? 
canard 
not 


ays? Is that moral of 
Now let’s tackle that 
about the “working performer’ 
being behind the negotialing com 
mittee. Of course there must have 
been more than one Edwin Cooper! 
and many who didn’t understand 
all the issues at the beginning ol 
the negotiating period, but | dare- 
sav that by the week before the 
blackout, the working membership 
was solidly aligned with thei 
association 

Aside from the two huge meet- 
gs at the Astor, which were over! 


} 


il 


vyhelmingly in support of the 
negotiating committee, a special 
working Broadway cast meeting 


voted vigorous 


also at the Astor, 

support of the negotiating com- | 
mittee. And finally one last item | 
which can be verified by Mayor 


Wagner and general witnesses 
When both sides were called down 
to City Hall, a certain colorful 
producer who shall remain name- 
less made similar charges in front 


of the Mayor, that none of the 
Broadway casts agreed with their 
negotiating committee | 


According to my notes, Herman 
Cooper, Equity’s counsel, immedi- | 
ately offered to have an impartial 
conduct a secret ballot of 
every cast on Broadway for a 
simple yes or no vote on whether 


body 


thay supported Actors Equity 
leadership. This offer was not 
accepted by the aforementioned 
producer and the challenge was 


never made again by the League 

No, contrary to Edwin Cooper's 
tepressed state, I believe the 
theatre is a healthier place because 


of the recent struggle. Both sides 
won on major points—the pro- 
ducers on arbitration issues that 
had plagued them through the 


years and the actors on pensions, 
increased rehearsal and minimum 
pay, and a written “safe and sani- 
tary working conditions” code. In 
the conflict, Actors Equity showed 
that it represented the performers, 
united in their determination to 
maintain their dignity and _ self-! 
respect in the face of a strong 
sssault by the League of N. Y 
Theatres 

[ agree {n essence with Edwin 
Cooper's last statement, however 
“Let us hope Equity channels its 
power to restore the health of the 
theatre as a whole.” The only dif- 
t 


ference between us is that Cooper's 
thinking would have Equity do it 
by going backwards, and I would 


have it done by moving forwards 
by lowering the wages and 
working conditions of the perform- 
ing artist but by encouraging a 
theatre that is a better. more 
searcing reflection of the times in 
which we live John Randolph. 
The writer, besides being a 
mber of the Equity negotiating 
committee, is a featured actor in 
the current Broadway show, “The 
Sound of Music.”—Ed. 


not 


me 














Overseas Rep 
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pected to begin in September, with 
rehearsals due to get underway 
around January. It’s contemplated 
that rehearsals and touring time 
will run around 30 weeks. Among 


the plays being considered for pro- 
duction are Robert E. Sherwood's 
‘Abe Lincoln in Illinois” and | 


Thornton Wilder's “Our Town.” It’s 
figured that plays of a controver- 
sial nature will probably be omit- | 
ted as a means of sidestepping pos- 
sible political pressure from Wash- 
ington 

The budget for the venture is 
now being prepared for submission 


to ANTA and the State Dept. Still | 
to be determined is how much of 
overall Cultural Exchange Pro- 
or s annual allocation of $2,400,- 
)00 will be made available for the | 
project. Langner has stated that if 


funds are required beyond the gov- | 
rnment’s allotment, he'll seek the 
cessary coin from foundation or 
rivate sources, 


| “Roots”; 


-Tnside Stuff—Legit 


Richard F. Stockton, of the State Univ. of Iowa, at Iowa City, and 


Roslyn Rondelle, of the Univ. of 


California at Los Angeles, are the 


winners of the Eighth Annual National Collegiate Playwriting Contest 


sponsored by Samuel French, Inc., 
representatives 


N. Y., play publishers and authors 


Stockton’s “The Trail of Captain John Brown” won 


first award of $350 in the full-length play competition and Miss Ron- 
delle’s “Enchantment” won first prize of $200 in the short play di- 


vision 
“Enchantment” 

French 
67 colleges 


by 


will be published and leased for production next fall 
Participating in the competition were 140 entrants from 


Theatre parties are jointly taking over opening night of Oct. 1 preem 


of Lerner-Loewe's “Camelot” at ne 
Show stars Richard Burton, Juli 
Goulet. Orgs are Central Ontario I 
Canadian Grand Opera Co., 
Symphony. 


National 


*w $12,000,000 O'Keefe Centre here. 


e Andrews and Alberta-born Bob 
Jrama League, Toronto Art Gallery, 
Ballet of Canada and Toronto 


4 national magazine slated for the community theatres nationally is 


on the boards, with Charles W. Sir 


nandl, past president of Elm Grove 


Players (now West Side Community Theatre), the publisher. First is- 


sue is titled Encore 
is apparentls 


Stage magazire 


which Simandl will also edit 
in no way connected with the identically-name British 


The new publication 


In the tabulation of ballots in Variery’s annual poll of the first-string 


London drama Leo McKer 
half-vote for the best performance 
name of the 
winner in the 
“The Caretaker.” Incidentally 
critics participating in the poll ap 


eritics 


Snow 


i Ballots of London Crities 


The following are the individual 
ballots of the reviewers who par 
ticipated in Variety's annual poll 
of the first-string London drama 
“ritics for the selection of the vari 
mus “best” shows and perform 
anees in the 1959-60 West End legit 
season The results of the poll 
were published in last week's issue. 

Felix Barker (Evening News): 1, 
2, “Make Me an Offer’; 3, 
“Inherit the Wind”; 4, No choice; 5 
Eric Porter; 6, Barbara Jefford; 7, 


Kenneth Williams; 8, Millicent 
Martin; 9, Zia Mohyveddan;: 10, No 
choice; 11, Richard Harris; 12, No 


choice; 13, Lindsay Anderson; 14, 
Harold Pinter 

Jack Bentley (Sunday Pictorial 
1, “Roots”; 2, “Fings Ain't Wot 
They Used T’Be”; 3, “Inherit the 
Wind”: 4, “Most Harpy Fella”; 5, 
Donald Pleasance; 6, Joan Plew- 
wright: 7, Inia Wiata; 8, Libi 
Staiger; 9, Ronald Fraser: 10, Gwen 
Nelson; 11, Richard Harris; 12, 
Vanessa Redgrave; 13, Peter Hall; 
14, John Mortimer 

Antrony Carthew (Daily Herald): 
1, “Caretaker”; 2, “Fings Ain't 
Wot They Used T’Be”; 3 ,“Inherit 
the Wind”; 4, No choice; 5, Donald 
Pleasance; 6, Joan Plowwright; 7, 
No choice: 8, Millicent Martin; 9, 
John Blatchley; 10, Wendy Craig; 
11, Richard Briers; 12, No choice 


13, George Devine; 14, Harold 
Pinter 
Harold Conway (Daily Sketch): 


2, 


1, “Complaisant Lover’; 
“Inherit 


Me an Offer"; 3, 

Wind”; 4, “Flower Drum Song”; 5, 
Ralph Richardson and Donald 
Pleasance; 6, Peggy Ashcroft; 7, 
No choice; 8, Yau Shan Tung; 9, 
Erie Porter; 10, Vanessa Redgrave; | 
ll, Richard Harris; 12, Vanessa 


Redgrave; 13, Joan Littlewood; 14, 
Arnold Wesker 


A. V. Cookman (The Times): I, 


“Ross”; 2, “Make Me an Offer”; 3 
“Rhinoceros”; 4, “Most Happy 
Fella’; 5, Laurence Olivier; 6, 
Peggy Ashcroft; 7, Peter Gilmore; | 
8, Dilys Laye; 9, Peter Wood- 
thorpe; 10, Vanessa Redgrave; 11, 
Peter O'Toole; 12, No choice; 13, 
Donald McWhinnie; 14, Harold 
Pinter. 


Alan Dent (News-Chronicle): 1, 
“Ross”: 2, No choice; 3, “Inherit 
the Wind”; 4, “Most Happy Fella”; 


5, Alec Guinness; 6, Flora Robson; | 


7, No choice; 8, No choice; 9, Rob- 
ert Morley; 10, Rosalind Atkinson; 
11, Ian Bannen; 12, Vanessa Red- 
grave; 13, John Gielgud; 14, Harold 
Pinter 

Harold Hobson (Sunday Times): 


“Caretaker”: 2, “Make Me an 
Offer”; 3, No choice; 4, “Most 
Happy Fella”; 5, Michael Red- 
grave; 6, Joan Plowright; 7, Inia 
Wiata; 8, Dilys Laye; 9, Peter 
Woodthorpe; 10, Wendy Craig; 11, 


No choice; 12, No choice 
ald McWhinnie; 14, Harold Pinter 

Philip Hope-Wallace (The Guard- 
ian): 1, “Complaisant Lover”; 2 


“, 


“Fings Ain't Wot They Used T’Be”; | 


3, “Inherit the Wind”; 4, “Most 
Happy Fella”; 5, Alec Guinness; 
6, Barbara Jefford: 7, Dickte Hen- 
derson; 8, Millicent Martin; 9, Co- 
lin Blakeley; 10, Pauline Jameson; 
11, Alec McCowan; 12, Margaret 
Whiting; 13, Joan Littlewood; 14, 
John Mortimer: 
Bernard Levin 
1, “Roots”; 2, 
They Used T’Be” 
4, No choice: 5, 


(Daily Express) 
Fings Ain't 


Donald Pleasance; 


16, Joan Plowright; 7, James Booth; 


“Make | 
the | 


13, Don- |} 


Wot | 
3, “Rhinoceros”; | 


‘n was listed as having received a 
by the male lead in a play, but the 


in which he appeared, “Rollo,” was omitted. The 
category was Donald Pleasance for his performance in 
the 


individual ballots of the various 
pears below, 


8, Millicent Martin; 9, Oscar Qul- 
tak; 10, Wendy Craig; 11, Zia Mo- 


hyeddin; 12, Barbara Windsor; 13, 
Lindsay Anderson; 14, Patricia 
Broderick 


Frank Lewis (Sunday Dispatch): 
1, “Roots”; 2, “Make Me an Offer”; 
3, “Inherit the Wind”; 4, “Flower 
Drum Song”; 5, Leo McKern and 
Donald Pleasance; 6, Peggy Ash- 





; croft; 7, Daniel Massey; 8, Yau 
Shan Tung; 9, Eric Porter; 10, 
Nyree Dawn Porter; 11, Zia Mo- 


hyeddin; 12, Vanessa Redgrave; 13, 
| Joan Littlewood; 14, Arnold Wes- 
ker 

| Jack Lewis (Reynolds News 
“Caretaker”; 2, “Crooked Mile”; 3, 
“Rhinoceros”; 4, “Most Happy 
| Fella”; 5, Donald Pleasance; 6, 
| Flora Robson; 7, Dickie Hender- 
}son; 8, Millicent Martin; 9, Peter 
| Woofthorpe; 10, Alison Leggatt; 11, 


1, 


|Zia Moyhyeddan; 12, Maggie 
Smith; 13, Glem Byam Shaw; 14, 
|} Arnold Wesker 

| Robert Muller (Daily Mail): 1, 
|““Roots”; 2, No choice; 3, “Rhino- 
|ceros”: 4, “Most Happy Fella”; 5, 


| Donald Pleasance; 6, Dilys Ham- 
| lett; 7, No choice; 8, No choice; 9, 
| Peter Woodthorpe; 10, No choice; 
'11, Zia Mohyeddin; 12, Venessa 
| Redgrave; 13, Donald McWhinnie; 


14, Arno!d Wesker 
Alan Pryce-Jones (Observer): 1, 
“Caretaker”; 2, “Fings Ain't Wot 


They Used T'Be”; 3, “Admiration 
of Life”; 4, “Most Happy Fella”; 
| 5, Alec Guinness; 6, Flora Robson; 
7, Albert Finney; 8; Libi Staiger; 9, 
Max Adrian; 10, Allison Leggatt; 
11, Graham D’Albert; 12, Pauline 
Taylor; 13, Donald McWhinnie; 14, 
Harold Pinter 

Dick Richards (Daily Mirror): 1, 
“Caretaker”; 2, “Make Me an Of- 
fer”; 3, “Inherit the Wind”; 4 
“Most Happy Fella”; 5, Donald 
| Pleasance and Laurence Olivier; 
|6, Peggy Ashcroft and Flora Rob- 
son; 7, Inia Wiata; 8, Millicent 
Martin; 9, Peter Woodthorpe; 10, 
Alison Leggatt; 11, James Booth; 
12, Maggie Smith; 13, Terence Kil- 
burn; 14, Harold Pinter. 

Robert Robinson (Sunday 
Graphic): 1, “Complaisant Lover’; 
2, No choice; 3, “Rhinoceros”; 4, 
No choice; 5, Ralph Richardson; 6, 
Flora Robson; 7, No choice; 8, No 
choice; 9, No choice; 10, No choice; 
| 11, No choice; 12, No choice; 13, No 
choice; 14, Arnold Wesker. 
| Milton Shulman (Evening Stand- 
ard): 1, “Passage to India”; 2, “Lily 
White Boys”; 3, “Hostage”; 4, No 
choice; 5, Andrew Cruikshank; 6, 
| Flora Robson; 7, No choice; 8, Mil- 
licent Martin; 9, Zia Moyhyeddan; 
10, Alison Leggatt; 11, Richard 
Harris; 12, Carol Shelley; 13, Orson 
Welles; 14, Arnold Wesker. 

T. C. Worsley (‘Financial Times): 
1, “Ross”; 2, “Make Me an Offer”; 
3, “Rhinoceros”; 4, No choice; 5, 
| Alec Guinness; 6, Peggy Ashcroft; 
7, No choice; 8, Millicent Martin; 9, 
No choice; 10, Alison Leggatt; 11, 
No choice; 12, No choice; 13, Joan 
Littlewood; 14, John Arden. 
| Robert Wraight (Star): 1, “Wrong 
Side of the Park”; 2, “Fings Ain't 
Wot They Used T’Be”; 3, “Inherit 
the Wind”; 4, No choice; 5, Donald 
Pleasance; 6, Margaret Whiting; 7, 
No choice; 8, No choice; 9, Peter 
Woodthorpe; 10, Beatrix Lehman; 

11, Alfred Lynch; 13, No choice; 14, 
Harold Pinter. 


| 





Matt Cimber will stage Scotti 
D’Arcy’s off-Broadway revival of 
\“Capt. Jinks of the Horse Marines.” 
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Movie Dames in Summer Stock 


Now comes the time when those movle dolls 
Start out on their rural threkking; 

And try to learn some tricks of the trade— 
‘Tween plain and fancy necking. 


They give their all for the woodland bit; 
Wouldn't you, if you were they? 

Where else can you find a better place 
To murder a well known play? 


Ah yes, they’re in the hills and dales, 
And it’s tough on us poor hicks; 
Our home grown hens lay eggs enough— 
Who needs more from these chicks? 
Tom Weatherly. 


Musicals Continue Big on Road: 
‘Music Man’ Record $62,964 in L.A. 


Road business continued strong¢ 











last week for all but one of the it 

six regular touring shows. “Music Eq -Leag Sett] 
Man” topped itself again by set- uly ue € 
ting a new house record in its Final Details of New 


sixth frame at the Biltmore The- 





atre, Los Angeles, and “Look Ba . Produ ° 

Homeward, Angel” had another SIC chon Pact 
weak session in its fourth stanza All the unsettled issues of the 
in San Francisco. new four-year contract between 


An addition to the touring line- 
up this week is “Duel of Angels,” 
which opened last night (Tues.) at 
the Hartford Theatre, Los Angeles. 


Actors Equity and the League of 
N. Y. Theatres have been resolved. 
The agreement reached June 9 by 
the two organizations on the major 


Estimates for Last Week issues of pension and minimum 

Pa renthetic designations for out-| salaries originally provided that 

of-town shows are the same as for both sides continue meeting on 
Broadway, except that hyphenated 

T with show classification indicates ungesolved matters through June 


30. The negotiating period was 


tryout and RS indicates road show. 
subsequently extended to last Fri- 


Also, prices on touring shows in- 
clude 10% Federal Tax and local | day ‘8 
tax, if any, but as on Broadway | One of the more important items 
grosses are net; ie., excwusive of | settled during the prolonged nego- 
taxes. Engage ments are for single tiations is the establishment of a 
week unless otherwise noted. salary cut-off on pension contribu- 
LOS ANGELES tions. The figure has been set at 
Flower Drum Song, Philharmon-' $1500, which means that under 
ic Aud, ‘MC-RS) (5th wk) ($5.75-| the existing agreement the pro- 
$6.60; 2,670; $79,800). Previous| ducers are not required to make 
week, $79,452 any pension contribution for the 
Nearly $78,900 with Civie Light} portion of an actor's salary over 
Opera subscription that amount : 


Grand Kabuki, Greek (Rep) (2d The producers had originally 
wk). Previous week, $71,300. asked for a $500 salary cut-off. 
About $83.200 Theatre, dark while Equity was against any cut- 
this week, reopens next Monday off at all. Other matters resolved 
(18) with Carol Channing in “Show relate to per-diem payments for 
Business.” performers on the road after a 
show has closed vacations and con- 
Music Man, Bilimore (MC-RS) ditions affecting the use of actors’ 
(6th wk) ($6-$6.50; 1,636; $63,000). photographs in connection with ad- 
Previous week, $62,188 vertising commercial products, 
Another house record, $62,964. | 





SAN FRANC Isco tT ° . 
Look Homeward, Angel, Legit Bits 


Alcazar 


(D-RS) (4th wk) ($4.85-$5.40; 1,147; Gypsy Rose Lee has withdrawn 
$37,000) (Miriam Hopkins). Previ- from the Los Angeles and San 
ous week. $10.000. Francisco Civie Light Opera's up- 
About $10,000. coming revival of “Show Boat.” 
Redhead, Curran (MC-RS) (5th! David Merrick, who planed to 
wk) ($5.75-$6.50; 1,758: $59,000) London last week to see a couple 
(Gwen Verdon). Previous week, of recently opened shows and at- 
$59.000 tend to business details, flew over 
Over $57.400 with CLO sub- the pole to Los Angeles over the 
scription. weekend for confabs about his 
Well at. Game Wonk, Gir scheduled Broadway presentation 
(D-RS) (2d wk) ($5.40-$5 95 1550: of the Coast revue, “Vintage '60.” 
$48,000 Previous week $23 500 as o- mate — re 
= 3 ’ ~ (Wed.-Thurs.). While on the Coast 
for six performances. 


he reportedly conferred with Lena 
Horne about starring in a Broad- 
way musical. 

Broadway company manager 
Morton Gottlieb intends opening a 
travel agency in addition to con- 
tinuing his legit activities, which 
include plans to produce a play 
called “City Council.” 

Lesley Storm, British author of 
“Roar Like a Dove,” will 0.0. the 
package of the play, which Elliot 
Martin is trying out on the sum- 
mer theatre circuit prior to a 
planned Broadway presentation in 
the fall. 
Yerk from England 
(Thurs.). 

Jessica Tandy, who is taking a 


Almost $35,300 with 
Guild-American Theatre 
subscription. 


Theatre 
Society 


WASHINGTON 
My Fair Lady, National (MC-RS) 
(3d wk) ($7.90; 1.677; $68,155) 
‘Diane Todd, Michael Evans). Pre- 
vious week, $68,509. 
Almost $65,500 
subscription. 


Stratford, Conn., $39,900 
With ‘Tempest’-“Twelfth’ 
Stratford, Conn., July 12. 
The American Shakespeare. Fes- 
tival here grossed a strong $39,900 
last week for eight performances, 


with TG-ATS 


tomorrow 


* . six-week vacation as femme star 
split equally between “The Tem-| o¢ «Five Finger Exercise,” will 
pest” and “Twelfth Night.” Kath- first go to England to arrange 
arine Hepburn, who stars in! <hooling for her teenage daughter, 
Night,” will also costar with Rob- | pandy Cronyn, then spend the rest 
ert Ryan in “Antony and Cleo-| o¢ the holiday with her actor-di- 
patra,’ which joins the repertory rector husband Hume Cronyn at 
July 22 : ila : A 
The Festival is scaled to a $5.25 their private island in the Bahamas. 


Del Hughes has returned to legit 
as a stage manager and director, 
after five years of directing a ty 

The Mike Nichols and Elaine 
May show will play a tune-up stand 


top weeknights and matinees and 
@ $5.75 top Saturday nights. 


‘Amahitrven’ O.K. $17,400, 


° r _ at the Westport (Conn.) Country 
Philly Park Playhouse Playhouse the week of Sept. 12, 
Philadelphia, July 12. and probably two road engage- 
“Amphitryon 38,” costarring Ar-| ments before opening Oct. 8 at the 
lene Francis and Kent Smith, | Golden Theatre, N. Y. 
grossed a satisfactory $17.400 last! An off-Broadway revival of 
week at the Playhouse in the Park | “Ballet Ballads” is planned for 
here. |next October by Ethel Madsen 
Howard Keel in “Sunrise at Cam- , Watt, wife of N.Y. Daily News 


pobello” is current, }staffer Douglas Watt, 





Armstrong Band $20,315, 
Record for Brandywine 


The season at the Brandywine 
Music Box, Concordville, Pa., got 
off to a smash start last week with 
a $20,315 house record for seven 
performances by the Louis Arm- 
strong orchestra. The previous 
gross record for the 1,882-seater 
which has switched to a name band 
| policy after four years of stock 
| tuner presentations, was $18,771. 
That figure was registered in 1956 
by “South Pacific.” 

The tent is scaled to a $3 top 
weekends and a $2.50 top week- 
nights and matinees. Maynard 
Ferguson and Chris Connor are 





Miss Storm is due in New | 


| current, 











| 
| ‘Mattress’ Moves 


Continued from page 57 








—- 
St. James, the theatre's share of 
; the b.o. take for the week ending 
| May 28 was $11,476 on a gross of 


| $30, 655. At 30° of the first $20.- 
000 gross and 25% of the balance, 
the theatre’s share of the take 
would have been $8,664. Thus, the 
|show’s operating profit for the 
week would have been $4,711 in- 
stead of $1,899. 

The musical played onlv two 
wecks at the Cort. The theatre 


share and expenses for the first 
and second week, respectively, was 
$4.489 and $4,312. But, in addition 
to that, the production footed the 
bill on what would normally be 
considered theatre expenses in re- 
lation to musicians, stage hands 
and advertising. 

The production not only set what 
is believed to be a record by play- 
int a total of five theatres in an 
area ranging from E. 12th St. to 
W. 52d St., but it also reversed 
the usually disastrous results of 
moving a_ production from off- 
Broadway to Broadway In 27 
weeks at the Phoenix, the produc- 
tion had earned back only $33.554 
of its investment with ahout half 
of that amount recouped on the 
show's final fortnight at the the- 
atre. 

The musical, which peddled cut- 
rate-tickets during most of its 
Broadway run, plaved to generally 
good business on the Main Stem, 
as evidenced by its present finan- 
cial condition despite the hefty 
moving expenses and the theatre 
sharing terms at the Winter Gar- 
den and the St. James 


tion from theatre-to-theatre was 
$26,066 from the Phoenix to the 
Alvin. $8,088 from the Alvin te 


the Winter Garden, $11,049 from 
the Winfer Garden to the Cort 
and $9,677 from the Cort to the 
St. James. 

As of an April 30 accounting, 
the show had earned a net profit 
of $5,762. However, the situation | 
changed during the following four 
weeks with a Mav 28 audit re- 
vealing a deficit of $2,073. The 
show fs figured to have dropped 
additional coin since that account- 
ing and with the traditional sum- 


mer slump setting in the manage- | 


;ment decided to call it quits 

“Mattress,” written by Jay 
Thompson, Marshall Barer and 
Dean Fuller (book). Mary Rodgers 
(music) and Barer (lyrics), was co- 
produced bv William and Jean 
|Eckart and T. Edward Hambleton 
and Norris Houghton. The Eckarts, 
who designed the sets and cos- 
tumes for the musical, have been 
weiving their designer rovalties. 
Although “Mattress” has closed 
on Broadway, there'll be two tour- 
ing companies on the road next 
fall and an English company is 
scheduled to open in London next 
Sept. 29. 


LONDON SHOWS 
(Fiaures denote ovenino dates) 
Amerous Prawn. Saville (12-9-59). 
Candida, Piccadilly (6-13-60) 
Caretaker, Duchess (4-27-60) 

Dear Liar, Criterion (6-14-60) 

Fings Ain‘t, Garrick (2-11-60) 
Flower Drum Song, Palace (3-24-60) 
Follow That Girt, Vaudeville (3-17-60) 
Gazebo, Savoy .3-39-60). 

Irma La Douce, Lyric (7-17.58) 

Life ef Galileo, Mermaid (6-16-60) 
Majority of One, Phoenix (3-9-0) 
Man for All Seasons, Globe ‘7-1-60) 
Most Happy Fella, Coliseum (4-21-60) 
Mousetrap, Ambassadors (1)-25-52) 
My Fair Lady, Drury Lane (4-30-58). 
Oliver, New (6-30-60) 

Passage to India, Comedy (4-20-60). 
Piccoli Theatre, Vic. Pal. (7-6-60 
Pieces of Eight, Apollo (9-23-59) 
Repertory, Old Vic (9-3-59) 
Rhinoceros, Strand (4-28-60) 

Roots, Royal Ct. (6-28-60) 

Ross, Haymarket (5-12-60) 

Simple Spymen, Whitehall (3-19.58) 
Suzie Wong, Prince Wales (11- uy 59). 
Stars in Eyes, Palladium (6-3-6 
Tomorrow-Pictures, Duke York 3 27-60). 
Visit, Royalty (6-23-60). 

Watch if, Sailor, Aldwych (2-24-60). 
West Side Story, Majesty's 12-12-58), 
When tn Rome, Adelphi (12-20-59) 

SCHEDULED OPENINGS 
Brides cf March, St. Martin's 








Joie de Vivre, Queen's (7-14-60). 


Birdie’ $5130 





The cost 
ecnnected with moving the produc- | 


(7-13-60). | 


Broadway dived again last week, 
the drop reducing the sellout list 
to a single entry, “Sound of 
Music.” Most shows were still op- 
erating on a profitable basis, but 
indications are that during the next 
few weeks receipts will fall below 
the breakeven level for several 
entries. 
| Besides having te buck the tra- 
ditional summer slump, the Main | 
| Stem offerings are also likely to 
| have competition this week from 


| public interest in the Democratic | 


| National Convention in Los An- 
geles. “Gypsy” and “fake Me| 
Along” began respective five-week 
and three-week layoff periods fol- 
lowing their evening performances 
last Saturday night 9). That 
brought the lineup of productions | 
down to 12. 

Providing there are no closings, 
the number of shows available this 
summer will shrink to a minmum 
of 11 for the week of July 25-30, 


when “Sound of Music” will be 
laying off simultaneously with! 
“Gypsy” and “Take Me.” 

The experimental 7:30 p.m. 
‘Wednesday curtain for all Broad- 
way shows will be introduced 
Sept. 7. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), | 
CD ‘(Comedy-Diama), R (Revue), | 
MC (Musical-Comedy), MD (Musi- 


cal-Drama), O (Opera), OP 
eretta) Rep (Repertory), 
(Dramatic Reading). 

Other parenthetic designations | 
refer, respectively, to weeks played, 
number of performances through | 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10° Federal and 
5° City tar, but grosses are net; 
t.e., exclusive of taxes. 


Best Man, Morosco 


(Op 
DR 


(CD) (14th 


wk; 104 p) ‘($6.90-$7.50; 999; $41,- 
000) ‘Melvyn Douglas, Lee Tracy, 
Frank Lovejoy). Previous week, 
$39,700. 

Over $35,900. 

Bye Bye Birdie, Beck ‘(M-C) 
(12th wk; 88 p) ($8.60; 1,280; $57,- 
518). Previous week, $57,723. 


Nearly $51,300. 


| Fiorello, Broadhurst (MC) (32d 
wk; 252 p) ($8.35-$9,40; 1,214; $58,- 


/194). Previous week, $58,800. 
Over $56,500. 


Five Finger Exercise, Music Box 
(D) (31st wk; 241 p) 
1,101; $40,107) ‘Judith 
Roland Culver) (Miss Evelyn is 
subbing for Jessica Tandy, who re- 
turns Aug. 15 from a six-week va- 
cation). Previous week, $14,500 
with twofers. 

Over $14,800 with twofers. 


La Plume de Ma Tante, Royale 
R) (82d wk; 651 p) ($8.05; 1,050; 
$44,500) ‘Robert Clary is subbing | 
for Robert Dhery, who returns to 
his starring role Aug. 29 after an 
eight - week vacation). Previous 
week $33,000. 

Nearly $27,600. 


Miracle Worker, Playhouse (D) 
37th wk; 292 p) ‘($6.90-$7.50; 994; 
$36,500) ‘Anne Bancroft, Patty 
Duke) ‘Candace Culkin subbed 
last week for Miss Duke, who re- 
turned to the cast last Monday 
night (11) after a one-week vaca- 
}tion). Previous week, £34,500. 

Over $28,200. 

Music Man, Majestic (MC) (133d 


|}wk; 1,056 p) ($8.05; 1,626; $71,000). 
Previous week, $39,000. 


Evelyn, 


Almost $35,700. 

My Fair Lady, Hellinger (MC) 
225th wk; 1,791 p) ‘$8.05; 1,551; 
$69,500) ‘Michael Allinson, Pam- 


lela Charles), Previous week, $51,- 
1500. 


Over $48,100. 


Sound of Music, 
MD) (33d wk; 
$75,000) (Mary 
July 25-Aug. 
$75,900. 

Nearly $75,900. 

Tenth Man, Booth ‘D) 
|271 p) ($6.90-$7.50; 807; 
|Previous week, $25,600. 


Lunt-Fontanne 
260 p) ‘$9.60; 1,407: 
Martin). Lays off 


6 Previous 


35th wk; 
$32,009). 





Over $23,200. 
Toys in the Attic, Hudson ‘(D) 
19th wk: 144 p) ‘$6.90-$7.50; 1.065: 


t$39,600) (Jason Robards Jr., Mau- 





($6,90-$7.50; | “ 


week, | 


Only ‘Sound SRO as B’way Slides: 
Fiorello’ 56156, ‘Best Man’ $35,900, 


‘Tenth Man’ $23,200 


——— 





s 
? 


reen Stapleton, Irene Worth). 
vious week, $24,600. 
Over $22,800. 


West Side Story, 


Pre 


Winter Garden 


MD) (10th wk; 73 p) ‘$8.05; 1,404; 
$64,200) (Carol Lawrence, Larry 
| Kert). Previous week, $38,600 with 


| twofers. 
Nearly $34,300 with twofers. 


Laid Off Last Week 


Gypsy, Broadway (MC) (58th wk; 
| 455 p) ($8.60-$9.40; 1.900; $82,900) 
(Ethel Merman). Laid off following 
the evening performance last Sat- 
urday (8) and resumes Aug. 15 at 
the Imperial. Previous week, $40,- 
| 000. 
Over $37,500. 


Take Me Along, Shubert (MC) 
(37th wk; 288 p) ($8.60-$9.40; 1,453; 
$64,000) (Jackie Gleason, Walter 
|Pidgeon. Eileen Herlie). Laid off 
following the evening performance 
last Saturday (9) and resumes 
Aug. 1. Previous week, $49,700. 

Almost $43,400. 


TG-ATS Season 


Continued from page 57 eee 











|} boost has led to the formation of 
a speciz] committee to explore the 
possibility of industry participation 
in other cities. The committee con- 
sists of Warren Caro, Lawrence 
Langer and Hugh Southern, of TG- 
| ATS; Alexander H. Cohen, Broad- 
way producer and New York rep- 
resentative for the O'Keefe Cen- 


| 


tre, and Maurice Bailey, operator 
of the Shubert Theatre, New 
Haven 


The ATS préduction department, 
which last season was responsible 
for the suecessful tour of “The 
Visit,” will this season manage a 
tour of the American Shakespeare 
Festival Theatre company. ATS 
also participated last season with 
the Council of the Living Theatre 
and the Independent Booking 
Office in underwriting against loss 
|} the tour of “Sweet Bird of Youth,” 
which was on the verge of pre 
maturely closing its tour because 
of poor business 

TG-ATS, which operates under 
| the auspices of the Council of the 
Living Theatre, will offer its sub- 
| scribers such shows this season as 


[the pre-Broadway tryouts of 
|“Camelot” and “Tenderloin,” plus 
jtouring editions of “Music Man,” 


Fiorello” ‘also a Broadway Thea- 
|tre Alliance subscription entry), 
“Majority of One,” “Raisin in the 
Sun,” “My Fair Lady,” “Five Fin- 
ger Exercise’ and “At the Drop 
(of a Hat.” 

| The 20 TG-ATS 


subscription 
| cities in the U 


S. and Canada are 
| Baltimore, Boston, Chicago, Cin- 
|cinnati, Cleveland, Columbus, Dene 
ver, Detroit, Kansas City, Los An- 
| geles, Louisville Milwaukee, Phil- 
| adelphia, Pittsburgh, San Fran- 
cisco, St. Louis, St. Paul, Toronto, 
| Washington and Wilmington. In 
| Milwaukee, the TG-ATS subscrip- 
|tion series this season will be 
|switched from the Pabst Theatre 
|to the Garfield Theatre. 

| The number of playing weeks 
|for this season will climb in Den- 
| ver from five to six and in Kansas 
|City and St. Paul from four to 
|five. In Pittsburgh, however, tne 
{number of playing weeks for this 


season has been reduced from 
eight to seven. In San Francisco a 
‘new TG-ATS office has been 


opened in combined facilities with 
the local Civic Light Opera Assn., 
and in St. Louis offerings. this sea- 
son will play the renovated Orphe- 
um Theatre instead of the Ameri- 
can Theatre. 

The estimated number of TG- 
ATS subscribers this season rep- 
resents an incresse of almost 50% 
over the number of members dur- 
ing the 1950-51 semester. The TG- 
ATS percentage of tetal road play- 


ing weeks climbed from 13.4% 
during the 1950-51 frame to 32.5% 
last season, while the organiza- 
tion’s percentage of the total read 
gross, which was 49°: for the 
| 1950-51 session, rose to 142° for 
the 1959-60 period 

Broadway producer Clintes 


Wilder was due from London yee 
terday (Tues.) on the Queen Mary. 
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CASTING NEWS: 
A 3 1 z 
SESSSSSS SSS SF HSFF SESS SHSFSSHSFFEFSSFFFFFFSFHFHHFF HHS % 

Follo y are available parts in upcoming Broadway ff-Broad 
way, and touring shows, as well as ballet, is, industrial and tele 
vision shows. All information has beer ained directly by the 
Variety Casting Department by telephone calls, and has been ‘te 
checked as of noon yest jay (Tues.). 

The available r ; will be repeated weekly until filled i addi 
tions to the list will be meéde only when information ts s fr 
responsit parties. The intention is to service performers wit leads 
pr led by the mam nts of the shows involved rather tha t 
t 1 wild goo ma This information is published without 
charge. 

In ym to the available parts Usted, the tabulation includes pro 
duct nounced for later this season, but, for which, the manage 
ments, as aren't holding open casting calls. Pare? t | designa 
tions are as follows C) Comedy, (D) Drama, (MC) Musical ¢ 

D Musical Drama, R revue, (Rep) Repertory, (DR Dra 

ig 
+ — 
m ij photos and resumes, c/o Michael 
Legit Shurtleff, above address 
_ a A “Carrot Top” (MC) Prod 
David Merrick (246 W. 44 St 
BROADWAY N. Y.; LO 3-7520); casting d 
“4 Clean Kil” (D). Producer, tor, Michael Shurtleff Availabl 
Clifford Hayman (230 W. 54th St.,| Bar titie oe Frene a a as 
, a = 4 : ancer Mal photos ar I 
N. Y.; JU 2-4095). Accepting photos sources, co above address 
and resumes, through agents only, “¢ Pea With Me" « 
of British performers, c/o above Producers, Richard ‘ieee a HC 
address Available part t Potter & Julius Fleischmann (22 
character men; two haracter E. 60th St., N. Y.;: PL 5-1503). Part 
women: woman, 27. available: giri, 17. Accepting pho 
” tos and resumes throu agents 

“All The Best People Pro- only c 0 above addres 
ducers, Joel Spector & Buff Cobb, “Come Spring” (( Producer 
ic ‘o David Lipsky, 230 W. 4lst St..| Charles Bowden & -H Ridgele 
N.Y.:CH 4-5185 Available parts: | Bullock Jr. (137 W. 48th St., N. ¥ 
naive femme, 21; male, 30-35;|CO 5-2630). Available parts: two 
niddleaged femme; executive male, | boys, 12-13, one Negro and one 
50-60: callous male, 30-35. Mail| White; white girl, 16; white gir 
photos and resumes c 0 above ad- 23; two character men, 40's, ont 
Gress Negro and one w Negro 

character woman, 70's gral 

“Assignment In Judea” (D). Pro- mother. Accepting and re 
ducer, Fadie Dowling (c/o Lambs sumes, ¢/0 above - 

Club, 128 Ww 44th St., N ¥ ‘Jt eee tential tetime “C 
2-1515); associate producer, Eric! . 
“ p ; eral Seeger Produ arles 

W. Gates. Accepting photos and : ates : 
resumes of men and women ,in 30's, Bowden & H Ridge . ay J 
with classic features, ¢ 0 above 137 W. 48th St., N ¥ b ayy 
eddress ; Available parts: male lead, 495-5 

ra woman, 50; girl and =10 

“Becket” (D). Producer, David porters. Accepting phot and 1 
Merrick (246 W. 44tn St.. N. Y.; sumes, above add 
LO 3-7520 Available parts: boy, “Face Of A Hero” (‘D). Pro 
16-17, rough, tough. aggressive, Lester Osterman (55 W 4th St 
rasping voice; several hulking ape- N.Y.: JU 6-5570): ad ) Alex- 
like men, off-beat looking Mail ander Mackendrick. A pting 








ANNOUNCEMENT 
HANS BARTSCH PLAYS MUSIC LIBP..xY 


(irene Palasty Bartsch) 
Paramount Building 
1501 Broadway, New York 36, N.Y 


Cable Address: “Habartsch New York" Talephone: BRyant 9-6933 


x*— 


We control exclusively the performing rights to: 


THE CHOCOLATE SOLDIER, operetta in 3 acts. bosk by Rudolf Bern- 


aver and Leopold Jacobson English version by Stanisiaus Stange; music by 
Oscar Straus — In all the following categories: first class stage production 
read tours, stock, amateur, television, radio. A revised modern version of 
This operetta by Guy Bolton is also available 


We control the sole and exclusive performing rights to: 

MADAME POMPADOUR, operetta by Rudolph Schanzrer and Ernst 
Welisch; English version by Frederick Lonsdale and Harry Graham; musi« 
by Lee Fall 


In preparation as musicals: 
THE GUARDSMAN, comedy by 


Ferenc Moinar, transiated by Grace 


SCHWAMMERL, samous nove! by 


Rudolf Hans Barsch, from which toe 


{ Colbron and Hans Bartsch acting musicals ““DREIMAEDERLHAUS” and 
| version by Philip Moeller. As pro “BLOSSOM TIME” were derived. A 
| duced by The Thestre Guild, star- new stage version with an entirely 


new score of Frant Schubert 
and a new title is 


A WALTZ DREAM, operetta by 


Felix Doermann and Leopold Jacob- 
son; music by Oscar Straus. A re- 
vised version by Guy Bolton is in 
preparation. 


ing Alfred Lunt and Lynn Fontanne. musie 


in preparation, 


In contemplation: 
WIE EINST IM MAI, musicai 


Book by Rudolf Bernaver and Ru- 
doiph Schanzer, from which “MAY- 
TIME” was derived A modernized 
version is contemplated 


LUDWIG DER VIERZEHNTE, 


comedy from a foreign source on 
which the Florenz Ziegfe'd produc 
tion of "LOVIE THE FOURTEENTH 

starring Leon Errol, was based A 
new stage version is contemplated 


DER GUTSITZENDE FRACK, 


| comedy by Gabriel Dregely, from 
which the American stage hit “A 
TAILOR MADE MAN” was derived 

j A new stage version with music is 
contemplated 


A KISASSOZONY FERJE, 
known on the German stage as “DER 
GATTE DES FRAEULEINS.” comedy 
' by Gabriel Dregely Produced on 
i the American stage, starring irene 
Bordoni, under the title of “LITTLE 
MISS BLUEBEARD” A new stage 
version is contemplated. 


















































photos and resumes of character | bashful, almost vacant face; young | re umes of oriental actresses under 















































imen, 40-50, c/o above address man, 20's; dull man, minor civil} c/o casting director at above 
bs 99 . nt ] US I > 
“Fair Sex ( Producers, Len | Servant, ¢ ari 20 man, 30's, un address, 
Wayland & Alan Seiden (c/o Bill laginative, bureaucrat, two Car- ae 
Doll, 729 Seventh Ave., N. Y.; Jl nd Bap any” rs ee ee OUT OF TOWN 
; 2 Dp ts ilable for 5 in yin Lt a Age over- . : . 
4344). Pa availa ~~ ¢ pest : Madison Ave “Playhouse in the Park”. Pro- 
men and wome! ote , 
oo , — ne Ah nsec S ' \ 4 chara , du Gerald Covell (1001 Celes- 
and resumes, C/O above adaaress . yt , from South tial St., Cincinnati 2, Ohio). Rep- 
“Farewell, Farewell Eugene” India yla ale Photos t theatre will open in Sep- 
( Prod Rona Rawson (16 W 4 ‘ g cepted by tember for 14-week season. Parts 
) S N.Y.; Cl 7-1381 Parts 0 I King at are available for five men and 
availa Jenue male, 40's; a ad ree women with classical back- 
) A —_ g photos and GENERAL CASTING unds; also several apprentices. 
) oniy ih Ld y . 
, ‘ og ie — “Leaven of Malice” (D). Produ Photos a nd resumes being kecept- 
abo address Don H t & Theatre Guild 1, c o above address. New York 
“Five In The Afternoon” (D 7 W. 53d St.. N. ¥.; CO 5-6170), | Mterviews will be held later this 
Producers, d Ancona Hilliard Pro- \yanagen says that director Ty- | >“ : 
lepeti , 22 1? ~f " 
tu lions 333 W itth st N Y n Gu é 1as lined up most 
{ 3-3052 Seeking young star the cast b a few roles are : ae 
as ma lead; no further casting nail | 
s set. Photos and resumes ; Television | 
il only co above address “The Wall” (D). Producer, Ker 
if Bloomgards 1545 Broadwa Saat 
Girl From Outside” (MD). Pro- yw \ IU) 2-169 ll parts being 
jucer, Pe Marx (525 E. 88th! .... JU 2-1690 by sniper rele Artist Rar pe aes _ Associates. 
G A ie \ et eee ams" DU nage nt reports i 1S) (200 W ith St.; PL 7-2157 Ac- 
ptin photos am wresently seeing specific perfo . 
é oriental males and gp na S82 ie epur photos and resumes of ap- 
mail only: c/o above s, and after which the Com-) pijcants for commercials and in- 
S : ( above | na; f odd wi ye Cas 
R any of 30-odd will be cast lustrial every Wednesday 10 a.m 
“Wildcat” Mi Producers. to 5 pm. c/o Jerry DiGeronimo at 
Irma La Douce” (M( Pr Micheal Kidd & N. Richard Nash above address 
luce David Merrick (246 W. 44th , iv . ‘ r » 
St N.} LO 3-75.20 \ tin rie N.Y; CH ¢ ‘Camera Three” (educational- 
. d- 1 Ll cce} Bes ) oles . : 
a ‘ oa = 6852 Casting all role iramat series Produce! CBS 
) Sa sumes | aie § 2e1 ted r 
= Z . t? ST : 7 . 
sone . Mike Shurtleff a OFF-BROADWAY re Yes ae eats On a eens 
" i - = ~ asting directo Paula Hindlin. 
above id s “4 Country Scandal D PYro- | acce , hat P 
: Loi B . & 4 eet ccepiing photos and resumes of 
“Laurette” (D Produce! Alan GUC +, : ey pial = 1 i all types, men and women, c/o 
Pakula (1619 Broadway, N. ¥ JU Kabatehn k BE eCa Ww at wows * above address. No duplicates 
2-601 Parts ire available for a arr 141 W 13t! ot N Y CH ’ . . 
ung g nd be Gaul what 3-6800 Accepting photos and Dela McCarthy Assoc. (41 F. 67th 
UTI maid abit \ ewe t I OLOs ‘ . . , 
ind ré nes by mail nls , resumes of cha el en, 50-80, St. N. ¥ Casting, Colin D’Arcy 
al i . 3 DY Mak only, ¢ inderstudie { replacements; Subm.t photo and resume of male 
ove . Gress . r) ‘ 7 ‘ " . 2% 
ab 2 . arson fre 7 on, ab and femme variety talent for files. 
> ( : 
“1 a P! ““* ad Tante” A ‘- de S Lamp Unto My Feet” (religi- 
duce Yavic k (24 A ‘ ’ ‘ 
44th S N. Y. LO on os “Captain Jinks of the Horse ss atic = Serie Producer, 
ee ee Marines” ( Proc ¢ Scot BS 24M ith St. N. ¥ JU 
_ : »& D's 112 W. 72d S N.Y: EN t cast director Paula 
‘ leant iek-an d-4 Availa e, |H Accepting photos and re- 
“ ~ Ss nex 0s. a ¢ ing dand of all types, men and wome- 
at 2 \oyaie ' P ‘ n: ¢ c oO ove address. No dupll- 
\ 4 ~ N. ¥ Dt 
‘ 4 s et ( i er 
> JiR P Y ‘ “ . ” 
aD acce Jn i Kt Moment of Fear” (D Producer, 
I ook We've Come Through’ ty pe 14; ‘ NBC ) Rockefeller Plaza, N.Y 
Producer, Producer's Theatre n type r \ Cl 8500), casting director, Edit h 
t W. 4¢ St v.¥ PL 7-5100 t not o t th Hin Acceptin photo and 
2 é ) Terry Fave d ballerinas: several s Iv cha € e c Oo casting director at 
Pa available for girl, 25 Mail ‘ wome! several bi ( abo lares 
) al resumes c oO castin >} $ ( sumes é bs 
bove add tact | dase agi Ted Bates & Co., Inc. (666 Fifth 
¢ a e adaress Conta ) ceple onl\ Cc 0 ‘ \ 1! > 
. ; AY \.Y.; JU 6-0600). Parts avail- 
] for appointments 4 adare >» avs 1 
¢ ts el Fre sw 4 al or several men doctor types, 
Love A La Carte MIC Pro ' : ‘. Whitehall drug product 
4 " . . » N Y } 1 
\ ir Kle in assoc ( ert Mail photos and 
Conrad Thibauit St “King of the Dark (¢ meme es, ¢ 0 above address 
J | tre Ble 246 W. 44th D Produce Pat a 
S A \ LO 5-6376 Available & \ loves St., N Y. —— 
’ f 22; leading man, 30;'A le par eless. s¢ 6 
second Meodlig tenn, 20: cherodl a, Moeneiitel Industrial | 
) d 30 Accepting pho | ] é cer | 
and res bove address 10's, a e: man, M — 
“Music Man” (M( Produce i 4 alive ( F.C. Productions, Inc. 66 
Ke t Bloomgarden (1545 Bre i od. } Ave., N Y.; OR 5-2393). Ace 
ay, N.Y.: JU 2-1690 Part avail- 0 « f male and ceptir photos and resumes for 
’ f ading girl dance f I sing d dan file mail only, c/o Barbi Nor- 
Phone send photo and resumes, § {1 movements. Photos and above addres 
» | S at above informa- es D accepte t ma House of Shows. (5 E. 73d St., 
yn o coa 4 ess N.Y TR 9-6555 Part available 
“Once There Was A Russian” “Leave It To Jane” (MC). Pro-,!0r 8 character women, 50-60. Mail 
Producers, Le onard Key &| ducer Joseph B 1 & Peter}! os and resumes c/o Fred 
Mort« Segal 12 F 56th St..| Ke a) lan li Thea-| Pullen at above address. 
Y.; PL 2-4190). Accepting photos | tr Seventl Ave & Fourth §S : . 
and € [f character men/| N.Y CH 2-9609 : Audi ion s it Industrial Shows Incorporated, 
Y 2 tions f th ke ° one 
and women by mail only, c/o above | me ay } » ae St “i I 28th Ss N.Y.; MU 3-6039). 
idre , by , sccepur photos and resumes of 
add S ) é € Di€ ( a ve numde 
ee Tenet nen and women variety performer, 
“Rhinoceros” D Producer, Leo bib salen o Harry Beekmen at above ad- 
Kerz (140 E. 79.h St.. N.Y.; BU 8 “Squaring The Circle” (C). Pro- | dre 
2664 directo! Robert Lewis, ducers, Ce Reddick, Dick Men 
\ able paris SEX) buxom delsohn & Harvey I Bilker ‘6255 } SE —— 
ng nan, 25; two character Broadway, Riverdale 71, N. ¥Y -_ | 
r 45-5 d inguished. elegant KI 8-5265 director, Reddick Films 
) Py \ eptin photos and re Available p th singed } 
sumes. c’o. above addre ree men, 20s; on character man See memmamasearas 
a few male nd fe walk-ons 
“Shifting Heart” (D). Producers, Mail photos and resumes, c/o “A Girl in the Night” (D). Pro- 
os es i \ 4 2 }- Ridgeley above address ducer, Vanguard Productions 
" ( A 37 th St ¢ - s Ave ; 
9631 ; \ ; hie sas - . “Valmouth (M¢ Producers, Madison Ave., N. Y.; PL 3-4865); 
JU! at wrt, ; parts: <n Gene Andrewski. Barbara Griner & arner release. Parts available for 
man, 55; v man, 50 girl 32; bo Mort Segal (122 Will St.. Brook- men ard women extras. Photos and 
~ : Italian types; leading man Heights N.Y Available resumes being accepted at Central 
) ) ac tel men, 40: char parts: tw nde-d e character Castit Room 1110 at 200 W. 57th 
2 na 40, all Australian) women: thre P 20's; young St., N. ¥ CO 5-0756). All appli- 
haracte _ Accepting photos and egro femme must sing and cants must bring SAG membership 
resumes, above address ce two characte men, 40 ards 
“ sin’? (RET em and dane ngenue, come- Pa ’ . 
yi -“— “son se ~~ — . dienne, sing and dance. All appli Splendor In The Grass” (D). 
ons Ri va ( 4 we ba — cants should have British accents,| Producer, Newton Productions 
“9 N Y. r wits dire tor Eddie M ai] photos and resumes c,9o 1945 Broadw ay, N Y CI 6-9760). 
g SOF, RGGI | Andrews! t above address for Warner Bros. release. Parts 
Blum. Auditions for possible future Kl, al a ve adaaress. , : 
tion: ssible 1 available for extras. Photos and 
replaceme! for girls, 7-16, and esumes being accepted at Central 
boys, 11-14 all with trained voice iG : : — a - ae 
Ma 1 pi otos and resumes y ” 50% ferses 25 wa es — ge . — 
a ie - “Andersonville Trial” (D). Pro- St., N.Y.; CO 5-0756 All appli- 
o' aad s 1 . 
ducers, Lee Guber, Frank Ford & | cants must bring SAG membership 
“Taffy” (D). Producers, George Shelly Gross (136 W. 55th St., N.Y cards 
Hamlin & Malcolm Wells 1501 Cl 5-1800 Accepting photos and 
. * . ~ g T : ” . >r 
Broadwa N.Y LO 3-3446). in| resumes for the fall touring pro Suburbia, U.S.A.” Producer, 
association with John W. Cald- duction, c/o Marvin A. Krauss,| 840. Associates (33 W. 42d St., 
P \ ,r £ 99 at 
vell & Don LaSusa Available o Westbury Music Theatre, Box|**- Y OX 59-2285). Parts avail- 
here 70-85: niddleaged 86, Westbury, L. I ible: housewife, 23-25; husband 30 
; al gangster 4 -haracte 
al , 4 les are Negro. Appl} “Once Upon A Mattress” (MC eve 8 n ster and character 
) ents only, ¢’o above ad-. Pr iceé t al Phoenix The $e Mail photos and resumes, 
| ty E Cc} N.Y OR 4- 0 abo address 
" 7 5 g lirect France 
he Guide” (D). Producers, 4. ar es mete: 1a a 
» t | « ic Ail 
W i Da Eleanore Saiden- : 
& Leonard Ruskin (137 W.|™4220-soprano; ingenue, high so Cabaret 
erg eon USKIN (ll. | 
r+) Py N.\ CI = 0830 “a | prano; tenor, some dancing; no ‘ 4 
in oon 44¥al | singing male character rol Mail | 4. - alicia 
ible pal ) man, 30, poet of , : no pete 
I uria talen and desires: | PUOtOS and resources, C apove 
nuscular, heavy-set man, 50, un-|#@4ress. Tour begins Sept. 1. Latin Quarter. (200 W. 48th St., 
maginat materialist: wise man. “World of Suzie Wong” (D). Pro y CI 6-1735 Auditions for 
90-60, simp! passive, innocent; | ducer, David Merrick (246 W. 441 ’ ) next Friday (15); show- 
small, delicate, young woman, able! St,N. Y.); casting director, Micha ! at 12 noon; girl dancers, 
o dance; slender boy, 16, innocent,| Shurtleff. Accepting photos andjat 2 p.m.; above address 
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Show Biz Beoks Galore 


Lawrence Langner (Theatre 
Guild topper) deals with playwrit- 
ing and producing in his new 


book, “The Play’s The Thing” (Put- 
Same firm is bringing out 
Hanna’s * Ava: 
of Star”; author was p.a. and 
later personal manager for Ava 
Gardner for six years. 

Pete Martin’s “The Jerry Giesler 


nam 
David 
a 


A Portrait | 


business for 93 years, publishes 
| textbooks at all academic levels. 





History of Burlesque 
Carmel, N.Y. 
Editor, Variety: 

I am researching a history of 
burlesque in the United States, and 
would appreciate hearing from 
anyone who has old programs, 
letters from burlesque performers 


Story” for S&S, which also has that include reminiscences, or per- 
“Four Screenplays” by Swedish | sonal recollections, as well as 
director Ingmar Bergman and “The | public domain material used in 





George and Ira Gershwin Song- | burlesque sketches. 

book,” intro by S. N. Behrman, Richard Gehman 

illustrated by Milton Glaser and (Box 361) 

“The Most of P. G. Wodehouse.” 

S&S is also pubiishing vet war Biographical? 

newst aster William L. ge ord Jesse L. Lasky Jr.’s “Naked in 
The Rise and Fall of the Thirc a Cactus Garden.” his frst novel 

Reich in 10 years, set with Bobb3-Mer- 
Atheneum will publish William rij]. 


Gibson's two plays, and a preface, 
“Dinny and The Witches” and “The 
Miracle Worker,” latter still on 
the Broadway boards. | 

David Krause’s “Sean O’Casey: | 
The Man and His Work” is a Mac-| 
millan item in August. 

The Zoo Story” and “fhe Death 
ef Bessie Smith,” by Edward Albee, 
are two plays on Coward-McCann’s 
list; latter deals with the great 
Negro jaz exponent. 

Pierre Balniain’s haut couture 
Paris establishment has Ginette 
Spanier as its directrice and her 
memoir is titled “It Isn't All Mink” 
which Random House wili publish 
in September; Noel Coward did 
the introduction; McCallis serializ- 
ing 

Peggy Guggenheim’s “Confes- 
sions Of An Art Critic” is a Mac- 
millan book in November. Same 
pub bringing ewt “Techniques of 
Television and Radio News Writ- 
ing’ by Robert Siller, Ted White 
and Hal Terkel. 

Ishbel stoss’ “Silhouette In Dia- 
monds (The Life of Mrs. Potter 
Palmer)” (Palmer House, Chi, etc.) 
via Harpers in October which also 
has Steve Allen doing the intro 
to Erich Sokol’s “American Na- 
tives.” cartoon book. 

TV-radio comedian Jim Backus 
following-up his “Rocks on the 
Roof” with a humerous memoir, 
“Back-To-Backus" which Prentice- 
Hall will publish. 

Pat Boone sequeling his “Be- 
twixt 12 and 20,” smash bestseller 
for Prentice-Hall (500,000 copies 
in the hard-cover and over 1,000,- 
000 copies in the Dell paperback 
editions) with “Between You and 
Me and the Gatepost,” more of 
the same teenage-advice. Publish- 
er is placing an initial 50,000 print 


order, which is unusual, for No-| “profilist,” and her sister, Heien merged Publishing Associates Inc. 


vember publication. 

TV star Robert Cummings, who 
diets on soybeans and kindred 
vegetables, has authored for the 
same pub, “How To Stay Young 
and Vital.” 





Red Quinlan’s British Sale 


Yarn details the decline of a mo- 
tion picture pioneer ‘this father”). 





Facts Vs. Opinion 
Disturbed by the growing trend 
of North American newspapers to 
mix fact with slanted opinion in 
which “reporters have become pun- 
| dits and commentators,” Mrs. Ellen 
Fairclough, immigration head of 
the Canadian government and only 
| woman member of the Ottawa fed- 
|eral Cabinet, was guest-speaker 
last week at the annual convention 
the N.Y. Society of Newspaper 
— held this year at Niagara 
| Falls. 
Admitting that competition in 
|the newspaper field in a great 
| many cities of the U.S. and Canada 
{has “great'y diminished or com- 
| pletely vanished,” Mrs. Fairclough 
found that news was befogged and 
confusing to readers. 
“As a newspaper reader, it is in- 
creasingly difficult in news page 


to know where the facts end and 


begin,” she “I have a 
strong bias in favor of the early 
traditions of American and Can- 
adian journalism under which the 
news columns were reserved strict- 
ly for facts and the editorial page 
| for opinion. 

| “Certainly the newspaper reader 
| is entitled to read commentaries 
| but should these be mixed up with 
|facts in the news columns? In 
| many cases, he is only getting what 
| the writer thinks about what is go- 
ing on. A great democracy, such 
as ours, cannot function unless the 
people are in ‘ jon of the 
facts—-all the facts.” 








Ress Sisters’ Book 
Lillian Ross, ex-New 





Yorker 


| Ress, have nearly completed “The 
Player” for Simon & Schuster. 
Book has been 18 months in 
| work and embraces more than 100 
|top acters im contemporaneous 
stage and screen fields, giving 
their views on art, philosophy, act- 


ing technique, show biz in gen-| 
Sterling (Red) Quinlan’s second | eral, etc. Among them are John === Continued from page 


Simone Signoret, Kim 


stories about the public business | 
where the writer's personal views | 
observed. 


tor, and Harry Golden (“Only In 
America,” etc.) is doing the fore- 





| word, 
Mrs. Flavia Gaines Leitch, news- 
paperwoman for more than 50 


years, died in Lancaster, Cal., June | 
25. She was 82. Mrs. Leitch began | 
news work on a Nevada weekly in | 
1908, went to the Denver Post for 
four years and for the rest of her 
career worked for the San Fran- 
cisco and Los Angeles Examiners 

Playwright-poet Kenneth Patch- 
en, of Palo Alto, Cal., sued Stan- 
ford Hospital and two doctors as- 
sociated with the hospital for $150,- 
000 last week, claiming he suffered 
‘severe, disabling, permanent and 
painful injuries” while a patient, 
thus making him “incapable of pur- 
suing his profession and artistry.” 

Hawthorn Books’ v.p. and g.m 
Kenneth §S. Giniger, himself an 
anthologist and author, has a piece 
on Allen Dulles in the current 
American Weekly, titled “Chief 
Spy” wherein the head of the Cen- 
tral Intelligence Agency opines, 
among other things, “We tell the 
Russians too much.” 

Emmett Rogers (“No Time For 
Sergeants,” “Teahouse of the Au- 
gust Moon,” etc.) has optioned | 
“Mother Is Minnie.” the just pub- | 
lished biog of Minnie (Lewisohn 
Stadium Concerts) Guggenheimer, 
written by her daughter, Sophie 
Guggenheimer Untermeyer and 
Alix Williamson, with an eye to 
converting it inte a legit musical 

Catholic Digest editor, Rev. Paul 
Bussard, has edited “The Catholic 
Treasury of Wit and Humor” | 
which Hawthorn is publishing in| 
September. Comedian Peter Lind 
Hayes wrote the introduction. 
Among contributors are H. Alien 
Smith, Art Buchwald. Joe E. 
Brown, Jean Kerr, Frank Sullivan, 
Phyllis McGinley. 

John Spooner, v.p. and sales | 
manager of Cue magazine, will as- 
‘sume an advisory post, serving 
Cue publisher Edward Loeb as an 
outside consultant. 

With the firm's splitup via David | 
| McDowell's resignation, it's now) 
Ivan Obolensky Inc., named for | 
the dominant owner in the former | 
Obolensky, McDowell Inc. Pub- | 
lisher-author is also the exec vee- 
pee of the Hotel St. Regis, N. Y.,| 
long owned by his brother-in-law, | 
the late Vincent Astor, and of| 
which Col. Serge Obolensky, his | 
father, is now the president. 

The Hayward Review, at fast- 
growing Hayward, Cal., on south- 
eastern shore of San Francisco 
Bay, introduced its first Sunday 
edition last Sunday (10). The after- 
noon daily, with circulation of, 
28,000, is incerperating an eight- | 
| page colored comics section and a 
| locally preduced weekend tabloid 
| into its Sunday edition. 

Simon & Schuster 


Inc. has 


and survives under its present cor- | 


porate title, according to a certifi- | 
cate filed at Albany. 


Linda Darnell 
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SCULLY’S SCRAPBOOK 


By Frank Scully PEFFOOOH tees soos 


Famous last words, from Napoleon's “Pouf!” to O. Henry's “Pull up 
the shades, I'm afraid to go home in the dark,” have had their 
partisans, but the one I like most was one I wrote for “Cross My 
Heart.” It got crowded out in cutting the book down to commercial 
length. 

Fae by Francis Perry Elliott, author of “Pals First,” “Lend Me 
Your Name” and “The Haunted Pajamas.” He was dying in a Tucson, 
Ariz, hospital. “Don't let me sleep today, sister,” he said, “This is my 
last day on earth and I have a lot of things to deo.” 

What a wonderful way to go! Busy. 

If everybody thought this day was his last day, what a whale of a 
difference that would make. Honesty would spread over the world like 
May flowers after April showers. Meanness would be coughed up in 
carloads. What's up front wouldn't count at all. What's inside would. 

‘Redwoods Taste Wood’ Eh? 

Even I who have been looking enviously at the California redwoods 
with the idea of making a billion out of a cigaret of the same name, 
with the slogan, “Redwoods taste wood like a wood cigaret should 
would drop all desire to be rich and pitch instead to being charitable, 
even to those who are well off 

Oscar Hammerstein 2d, for instance. It seems I did him «& great 
injustice. 

“Dear Frank,” he writes, “I quote from your recent article im 
VARIETY: 

““Of course, it is a matter of record that Oscar Hammerstein 
2d credits Larry Hart in 1918 with teaching him about interior 
rhymes, feminine rhymes, triple rhymes, and false rhymes...’ 
“A matter of what record? I never said it, it isn’t true. Where did 

you get the ‘record’? Larry and I were very good friends and worked 
together in Varsity shows at Columbia, but we never gave each other 
lessons in anything. He was a master at interior rhymes, triple rhymes, 
and ingenious rhymes. My own songs are noted rather for an absence 
of rhymes—even at the ends of lines. 

“Your piece on Ira Gershwin's book was a very goou <1e and would 
have made me rush out to buy a copy had not the author already very 
generously sent me one for free. 

“Best wishes to you, etc.” 

Owns Dupont Steck (Dacren’) Outright 

Before I had a chance to answer Oscar's letter I was rushed off te 
Houston, Texas, in a life-and-death struggle and have never been able 
to answer it until today. I could of ccurse ignore it, being now a rich 
man myself with my health restored and the owner of some Dupont 
stock (not on margin but outright; there’s seven inches of it where my 
main artery used to be.) 

But I am now dedicated more than ever to righting wrongs, 
especially where I have committed the offense 

I hunted in vain through fra Gershwin's “Lyrics On Several Occa- 
sions” to see if he had said it, even in a footnote. He hadn't. 

Teddy Hart Won't Take The Rap 

“Once or twice I ran into Teddy Hart and tried to pin on him the 
credit of Larry's teaching Hammerstein about trick lyrics. He shook 
his head. Not him. He seemed more eccupied about a story crediting 
an aetor with a fortune of $50,000,000 thanks to his talents. “Who 
honestly can earn a million dollars in a lifetime throvgh his own 
efforts and his alone?” he had asked me. But he never remembered 
saying anything about his brother educating Oscar Hammerstein 26 
in anything, not even cigars. “After all, remember Oscar's grandfather 
before he was the great opera impresario had been = top cigar-maker,” 
he cautioned me. 

I went through huge books of music ard Jyrics, hoping somewhere 

(preferably Hammerstein) had said it. I dragged out old 
yearbooks of Columbia University when Hart and Hammerstein were 
either acting or writing varsity shows. Not there. ' 

Our Research Scholar Finds It 
Finally I found a clue. In the Rodgers & Hart Song Book (Simon & 





Schuster; 1951) Dick Rodgers wrote an intro. Oscar Hammerstein wrote 


a foreword. Larry Hart had nothing to add to his 47 lyrics from 28 
shows and two pix, he being dead long before the book was published. 

In his foreword Hammerstein tells how he first met Larry when they 
were both actors in a Columbia varsity show. In build they could have 
played Mutt ‘n’ Jeff but actually Hart played Mary Pickford. I don't 
—— what Hammerstein played. I think it was in blackface. Probably 


Dick Rodgers was a kid at the time, seeing varsity shows thanks te 


| his brother Morty who was a college junior. Later Dick and Larry 


joined forces to write a varsity show and then went on from there of 
—- to their first smash hit, the “Garrick Gaieties.” 
ey worked together for 24 years. When they started Rodgers w 

16 and Hart 23. + 

The clue I was looking for in Hammerstein I found on Page 8 of 
Rodgers’ intro. 

“Larry and 1,” Rodgers wrote, “were brought tegether in 1918 by a 
mutual friend who knew each of us needed a collaborator a s- 








novel, “Jugger,” published in the | Gielgud, 
U. S. by McDowell, Obolensky Iac.,| Stanley, Paul Newman, Margaret 
has been purchased for Britain by | Leighton, William Holden, Sidney 
Quedriga Press Ltd. for fall re-| Poitier, Janice Rule, Anne Ban- 


held on Tuesday (28). The Post- | for the first time from the master of interior rhymes, triple rhymes, 
Gazette and tv stations also gave | and faise rhymes. I listened with astonishment as he launched a 


lease. Quinlan, is ABC viceprez in | 
charge of WBKB, Chicago. 
His first novel, “The Merger,” | 
as published by Doubleday in 
1958. 





Mortimer’s ‘Women’ 

N. Y. Mirrer columnist Lee Mor- 
timer’s “Women Confidential” is 
due via Messner in October. It's 
another in the sundry “Confiden- 
tial” tomes he and the late Mirror 
editor Jack Lait incepted years ago. 

Messner also is bringing out 
Richard Schickel's “The World of | 
Carnegie Hall” the following | 
month. | 


| 
| 
} 
| 








Allyn & Bacon's Steck Split 

Allyn & Bacon, textbook pub- 
lisher, plans a 2-1 stock split on 
1,500,000 shares of common with 
an increase to 3,000,000 shares, 
contingent upon approval of stock- | 
holders. 

A&B’s annual report shows a 
new high in sales and profits for 
the fiscal year ended April 30. 
Earnings before taxes were $1,529,- 
777, compared with $1,075,018 for | 
the previous year. Earnings after 
taxes were $739,777, am increase of | 
43% over the previous year. | 

Earnings per share were up to 
$1.08 for 1960, against 77c in °59. 
A cash dividend of 15c was paid in 
November along with a stock divi- | 
dend of 2%. 


croft, Ingrid Bergman, Cedgic 
Hardwicke, Rod Steiger, Maria 
Schell, Claire Bloom, Eddie Al- 
bert, Marilyn Monroe, Eli Wallach, 
Maureen Stapleton, Melvyn Doug- 
las, Henry Fonda, Ruth Gordon, 
Jason Robards ‘Sr. and Jr.), Ger- 
aldine Page, Ben Gazzara, Anthony 
Perkins et al. 





Farrar, Straus’ Acquisition 

Farrar, Straus & Cudahy Inc. has 
acquired Noonday Press Inc. as a 
wholly owned subsidiary. 

Roger W. Straus Jr., president, 
points out that Noonday, founded 
in 1951 by Cecil Hemley, was the 
first publishers of quality paper- 
bound books in the U.S. Hemiey, 
who is a novelist and poet by a 
vocation, will remain in charge of 
the editorial] operations of Noon- 
day Press. Straus becomes presi- 
dent also of NP. This marks the 





sixth publishing acquisition of 
FS&C. 

CHATTER 
Doubleday’s Ralph A. Beebe! 


back after three months in Eng- | 
land on a dictionary project. 

Still another book on the subject 
is the 50c paperback which Signet | 
(New American Library) is rushing 
this month on “The Case Against 
Adolf Eichmann,” the notorious | 
Nazi murderer. Henry A. Zeizer, 


her the back-of-the-hand and no 
mention of her came in the Post- 


Gazette until the day after she 
left town. Arnold Zeitlin, writing | 
in the Sunday edition, quoted Miss | 
Darnell as saying: “She wanted to | 
break in her act in the sticks” 
... “my true love is in tv, I now | 
have a pilot which has been band 
ing the rounds for two years where 
I play an owner of horses, much 
in the manner of Liz Whitney.” 

“Joey Bishop told me how it) 
would be in night clubs. f£very-! 
thing would have a smell and 
drunks would always bother me. | 
There were no people, not even 
drunks and Mr. Abriola was a dear 
through it all.” | 

He quoted her on a few other 
remarks but at least he was good 
enough to lock the barn after the 
horse was long gone. As for the 
Town House and the Abriola bro- 
thers they had one of the lowest 
grosses of the room’s existence 
during the nine-day run. 


| 





‘Exodus’ Advance | 


| 
== Continued from page ! | 
Uris novel on which the film is 
ased. 





In N.Y., according to reports, @ 
total of 130 performances already 
have been completely sold out and 


diatribe against songwriters who had smail intellectual equipment and 
less courage, the boys who failed to take advantage of every oppor- 
tunity to inch a little further into territory hitherto unexplored in 


| lyric writing. ‘If you wanted to write about New York,’ he said, you 


didn't have to be as naive as ‘East Side West Side’” 

“A couple of years later Larry wrote: “We'll have Manhattan The 
Bronx and Stater igland, too ... and Rodgers & Hart had written their 
first hit, although we weren't to find it out for several years.” 

The 


{ Culpable 
So there it was. What had happened was obvious. For years I had 
been bragging that when elephants forget they came to me to check 
on their facts. Now I had slipped, and it wasn't up. Ten years had 


merged in my memory the remarks of Hammerstein and Rodgers and 
i had attributed to Hammerstein what had been said by Rodgers 


For this, Oscar, mon ami, mea culpa, mea culpa, mea marima culpa. 
in L.A. and Chi. 


Irwin Corey 
The advance has come from four 


ads in newspapers in the cities in| =———= Continued from page 2 So 
which the picture has been dated. | to Get His,” and “Nominate Corey 
The ads, which gave a report on the No Pre-Election Commitments— 
progress in the production, con-| We Can Always Commit Them 


tained coupons for mail order busi- | Af bisckeut Gidn’t lest lone, 
however. Following the Wednes- 











formances each have been sold out 








ness. The most recent ad ap-| 
peared on July 5 to announce the | 


completion of photography. The! day night (6) rally, Chicago's 
first ad ran on March 28 announc-| American front-paged it, noting 
ing the start of production. There | that “2,000 supporters” beefed up 


have been no boxoffice sales so far. | the al fresco meet. Cops broke it 
The Warner boxoffice is not sched-| up after a half hour, insisting it 
uled to open until October. was causing “a helluva traffie 
The “Exodus” advance is all the | Jam.” No arrests were reported. 
more remarkable in light of the| The Corey campaign has alse 
fact that “Spartacus,” which opens|™made use- of a soundtruck, plus 
in October in N.Y., has an advance outsized lapel badges urging his 
of about $110,000, which is more draft with the claim that “Irwin 
than “Ben-Hur” had when it! Will Run for Any Party .. . and 


-—-#-e8- 


Company, which bas been ina student of German affairs, is edi-| 30 are half sold. At least, 60 per-| opened at Loew's State, N.Y, __ __j he'll bring his own bottle.” 
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OBITUARIES 





BUDDY ADLER 


Buddy Adler, 51, died July 12 
in Hollywood of cancer. Since 
1956 after the resignation of 
D: F. Zanuck he served as 


production chief at 20th Century- | 


Fo» 
Further details in film section. 
ARTHUR H. ROSSON 
Arth 
died June 17 in Los Angeles. 
English-born stage director, 
he entered films as a stunt man 
and actor. He then wrote scenari- 
and served for five years as an 
tant director before becoming 
irector with the old Triangle 
He also had been with 
Universal, Allied Produc- 
the Norma Talmadge com- 
Fox, Paramount and Gold- 


tor 


oO 


as 


Rosson joined the Vitagraph 
ompany in New York when he 
‘3 years old. He had been an 
director with Cecil B. 
Mille for 16 years. 

Pictures for which he was as- 


ociate 


De 


sociate director include “Crime 
Without Passion,” “The Scoun- 
dre!,”’ “The Plainsman,” “The Buc- 


neer.” “Union Pacific,” ‘“North- 
west Mounted Police,” “Reap Wild 
Wind,” “Story of Dr. Wassell” and 


{ 





nchman'’s Creek” among oth- 
He was a unit director for 
mson and Delilah.” 


MARION A. MULRONY 

ion A. Mulrony, 73, founder, 
fc part-owner and manager of 
Hawaii's first radio station, died 
July 6 in Tacoma, Wash. He came 
to Honolulu in 1917 and estab- 
lis} KGU, one of the nation’s 
first commercial stations, in 1922. 
Original transmitter constructed 
by Mulrony was still in use until 
he retired in 1952. 
KGI original license was in 
ilrony’s name. Later he made 
with the Advertiser Pub- 
lishing Co., and the license was 
shared until 1951 when Mulrony 
relinquished his rights for $25,000 
plus a $500 a month pension 

His station, a longtime NBC af- 


Ma 


ner 


ed 


s 


a ceal 


filiate, coined money for many 
years and still remains a profitable 
operation. Until 1946, KGU had 
only one eompetitor in booming 
Honolulu City as of now has 12 
AM outlets.) 


Surviving are his wife and twe 
brothers 


ANTHONY BROWN 
Anthony Brewn, 60, a Broadway 












legit director, playwright and pro- 
ducer, died July 3 in Noank, Conn. 
He is best known for having pro- 
duced and staged “Tobacco Road,” 
which opened in New York in 
1933 

Other Broadway productions he 
directed include “The First Le- 
gion,” “The Eldest,” “Bright Hon- 
or,” “Marehing Song,” “Work Is 
for Horses” (he also was producer), 
“John Henry,” in association with 
Charies Friedman, and “Jonnny 
2x4.” With author Wilbur Daniel 


Steele, he wrote a play, “How 
Beautiful With Shoes,” which he 
also staged. 


With the advent of talking pic- 
tures, he went to Hollywood and 
operated with Frank Reicher, a 
dramatic school for the Pathe Stu- 
dio 
17 films 

His wife and sister survive, 


George Liable, 100, a midget 
who trouped for a_ half-century 
before retiring in 1939, died June 
20 in Louisville, Ky. He marked 
his 100th milestone last November. 
A native of New Jersey, he was 
four feet, two inches. 

He 
ville-born in 


wife, also a midget, 


1895 while both were in show busi- 





| 
ir H. Rosson, 73, film direc- 


In Loving Memory 
of My Deer 


JACK (IBEE) PULASKI 
(July 16, 1948) 


In fond memory of 


PAUL ASH 
July 13, 1958 


Later he wrote and directed | 


met and married his Louis- | 


ness. Three years later the couple 
;sailed for their first engagement 
jin Europe where they played in 
; music halls and toured amusement 
| resorts. 





Liable, whose wife died iaiee’ 
years ago, left no known survivors. | 


FRANK TRACY 

Frank F. Tracy, 66, operator of 
the Kansas City theatrical booking 
agency bearing his name, died July | 
|8 in K. C. following a coronary oc- | 
clusion. In midwest show business | 
for most of his life, he headed the | 
Tracy-Brown orchestra at one 
time. For several years he also 
produced stage shows at the Tower 
Theatre, K. C., in the heyday of 
vaude. 


Surviving are his wife, two) 


brothers and three sisters. 





ALBERT MATTERSTOCK 
Albert Matterstock, 48, who 
twenty years ago was one of the 
|matinee idols of German films, 
ldied June 30 in Hamburg, West 
Germany. 


Matterstock, who learned acting at | 


the Max Reinhardt school, played 
over 40 roles. He reached his 


height with such films as “Land of 
Love.” 









Lillion 






ever his fame diminished and he 





last appeared in a film five 
vears ago. 
ALBERTO BARBOSA 


Alberto Barbosa, 69, Portujuese 
impresario and playwright, died re- 
cently in Lisbon. A journalist in 
his youth, he authored revues and 
later became impresario of the 
Ginasio Theatre, Lisbon, as well 
as other houses there and in Opor- 
to. He also toured a number of legit 
companies in various Latino coun- 
tries and Africa. 

His wife and daughter survive. 


LEE COLLINS 
Lee Collins, 58, onetime dixie- 
land trumpeter, died July 3, in 
Chicago. Starting his career with 
the Joe (“King”) Oliver band in 
the '20s, he later played with such 


son and Kid Ory. Suffering from a 
lung condition, he was unable to 
play for the last six years. 

Wife, two sons and three broth- 
ers survive. 





FLORENCE OTT 
Mrs. Florence Ott, 88, formerly 
musical director for Bob Ott Co., 
N. Y., died in Manasquan, N. J., 










June 21 of complication resulting 
from a hip injury sustained a year 
ago. 

Surviving is a daughter, former 
; musical comedy star Ann Ott, now 
| Mrs. Gus Lampe, wife of the Co- 
/coanut Grove, L. A., enterainment 
| director. 








ROBERT KITCHEN 
Robert Kitchen, 61, former ma- 
gician, died of a heart attack June 
25 in Sarasota, Fla. He worked for 
| years with his magico brother, 
Rajah Raboid. 


Survived by his wife, Inez Nor- | 


wife of 
and 


ris Blackstone, former 
magician Harry Blackstone, 
another brother and a sister. 





LEONARD THOMPSON 


of Harden Theatres, Hancock, N.Y.., 
died recently in Livingston Manor, 


N. Y. A native of Atlanta, Ga., he! Hollywood. Surviving are her hus- @sency. 


had been with the Harden circuit 


After World War II, how- | 


front rank tailgaters as Bunk John-| 


Leonard Thompson, 51, an exec | 


the People,” died July 4 in Ashe- 
ville, N. C. 

Famed as a “champion fiddler 
of the mountains, he had played 
before the late King George VI of 
England. 





MYRT T. BLUM 
Myrt T. Blum, 69, lawyer and 


business manager for talent, died | 
July 1 in Hollywood, after a brief | 


illness. 

Among the actors for whom he 
was business agent were Jack 
Benny, his onetime brother-in-law; 
George Burns, Spike Jones, Ida 


Lupino, Ray Milland and Jane Wy- | 


man. Two daughters survive. 


MURDOCH MARTYN 
Murdoch L. Martyn, 58, chair- 
man of the Shrine Cireus commit- 


tee for more than 20 years, died | 


June 29 in Toronto. An attorney, 
he was made a King’s Counsel in 
1948. 
Survived 
daughter. 


by wife, son and 


CHARLES BUCHAN 

Charies Buchan, 68, British foot- 
bal! commentator and journalist, 
died June 26 in Monte Carlo. A 
famed footballer, he later became 
a sports reporter, publisher and 
BBC commentator. 

His wife survives. 








ANNE K. BRIGGS 

Mrs. Anne K. Briggs. 60, onetime 
radio actress, died June 29 in Chi- 
| cago. Her broadcast credits include 
“March of Time’ and “The Gold- 
bergs.” In recent years she was a 
department store buyer. 

Son survives 





JOSEPH E. HANLY 

| Joseph E. Hanly, chief account- 
ant of the Centre Theatre, Den- 
ver, died June 20 in that'city. He 
was traveling auditer for Fox-In- 
termountain Theatres for years. 

Surviving are his wife and daugh- 
ter. 


Rafael Gomez Ortega, 76, cele-| 


brated bullfighter known as El) 
Gallo, died June 13 in Seville, 
Spain, after a long illness. Be- 


fore retiring some years ago, he 
won laurels in arenas of Spanish- 


speaking countries and the south | 


of France. Surviving are his wife, 
singer-dancer Pastora Imperio who 


owns a nitery and flamenco school 


| in Madrid. 





Huge Rutz, 73. one of the oldest 
| stars of the Oberammergau Passion 
Play, died in Oberammergau, West 
Germany, sfter a short illness. The 
Passion Play performer appeared 
in 1890 for the first time in the 
production, and in 1922, 1930 and 
'1934 he played Kaiphas. He had 
the role of Petrus in 1950. 





Otte Kemnbach, 78, Berlin band- 
}master whose career spanned near- 
| ly five decades, died in Berlin re- 
jeently. An institution there, he 
|was a celebrated batoner even be- 
fore World War I. He was particu- 
larly famed for his open-air con- 
certs. 





} 
|tist and writer, died June 21 in 
| Santiago, Chile. One of the found- 
ers of the Chilean Society of The- 
atrical Authors, he wrote more 
than 60 comedies and dramas well 
as three novels. 





and sousaphonist, died recently in 
Milwaukee following a heart at- 
tack. A member of the Milwaukee 
Symphony Orchestra for 60 years. 
he alse worked in pit bands of 
several Milwaukee theatres. 


Wife of J. D. (Jack) Watson, 
son, veteran Regina, Sask., exibi- 
tor who operates the Queen City 
drive-in there, died June 19 in that 
city. Also surviving are a son and 
| daughter. 








W. H. Hames, 74, carnival opera- 
|} tor who held the concession rights 


in Forest Park, Fort Worth, for 
40 years, died June 24 in that 
|city. His wife, three daughters 


and two sons survive. 





} 


Eve F. Glazer, 57, pioneer film 
extra, died of cancer June 29 in 


j|band, Herbert K. Glazer, vet as- 


Three daughters also survive. 





Laura Manneck, novelist and 


Mannock, died recently in London. 





Husband and two daughters sur- 
vive. 





Forest S. Baker, booker for the 
Paramount exchange in Dallas, 
died of a heart ailment June 25 in 
that city. His daughter and three 
sisters survive. 





George Cranston, who retired in 
| 1959 as manager of WBAP, AM- 
FM-TV, died June 22 in Fort 
Worth, Tex. His wife, daughter 
and son survive. 





Carl Helfrieh, 53, editor-in-chief 
of the Hessischer Rundfunk Radio 
& Television station and manager 
of the station’s Bonn office, died 
in Bonn after a long illness. 





| 


Zimbalist, died after operation|na, July 5, New York. He's the 
for cancer in Hollywood July 8.| pianist with Gene Krupa’s band; 


she’s a see at ABC-Paramount 
Records. 
Delphi Bennot to Lou Golding, 


journalist who was the wife of | London, recently. Bride is a former 
veteran film critic-author Patrick | “Miss England”; he’s owner of the 


Beak Club. 

Jennifer Iles to John Hayes, 
Bromley, Kent, Eng., recentiy. He 
is stage director of the New Thea- 
tre, Bromley she.till recenti:y, was 
stage manager at that theatre 


Jillanna to Ben Janney, May 27, 
New York. She's a ballerina; he's 
a legit stage manager. 

Carmel Anne Eban to David 


Ross, July 7, Riverdale, N. Y. She's 
the sister of Abba Eban, former Is- 
raeli Ambassador to the United 
Nations; he’s an actor and off- 
Broadway producer and owner of 
Fourth St. Theatre, N. Y. 


BIRTHS 
Mr. and Mrs. Stan Allan, daugh- 


ter, St. Anne’s-on-Sea, Eng., June 
13.. Father is one of the Cassan- 


Wife, 71, of Fred P. Johnson, gras yaude act. 


drama editor of the old San Fran- 
cisco Call Bulletin until his retire- 
ment in 1955, died July 5 in Berke- 
ley, Cal. Husband survives. 





Alec Compinski, owner of Sound- 
craft, which supplies music to film 


wife survives. 








Walter B. Cline, 77, former v.p. 
of the Texoma Broadcasting Co., 
owner and operator of KTRN, 
Wichita Fallas, Tex., died June 23 
|im that city. 


Carl Welf Miller, 71 retired real 
|estate broker and theatre owner, 
died June 27 in Philadelphia. Wife 
daughter, brother and three sisters 
survive. 





Cera MaeGreachy, designer who 
left Broadway for Hollywoed 30 
years ago, died in Hollywood June 
| 25. She was also a songwriter. 
| 





debuted in New York's Town Hall 
in 1917, died July 3 of a heart at- 
tack in Corpus Christi, Tex. 





of the Arcadia Theatre, Dalias, 


Mr. and Mrs. Arnold Wright, 
son, Peterberough, Eng., recently. 
Mother is Silvia Francis, mu- 
sicomedy actress. 

Mr. and Mrs. Bill Travers, daugh- 
ter, London, July 6. Mother is 


and tv companies, died of a heart | actress Virginia McKenna; father 
attack June 25 in Hollywood. His | is an actov. 


Mr. and Mrs. Andrew Anspach, 


|daughter, July 7. Mother is the 


| 


Allen McQuahae, 69, tenor who te 


| 


daughter of Mr. and Mrs. Ben B. 
Bodne, owners of the Hotel Algon- 
quin, N.Y.; father is veepee of 
the West 44th St. hostelry. 


Mr. and Mrs. Siegi Sessier, son, 


. July & Father owns 
Mayfair's Siegi's Club; mother, 
Barbara Anderson, is a former 
actress. 

Mr. and Mrs. Halpert Davis, 
daughter, New York, June 30. 
Mother, former radio-tv actress 


Laura Weber, is daughter of Louis 
M. Weber, counsel for Skouras 
Theatres Corp.; father is an art 
director. 
Mr. and Mrs. Ian Nimmo. daugh- 
r, Edinburgh, recently. He's as- 
sistant editor of Weekly Scotsman 
and former staffer on TV Guide 
there. 

Mr. and Mrs. Les Hoare, 


son, 


Lee Handley, 69. longtime owner Giasgow, recently. Father is heed 


of Scottish Television property 


died June 11 in that city. His wife gepartment: mother is an ex-ballet 


and four brothers survive. 





dancer. 
Mr. and Mrs. Sid Fields, daugh- 


Paul Barnay, 76, legit director ter, Encino, Cal., July 3. Mother is 


and author, died June 13 in Vienna. | Joan 


Kayne Fields, “Miss New 


For years he ran Vienna's Raimund | York City” of 1954 and former 


and Volkstheatre. 





T. D. Aleo, 63, veteran projec- 


' 


dancer at Ben Blue's nitery; father 
is former manager of Blue. 
Mr. and Mrs. Buck Stapleton, 


tionist for 16 years in Pasadena, | daughter, Phoenix, Ariz., June 23. 


Tex., theatre, died recently 


Houston, Tex. 





in| Father formerly was with Capitol 


Records. 
Mr. and Mrs. Jerome Siege}, son, 


| Rebert Winleow, 72, manager of Hollywood, July 4. Mother is for- 
the Palace Cinema, Wigan, Eng... mer Maxine Mirisch, daughter of 
died last week on a train near that | producer Harold Mirisch; father’s 


city. 





| 


an assistant director. 
Mr. and Mrs. Clarence Peterson, 


Rey V. Constantine, 71, onetime | daughter, Chicago, June 29. Father 
Manchester, N. H., orchestra con-| is assistant en Chi Tribune's tv-ra- 
ductor, died June 30 in Derry, N.H. dio desk. 





Father, 52, of concert pianist | daughter, June 26, New 
Rene Hurtado, Chilean drama- Ralph J. Votapek Jr., died recent-| 


ly in Milwaukee. 





Mether, 83. of silent 
jactress Ann Corwall, died July 
in Hollywood. 





Mr. Jack Russell, 
York. 
Mother is actress Paulette San 
Marchi; father is a singer-actor 
Mr. and Mrs. Jack Holland, 


and Mrs. 


screen daughter, Glendale, Cal, July 6. 
7| Father is an actor and fan mag 


writer. 


Mr. and Mrs. Roger H. Léewis, 


Mother, 75. of tv writer Ben 90m. New York, July 5. Father is 


cago. 





MARRIAGES 


| Barbara Perkins te Bob Crystal, 

|New York, July 9. Bride is a ty 
model; he’s eastern chief of Arwin 
Prods. 

| _ Christine Langford te James 

| Goldby, Manchester, Eng., June 25. 


Edward G. Nell, 77, veteran bass Gershman, died June 30 in Chi- | pub-ad 


vp. ef United Artists; 
is actress Lisa Daniels 

Mr. and Mrs. Hugo Sanjuro, son, 
New York, July 5. Father is a 
member of United Artists mail- 
reom department. 

Mr. and Mrs. Jan Hudson, son, 
Lendon, July 6 Mother is actress 
Vanda Hudson. 

Mr. and Mrs. Babu Rao, son, 





London, June 30. Father is a vaude 


}He's a sound engineer for Tyne) wer and Mrs. Ben Joelson, son, 


Tees Television. 


|New York, June 21. Father is 


Jacqueline Ross-Miller to Stuart | writer on the Ann Sothern Show. 


Hillier, London, June 24. Bride 


Mr. and Mrs. Charles L. Getz 


was secretary to Carrol Levis; he’s | Jr son, Cleveland, July 7. Father 


a film actor. 


is pubrelations director for KYW- 


Lisa Richman to Wayne Riley,' AM-TV, Cleveland 


Houston, recently He's @& sax 


| player with the Shep Fields Orch. Philadelphia, July 7. 
Irving | former 
10. | father 


Claire E. Goldman to 
Lepselter, New York, July 
Bride is with the Ashiey-Steiner 


Janice Blumenthal 


Mr. and Mrs. Bill Rodstein, son, 
Mother is 
Michael George; 

the Sinatrama 


dancer 
oper tes 
Room there. 

Mr. and Mrs. 


Gerald M. Raf- 


to William | shoon, daughter, Atlanta, June 20. 


‘and its predecessor for 30 years.| sistant director; son, two brothers | Reichbach. July 9. New York. She's | Father is southeast regional ad- 


He recently was general manager 
land associate booker. 

Surviving are his wife, daughter, 
| mother and sister. 





WILLIAM A. HENSLEY 


William A. (“Fiddling Bill”) 
Hensley, 86, a mountain fiddler 
; who had appeared on radio's “We, 


| and two sisters. 





Father, 74, of Harry John Brown. 
director and resident conductor of 


the Milwaukee Symphony Orches-, Bride's a singer, daughter of Al- 


| tra, died recently in Chicago 
Father, 74, of producer Al Zim- 


| balist and uncle of the late Sam 


the daughter of theatre 
broker Bernard Blumenthal 


; 


lance, Los Angeles, July 10. 


lied Artists studio comptrolier 
George N. Blatchford; he's 
KFWB dj 


Beatrice Blatchford te Bill Bal-| Philadelphia, June 7. 


ticket | pub manager for 20th-Fox. 


Kal Rudman, son, 
Father is 
WCAM (Camden, N. J.) deejay. 
Mr. and Mrs. Rebert A. Kline, 
daughter, Jume 4 New York. 


Mr. and Mrs 





a! Mother is the daughter of Morris 


Goodman of Morris Goodman Film 


| Patricia Wiggins to Dave McKen- | Enterprises. 
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COACH 


What's the quickest way to get across town? 


You think you have traffic problems? You haven't been to London lately. The snarl at noon makes Broadway at 8:30 look like the Yucca Flats. 
So Granada televised a race across London. There were six entrants: a walker, a runner, a cyclist, a scooter, a car, a coach-and-four. 
Everyone knows that cars are faster than scooters which are faster than bicycles which are... ete. The runner won. 
The real winners were, of course, the people of Britain, for whom the program Crawling Highways (transmitted 10:30pm June6) drama- 


tically focused on this paralysing problem. Moral: Next time, run (don't ride) to the theater. gp awapa TV NETWORK,ENGLAND 














